Music of Chihchun Chi-sun Lee
Chai Found Music Workshop C(%p

WL SRJE 101 SRR © 100 4E 12 H 17 H CEEPA PM:19:30) i&@ SRy



TERbZR &R

— MR E R GEEREAER - IS ETEIRA
& (University of Michigan) %432 /EHhis 2
A7 o BBl ks R R LB E E 2 - WAEHUR LA
4 KE (Ewha Womans University) Kz it B A £
(Sangmyung University) #5435 o ZREH Lt
B Z AR BB F e RIS R Wi B - BFEH 1 58
— JEE T R AT [ 2 ER I B AR R R i 8 - SRS
RE S SISO REEAITE ~ BB R LB iy
&8y~ EBEIEMZE S (SCI/ASCAP) B JEZ&E5t
BIFEEHSE - BB F 2 R IAWM Theodore
Front Prize ~ BAR1E 2215 & ko A dh 5 sk B 18 b
#% LRI R BB SRR 8E - HAE A B (AIZE) A B b iE e 2l &
X (I fEIFEAZE) -

B S S B AT R P A SRR S - PR KRBT
2010 &2 BGH B BB 22 AN BUACE B4 5T + A VR HS G5 ORI iE A2 28 g ] ~
S DU RR BRI 5 SR A B AR ] BE DU AR ] ~ {EEIAT RE B R AR - S
RAEEE] ~ SRJELEYT - HA R RS 58 RS LEE - AT SR -
A G2 I Y -

Chihchun Chi-sun Lee - Composer

Chihchun Chi-sun Lee, winner of the 1st Brandenburg Biennial Composers
Competition, is originally from Kaohsiung, Taiwan, serves as composer-in-
residence with Chai Found Music Workshop and is on the composition/theory
faculty at the Ewha Womans University and Sangmyung University in Seoul,
Korea.

She has received numerous honors; these include the Harvard Fromm Music
Fellowship, Taiwan National Culture and Arts Foundation commissions, Taiwan
National Symphony Orchestra (NSO) commission, National Taiwan Symphony
Orchestra (NTSO) commission, Theodore Front Prize from International
Alliance for Women in Music, ISCM/League of Composers Competition,
International Festival of Women Composers Composition Prize, Florida
Individual Artist Fellowship, and the Golden Melody Awards nomination.

Some of her most significant performances have included Carnegie Hall and
2010 Winter Olympics in Vancouver. In addition, her music has had numerous
performances and broadcasts worldwide in Australia, Austria, Bulgaria,
Canada, Croatia, the Czech Republic, France, Germany, Hawaii, Korea, the
Netherlands, the Philippines, Poland, Singapore, Taiwan, Costa Rica, Ukraine,
China, Hong Kong, and around the continental United States.
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Santo Domingo - ng-mn'g-sia® (Dizi, Xiao/Pei-Yun Tsai, Erhu/
Hsiao-Ting Hsu, Yangqin/Ya-Fang Cheng, Pipa/Mei-Yu Sue,
Zhongruan/Jou-Hsuan Lee, Zheng/I-Hsien Lin)
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Typenkeng & Shihsanhang - Neolithic & Iron Ages in Taiwan
(Dadi/Pei-Yun Tsai, Erhu/Hsiao-Ting Hsu, Yangqin/Ya-Fang Cheng,
Liugin/Jou-Hsuan Lee, Pipa/Mei-Yu Sue, Zheng/I-Hsien Lin,
Percussion/Yun-Tian Dai)
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M n ng (for Dizi, Pipa)

The elegant M n ng East Gate was built in 1755. It commemorates the
historical significance of M n ng village’s establishment and challenges
Hakka people had overcome when reclaiming the mountain area. It has been
rebuilt twice, respectively, in Japanese Showa Year 20 (1937) and 1957. The
piece captures the history of M n ng East Gate by musically explaining the
expectation and hope it signifies to the Hakka Taiwanese.
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Mackay (for Zheng solo)

-- A Servant of the Lord Rooted in Taiwan: George Leslie Mackay

Mackay rented a house at the location to provide free medical care for
members in Tamsui in 1873; many foreign medical professionals in the district

also participated in the mission. In 1877, the clinic became world renowned via
the World’s first reported case of Paragonimiasis. With a donation of US$3,000
from an US widow to commemorate her late husband Captain Mackay, Mackay
was able to expand and renovate the medical clinic, reopening on September
14, 1879, named Hu-Wei (Mandarin name of Tamsui in 19th century) Mackay
Mission Hospital. Members of Tamsui were not the only beneficiaries of the
hospital; it was medaled by Liu Ming-chuan (the governor of Taiwan in Ching
Dynasty) for its efforts in rescuing the wounded soldiers during the Sino-
French War/Battle of Tamsui (1884-85), After Mackay’s decease, the hospital
was moved to Taipei, now known Mackay Memorial Hospital. The Mackay
Mission Hospital, designed by George Leslie Mackay, is in the style of Hok-lo
residence with western-style doors and windows, an interesting blend of two
cultures. Although simple in appearance, as the first Western medical hospital,

it is a historically significant monuments.

This piece adapts the Chinese instruments for western musical performance
to emphasize the new hope brought by Mackay as a Westerner as well as the
fusion of Hok-lo and Western architectural style represented by the Tamsui
(Hu-Wei) Mackay Mission Hospital.
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Santo Domingo - ng-mng-sia” (for Dizi/Xiao, Erhu, Yanggin,
Pipa, Zhongruan and Zheng)

ng-mng-sia” Fort San Domingo is filled with many exotic architectural
flavor. It was originally built by Spanish in1628, known ‘Santo Domingo City’
(Santo Domingo) and rebuilt several time after fires set by the aborigines
burned. The preserved Fort was completed by the Dutch in 1644; therefore,
it is generally referred as * ng-mng-sid™ (the Castle of the Red Hair/Dutch).
Since the occupation of Zheng Chenggong, Fort San Domingo was completely
unattended for 184 years. In 1867 it became the British consulate. It was
later under the jurisdiction of the Japanese occupation until 1945. March the
following year, the British Embassy reopened at the same location until 1972
when its diplomatic relation with Taiwan broke. Since then Fort San Domingo
housed the Australian Embassy and the US. Embassy, and later became a
property under the American Institute in Taiwan’s escrow due to the shift of
diplomatic relations with the aforementioned countries. It finally returned to
the jurisdiction of Taiwanese government in 1980.

In addition to its historical diversity, Fort San Domingo and other buildings on
campus that used to house former consulates reflect multiculturalism in their
architectures. The British-style consulate building is primarily built by local
constructional materials with the exception of some floor tiles from Java. The
corridors consisting of Gothic Equilateral Arches and half circular arches were
very the innovative and highly engineered 19th-century design for blocking
sun and rain. These characteristics are significant in documenting the history
of Taiwanese architectural research.

This piece is crafted based on the vibrant historical tracks of Fort San
Domingo via theme and variations.
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Quan Tai Shou Xue (for Erhu, Zheng, Liugin)

The development of this piece is based on the principles of ceremonial music
for Confucius and the Thirteen-Instrument Chinese Court Music originated at
Confucius Temple in Tainan, and how they correspond with the architectural
characteristics of the temple. The beginning and ending of this piece imitate
the rituals performed by Zhu and Yu in the ancient court music: ‘Zhu’ is an
ancient box-shaped percussive instrument to provide for the 3-beat percussive
prelude before the musical beginning of a piece known as the ‘Starting Music’;
‘Yu' is another ancient court instrument with 27 washboard-like discords on
top to provide for a percussive postlude (3 beats then 3 brooms across the
top) after the musical ending, which is known as the ‘Ending Music’

Part 1 of this piece begins with the ‘Starting Music.’ Erhu, Liugin and Zheng
are orchestrated to simulate Tan Ban, zhu, large brass drum, stroke pat, etc,, in
the Confucius ceremonial music. Yong Zhong is replaced by a gong.

Part 2 musically emphasizes the architectural significances of the Confucius
Temple, such as the Minglun Chapel, Gate of Rituals, Road of Justice, 4
sculptures of hornless dragon heads, and Pan-Kong Monument and how they
reflect the spirit of the Quotations of Confucius.

Part 3 represents the Thirteen-Instrument Court Music, the musical signature
of the Tainan Confucius Temple. The adopted musical references are carefully
collected from known compositions. The whole tone scale implicates the
healthy and perfect society in the eyes of Confucius and his pupils.

The ‘Ending Music’ completes the piece, in which Erhu, Liugin and Zheng
are orchestrated to simulate sounds of instruments in the traditional ‘Ending
Music’ such as Yu, Tanban, large brass drum and other percussive instrument.
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Provintia - Sunset of Chihkan Tower (for Erhu solo)
‘Provintia’ (also called Fort Provintia, Chihkan Tower) is one of the Taiwan’s
ancient monuments, which is located in Tainan City. Provintia was built by
the Dutch in 1653, on the ground of the Taiwanese Siraya indigenous people.
The fort was originally used for protecting the Dutch people during their
colonization of Taiwan. Later in 1668, the Ming pirate Zheng Jing took over
the Provintia, and then rebuilt the building on top of the old one that was
destroyed during the war. The new building incorporated some traditional
Chinese design and was used as a school and hospital during World War I and
II. In recent years, the Taiwanese government has recognized Provintia as one

of the most important historical monuments in Taiwan.

‘Provintia’ goes through the time tunnel, which describes the historical events
of this significant architecture. The main musical materials are extracted from
the Taiwanese Siraya aboriginal people’s music, as well as Dutch music. The
beginning of the piece signifies the 350 years history of this building. The
original purpose of Fort Provintia has been the focal point for the middle
section of the piece, throughout the several wars that it lasted. The ending
describes the view of the Provintia, which is one of the most beautiful sunset
locations in all of Taiwan, with the soft touch of the sunset brightening and

softening over its past violence of war.

There are couple interesting erhu techniques that are used in this composition.
The traditional techniques such as imitating horse screaming, horse running
(da ji gong KX B = ) bow hits the sound board, bow and pizzicato at the
same time, use thighs to mute erhu, and “ JL ” ( #i1= )technique. In addition,
different ways of bowing to create special sound effects such as brush bow

up and down the strings; and use the wood stick part of bow to hit open
string to create harmonics, etc. Middle section uses guitar pick to pluck the
strings, which creates Juan ( Btk ) feel.
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Typenkeng & Shihsanhang - Neolithic & Iron Ages in
Taiwan (for Dadi, Erhu, Yangqin, Liuqgin, Pipa, Zheng and Percussion)

--- The precious prehistoric era of Taiwan: the Neolithic ‘Typenkeng’ and Iron
Age ‘Shihsanhang’ cultural sites.

‘Typenkeng’ preserves the artifacts of the most ancient Neolithic culture in
Taiwan. It does not only provide the furthest dated recognizable evidences in
Austronesian culture, from which Taiwanese aboriginal tribes are derived, but
also demonstrate the origins of Formosan into an agricultural society. Based
on numerous comparative studies, it is hypothesized that between 7000 to
4700 years ago, Typenkeng was a part of Pan Austronesians Culture, ranging
westward to Madagascar of Africa, eastward to Rapa Nui of South America,
southward to New Zealand, and Taiwan as its furthest north.

The composition is first to capture the early life of people in Typenkeng,
which also symbolizes the fact that Pan Austronesians Culture, originated in
Taiwan, expanded onward to the rest included continents in the globe. It also
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implies Typenkeng as the deepest buried culture.

The residents of Shihsanhang had lived in the prehistoric Iron Age, between
1800-500 years ago. This in turn makes Shihsanhang people the only confirmed
example of prehistoric people possessing iron-smelting technology in Taiwan
to date. The inhabitants of the ‘Shihsanhang’ site are a society that expanded
from farming into hunting and fishing as well. This archeological discovery
also showed, they also exemplified knowledge of trade. Here the music
explores the changes and advancements of this culture, including the creation
of iron tools, hunting, and the diverse ecology of Taiwan.
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Chai Found Music Workshop

Chai Found music Workshop was found in 1991. The group is one of the major
players on the traditional music scene of Taiwan, and the only professional
Sizhu music (Chinese chamber music) ensemble in the world dedicated to
contemporary music. Many composers from Taiwan and overseas have written
and arranged music for the group alone or for combinations with western
instruments. Chai Found Music Workshop has performed countless concerts in
every corner of Taiwan, all over Asia, and in quite a few countries of Europe
and the Americas.

The group’s invitations to international festivals include: H rg nge (Austria),
Cologne Music Festival (Germany), Music Biennale Zagreb (Croatia), Gaida
Contemporary Music Festival (Lithuania), Berliner Festspiele (Germany),
Huddersfield Contemporary Music Festival (UK) , Festival Dimension (Korea).

Chai Found music Workshop has teamed up with Contemporary Music
ensembles from the West for joint projects: “Crossings” (2004) with
Klangforum Vienna, “New Horizons” (2005)with Ensemble XX. Jahrhundert
(Australia)“Alike-Unlike” (2008)with Ensemble 2e2m (France), Gene Coleman’s
“Future City” (2009) with JACK String Quartet (New York), and “The Unique
Moment”(2010)with Vienna Music lab. (Vienna) and “Tan Dun’s Ghost Opera”
(2011) with the Accordes String Quartet (Toronto).
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Chen-Ming Huang — Conductor / Artist Director

Chen-Ming Huang is a co-founder and the artistic director of Chai Found
Music Workshop. He studied at the Chinese Culture University in Taipei
and the Art Institute of Fo-Guang University in Yilan. Through his personal
recitals and countless concerts with Chai Found, Huang is well-known in
Taiwan’s traditional and contemporary music circles. He has authored 6
volumes of Fundamental Training and Auxiliary Training books for erhu.
As the artistic director of the group, he is dedicated to the promotion of
Chinese and Taiwanese Music. Huang has written the scores for Chai Found’s
2005 Eastern Instrumental Theater productions ‘Ambush!” (2005), ‘The Journey
of the Monkey King’ (2009) and ‘Limitless’ (also known as “Wuji’, 2011). His
compositions are also featured in ‘Eastern Legends’ (2007), a program of
instrumental Chinese music classics in Rock and Techno style.
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Shun-De Chen - Photographer

1995-1998 - Master of the NSYSU Institute of Political Science
2005-2010 - Part-time lecturer of the Graduate School of Science and
Technology Law, the National Yunlin University of Science &

Technology

2007-2008 - Editing committee member of the Chronicle of the Douliou City
2008-2009 - Columnist for Point of Chrysanthemum Island, Penghu Times
2006-2011 - Senior writer and press photographer for Paishih Education

Monthly

* The 2nd prize of the Jhongyi Literature Award, 2009

* The 3rd prize of the Jhongyi Literature Award, 2010
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Conductor / Chen-Ming Huang

Erhu / Chen-Ming Huang, Hsiao-Ting Hsu
Di, Xiao / Chung-Hsien Wu, Pei-Yun Tsai
Pipa / Hui-Kuan Lin, Mei-Yu Sue

Guzheng /I-Hsien Lin, Jinuan-Reng Yeh
Yangqin / Ya-Fang Cheng

Liugin, Ruan / Jou-Hsuan Lee

Percussion / Yun-Tian Dai
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President/Artistic Director : Chen-Ming Huang

Vice President : Hui-Kuan Lin

Music Director : Chung-Hsien Wu

Administrative Manager : Ivana Dai

Marketing Manager : Mabel Wang

Ensemble Secretary : I-Hsien Lin

Accountant : I-Pei Chu

Arts Administrator : Hsiao-Ting Hsu, Pei-Yun Tsai,
Jou-Hsuan Lee, Mei-Yu Sue

Executive Editor : Mabel Wang
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Presenter : Chai Found Music Workshop
Performer : Chai Found Music Workshop
Sponsor : National Culture Arts Foundation
Photographer : Shun-De Chen
Translator for English program notes : ChihChen Sophia Lee
Special thanks to : Taiwan Macroview Television,
Shihsanhang Museum of Archaeology New Taipei City,
Wordpedia, Overseas Compatriot Affairs Commission, R.O.C. Taiwan
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