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Intermezzo: Tsan (2005)

for flute, oboe, clarinet, vibraphone, harp, piano, celesta, qin,

violin, viola and double bass
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Program Note

The subtitle “Tsan” here refers to its

Buddhist meaning of “seeking one’s being
Buddhism.

through recurrent

through meditation” in
Consequently, this piece,
waxing and waning, employs voices as “will” in
the process of meditating existence, evoking a
plain motif that beckons the forthcoming
material creation. The purpose of this piece,
furthermore, is nothing but presenting the
movement of sounds, which plays the role of the
catalyst of the audience’s imagination, helping
the audience enter the self-conscious mind space
of their own.

The concepts of timbre in this piece
bases on the theory of Chinese phonology in
drama, turning the analytical-singing process
into chamber music. Pitch E, the major pitch of
this piece, is the centerpiece of the entire work.
Contributed by various orchestrations and
textures, it bears the articulations and the
complexities by each instrument. Accordingly,
this piece is characterized by the emphasis on
the flexibilities of rhythm and musical events,
which highly provides the music the quality of
musical time.

We may call this piece a reading upon
music’s essence and assets, which, as we can
imagine, is an endless journey we must relieve it
with a reluctant period. This is the first phase of
the author’s exploring music presentation; and
the expectation within the work is to listen to the
sounds of every moment — from the author’s
mind, the performers’ tunes, and the listeners’

hearts.
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