(Erfiieatiinh ) Hhfg
EEECEIELEL Y BREERTFTREY (BT ) SIS HEARRE > oA ERE L
ERPEETHE EHR M EFRER TR HIRAERET -

ExiiibaDaPNN (AN T E SibYi s

Frih-> (B T B AR RS B4R - R R B AU E (R

TSR > IR

B> FREHEE SREEMIVES > A samba AP A EHiZ=

A2 F> BB RERFEF BHEEER - BRI A2 - 2B E S nEE A%
FUERZREA T RIR R

&> NEEFEPTALEFVEN&IAEIDE  fUERERNVERNE  LeEBES > &
NS [ DA B MR A [ Y P

FErEEELY BRI EA AR - SFEERU AL S T e nRTy  (HEEDL
[EHEEFENEELTY, HIlRE i EEEZE LT - (K15 H |
187 FE

WA KR
B BN NEATALE

FTE AEILE
BIESHR (55 R A AR KR

HETHTZA IR EFHTLN
EACRIEIATT  (HRRRENE L T TEE

TEETRIGHTEGS B2 E  Forret
FrF—EFE FFAIRER
FIFITIRAZT R (FEH

EHEIRAETH (FEH
FHIL T EOTAK Tl T E
FHIEPR & LS e I T LE

me TEEEERYTLESESE 2R SEtEREREN R - SR LA UWATERER
MIRREEA S S N A I 23] - TSR ERYRORSE S AE RNy - Boa 2 oE 8 Ay Rige -
S FIEHIIEBIAYA SO R SRR RE SR 55 » sy R = A~ R BT - S S ey

S o T B BR A A
HRE RS S -



Program Note for Yeliou Caprice

This work could be said as a postmodern tone poem which describes a very ancient legend of Taiwan

aborigines.

The story began with the love between A-Lan and a handsome young man , Ca-Lu. They live in a village
near the northern seashore of Taiwan Island. They were lovers until one day, when the aborigines, which was
highly believed to be Ping-Pu tribes, held a festival to celebrate the harvest. There were so many young and
beautiful women that Ca-Lu had lost his interest toward A-Lan, and turned to dance with the other women.
A-Lan was so sad that she walked to the seashore alone. The air of the night was fresh and cool, and the
ocean glittered in the moonlight. A-Lan was about to forgot her heartbreaker. Then she met one man who

was the avatar of Sea God. The two fell in love and swore to love each other forever, or would be accursed.

But A-Lan failed to keep her promise when she met Ca-Lu again. A-Lan and Ca-Lu played together so happy
that she had almost forgot her oath with Sea God. Sea God showed up with great anger and the ocean along
with the village were enveloped by darkness that he brought. Sea God was to take A-Lan, and the aborigines
tried to protect t her from hurt by Sea God. Ca-Lu led the villagers to fight with the Sea God and they failed,
Sea God threatened to kill all of them by flooding the village with water. A-Lan decided to sacrifice herself
for saving the villagers. Sea God killed her but soon he regretted. He was so sad that he transformed the body
of A-Lan into a statue that looks like a queen's head. The huge stone stood by the seashore of northern
Taiwan island and recognized as a famous spot in Yeliu Geological Park, named Queen’s hiead nowadays.

Finally, A-Lan kept her promise and never left Sea God again---

This 1s a very sad story and left lots of blur to be discussed. The story reflects the flimsiness of oath between
lovers and the unfaithfulness of humanity. But is that a right way to punish a woman like this just because
she betrayed her lover? Isn't love a free will of every single human being? Can men or women love several

people in their life or they can just love one and forever? Is love a moral or aesthetical issue?

Emotionally, the music follows the progress of the context of the story, and could be outlined as the
following paragraphs:

1. Prelude

2 Confession of love

3 Betrayer

4. War between Men and Sea God

5

Finale : The death of A-Lan - Remembrance of the passing love

Soprano adds in the orchestra in the Finale part, sings a love poem which was written by the composer. The

poem decribes the love and death of A-Lan and her mood.



The instrumentation is as the following:

2 flutes

2 oboes

2 Bb-clarinets
2 bassoons

2 French-horns
1 Trumpet

1 Trombone

1 harp

1 piano

2 percussionists

Strings(at least 5+5+4+3+2)

The composer tries to construct a sensational and sensitive sound world to reflect the feelings of an ancient
woman, who's fate is worthy of sympathy. When the music is performed, it is better to go with dancers to

enhance the appreciation of the audience.
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