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PROGRAMME

Mendelssohn (1809 -1847)

Sonata for Cello and Piano D-dur, op 58
Allegro assai vivace

Allegretto scherzando

Adagio - attacca

Molto Allegro e vivace

Miaskovsky (1881 - 1950)

Sonata for Cello and Piano a-moll, op 81
Allegro moderato

Andante Cantabile

Allegro con spirito

-- Intermission --

Antonin Dvorak (1841 - 1904)
“Romantic Pieces” op 75

4 pieces originally for Violin and Piano
Allegro moderato

Allegro maestoso

Allegro appassionato

Laghetto

Elegie

Franck (1822-1890)
Sonata A-dur

Allegro ben moderato
Allegro

Recirarivo Fantasia
Allegretto poco mosso
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Cellist / Natalia Gutman

Russian cellist Natalia Gutman received her early musical training from her grandfather Anisim Berlin and Profes-
sor Galina Kozolupova, and later from the late musicians, cellist Mstislav Rostropovich, pianist Sviatoslav Richter,
and her husband, violinist Oleg Kagan. Maestro Richter once expressed his admiration for Natalia Gutman

saying:“.. she is an incarnation of truthfulness in music”

In 1967 Natalia Gutman won the Munich ARD Competition (where in 2005 she was a member of the jury),
launching her international career. Since then she has performed on all continents with orchestras such as
Vienna and Berlin Philharmonic, London Symphony, Munich and St. Petersburg Philharmonic, Concertgebouw
Orchestra in Amsterdam and many more. Festival appearances include the Salzburg Summer Festival and the
Berliner and Wiener Festwochen. Wolfgang Sawallisch, Riccardo Muti, Claudio Abbado, Bernhard Haitink,
Yevgeny Svetlanov, Yuri Temirkanov, Sergiu Celibidache, Mstislav Rostropovich and Kurt Masur are among the

many conductors who favour Natalia Gutman.

Another major interest of Natalia Gutman is chamber music. Her reqular musical partners have included Martha
Argerich and Elisso Virsaladze, Yuri Bashmet, Alexei Lubimov, Sviatoslav Richter and Oleg Kagan. She has
premiered many contemporary works; in that regard, Alfred Schnittke dedicated a sonata and his first Cello
Concerto to her. The complete Bach solo suites have been presented by Ms. Gutman in Moscow, Berlin, Munich,

Madrid, Barcelona and other places.

In 2006 Natalia Gutman has in dedication to Robert Schumann performed his cello concerto in Milan, Valencia,
Cologne, London, Taipei and Florence. One of the Shostakovich concertos (again in honour of his 100th birthday
in 2006) were scheduled for Caracas, Tel Aviv, Monte Carlo, Warsaw, Athens, Vienna, the Netherlands and France.
In Paris with Orchestra Philharmonique she has performed the Lutoslawski concerto and in Lille the Dutilleux

concert to round up the 2006 repertoire.
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The year 2007 started in Sevilla, where the artist again performed the Schumann concerto with Claudio Abbado
and Simon Bolivar Youth Orchestra at the festival Iberoamericano on January 2nd. Orchestra concerts were
additionally scheduled in Lisbon, Istanbul, Boston, Montreal, Italy, Netherlands, Taiwan, Manchester, Germany
and Switzerland. She also performed during several chamber music tours with Elisso Virsaladze (Spain, Belgium,
Italy and Germany) as well as in Trio with Kolja Blacher and Elisso Virsaladze (Spain, Luxembourg and Germany).
For 2008 another quartet tour with Yuri Bashmet, Viktor Tretjakov and Vassily Lobanov will include many

European cities.

She has recorded the Shostakovich Concertos No. 1 and 2 with the Royal Philharmonic Orchestra and Yuri Temir-
kanov for RCA/BMG-Ariola. Then followed a recording contract with EMI for the Dvorak Cello Concerto and other
works with the Philadelphia Orchestra, conducted by Wolfgang Sawallisch. 1992 saw the release of the Schu-
mann and Schnittke Cello Concerto with the London Philharmonic conducted by Kurt Masur. Natalia Gutman
frequently records for Life Classics, a small company dedicated principally to the group of musicians associated

with Oleg Kagan.

Being dedicated to young musicians Natalia Gutman is giving master-classes worldwide - she has been a
professor for many years in Musikhochschule Stuttgart and is still teaching in Moscow. Each year at the begin-
ning of July, Natalia Gutman invites internationally renowned artists, to the International Musikfest am Tegern-
see in the Bavarian Alps, a chamber music festival that she founded in 1990 with Oleg Kagan and dedicated it to

him after his death. Last summer the festival was held for the 18th time already.

In May 2005 German federal president Kohler bestowed on Natalia Gutman the highest German decoration,
“Bundesverdienstkreuz 1. Klasse” and in 2006 the artist was nominated to become a “fellow of the Royal College

of Music”in London.

Natalia Gutman performs on a “Guarneri del Gesu” Cello, the masters work from Cremona dating back to the year

1731 (being a generous loan to Ms. Gutman by “Seacross Management Ltd. Strings Unlimited”).



3R / ALK - B ES

Pianist / Viacheslav Poprugin



HEREHESINBERERBERNES - FRRERBIIC SR AR ERE FinE
RIBBE - HEFOFRREHEGressin L BRAKTEEILS KRR - BETERRE - LR
 ERFENEAREERBNEERINENRTZEHEIEERE -

EASSECEE  BEEHEA+2EE  SahHEREH - BAS - 65 - B LE#E
VBERKREE  RBREX RETENTEER - URERFHKXNEE - T - B
4 RTSITEER « BEFRAR - ERHR - EHSSH0HLHELEREBRENEFIRER
i AEZSEREHRPEICESEHMAOER  NBRER - HHiREX - THERNE
BrEhise - EREE thigER i B SRRAEE

E4AE8SHSALTEEETF  THERMIELREE  INERHEZARSRBEERRTS
° ARE1999FREBIEFEL ©

Born in 1973 in Khabarovsk, Russia, pianist Viacheslav Poprugin first studied at the Institute for Culture in
his hometown with Professors Popova and Tokareva before completing his musical education in
Moscow in the 90's at Gnessin Music Academy with Professor Alexandrov. Since then the young artist has

performed numerous recitals and orchestra concerts in Russia and abroad.

Compared to his age, Poprugin’s repertoire is very wide and includes the classical oeuvres from Bach,
Mozart and Schubert towards Chopin, Ravel, Tchaikovsky, Rachmaninov and Skryabin up to contempo-
rary pieces such as those composed by Scelsy, Ohana, Roque-Alsina, Roslavets or Shnitke. His special
interest and skill for 20th century works is manifested in the fact that several composers have entrusted
him with the inauguration of their pieces: Denisov, Raskatov, Atrnopolsky and De Clerck. Some of these

works have been recorded by Viacheslav Poprugin.

The artist's talent for chamber music is obvious in his regular performances with renowned artists - for

instance, Russian cellist Natalia Gutman, whom he has been working with since 1999.
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Press Review

“Cello soloists are a relative rarity on the symphony calendars these days-which makes the arrival in Seattle of
high-powered Russian cellist Natalia Gutman all the more of an event. Gurman, who dazzled a large and apprecia-
tive Benaroya Hall audience last nighr in the first of two programs with conductor Gerard Schwarz and the Seattle
Symphony, turned on the cello firepower in a memorable account of the Prokofiev Sinfonia Concertante in e
minor. The concerto was a high point in 2 program that seemed to go from strength to strength, in the
orchestra s finest playing of the season thus far. She launched her bow at the strings with forceful energy in
the bravura passages, and produced a tremendous variety of sounds, from roars to squeaks to an elegant, full-bodied

tone, and the finale, in a flourish of high arpeggios, brought the audience to its feet,

08/10/1999, The Seattle Times

“Sometimes the Seartle Symphony Orchestra seems stuck on a few favored soloists, who are invited back season
after season to the exclusion of others. Russian cellist Natalia Gurman, who made her local debut Thursday night
at Benaroya Hall, is not among them. She is an artist of striking capabilities, with a vigorous technique married
to suave musicianship. Prokofiev s Sinfonia Concertante in e minor put those attributes to a good test. The
gritty and sardonic work reveals the struggles the composer had in organizing his materials. Gurman was a strong
advocate for the work, which she knows very well. Her authority is unquestioned and her passion unbridled, She
digs into the strings with energy, making light of the piece s problems with a well-conceived sense of architec-
ture.

09/10/1999, Seartle Post-Intelligencer

“The first half of the program featured Naralia Gurman as soloist for Alfred Shnitke' s Cello Concerto No.1,
which was composed for Gutman. She gave its premiere performance in 1986, Gutman has a deep understanding
of the composer s mind and is a master of his style. Her performance maintained tension throughout and
provided a most sarisfying presentation of this work s somber and spiritual aspects. She is very accomplished
technically, as was most impressively evident in the cadenza of the first movement,

30/11/2000, Tokyo Metropolitan Art Space

“If there were a musical instrument equivalent to the soul, it would have to be the cello. Nothing else sounds
quite so deeply personal and confessional. At least that s how it seems when cello music by Shostakovich is
played and, especially, played with the supreme mastery and insight of Natalia Gurman, Not that you could find
many cellists like Gutman, who jointed the Baltimore Symphony Orchestra for Shostakovich' s Cello Concerto
No.2. She may be the only person around who can tap so much of the work s power and pain besides Mstislav
Rostropovich.  Gutman burrowed behind the notes and uncovered the intense conflicts that lie at the soul of the
composer. Sardonic slashes, introspective whisperings, bold gestures of confidence and long note of uncertainty
were all indelibly articulated.”

20/04/2002, The Sun
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Mendelssohn (1809 -1847)
Sonata for Cello and Piano D-dur, op 58
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Miaskovsky (1881 - 1950)

Sonata for Cello and Piano a-moll, op 81
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Antonin Dvorak (1841 - 1904)

“Romantic Pieces” op 75
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Franck (1822-1890) =

Sonata A-dur
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