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Programme

1. J.S. BACH: Trio Sonata in G for 2 Flutes and
(1685-1750) Continuo, BWV1039
I . Adagio
II . Allegro ma non tanto
Il . Adagio e piano
IV . Presto

2. B. LUNDBERG: "In D I do", for solo flute and
(1944- ) bass (2010)

3. F. SCHUBERT/(arr. A. Norell): Introduction and
(1797-1828) Variations op.160
I . Introduktion — Andante
I . Thema — Andantino — Trockne Blumen
(Die schone Mullerin, Nr.18)
l . Var.l ~ Var.2 - Var.3 » Var.4 »
Var.5 » Var.6 » Var.7- Allegro
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4. A. RIDOUT : "The Emperor and the Bird of Paradise"
(1934-1996)  for narrator and solo flute (1974)

5. I. ALBENIZ/(arr. A. Norell): Spanish Suite
(1860-1909) I . The Preludio
Il . Tango
Il . Serenata
IV . Capricho Catalan

6. G. PUCCINI/(arr. A. Norell) : Opera Fantasy
(1858-1924)
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CHIANG, Shu-Chun /flute

Shu-Chun CHIANG is one of the most active flutists in
Taiwan today. She has won many prizes, in Taiwan as well as
abroad; for example the Audience Prize in the "Solo Young
Artist" competition at Japan Flute Convention in 1991.

She graduated from the music department at National
Taiwan Normal University and immediately got a job as co-
principal flute of the Taipei Municipal Symphony Orchestra.
After two years she left TSO, going abroad for further stud-
ies, achieving post-graduate diploma at Royal Academy of
Music, London, where she studied with professor William
Bennett.

Miss Chiang has been soloist with many professional
orchestras in Taiwan, for example premiering Lee Tzy-
Sheng’s flute concerto with the National Symphony Orchestra
in 1998 and also devotes a lot of time for chamber music and
recitals.

She is frequently asked to go abroad on performing tours
representing Taiwan, and has played at venues in New York,
Vancouver, Paris, London and Vienna as well as Beijing and
Shanghai.

Because of her keen interest in contemporary and cham-
ber music, she founded the Golden Woodwind Quintet in 1996
and through it have commissioned more than 10 new works
for this constellation.

Shu-Chun Chiang is now Professor at the Music Depart-
ment of Taipei Municipal University of Education.
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Anders Norell/flute

Anders Norell was born in Sundsvall, Sweden 1970 and
completed his Master of Fine Arts in Music at the College of
Music at Gothenburg University with professor Gerard
Schaub, and later postgraduate studies at Royal Academy of
Music in London with professor William Bennett. Another
teacher that has had great influence on his playing is Suzuki-
master Toshio Takahashi.

However, his first musical influences came through his
father, who was organist at the local church. This way,
Anders often joined in to help tuning the "queen of instru-
ments", and soon after learning to play the flute at age of 10
he frequently performed in church, often together with the
choir. This proved to be valuable stage experience, but,
Anders’ dream to play in a big orchestra could not be realized
in such a small village. After moving out from home to enter
a special music school at age of 16, he got a few chances to
join an amateur orchestra, and the very first occasion, playing
Schumann’s Third symphony confirmed that this was what he
wanted to do in his life.

The exciting and complex teamwork of a symphony
orchestra where responsibility, dominance and submission is
switched and juggled in matter of seconds between different
sections and players under the supervision of the conductor is
an amazingly detailed and living organism, and well described
as a way of making love with music.

After entering music college his experiences grew
further, but Anders still eagerly spent his vacations joining
summer camps around the world, often with focus on orches-
tral playing. In the summer of 1992, Anders went to such a
camp in Bayreuth, Germany, where the participants also could
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get rare opportunities to see performances at the Wagner
Festival opera house. The environment and discovery of
Wagner was another milestone for Anders, and since then, he
views opera as the ultimate art form, where music, poetry,
theatre and art is combined to what Wagner really wished to
accomplish, a "Gesamtkunstwerk", a "total work of art".

The following year, Anders auditioned to the Jeunesses
Musicales World Youth Orchestra and was selected as one of
three participants from Sweden. This brought him to Canada,
and then back to Europe, with tours in several major cities. In
the year of 1990 he had a year off from his studies to do the
compulsory military service, but also here it was mainly
music, as he was selected to be the principal flute of the Band
of the Royal Swedish Army. He performed the Chaminade
Concertino as a soloist with the band at several occasions, and
was so successful that he was awarded "Musician of the year"
when graduating from the military.

From 1991, still being a student, Anders was frequently
hired to work in professional orchestras and covered a lot of
both symphonic and opera repertoire. After finishing his post-
graduate year in London 1994, he won the position of 2nd
flute and piccolo of the Gothenburg Symphony Orchestra,
which resulted in even more tours in Europe, CD recordings
(Tchaikovsky, Shostakovitch, Nielsen, Sibelius and Mahler for
Deutsche Grammophon and BIS) and collaborations with promi-
nent conductors, such as Jarvi, Blomstedt, Ashkenazy, Chung
etie:

Nevertheless, Anders felt he wanted more adventure, and
after having met his taiwanese girlfriend in London, his
thoughts kept spinning about how it would be to move to
Asia. So just one year later, in 1995, he came to Taiwan to
visit for an annual stay, studying his other passion: language.
Chinese appealed to him as a marvellous and delicate chal-
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lenge, which he quickly absorbed along with the interesting
fusion of traditional chinese and japanese culture with the
modern american lifestyle that is the unique character of
Taiwan today. However, Anders was soon busy teaching flute,
and after a year, auditioned and won the job of Principal Flute
of the NSO in October 1996. That completion of his lifelong
dream, along with his love for Taiwan, the taiwanese people
as well as Taiwan’s excellent food made him stay on for now
over fifteen years.

Although having travelled extensively throughout the
world, he will never sever his ties with the Swedish country-
side where he grew up. Hence, nature is always central in
Anders way of thinking and making music, and he strongly
believes that the flute should sing in a natural way. Many
audiences have enjoyed listening to his very personal flowing
flute tone. With NSO Anders has also performed as a soloist
in concertos by Messiaen and Mozart. In summer of 2004, in
an enormously successful NSO production, he played and
acted the solo part of Corigliano’s "Pied Piper Fantasy" which
excited and enthralled the audience in seven sold-out perfor-
mances. The most recent solo performance was also with
NSO, in April 2008, playing Liebermann’s fiercely difficult but
beautiful Flute Concerto.

Anders is also fond of chamber music and plays solo
recitals about once a year. Plenty of time is devoted to church
and education, and he is currently teaching at Taipei Ameri-
can School, Taipei Municipal University of Education and Shih-
Chien University.

If having free time to spare, it comes as no surprise that
he is often found in his terrace garden, and of course, being a
typical Pisces, tending his tropical fish aquariums. Other inter-
ests range from such different topics such as solving cross-
words to strong teas and Australian red wine!
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Ssu-Hui Wu

Born in Taipei, Taiwan in 1979, she received her first
piano lesson at age four from her mother, and was later
taught to play the cello by her uncle. She won many competi-
tions for piano and composition in Taiwan. Ssu-Hui Wu began
her career at age 13 at the Xing- Ming junior high school.
She then continued her studies at the National Taiwan Univer-
sity of Arts. In 2002, Ssu-Hui made her National Concert Hall
debut with the Orchestra of National Taiwan University of
Arts, under the direction of Xuen-Fong Li, performing Shui-
Long Ma’s Piano Concerto "Capriccio of Kuando". She had
traveled with some musicians to Japan and China to perform
traditional and modern Chinese music, as well as some West-
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ern music. She has been invited to be the piano accompanist
in the concerts of many musicians from other countries, includ-
ing French saxophonist Danial Gremelle, Korean saxophonist
Kim Daewoo, Swedish flutist Anders Norell, and American
composer and flutist Gary Schocker. Her master’s degree was
completed in piano performance at Lee University, in Cleve-
land, TN, USA, where she studied under Ning An’s studio.
During her time at Lee, she earned a full-tuition scholarship
and was a two time winner of the Honors Recital Award. She
was also a winner of the Southern Adventist University
Symphony Orchestra Concerto Competition in 2007. Following
her graduation, Ssu-Hui worked at Lee University as a part
time faculty. Now she is a piano accompanist who has been
invited to accompany many famous musicians including Petri
Alanko, Shin Hyun-Su, Hu Chih-Wei, and many flutists in
Taiwan.
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J.S. Bach: Trio Sonata in G for 2 Flutes and Continuo, BWV1039

1. Adagio

2. Allegro ma non tanto

3. Adagio e piano

4. Presto

This original flute work is more often heard as the Sonata
for viola da gamba (BWV 1027). It follows the Italian church
sonata format with four movements alternating in slow-fast-
slow-fast tempi. Bach’s fascination with counterpoint often
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place the.;strumental lines in close imitation. The flowing
first movement, marked Adagio, unusually gives the opening
melodic line to the second flute, with the first flute providing
a simple harmonic line. Then the two flutes share a more
complex version of the melody in close imitation. The
sprightly Allegro follows from the first movement after an
expectant cadence rather than a conclusion. The Allegro’s
central section consists of the theme turned upside-down.
Third comes the brief Adagio e piano, in which the flutes play
gentle, endlessly repeated arpeggios wandering through
several keys over a bass pulse. The concluding Presto is an
energetic three-voice fugue, with the right hand of the harpsi-
chordist finally getting its fair share.

2. ER#%: “HEDE" ' BREBIRUETLEI (2010)

M - AR KA PoEI ey S 46 - BE SR - &m
AR E e A c BB > (R T F 440 2Ll 35/ > KA —ALn
FHPERGES | EF L PrA 6 TN LA EHEAT - f‘éﬂ%
A& KRBT A o

1944 S B AAMETBE » RAELE LT REIMN 2—0%E
Y& R A T8 =B F-A5ARAMAL o 2R > WEHF LT > 1
O WAE T — 3P R G0 7 3 RIS M 4w A LA 4E
FH o WBERITNREZITA T RAARF L it R (2R LA I8y
FTHE > HIET L BERARIENTES - REHE
“ audioholic ” (BAFx%HE ) | g AR S L LT+ H L

BARRNAY o RAARSINGRY — B EHTHAEN [ “H
ﬁiaﬁ” $FHR ] o

SRR E RS I RS RMER > BELNTE
UERMPEEATEGPRDE o 84 "in DI do" £ "indeed I do",
RAZHMBEG RE : “WrE > KA 0 45 © indeed thaE” %
& “inD > DF” SR —EAKE (D) £ EE I EILE—E
RARBEM RERBREBABB R AEEM T H IEL -
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B. LUNDBERG: "In D | do", for solo flute and bass(2010)

Bosse Lundberg was my music subject teacher during
junior high school. He is now the only teacher from my home
country that I keep contact with. That is also because apart
from music we share enthusiasm for chinese teas! In fact,
Bosse is attracted to all asian culture.

Born in Stockholm 1944, he studied classical guitar but an
accident cut off three fingers of his left hand. He then created
a way to extend the flute keywork making him able to
continue music making. He is an omnivorous musician and
extremely creative and curious about discovering new sounds.
I would call him an "audioholic"! He plays a lot of jazz and
enjoys the freedom it brings. A bit more special is his choice
of pets, mexican "skull" cockroaches.

Tonight’s piece Bosse showed us this summer and is a
word pun on the english expression "indeed I do", the "indeed"
becoming "in D" pointing to a low note drone (D) that runs
below ground giving the flute ample space to freely explore
the space above.

3.ﬁﬁﬁ:%2m%ﬁ(%aF%Emgm¢tJE%%E
$HA\E) FE - EEHEES . /£5160 » D09

%%ﬁﬁ%%%ﬁﬁkﬁ%ﬂiﬁ§%%%@ﬁ%&%iﬁ
BYs ety Bh EREAEMG LRI R B E TG0 R A2
Hf BT FERIRHFM R E > AW IIE R IE - 46
R W RE— R £ BB DS A BT 0k 4
Bl gAML » B EAGFEL F O YR R FEAES P A3 A% 0 AR4b,
B L RAAaiBE ARAFER 0 3F L8y RAFBE R B
BB o K¥) (W. Miiller) 6934 : TETay%it , # =38+ &
£~ 8t > B (love, death, nature) By R 0% R A0 1 2R 45 4
TEFR Ik Z 450 o

S R R AP — e R GRS o AIEA 1824 £ — R o
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3% 160 » B RZIFFR M &G R EAE
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WmEYAF A E BRI ¥ o B & 37 N A A ST R K o 4F
1045 5 47hm Lo 5 ARSI A A n g wmE A& Teapdih & | T
Gteeir e A s Til Lii AAANE — =8 £ 80R5T
S REEY FEAP AT o EAAR e NPEN » SFHEWES O EE S
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RIAEANRE LB =FAFA  AZHFLITHRERAL &
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F. Schubert: Introduction, Theme and Variations from
[ lhr Blumlein alle ; op.160, D802, for flute and piano
I got the idea to reconstruct this duo into a trio once
when teaching the piece, finding it suited two equal voices as
well as in this way relieving the pianist from the original
heavy score. The result is a charming and conversational
version of this sometimes serious work. However, splitting
and splicing causes other side-effects for the flute parts that
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make the piece become an even more intricate technical chal-
lenge!
It was never published during Schubert’s lifetime but has
become one of the major romantic flute works on the repertoire.

4. FEH c BERKXEER (1974)

& BAE o K K #4048 > FEBRFARE 2R T 4L
(Royal College of Music, London) B > fF F Gordon Jacob #o
Herbert Howells » #.é91F  $ 44 W E > HAve T4t « = 4=
# PPN TALE  THABKL EARTLE > 25 KD
BB L ERIER T4 o

8 2 RE 4L 15 (Royal College of Music, London) »
ORAFRE N GIEXRE B AERE I L33 LB
TREFLREHD c BEMREEAEA 1974 F > HIBAES
®ih o AEAMBUF > dFAE A

A1 : B X (The Emperor)

£ A1 : X% & (Bird of Paradise)

- A : k% A (Piper)

- B/ 1 : #7875 (Mounted Guards)

« B A I : 2F3R (Wolves)

« HEA L &1 (Annika Norell)

MREE T BT R BAE KSR Trevor Wye 75 2009 5 &
BELXETHFEEE L - AT L ARB RN G AL &M
MRkGFHEGE - MAFd REARCRBYIT R - 32 1974 F
BOAE S o A2 LR RY A & £ MM AR SRR R HIRT I
And) » WRBETE O F 4 RBLIE c MAKRT I BlEesE
ANHBEFFIAN > KI5 PSR E R ] » S8
BAER ! (ix)

Alan Ridout (9 December 1934 — 19 March 1996) was a
British composer and teacher. He studied under Gordon Jacob
and Herbert Howells at the Royal College of Music. His works
are mostly tonal and include a wide range of choral and
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orchestral music, and much of it successfully written for chil-
dren. He also broadcast musical talks on the radio.

He taught at the Royal College of Music and numerous
universities (Birmingham, Cambridge, the University of
London etc.).

Alan Ridout lived most of his life in Canterbury but died
in Caen, France.

5. MEHERZ / RERHRE * IR

TN T e RBEREFHT  AXRK - MAEARLLRESE
A2 TENEBLFRL LY » BEHMTFELA—FE - K3
B i A HIEIRE o 1874 FAM SRR FLLITRE 0 1893 F
ZECR» MAF - A QELEHE o 1909 5F Hi 77k B & d 3
By TR B PE4 o
MAARLH LSRR EERERM TR
& HMBFRRARIISR  AAGAY FHIME - LATeH
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B ESESREEE] HIF aw ] op.165 » &R RITH K
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;% o
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3/ NERBMRATREHIG  ERRSANET > LREE M
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Isaac Albéniz (1860-1909) was a Spanish Catalan pianist
and composer best known for his piano works based on folk
music idioms (many of which have been transcribed by others
for guitar).

These four movements taken from the piano suite Espana
op.165, I had originally planned to design for flute, bassoon
and piano. All movements are played seamlessly without any
stop, and in my opinion can characterize a 24-hour cycle from
dawn to night.

1/ The Preludio is a beautiful picture of daybreak with its
hazy sunray cadenzas and colorful and rhapsodic dialogue
between the flutes and the piano.

2/ This Tango is slower than it’s south-american cousin, lilt-
ing lightly like a warm summer siesta in the shade under
a big tree.

3/ Serenata means evening song and this is the most varied
of the movements, bringing yearning, expectation and also
joyful play.

4/ Capricho Catalan is a lovely cozy lullaby that closes the
day, and the suite.

6. Z3RE : PBIE LI A8

RATSE - £3R (1858-1924) £ XARIFAIE W R » 2 4 8
TEsady CRATREA) ~ (FeliF) st (B x A) Saki] » b,
RERERF IR B Y o 8GR E F oy —sbghoh 2,58 % B T K
XACA =3y > AP @457 (BR: MAL) 8 (REWWEE)
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It felt natural to do a choice of opera subject continuing
the operatic tradition in the flute literature by flutist-
composers such as Borne, Demersseman and Taffanel. The
Doppler brothers also were successful in the combination of
two flutes in the same fashion. But in particular I want to
connect with the legacy of Marcel Moyse, considering his
tonal/vocal qualities and his sonority teaching by opera
excerpts in "Tone Development through interpretation". There-
fore I also deliberately chose to put the emphasis on melodic
material more than technical brilliance.

However, the Fantasy bursts out violently and as
dramatic as possible with a rhapsodic solo for the piano, filled
with dramatic tension. This climbs to a climax and tumbles
down into darkness from which the first two operas emerge,
Tosca and La Boheme. After this comes a serene section from
Suor Angelica, followed again by a peaceful Tosca but inter-
spersed with premonitions of drama from Turandot which soon
takes over by "Non piangere", a male aria in solemn eb
minor, leading into clashing polytonal chords adding D major
in a forceful announcement. So the stage is finally set for
Turandot to properly present herself with "In questa reggia".
We also hear her cruelty in refusing the fate of the Persian
Prince (with clever use of chromatic steps to make an arabic
flavor) However, through love, Prince Calaf manages to melt
Turandot’s heart and all the excitement is unified on a long
high ¢ fermata, preparing the way for "Nessun Dorma" to
wipe away all terror and conflict. Puccini died before complet-
ing Turandot, and this coda is my own contribution of ending
the grandest of grand operas!
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