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Choreographer Zhang Xiao-Xiong
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The 4" Guangdong Modern Dance Festival
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2007: 5.2 (= [Wed) 19: 30
B & IR T AWK T
Xinghai Concert Hall Auditorium

W) &3 £ 85 @ Iceland Dance Company

¥200 ¥150 ¥100
2 istudent ¥40

2 {fr Tickets:
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1. X S S — R 2R E R A DI
R, ok P TR R R B B R 3
IARE .

The Festival will open with a superb
world class modern dance company from
North Europe, the iceland Dance Company.
In their Guangzhou debut, the Company will
perform two award-winning modern dance
classics. http://www.id.is

(P@&S;E China Premiere
EX¥#%. &RIED OpenSource

¥ H 42544  Approx 25 mins
4% $ Choreography:
A8 G- i 2 $5 /K Helena Jonsdottir
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"We are all open sources for each
other's creativity!" Open Source lays bare
the infinite creative sources in our lives where
a common data-bank is at our disposal. The
creative materials of the piece are directly
drawn from an open collaboration in which
the dancers, the actors, the technical
designers, the video artists, the composer and
the writer contribute the sources for each
other's creativity. In the end, who is the author
ofwhat?
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First Prize in Iceland Dance Competition

T%£%: %% FF Happy New Year
1 H 4914504 #iApprox 50 mins
Yl %Choreography' Fii-fA] 2 Rui Horta
XS AR ) = B X 2 i R 4 1 4K
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Happy new everything that you always
wanted but you'll never get! Happy new
promises that, in the precise moment that you
are making them, you already know you will
never keep! Happy New Year is European
tanzteater at its best, fusing theatrical humor
and sarcasm into a choreography tailor-made
for the dancers. The performance is a treat for
the senses and a challenge for the intellect.
e A AR (AR R 6 2006 5% A HEA R

2006's top ten European premieres { Dance Europe )

2007. 5.3 (=/Thur) 15: 00
B R T AW AR T
Xinghai Concert Hall Auditorium

JPEEHIRE Absolute Solo

1 H £ K904> 4 Approx 90 mins
Z i Tickets: ¥200 ¥150 ¥100
2% H=student ¥40

The Absolute Solo returns to Guangzhou,
featuring three charismatic male dancers/ch-
oreographers: Tibetan artist Sang Jijia (Wil-
liam Forsyth Company), self-made artist from
Italy, Alessio Silvestrin (Bejart and Lyon
Opera Ballet) and Japanese avant garde Ma-
koto Matsushima (Pappa Tarahumara).
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Sang Jijia (China)
(TEABIRIREFEnigma - solo)
(P@S;iE China Premiere
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Makoto Matsushima (Japan)
(GEA B Invisible City 2007)
(@ &S;E China Premiere
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Guangzhou Friendship Theater

Fr s 7 244X £ 75 2] CCDC (Hong Kong)
Ay aRZHLer—HENEE
(BEFEFAESZB)
Testimony -footnotes from
Shostakovich's Memoir
2 fiTickets: ¥200 ¥150 ¥100

% “studen ¥40
45 #£Choreography: Z2#F 7" Helen Lai
5 H 494904 £ Approx 90 mins
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What's important is what lies behind
the words the mood, the music.
-DMITRI SHOSTAKOVICH
Testimony is probably CCDC's most
ambitious work to-date since Hong Kong's
reunification with China in 1997. Inspired by
Shostakovich's controversial memoir
“Testimony”, and set to his Piano Trio No.2 in
E minor op.67 and Chamber Symphony
op.110a, Testimony is a breathtaking
crossover of dance, drama, music and silent
movie. Shostakovich was regarded as a
musical giant during the Soviet period. As a
pioneerand spiritual leader of the music circle
he gave voice to revolutionary socialism at
that time. Unfortunately, he became the
enemy of the people under Stalin's orthodoxy
and faced harsh political persecution. While
perhaps feigning compliance with the
government, Shostakovich is believed by
many to have mysteriously encoded his music
to disguise his resentment and rebellion.
Veteran choreographer Helen Lai teams up
with C.C. Lee (three-times winner of the
Hong Kong Drama Awards best actor prize)
to decipher the music of Shostakovich and
reveal thé absurdity of the times. Lee will play
theroles (R EE SR

E)




AR BRI
of the Russian composer as well as of Shakespearean
characters in slapstick silent movies. Zestimony has already
swept most of the major categories in this year's Hong Kong
Dance Awards and was selected as one of the five top dances in
2006 by South China Morning Post, the leading English
newspaperin Hong Kong.

2007. 5.4 (#/Fri) 14: 30 .
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Guangdong Song and Dance Theater

I ZRILAEEE Guangdong Modern Dance Company
ZMTickets: ¥80 2=‘Estudent: ¥40

(B8 B3 8 ) Forward-For-Forward

&£ 2 8;8 World Premiere
4 $%Choreography: X|#Liu Qi (4 [E China)
# SsMusic: 18— KIvoBol (fif ==Netherlands)
W A Text: [ /K 7°Paul De Bruyne (fif =Netherlands)
& JrStill Images: 14 £ HXu Pei-wu (F [E China)
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B2, WERARENERUT: W2 EFSA
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(TR - ATRERE) RME THEMTREIVIHNEFS,
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Forward-For-Forward,
To the taller, the bigger, the better.
From farmlands to the cities
Cities to bigger cities
Big cities to yet bigger and more beautiful cities
Masses move, like tides
Houses are down, where new buildings stand
The new soon become old, and the yet newer, the taller,
The better are there to come
Spaces won, spaces lost
Men reach out farther; men sink in deeper

For better, isn't it true
Forward-Forward-For

www.gdmdc.com

2007. 5.4 (f/Fri) 20: 30
ERESRTZWT
Xinghai Concert Hall Auditorium

P PGPV EERERI) Silesian Dance Theatre (Poland)
22 fiTickets: ¥200 ¥150¥100 2% “4Estudent: ¥40
EZEANATUANRERA

Poland's first professional contemporary dance company

EEZEANETUVIHRENAEATEERYG, T

1991E I 2 R F HE A NERL. BUHG
EXMEEMRE AR, BERMH, RNLKARE
e, IRURGETY mfth R N 1 o Ath 3 T B 85 BE B 2K R X
B, BIAEENEZRRRERT, B
SRR, #FHFAEE. ZENEEI—FA
EXRAENEE, B8 —LFANEE. ROz
METE. BEABHNES, SEBREIENHAERN
DERKR. REEZKEEHS), FEEZRE
EE. Uaz]. fHEfkR. R, 9FF. Wt
PSESEES I

Silesian Dance Theatre (SDT), Poland's first professional
contemporary dance company, was established in 1991 by
Jacek Luminski. Polish folk arts and Jewish traditions are
instrumental to Luminski's innovative choreography and
movement vocabulary. Taken from Hassidic tradition, SDT
regards dance as a prayer connecting internal and external
worlds, which requires technical skills, psychophysical tools
and mental power. SDT has performed throughout Poland
and in Germany, Israel, Slovakia, Czech Republic, Hungary,
Switzerland and in the USA. Http://www.stt.art.pl/

L E TR R TR
SDT makes no concessions to popular taste...

LERBETREREEATE..

the movement is explosive and unpredictable...
L 87#2 Anna Kisselgolf.New York Times
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(@ S;&E China Premiere
LE32B:. (~V—-&R)
To See the World in a Grain of Sand
1 H 2414354 % Approx 35 mins
47 #2Choreography:
BT 2E 50 WA 7 FJacek Luminski

—B— WA, —E—RE,
0 5 U 3

PER 2R &

3 BYZE 30 -B% B AR
EZHhiE B SN —B
DHREMT. U—
MEANFTESR
BREE L T M AE .
XH R RRNME
o, Rk H
Jaroslaw Marek
RymkiewiczH 3% 5t
TR RZW Y
? HITE R K
Timeisblind...Theearthisblind...
The blind earth looks at its blind children...there is a bit of
lightin the darkness, little window shines.

( excerpts from Jaroslaw Marek Rymkiewicz's poem The
garden in Milanowek - Burning the Leaves )

(@ S;i&E China Premiere
T¥%: (RiEDHZR) Dic Kunst Der Fayge
1 H 494254 %1 Approx 25 mins
4% #Echoreography: Fl/R4%-i# FHilke Diemer

MEHME —MEZFHO SN, BFHF
BACH. WEBMARK. AN, ERAEEZEEN
HEREES, FNEREEMNERBER, FHK
= BE e H B R A5 2= 0 X A7 35 (counterpoints) o A
ERERMNT EHFREMERN (REHKE
AY WEw, BFRECEFZEBEESE
Z, FoEEHNEESS, XREEEZ,
—MNARUFOARRAER, A ANHBFT L
B— Ao (B E S 2R AT E 2K
M, PEEE/ERBRE SR —RE, TEMARKT L.

Die Kunst der Fuge was Bach's most complex work :
which he never finished. Bach challenged himself to work |

out the basic themes B.A.C.H.; then turn them upside down
and at the same time to find their counterpoints. The dance
echoes the layering and the other images of Fuge: an
interplay of the escaping, the following and the being-

followed between dancers and their shadows. Like Bach's @
music, the dance will never be finished without the

audience's creative participation.

2007. 5.5 (75/Sat) 14: 30
T~ 7R Ak 5 R e R 37
Guangdong Song and Dance Theater

LREHRTANKEE
Beijing LDTX Modern Dance Company
Z{fiTickets: ¥80 ZE‘Estudent ¥40

(@i 1) = B3 85) The Cold Dagger
B2 A2, ARTERARZ 4
i H 2414904 £ Approx 90 mins

45 #£Choreography: 2= 4% fELi Hanzhong. I #MaBo

- BEEWEEE--- AN

5. ZRILELE—F
—RbiREEIE, L%
H K% 2 KK LER
( David Darling) 30 %z
miFREAA, ko
BESENER. A&
waE, SBREEY, &
RIEESHEAL

RIEH XS H K Z T Z7 5, E#FERER
75 5l BRIP4

XK, RFPE. X586 F A %L
Ui W% 7R DO B SR, A B A A R AR R B R
REMEZL. HFoA, SRIBRFERNOASHD
BRARA, REHARKREBRA—1EL. BT,
HLAERkE. HF. R EA: BAET,
R HAEX g e T HIE X
The Cold Dagger-a thriller about the fear of being
besieged. The dance is set to a chess board against the eerily
melancholic music of American cellist David Darling. The
dancers are dressed in an apparently simple black and white.
However, serenity on the surface is disturbed by unexpected
upheavals, not knowing that a friend can be an enemy; that
tenderness can hurt; that love can be hatred, the dancers have
to make futile choices between black and white to find their
destiny.

This new creation by choreographers duo Li Hanzhong
and Ma Bo has already been invited to the USA, Mexico and

Italy. www.beijingldtx.com
2007. 5.5 (75/Sat) 20: 00
EBEFTRMT

Xinghai Concert Hall Auditorium

& Jb 8 57 22 B Taipei Crossover Dance Company
= i Tickets: ¥200 ¥150 ¥100 2 “Estudent ¥40

. China Modern Dance News

(RBWREIN-FLEIR)
Asunder II — The Curse of Faust
4% #£Choreography: 7k % HE Zhang Xiaoxiong

SABRFAER FI4FEHEFREEH 1T
HpE. EE. PEIFILRAR. EAEET
EmP LS FEE, GI/EBBRRERE. &5,
X¥. LEHFEFZARFRGE R, ST MEE.
MR vk FhRMe . 28AMEH, 38E T i
B T EREREEG ] Ak, BASERARRN

[FURE MmN H ] WRARE, CUEIEREE
B #3E .

Founded in 1994 by veteran dancers Yeh Tai-chu,
Chen Shu-gi, Wu Su-chun, and the late Lo Man-fei, Taipei
Fcrossover Dance Company has strived to cross the
boundaries of dance, drama, music, literature, painting,
installation art, costume design, music composition and
multi-media, and has established a distinct style of “musical
dance theatre.” Its dedication to “Excellence and

Innovation” has set the standard for many young dancers in
Taiwan.

[LRAFLEFBR, XEMS! | FEURRAK
MEBLBMEENAT. SHENKIEXRBERHIBH?

CFr Ll 2 S0 ) 2 G B 2K 5K DS At 10 B 1, A
DA 5 TR A0 0 W, A0 B R B I ME R BA
B BRI S, 2R 0E g B SR R I N SO, R
WAHEFERBRHEHHKE, x50k, foLRE
AREkK. BA560%, UREBEERFEERE
AR EREELE.

The Taipei Crossover Dance Company will perform
a new piece by choreographer Zhang Xiaoxiong Asunder

2:The Curse of Faust: a variation on the story of Faust about
anegotiated pact between man and the devil.

(BIRZA) REABERGELEBI L LARR,
EWEALL —DALARAF G L AR,
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2007. 5.6 (H/Sun) 14: 30
T~ 7R B 2 I Bt R 370
Guangdong Song and Dance Theater

KB ¥ 520044 5 Z AR EH]

= {1 Tickets: ¥80 2¢“:student ¥40

GRITSFIZER) Ukiyoe Pops
#J B.Concept / 47 #£Choreography: I E{Wang Mei /
& J%: X Zeng Huanxing / K JG & Zhang Yuanchun

X — A ATl AR B REE T B RAT
Tt EERNEEMRUERKNE &
P o (MITERZFML) EMRAT I x5
EaHRAZm, MEATH BRI AR S
EE5RM, BRMNEARTRLANBCAEFRBSR
EZIH =B . -

The music of the times is pop music. Perhaps the
mainstream is being marginalized by pop. The Beijing
Dance Academy Modern Dance (choreography 2004 )

students go beneath the sugar coating of pop music to find
the sign of the time.

2007. 5.6 (H /Sun) 17: 00
I HEIAZER DRI
Guangdong Modermn Dance Company Studio Theater
R EEF 2006 X ARER T L L
Z i Tickets: ¥80 “ A:student ¥40
(BAZRZEWRIESIFIZ) OnChoreography
FAEZIM:: 5K<FF1 Zhang Shouhe
BHURAZRENTFE, B EREEFKR
M—EFEWEBRANIARERESEEGR, PRI
X EERINR, HEERFR. UEMNEREH
MEE. TANARERESAEXBUIRLEAE
Fid.
The Beijing Dance Academy Modern Dance
(choreography 2006) students give a workshop presentation

of the ABC of choreography. For those who are interested in
choreography, this is not to be missed.
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