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Taiwanese-born composer Chin-Yow Lin’s music has been commissioned and performed
widely in concerts throughout Taiwan, France, Austria, U.S.A., Korea, China and Thailand.

His most recent commisions include Uni-verse piano concerto and Praise Taiwan for
orchestra to celebrate the founding one hundred years of Republic of China in 2011 for

the Nation Taiwan Symphony Orchestra. The Capriccio Sun Moon Lake was commissioned
by Sun Taipei Philharmonic and premiered in Taipei in 2010. Who Would Get Drunk Under
the Moon with Me? for solo cello, was commissioned and premiered by Barbara Marcinkowskza
the Polish-French cellist. Taiwan Fantasia for violin and piano was commissioned and
premiered in Boston and Washington D.C., USA. His symphonic poem Nostalgia was taken to
make for Totem de Taipei collage visual art. His compositions include orchestral music,
chamber music, choral, vocal music, solo pieces for various instruments, piano concertos,

as well as stop-motion film music.

He won the First Taiwan Music Creation Award in the art category in 1999, and thus had the
opportunity to go to Russia for research and observation. In 2002, his quintet Coming Home
won the Initiating the Sounds of Taiwan nomination. He was invited as the delegate of
Taiwan to the International Society for Contemporary Music--World New Music Days in
Sweden in 2009.

Lin not only devotes himself to composition but also to music education. He has been
commissioned to write a Series of piano teaching materials by the Kawai Piano Company.
From 2006 through 2009, he'served as the chairman of the Music Department of the National
Taichung University. Currently, he is the professor of composition and music theory at

the Music Department of National Taichung University and National Taiwan Normal University.
He is the council member.of ISCM-Taiwan Section and Asian Composers' League-Taiwan.

' Chin-Yow LIN: ‘

The Spirit in the Bamboo Forest, for clarinet and piano

The story of The Spirit in the Bamboo Forest is subsequent to A Secret in the Bamboo."

An orphan of the nobility from a subjugated nation hided in the bamboo forest to escape

the murder from the betrayed courtiers. However, he was still murdered because of the
disclosure of confidential. After death, his soul became spirit wandering through the woods.
He was depressed all day and oftenirecalled what went before. He could not come out

the plight to get into the cycle of reincarnation.

In order to let the audience to feel the music of the scenarios, composer used the
combination of the contemporary and traditional composition techniques to express

the story. Prof. Lin believes that the contemporary composition techniques have already
developed to the limit, but the performers and audience are varied. Therefore, he often
thinks about how to compose pieces which can not only close to the audience but also
performers are willing to play.
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Chiung-Yu Chen was born in 1969. In 1984, she entered the Music Experimental Class of
The Affiliated Senior High School of National Taiwan Normal University and studied under
Mao-Shuen Chen and Yen Lu. Starting from 1987, she studied at

the National Taiwan Normal University under Fan-Long Ko and received the Bachelor degree
of Music in 1991. Thereafter she continued to pursue her PhD.degree at

the University of Pennsylvania, USA where she studied with George Crumb,

James Primosch, Richard Wernick and Jay Reise. She received her PhD degree

in December 1997. Since 1998 Ms. Chen has served on the faculty of

the Shi-Chien University in Taipei Taiwan. She currently holds the assistant professorship
at the National Taiwan Normal University, where she teaches music theory and composition.

She has composed numerous solo, chamber, and orchestral works, as well as vocal and
choral compositions that'have been widely performed and has been commissioned by
many, of the prestigious performers and ensembles.

Chiung-Yu CHEN:
Window of Dreams, for piccolo, flute and alto flute solo

| completed this piece in April 2008 as my gloomy mood finally started to cheer up by

the warm sunshine and spring blooming flowers after a long cold chilly winter.

This piece is for a soloist who plays'various instruments including piccolo, flute, and

alto flute. | applied alternative fingerings to play groups of rapid harmonics, microtone, and
absolute semitone in expressing the indecisive adventure emotion of wanting to explore the
fascinating scenery outside the window. As the dynamic of multiphonics chords accelerates,
the eager of going outside of the window becomes stronger and stronger. Still,

the constant appearance of the wonderful whistle tone reminds of the purest dream deep
inside my mind. Going through the up and down variations in the middle movement,

my mind finally comes back into the original Window of Dreams.
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Shyhji Pan-Chew, born in Taiwan, 1957. She studied composition with Hsu Tsang-Houei
in 1974. Between 1976 and 1980, she studied composition with Dr. Robert Turner at |
the University of Manitoba, Canada. In 1980 she won Manitoba Arts Council Awards and |
received grants from Canada Arts Council to study at Columbia University, New York where
she received her Master of Arts (MA) degree in 1982 and Doctor of Musical Arts (DMA)
degree with distinction in 1988. Her teachers include Fred Lerdahl, Viadimir Ussachevsky,
Jack Beeson, Jacque Louise Monod, and Chou Wen-chung. In 1985, she received a grant
from National Endowment for the Arts (USA) to collaborate with Ruth Malecheck and
Carolyn Forche in the creation of experimental theatrical works, Fire Work. Between 1985
and 1986 she was the resident-composer of Eugene O’Neill Theatre Center, Connecticut.
Her compositions have been played throughout USA, Canada, Taiwan and other Asian
countries. She was the Chairman of Asian Composers’ League, Taiwan;

the Executive Committee member and Treasurer of Asian Composers’League.
Currently,she is a professor of music composition at

National. Taipei University of the Arts in Taipei, Taiwan.

She established the Canada-Taiwan Music and Arts Exchange (Cantai Music Group) in 2000,
with a mission of providinga.podium for talented young composers and

chamber music players in experimenting their new creative works in Taiwan.

The Cantai Music Group encourages young composers to re-examine their own heritage

to find new insight for expression in the contemporary world; as this is an age of continuous
interaction, cultural traditions have become less localized and less impervious.

Cantai has organized many national levels of training programs since its establishment like
the National Composer Seeds Projects and the National Chamber Music Seeds Projects.
Cantai has released a Chou Wen-chung Music Festival Special Album with a book, a CD and
a DVD.including highlights from the Chou Wen-chung Music Festival which took place in Taipei
in 2003.

Shyhji PAN-CHEW:
The Autumn of ShuangXi, for string quartet

This composition is written in memery of amemorable encounter of a person'’s life
journey and is written in two movements. The first movement, Landscape of Mountains,
depicts the variety of forms and various shapes of mountains in ShuangXi area.

The second movement, Landscape at Dust, captures days where endless moments were
spent to overlook mount. Guanyin from mount. Daluanwei.

The phenomenon of mingling and melting twilight colors in extremely slow process

of transformation, aggregation and dispersion is the compositional impetus in

the movement. The essence of beauty that is central to Chinese aesthetics —

the process of transformation — is vividly seen through such phenomenon in nature.



Ching-Wen Chao is Associate Professor of Composition in the Department of Music at
National Taiwan Normal University. She guest lectured at the University of lllinois,
Urbana-Champaign in Fall 2010 and at Stanford University in 2002-03.

She received her DMA in composition at Stanford, where she studied with Jonathan Harvey,
Brian Ferneyhough, Chris Chafe and Jean Claude-Risset. She was also committed to

her research and composition in electro-acoustic music at the Center for Computer Research
in Music and Acoustics (CCRMA).

R t activities include discussion of her compositions in the Neue Zeitschrift fiir Musik
published by Schott and in the Editions L’Harmattan Paris, performance of

her new choral work at Asian Music Festival 2010 in Tokyo, and lectures/performances

at the International Contemporary Music Week in November 2010 in Shanghai and at

the Beijing Modern Music Festival in May 2011.

Recent awards include the First Prize of the Young Composers Competition of the Asian
Composers League, and the First Prize of the Music Taipei Composition Competition,
Arts Award in Taiwan, the First Prize of the Fanfare Composition Competition,

and the fellowship recipient of the Chiang Ching-Kuo Founation Fellowship in Humanities.

Her works have been premiered in music festivals including the Electroacoustic Music

Society Conference, Institut fuer Neue Musik und Musikerziehung in Darmstadt,

Dresdner Tage Fuer Zeitgenoessische Musik, International Computer Music Conference(ICMC),
Shanghai International Electroaceustic Music Festival, Beijing International Electroacoustic
Music Festival, Festival des 38eme Rugissants, Festival of the GMEM,

Colon Electronico Festival, Contemporary Clarinet Music Festival,

Seoul International Computer Music Festival, etc. She has collaborated with world-renowned
new music ensembles suchas the Arditti String Quartet, Klangforum Wien,

Ensemble On_line Vienna, California EAR Unit, St. Lawrence String Quartet,

the Eighth Blackbird, VOXNOVA, Vox Humana, EARPLAY, Taiwan National Symphony Orchestra,

Taipei Symphony Orchestra, Taiwan Wind Ensemble, Taipei Chamber Singers, eftc.

Ching-Wen CHAO:
Natural Boundary, for zheng, violin, violoncello and electronics

Natural Boundary, inspired by a term drawn from one of Chuang-Tzyy's doctrines,

denotes the naturally but constantly varying line which distinguishes the positive from
negative, white from black, sunrise from sunset, and so forth.

The piece goes through 3 stages. The first unfolds sounds which seem to come from
nowhere- silence, harmonics and percussive points, like noises in nature, circulate the space.
The wind brings the song chanted in the second stage, in which heterophonic techniques
rule the lines in respiratory continuity. This continuity leads to the final stage, in which the
constantly 3-dimensional sonic events interweave, exchange, shift or derive in

sudden moments, and the waves of sound speed up and down in time, and comfortably grow
wide and narrow in space.

The making of electronics is based onithe granular synthesis techniques developed by
Fernando Lopez-Lezcano at CCRMA-Stanford. The piece was commissioned by
Ensemble_Online Vienna and premiered on April 20, 2006 in Darmstadt, Germany.



