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Δڗ۵ඒψ೶᛽ωհψ೶ωش֧ټڴ

੡ᚈუհխಳ༈ (ڶژ) հრΖڇᚈუژ

რ࢚Δຘመլឰזᜢ౨।אऱመ࿓խΔڶ

ऱسᄰፖ֘៿ᔹᦰΔ֧࿇ᖦػऱԫଃ೯ᖲ

ፖࠡዝ֏ۖګݮऱढᔆ໌܂Ζ֨ڴءრլ

੡ܑऱΔႛਢ੡Աᜢଃሎ೯ऱแᦫΔۖࠌ

უቝऱ໾տΔၞԵࠡ۞ᤚऱא੡ᨠฒ൓ګ

֨ᨋழ़Ζ 

ᜢᣉऱ෻ᓵ੡ڴᚭאऱ๠෻ۥଃڴء

ࢤωழ᠏ᣉ۩࿺ऱ։࣫ڗΔലԳᜢψഀء

ᖵ࿓᠏֏੡৛փᑗΖᖞאڴҡଃ੡׌૞נ

෼ऱଃ೏Δױᘯਢᖞຝ৛փᑗቸऱ೎ი

ଃΔٺאጟଃࡉۥ៣৫໮៥հΔࢭሉٺጟ

ᕴᑗଃۥऱᖺ෉Εଃীৎኪऱቅ஫Εፖ৛

փᑗٽ৉ऱ᜗១࿛࿛Ζڴء஼ᐊՂထૹᆏ

৉ᠾጹΕፖଃᑗٙࠃऱงയΔ࿯ղଃᑗ೏

৫ऱ֨෻ழၴऱࢤ௑Ζ 

πၴ৉ڴΚ೶ρٺאᑗᕴࢤ౨ፖଃ഑

്Ժऱ E ଃၞࠐ۩ଃᑗءᔆፖᇷขऱ೶

ᔹΔݺ܀ଚ౨უቝຍਢԫයַྤةቼऱᖵ

࿓ۖսႊ࿯ղࠡԫଡլ൓բऱ੄ᆵΖຍଈ

ၴ৉ڴΔਢृ܂൶ߒଃᑗܧ෼ऱၸ੄հ

ԫΔࠡࢬཚઐऱΔ༉ਢแᦫޢଡຸࠥၴऱ

ᜢଃΔृ܂࣍۞ࠐऱᆰ௧Εዝ৉ृऱᑗଃΕ

 แᦫृऱ֨Ζ֗א
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The subtitle “Tsan” here refers to its 
Buddhist meaning of “seeking one’s being 
through meditation” in Buddhism. 
Consequently, this piece, through recurrent 
waxing and waning, employs voices as “will” in 
the process of meditating existence, evoking a 
plain motif that beckons the forthcoming 
material creation. The purpose of this piece, 
furthermore, is nothing but presenting the 
movement of sounds, which plays the role of the 
catalyst of the audience’s imagination, helping 
the audience enter the self-conscious mind space 
of their own.  

 The concepts of timbre in this piece 
bases on the theory of Chinese phonology in 
drama, turning the analytical-singing process 
into chamber music. Pitch E, the major pitch of 
this piece, is the centerpiece of the entire work. 
Contributed by various orchestrations and 
textures, it bears the articulations and the 
complexities by each instrument. Accordingly, 
this piece is characterized by the emphasis on 
the flexibilities of rhythm and musical events, 
which highly provides the music the quality of 
musical time. 
 We may call this piece a reading upon 
music’s essence and assets, which, as we can 
imagine, is an endless journey we must relieve it 
with a reluctant period. This is the first phase of 
the author’s exploring music presentation; and 
the expectation within the work is to listen to the 
sounds of every momentЁfrom the author’s 

mind, the performers’ tunes, and the listeners’ 
hearts. 






