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Meine sprache versteht man durch die ganze welt.
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Joseph Haydn — Keyboard Trio in E flat major, Hob. XV/29

* Poco Allegretto
e Andantino ed innocentemente
¢ Finale: Presto assai

William Bolcom — Rondo: Haydn Go Seek (2009)

Joseph Haydn — Keyboard Trio in C major, Hob. XV/27

* Allegro
e Andante
e Finale: Presto

Intermission

Franz Schubert — Piano Trio No. 2 in E flat major, D. 929, Op. 100

* Allegro

* Andante con moto

* Scherzo: Allegro moderato. Trio
e Allegro moderato

The Programme is subject to change.
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Haydn Trio Eisenstadt
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ounded in 1992, the Haydn Trio Eisenstadt has played with its present members since 1998, The
musicians received instruction in the chamber music class of the Vienna Academy of Music under
Georg Ebert, and took part in master classes given by the Trio di Trieste. In 1994, the renowned
Accademia Chigiana in Siena bestowed on the Haydn Trio Eisenstadt the Honorary Diploma for the “best
piano trio” and an award for the “best foreign contribution” of the entire festival. This distinction led to their
being admitted to the Scuola Internazionale di Musica da Camera del Trio di Trieste, which the ensemble

attended for two years.

Since 1995 the Haydn Trio Eisenstadt has presented an exclusive concert series at the Haydn Festival
Burgenland, featuring all 43 piano trios by Joseph Haydn as well as the principal works of piano trio literature.
Since 2003 this concert series has been held, not as formerly in the smaller Empire Room of the Esterhdzy

Palace, but in the great Haydn Hall, due to the huge demand for tickets.

In addition to regular concerts all over Austria the Hayden Trio Eisenstadt is often on tour abroad.
Concerts have taken them to Germany, Italy, France, Belgium, England, Scotland, Ireland, Switzerland,
Denmark, Hungary, Turkey, Russia, Israel, Japan and the USA. The ensemble has also given guest
performances at the Vienna Konzerthaus, the Musikverein in Vienna, the Haydn Biennale Vlaanderen in
Belgium, at the Sanssouci Music Festival, the Schlosskonzerte in Briihl, the Beethoven Festival in Bonn, the
Haydn Festival in Japan and at the prestigious concert hall of the Pushkin Museum in Moscow. The Haydn

Trio Eisenstadt was guest at London’s Kings Place as Artist in Residence in 2009.

Since 2002 the Haydn Trio Eisenstadt cooperates with the highly esteemed Scottish singers Lorna
Anderson (soprano) and Jamie MacDougall (tenor) in the first ever presentation of all 429 folksong
arrangements (Scottish and Welsh songs) composed by Haydn, both in live concerts and on CDs. This project,
which is supported by numerous sponsors, is supervised by the Scottish musicologist Professor Marjorie
Rycroft from the University of Glasgow. The first ever complete CD edition of Haydn’s folksong arrangements
will comprise a total 18 CDs. 5 DC boxes with 16 CDs have been released so far.

The Haydn Trio Eisenstadt is not only interested in the classical repertoire for piano trio but is also
dedicated to work on contemporary music. In 2002 the Ensemble created ton.art.project, a project group
combining different forms of music and art with the aim of supporting contemporary music by presenting
it in close collaboration with the composers, such as René Clemencic, Tibor Nemeth, Wolfram Wagner,
Herbert Lauermann, Jaan Réiits, Peter Fribbins and Ian Wilson, to give them the opportunity of exploring and
performing newly composed music at its best. Many composers appreciate the Haydn Trio Eisenstadt’s high
standard of studying and interpreting their works.
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On the occasion of the 80th birthday of Austrian writer Ingeborg Bachmann (1926-1973) in 2006 the
Ensemble initiated the project BACHMANN to music “Schreiben gegen den Krieg / Writing against War”,
consisting of the Austrian premieres of five newly commissioned works. The European Premiere of these
compositions took place at the Gladserner Saal of the Wiener Musikverein, accompanied and complemented by
the exhibition “Writing against War: Ingeborg Bachmann 1926-1973”, which was shown from May 16th to
June 10th at Palais Palffy in Vienna.

On the occasion of the bicentenary of Joseph Haydn’s death in 2009 the Haydn Festival
Eisenstadt together with the Haydn Trio Eisenstadt initiated the worldwide composition project D2H -
DedicatedToHaydn. 18 international composers have composed a piano trio “DedicatedToHaydn”, based on
Haydn’s famous quotation “The whole world understands my language™.

Besides the project of Haydn’s folksong arrangements, the ensemble has numerous recordings released
(Capriccio, Phoenix), such as the complete recordings of piano trios by Haydn, Schubert, Mozart and

Beethoven, also a recording of contemporary works from the project “Bachmann to music”.

In 2005 the Ensemble received the advancement award for performing arts awarded by the Theodor
Kery Foundation. For the complete recording of Mozart’s Piano Trios (2006), the Haydn Trio Eisenstadt
has received the prize “Wiener Flotenuhr 2007, awarded by the Vienna Mozart Community (Wiener

Mozartgemeinde).

Verena Stourzh plays a violin by Antonio Stradivari, Cremona 1714, "ex Smith-Quersin", generously
loaned to her by the Austrian National Bank.

* Current members :

Harald Kosik | Piano
Verena Stourzh | Violin
Hannes Gradwohl | Cello
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Haydn, Esterhazy & The Music Circle at Eisenstadt
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Program Notes
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Keyboard Trio in E flat major,
Hob. XV/29 | soseph Hayan
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This piece is among the most difficult trios that Haydn wrote. His piano trios Nos. 27-29 were
dedicated to Theresa Jansen, who was the wife of the famous engraver Bartolozzi, and the skill
required to execute the No. 29 is a testament to the undoubtedly high quality of Mrs. Bartolozzi.
Haydn’s style was always one of easygoing inventiveness and irrepressible good nature, and
this work manages to ennoble these traits while offering heightened challenges to the no doubt
gifted amateur and devotee. The opening Poco allegretto is sprightly and spontaneous; it sounds
improvised but is clear enough to avoid the unavoidable moments of hesitation that make
improvised playing bumpy sounding. This opening movement is, in fact, the crafted appearance of
improvisation, and demonstrates how lightly Haydn carried his genius. The concluding Allemande
(Presto assai) is unmistakably the sort of material that directly influenced Beethoven: fluid increases
in speed and harmonic tension carry with them a pastoral verve and total control over the involved,
approachable, and personable lyric contour. As Beethoven owed Haydn, he owed Carl Philipp
Emanuel Bach: this can be detected in the sustained cantabile of the Andantino ed innocentemente
middle movement, which was later arranged for voice and piano. CPE Bach was the composer who
made it plain to Haydn how splendid an unadorned melody over harmony movement can be, and
how far a composer could infect this simple format with lasting significance.
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Rondo: Haydn Go Seek is an homage to the great rondos of Haydn's career - the C major

for piano, the last movement of the Eb “Drum Roll” Symphony. and so many other
delightful examples - and the premise was to play a constant game of surprise throughout,

in as Haydnesque a fashion as I could muster from two centuries’ remove.
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Keyboard Trio in C major,
Hob. XV/27 | joseph Haydn
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The “London Trios”, all composed after the death of Mozart, was published in a set of three in 1797
not using the title “Piano Trio”, but, rather, “Piano Sonata with an Accompaniment for Violin and
Cello”. The earliest history of the piano trio chiefly involves the composers C. P. E. and, J. C. Bach,
Johann Schobert, and Haydn. This period of music saw the evolution from the Baroque and Rococo
periods into the Classical as well as the transition from the harpsichord and clavichord to the recently
devised pianoforte. It was also around this time that the cello slowly began its evolution into a
legitimate solo instrument. Most compositions for keyboard, violin and cello during this phase were
essentially sonatas for keyboard with accompaniment where the accompaniment was often considered
optional and the actual choice of additional instruments variable. It was not until Mozart’s mature
piano trios after his move to Vienna that the Classical piano trio of three equal and indispensable
parts joined the string quartet as the core of chamber music.Written specifically for a close friend of
Haydn’s, the pianist Theresa Bartolozzi, Hob. XV:27 in C major suggested the charm of domestic
music making in an era where the piano become its chief vehicle, particularly virtuosic, while
occasionally the violin and cello surprised the audience with individual characters. Of Haydn’s late
piano trios, pianist and scholar Charles Rosen had this to say: “Haydn’s imagination is particularly
luxuriant in these trios. Unconstrained by considerations of public effect, as in the symphonies or by
impressive refinements of style as in the quartets, Haydn wrote them for the sheer pleasure of the solo
instrumentalists.™
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Piano Trio No. 2 in E flat major,
D. 929, Op. 100 | Franz Schubert
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“An angry heavenly vision™ — these were the emotional words that Robert Schumann used in 1836 to describe
Franz Schubert’s Piano Trio D. 929. Schubert had been dead for eight years — during his lifetime this work had
received no notice. It was composed in 1827, the year before Schubert died, and went far beyond the normal
scheme for music for private soirées, demanding, as it did, a technical and musical prowess from the musicians
which could not be achieved by amateurs. The trio was originally written for the pianist Carl Maria Bocklet, the
violinist Ignaz Schuppanzigh and the cellist Josef Linke, who played it for the first time as part of an evening given
by the legendary Schuppanzigh Quartet on 26th December 1827. Schubert gave this piano trio a special place in
his chamber music production, making it the central piece in his only public concert devoted solely to his own
works, on 26th March 1828 in the concert hall of the Gesellschaft der Musikfreunde in Vienna. The trio in E flat
major was also the only work by Schubert to be published during his lifetime outside Austria, thus making a lasting
impression of his chamber music. The piano trio in E flat major is conceived as a large-scale, almost epic work.
Schubert shortened the final movement by 99 bars for the published version. The unshortened version was not
published until 1975 in the New Schubert Complete Edition. The shorter version has, however, become standard
repertoire. The first movement begins with an impulsive unison theme which is reminiscent of Beethoven’s energy
and expressiveness. The theme in the 2nd movement is taken from the melody of a Swedish folksong which
the composer had heard from the tenor Karl Berg. Schubert adapted it to a kind of funeral march, with veritable
outbursts of energy in the middle, although it ends calmly and detachedly. In the Scherzo Schubert proves how
light his way with music can be. The canon between the strings and the piano refers back to the spirit of early
chamber music and is quite reminiscent of Haydn. The final begins in a joyful mood, then the theme from the 2nd
movement returns, but this time in a far less lighthearted way. Despite the somber mood. Schubert ends the work in
a triumphant way.
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Fou Ts’ong Chopin Piano Recital
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