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Chai Found Music Workshop

In 1991 a group of musicians got together with the aim of reviving Chinese musical
tradition and finding new creative possibilities building upon that tradition, while still
protecting the essence of sizhu music (Chinese chamber music). Thus Chai Found

Music Workshop was formed.

The instruments of Chai Found are the six most representative instruments of Chinese
musical tradition: the erhu, the di, the pipa, the guzheng, the yangqin, and the
ruanxian. With these six instruments it is possible to put on a truly traditional sizhu
music performance, but they also give the artist room to develop modern, creative
pieces. Ever since the group‘s inception, Chai Found has not only sought to cultivate
the traditional side of their music, but also to provide composers with a unique

experience and room to play with that tradition.

In order to bring sizhu music to the masses and let them experience it for themselves,
Chai Found has spent a substantial amount of time touring the villages, towns, and
cities of Taiwan, sharing their music with the people and developing a wonderful
relationship with them. As well as their traditional performances, Chai Found also
actively works to break down old barriers and give children the chance to learn to
appreciate sizhu music while they are still young. In 2003, they performed a specially
created children‘s musical, Shichitaro and the Crazy Girl, bringing together sizhu
music and theater to give children a relaxed, entertaining trip into the world of music.
This was a major breakthrough for traditional Chinese music. The continued
dedication of Chai Found Music Workshop has found support and affirmation in the
form of the Taiwanese government Council of Cultural Affairs, who have conferred

awards for excellence on Chai Found for twelve years running.

Chai Found Music Workshop has been invited to perform in several famous music
festivals around the world. These include the Barcelona Arts Festival (1992), the
Warsaw Contemporary Music Festival (1992), the Hoergaenger contemporary music
festival in Austria (2000), the Cologne Music Festival (2001), the Biennale Zagreb
(2001), the Gaida Contemporary Music Festival in Lithuania (2002), the Berlin Arts
Festival (2003), and the MaerzMusik festival in Berlin (2004). The orchestra has also
been invited to perform in front of the French Senate this year (2004). Edinburgh
Assembly Room (2006 ) > and have a tour of concert in USA(2007 ~ 2008)

As well as performing by invitation in international music festivals, Chai Found



Music Workshop has also performed in joint concerts with various famous
international contemporary music ensembles, including Klangforum Wien of Vienna
and the Nieuw Ensemble Amsterdam. The excellent performances given by Chai
Found on the international stage have created valuable two-way exchanges between
Chai Found and various international artists and groups. The unique character of sizhu
music has attracted no small number of Western composers, who have tried their
hands at writing new pieces for the ensemble. The gaps between Eastern and Western
culture and between the traditional and the contemporary are certainly not impossible

to bridge, and Chai Found is one successful example of how to bridge them.

Chai Found plans to continue doing as it has been, adhering to their traditional
foundation while still pursuing contemporary extensions of that tradition. They will
continue to provide a first class platform for the melding of cultures, while always
seeking to broaden the scope their own repertoire. As far as Chai Found is concerned,
the passing on of culture is not something to just be done blandly and mechanically,
but to be actively enjoyed and constantly updated, just as they have done with

bringing traditional Chinese chamber music into the new millennium.
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Michael Sidney Timpson is an Assistant Professor at University of South Florida,
where he teaches composition, orchestration, and electronic music. Previously, he
taught at the University of Michigan, the University of Kansas, and at Rhodes College
in Memphis. He studied at the University of Michigan (DMA), the Eastman School
of Music (MA) and the University of Southern California (BM), with William
Albright, Samuel Adler, William Bolcom, Morten Lauridsen, and Joseph Schwantner,
among others. Previously, he was co-chair of the Society of Composers Incorporated,
Region IV.

His compositions have been featured throughout the United States and internationally,
including in France, Czech, Ukraine, Canada, Japan, and Taiwan. He has received
honors from ASCAP, BMI, DownBeat Magazine, NACUSA, the National Federation
of Music Clubs and such awards as the Brian M. Israel Prize, England’s Kathryn
Thomas Flute Competition, the Lee Ettelson Composer’s Award, and the Music From
China International Competition. He has been nominated twice for the American

Academy of Arts and Letters composition award.

His music appears on recordings released by Albany/Capstone, CRS, NACUSA, and
ERM, and have been published by World-Wide-Music. He has had three works
recorded by the Kiev Philharmonic and several others by the Chinese National Film
Orchestra. His recent projects include residencies and commissions in Germany,

Bulgaria, Taiwan, and Korea.
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Chihchun Chi-sun Lee, winner of the 1% Brandenburg Biennial Composers
Competition, is originally from Kaohsiung, Taiwan, and is currently on the faculty of
the University of South Florida, in Tampa, USA, She received a doctoral degree from
the University of Michigan, two masters’ degrees from Ohio University, and a
bachelor’s degree from Soochow University in Taiwan.  Her teachers included
William Albright, William Bolcom, Bright Sheng and Loong-Hsing Wen.

She has received numerous honors; these include the Harvard Fromm Music
Fellowship, Taiwan National Culture and Arts Foundation commissions, Theodore
Front Prize from International Alliance for Women in Music, ISCM/League of
Composers Competition, International Festival of Women Composers Composition
Prize, Florida Artist Enhancement Grant, Arts Council of Hillsborough County
Individual Artist Grant, the SCI/ASCAP Student Composer Commission, the Hong
Kong Chou Scholarship, the Joyce Dutka Arts Foundation, the "Music Taipei" award,
the Fresh Ink Orchestral Composition Competition, the Margaret Blackburn
Competition, NACUSA, the Taiwan Environmental Protection Bureau Music Contest,
the Taiwan Provincial Music Competition, the Taiwan National Songwriting Prize, a
Taiwan International Community Radio grant, and the Taiwan International Young
Composers Competition. Some of her most significant premiers have included her
Concerto for Zheng in Carnegie Hall, and a concert dedicated to her music in Taiwan
National Concert Hall. In addition, her music has had numerous performances and
broadcasts worldwide in Australia, Austria, Bulgaria, Canada, Croatia, the Czech
Republic, France, Germany, Hawaii, the Netherlands, the Philippines, Poland,
Singapore, Taiwan, Costa Rica, Ukraine, and around the continental United States.
She has previously taught at Johnson County Community College, Washburn
University, Rhodes College, and the University of Michigan. Her works appear on
CDs from the Albany/Capstone label, ERMedia’s Masterworks, NACUSA and
Celebrity Music Pte. Ltd. in Singapore. Publications related to Lee’s music can be
found in 20" Century Asian Composers’ Biographies, World Music: Traditions and
Transformations, and New Discover for the Zheng Music in Taiwan. She is fluent in
composing for all instrumental and vocal medium and also has done significant work
with indigenous instrument groups, such as Chai Found Music Workshop, Music
From China, the Taiwan National Chinese Orchestra, the Taipei Chinese traditional
orchestra and other Chinese instrumentalists, including zheng virtuoso, Haiqiong

Deng.

Lee’s recent reviews can be found in Gramophone (08/07) and Newspaper reviews
from “PreuBlenspiegel”, Brandenburger Wochenblatt (BRAWO), Markische



Allgemeine, and Mirkische Allgemeine Brandenburger Stadtkurier from Germany
(09/06)



MEEFE R
P aRE o g2 2 aqar R ot Tl a2
?‘F “l??] ﬁﬁ‘w‘?l‘%“ Ea (Iﬁﬂ B R W2 LA NS F )5 1990-1994 &AL

PRV EF P2 Mg EF P 7 &2 MR FRESNES 5 #rez p # £ 2%
;‘; I?ﬂl??]f FRESNES CJEN ”f:géﬁwé 7% B "LEOPOLD-BELLAN | £t & 8 ¥
Fof- e A@EEINIT ] A ML BOET Xfr8 v H¥ 5 » 55
Mr. DEVAUX £ Mr. GOURHAND £ ¥ i< 8 § # - pfm kg 1 itz o> © et
BECFPEARALTFERZ LA FHEE - FE T FEem, FA T o0
SREEE, R TRRE 2R EEW mﬁﬂéﬂgﬁﬁia@ﬁﬁj@

A2y maio Td S5 RS 2126 4% £ - 1994-2006 & 2 | 4o
e TREYEEAE % - 2004-2006 &#-x: va FREEEE ) ML
2003 = 8 ' EHTIHBAER [T HEEEH, B - & 02007 £ 30 5

FARAEF 432 **r?ﬁﬁﬁ”§€é@y



Percussion +=# : Ryan Wilson
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Ryan Wilson has recently graduated from the percussion studio of Bob McCormick at
the University of South Florida (USF) in May 2008 with a bachelor’s degree in
percussion performance. During his time at USF Ryan has been recognized as a Merit
Award Scholar in the areas of Percussion Performance and Music History. Ryan was
also heavily involved in the Music Theory department and for two years was the main
written theory tutor for freshman and sophomore level students. He is now in the
process of moving to Lyon, France to continue his musical career and further his
involvement with public service. Thus far in his career, Ryan has been a featured
soloist on “Marimba Concerti”, a CD published by Capstone Records. This CD was
reviewed in Gramophone Magazine and marked Ryan’s playing as “having bravura”.
The St. Petersburg Times has commented that Ryan “shines [and is an] energetic

2

performer on percussion.” Ryan Wilson has performed as a soloist for the
International Robert Helps’ Festival and Competition and performed in New York’s
Merkin Hall as part of the same festival in 2007. As a frequent freelancer in Tampa
Bay, Fl, Ryan has played with many artists including, The Florida Orchestra, Chai
Found Music Workshop, Miami City Ballet Company, Bebe Neuwerth, Petula Clark,

Amy Grant, and Michael W. Smith among others.
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