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Programme

Felix Mendelssohn-Bartholdy (1809-1847)
Sonate fuir Violoncello und Klavier Nr. 1 B-Dur op. 45
Allegro vivace

Andante

Allegro assai

Paul Hindemith (1895-1963)

3 Stuicke fir Violoncello und Klavier op. 8
Capriccio

Phantasiestlck

Scherzo

Intermission

Robert Schumann (1810 - 1856)
FUnf Stlcke im Volkston a-Moll op. 102
Mit Humor

Langsam

Nicht zu schnell, mit viel Ton zu spielen
Nicht zu rasch

Stark und markiert

Dmitri Shostakovich (1906 - 1975)

Sonate fur Violoncello und Klavier d-Moll op. 40
Moderato

Moderato con moto

Largo

Allegretto
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cello / Natalia Gutman

Russian cellist Natalia Gutman received her early musical training from her grandfather
Anisim Berlin and Professor Galina Kozolupova, as well as artistic input from the late musi-
cians, cellist Mstislav Rostropovich, pianist Sviatoslav Richter, and her husband, violinist
Oleg Kagan. Maestro Richter once expressed his admiration for Natalia Gutman saying:
she is an incarnation of truthfulness in music.”

In 1967 Natalia Gutman won the Munich ARD Competition (where in 2005 she was a
member of the jury), launching her international career. Since then she has performed on
all continents with orchestras such as Vienna and Berlin Philnarmonic, London Symphony,
Munich and St. Petersburg Philharmonic, Concertgebouw Orchestra in Amsterdam and
many more. Festival appearances include the Salzburg summer Festival and the Berliner
and Wiener Festwochen. Wolfgang Sawallisch, Riccardo Muti, Claudio Abbado, Bernhard
Haitink, Yevgeny Svetlanov, Yuri Temirkanov, Sergiu Celibidache, Mstislav Rostropovich and
Kurt Masur are among the many conductors who favour Natalia Gutman.

Another major interest of Natalia Gutman is chamber music. Her regular musical partners
have included Martha Argerich and Elisso Virsaladze, yuri Bashmet, Alexei Lubimov, Sviato-
slav Richter and Oleg Kagan. She has premiered many contemporary works; Alfred
schnittke dedicated a sonata and his first Cello concerto to her. The complete Bach solo
suites have been presented by Ms. Gutman all over the world, including Moscow, Berlin,
Munich, Paris, Milan, Madrid, Barcelona and last in Taiwan in 2011.

she has recorded the Shostakovich Concertos No. 1 and 2 with the Royal Philharmonic
Orchestra and Yuri Temirkanov for RCA/BMG-Ariola. She then followed a recording contract
with EMI for the Dvorak Cello Concerto and other works with the Philadelphia Orchestra,
conducted by Wolfgang Sawallisch. 1992 saw the release of the Schumann and Schnittke
cello Concerto with the London Philharmonic conducted by Kurt Masur. 2007 she again
recorded the Schumann concerto with Claudio Abbado in Italy. As of late Natalia Gutman
frequently records for Life Classics, a small company dedicated principally to the group of
musicians associated with Oleg Kagan.

Being dedicated to young musicians Natalia Cutman is giving master-classes worldwide -
she has been a professor for many years in Musikhochschule Stuttgart and is still teaching
in Moscow, Fiesole and since 2010 in Vienna. Each year at the beginning of July, Natalia
Gutman invites internationally renowned artists, to the International Musikfest am Tegern-
see in the Bavarian Alps, a chamber music festival that she founded in 1990 with Oleg Kagan
and dedicated it to him after his death. In 2011 the festival was held for the 22" time
already.

In May 2005 German federal president K&hler bestowed on Natalia Gutman the highest
German decoration, “Bundesverdienstkreuz Erster Klasse”. She was made a “fellow of the
Royal College of Music” in London by HRH the Prince of Wales in May 2010.
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piano / Viacheslav Poprugin

Viacheslav Poprugin was born in 1973 in the city of Khabarovsk, Russia.

Primary musical education he obtained at the Topolyok Choir Music School of
Khabarovsk thanks to teacher Marina Ternovskaya. Then he studied at
Khabarovsk Regional College of Arts under Larissa Tokareva, highly gifted peda-
gogue and researcher, the follower of Heinrich Neuhaus's school. In 2000 he
graduated from the Russian Gnessin Academy of Music, where he studied
under Professor Alexander Alexandrov.

The pianist's present mastery is a result of several consequent stages where he
concentrated on different styles and genres. Long term passion for contempo-
rary music has led him to a close collaboration with many composers like E.
Denisov, S. Berinsky, A. Raskatov, B. Filanovsky, M. Shmotova etc. Lots of solo
recitals and chamber music performances as well as playing with orchestras
conducted by V. Verbitsky, V. Yurovsky, V. Titz, S. Malkki provided the musician
with a rich artistic experience.

Later musician’s mastery gained from his teachers was re-comprehended
through collaboration with great cello-player Natalia Gutman who always seeks
for braking paradigms. This creative cooperation began in 1999 and it opened
a new period in pianist's life. He gave many performances on a tour and
became well known in different countries and continents. His expression was
highly effected by romantic sense of performances made by this unbeaten
professional duet, which is always welcomed by audience. Unlimited intimacy,
which played pivotal role in musician’s nature, gained its ultimate shape recent
time. Rare but thought-through programs bear a very specific mood, which is
brought naked to the public.

Professional performances go simultaneously with teaching in Viacheslav’s life.
Since 1999 he is a docent at the Moscow Conservatoire, where he gives Cham-
ber Music and Piano classes. Many successful ensembles and solo players were
graduated under his sensitive supervision. But his “marriage” with music is not
one-sided as he is well developed as a sound engineer. In less than ten years he
recorded and mastered plenty of albums together with widely known Eggner
Trio, Natalia Gutman, Alexey Lubimov etc. His publishing partners to this
moment are Gramola, Live Classics and Artservice Music Publishing sound
labels.

Nowadays Viacheslav is one of the most prominent professionals who shape
the universe of academic music in eyes of audience as it is.
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Press Reviews

“Many great cellists left an indelible mark on me during my development, but there
always was — and always will be — a special place in my heart for Natalia Gutman. | never
had a chance to study with her formally, but | can't think of any other living cellist who
influenced me in such a profound way.

One of the remarkable aspects of Gutman's playing is her unique quality of sound pro-
duction. It has been almost 50 years since | first met and heard her, yet | still remember
the goose bumps that her magic touch caused. She is a grande dame among contem-
porary cellists, an inspiration to me - and, I'm sure, many others."

Mischa Maisky on Natalia Gutman 11/01/2012 Guardian

‘If there were a musical instrument equivalent to the soul, it would have to be the
cello. Nothing else sounds quite so deeply personal and confessional. At least that's
how it seems when cello music by Shostakovich is played and, especially, played with
the supreme mastery and insight of Natalia Gutman. Not that you could find many
cellists like Gutman, who joined the Baltimore Symphony Orchestra for Shostakovich’s
Cello Concerto No.2. She may be the only person around who can tap so much of the
work’s power and pain besides Mstislav Rostropovich. Gutman burrowed behind the
notes and uncovered the intense conflicts that lie at the soul of the composer. Sardonic
slashes, introspective whisperings, bold gestures of confidence and long note of uncer-
tainty were all indelibly articulated.”

20/04/2002, The Sun

“The first half of the program featured Natalia Gutman as soloist for Alfred Schnittke’s Cello
Concerto No.1, which was composed for Gutman. She gave its premiere performance in
1986. Gutman has a deep understanding of the composer’s mind and is a master of his
style. Her performance maintained tension throughout and provided a most satisfying
presentation of this work’s somber and spiritual aspects. She is very accomplished techni-
cally, as was most impressively evident in the cadenza of the first movement.”

30/11/2000, Tokyo Metropolitan Art Space

‘Sometimes the Seattle Symphony Orchestra seems stuck on a few favored soloists, who
are invited back season after season to the exclusion of others. Russian cellist Natalia
Gutman, who made her local debut Thursday night at Benaroya Hall, is not among them.
She is an artist of striking capabilities, with a vigorous technique married to suave musi-
Cianship. Prokofiev’s Sinfonia Concertante in e minor put those attributes to a good test.
The gritty and sardonic work reveals the struggles the composer had in organizing his
materials. Gutman was a strong advocate for the work, which she knows very well. Her
authority is unquestioned and her passion unbridled. She digs into the strings with energy,
making light of the piece’s problems with a well-conceived sense of architecture.”

09/10/1999, Seattle Post-Intelligencer
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