. P - %
@Fd - 3 [ Tsang Tse
R E-Leer - H s £ [ for a mixed chorus with percussion obbligato
(2010)

A F < / Ching-Wen Chao

(SR B RIS R



Tsang Tse derive its idea from the Gong and Drum Patterns (48#: %) in various traditional
Chinese and Taiwanese music. The Patterns have been passed down for hundreds of years via some
sort of orally pithy formula, which has been invented and memorized for the sake of study and

performance. The texts in this piece, in addition to drawing from the imitation of percussive sounds,
embrace some Patterns from the formula, for example:
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tsang tse te(de) tse tsang ling tse yide tsang
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de vyide de ling din te

In the title “Tsang” denotes an attack of large gong, or an attack of tutti (large gong, small gong,
small hand cymbal..., etc.), while “Tse” indicates that of small cymbal or tutti of small cymbal and

small gong. The piece processes from non-pitch to pitch, from noise to tone, and gradually from tone
to full harmony of gong reverberation.
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List of Performers: Spatial Layout of Performers:
Choir I: Soprano 1 2, Alto 1 2, Tenor 1 2, Bass 1 2
Choir II: Soprano 3, Alto 3, Tenor 3, Bass 3

Choir |

Choir 11




Note or Notehead symbols:

% speaking tone == tongue click, with relative but not definite pitches
(in this piece, imitating woodblocks)

—— breathy sound, very little pitch enabled

== E=

mixture of sung tone and breathy sound tongue fluttered tone

Parts:

Parts for each voice with differently-sized staves for the convenience of performance are available upon request.
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