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Ying, LEE conducts NTUA Chinese orchestra
Soloist:

Dizi / Chung, JEN

Premiere: December ,19, 2020, Concert Hall of the Weiwuying National Kaohsiung Center for the Arts, Taipei, Taiwan
Zheng / Jing-Mu, KUO
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Program notes

Double concerto for Dizi (Chinese flute), Zheng (Chinese zither) and Chinese orchestra, commissioned by National Taiwan University

of Art Chinese music department's 2020 years concert. *

This work contains four parts of the uninterrupted performance of the Blind, Lullaby of stars, Burning dance, Song of the embers. It
aims to interpret the pursuit process of weave a dream, arranges the orchestra that appear from time to time as rhymes to express their
misgiving. It also expresses the interweaving of different things with the fusion of various acoustic material, it is image of "Weave". "Blind"
is the heart of the dazed. "Lullaby of stars" mean an intoxicating dream. "burning dance" squanders the imaginary fire and ecstasy by
toccata form, and the last part is used as a poetic metaphor makes the Dizi and the Zheng like the hands of the dreamer, leading the orchestra
texture gradually toward unity, and the involuntary sound of the darkness gradually weaves the appearance of the harmony.

From the chaos of the snorkeling, through the design of each local climax to metaphor breaking the willpower of the haze, after a

series of washing and sublimation, saw the lights from far.

*Due to the impact of the COVID-19 in 2020, the performance was postponed until the 12/01 of the year at National Kaohsiung Center for

the Arts Concert Hall (Weiwuying), Kaohsiung, Taiwan
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Instrumentation
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Timpani (1 set)

4 Percussionist

I: 11 I : v:
Glockenspiel Vibraphone Tubular bells (chime, Orchestra Bells) Marimba
Crotales (1 octave ) Whip Whip Snare drum
Glass chimes (glass wind chime ) Triangle (large) Tam-tam Bass drum
Sus. Cymbals (small) Sus. Cymbals (large) 4 Tom toms (share with perc. II) Crash cymbals
Triangle (small) 4 Tom toms 4 Bongos (2 pairs, with sticks) 5 Temple blocks
Tambourine (share with perc. 1) Anvil 5 Wood blocks N
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Piano
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Cello div. (6-10)
Contrabass (4-8)




Notation

General

— = change very gradually from one sound or one way of playing (etc.) to another
LB ED LR

5.V, =  senza vibrato
FHEFRE)

vbr.ord. = vibrato ordinario
#HERE EF

~ = slow vibrato and large wide oscillation
RABERGZEE(RE)

n. = diminuendo al niente
wONEGESE S K H)

®®ec lmm = repeatindicated tones as fast as possible

HERFHRBRE RIS THE

4 = damp the sounds
ik

ord. = ordinario

AIRMIEFEBIKE

BRI AMTA BiEE)

® = breath only; with clearly defined pitch
° = normal note
EF
o = over blow
HAR A2 AR
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‘ = tone-cluster
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BERBAETRE  HA RPN URENHEE
Piano

If piano pedaling is not specified, use the pedal lightly according the nature of the textures.
TR FR A FI BT B 4k A EAR

Percussion
Lv =  allow to sounds as long as possible
YAERILE
45' = scrape with assignation mallet (triangle beaters scrape fast, super ball scrape will be slowly)

¥ R HE(3) % (triangle beaters Mk $] & - super ball #1215 %)



= soft mallets
E& 3

medium mallets
i

= hard mallets
R
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brush
Rl

* Timpanist + strings bow, cymbal, crotale (— &)

I. Percussionist + strings bow, brush

I1. Percussionist + strings bow, brush, wooden sticks ( snare drum sticks )

III. Percussionist + super ball, strings bow, metal mallets ( triangle beaters ) , wooden sticks ( snare drum sticks )

IV. Percussionist + drum rutes (bundle stick)
(RERBEDEL  ETREAHHELALSREZAAB LY W mEES)

Strings

When playing long sustained notes, the bow changes should always be imperceptible and made independently of
the other players. During long slurs which include several long sustained notes a change of note should preferably not

coincide with a change of bow.
BB TRREZBFEETTAEGRIEEHURE  EZFHINLbHEEH

= add pressure to produce a scratching sound, in which the audible pitch is totally replaced by the noise.
IR B A 5 R E)

= as above, but move back from noise to tone again.
KB WA 5 R (R E) BIREEF

S
V
B = as high as possible
"o
b = Dbartok pizz
N AT RS R EHF

S.T. = sul tasto
AR HE

E.S.P. = extremely sul ponticello
1838 A

S.P. = sul ponticello
BEAEE

N. = normal
EFFEEAME

o”’ ) = atrill produced by alternating the finger pressure between normal and light (harmonic ) , The result

should be alternating normal and harmonic sounds.
Trab(TEazi)dznd
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The eyes are not here
There are no eyes here
In this valley of dying stars
In this hollow valley
This broken jaw of our lost kingdoms

In this last of meeting places
We grope together
And avoid speech

Gathered on this beach of the tumid river

Sightless, unless
The eyes reappear
As the perpetual star
Multifoliate rose
Of death's twilight kingdom
The hope only
Of empty men.

(The Hollow Men ) T. S. Eliot, 1888-1965
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