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W B A AR B v - SEIE L (Pacrick Gallois) M ZE - HE AR LR
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(/£#2%4) Jean-Pierre Rampal, Patrick Gallois, 1982E7£%2x59kl?éjﬂﬁmﬁfﬁm#ﬂw\+ (i#2%74) Patrick Gallois, Philippe Gauthier,
Jean-Louis Beaumadier, Philippe Pierlot, SE8g  RNEZEREREREZENEMUEZ  Jean-Louis Beaumadier, Philippe Pierlot

Philippe Gauthier B o (£f2EA) Jean-Pierre Rampal, Patrick
Gallois, Philippe Gauthier, Philippe Pierlot,
Jean-Louis Beaumadier
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TR - AT BN wiZsih
Claude Debussy - Prélude a 'aprés-midi d’un faune

b — WA - 2 - RIELEIE M - MEN34
Charles-Marie Widor - Suite pour fliite et piano, Op. 34

L RVAL RN T3 Ry

Olivier Messiaen - Le merle noir

—HPHKRE -

Byt - g SRIHEMNZE S EE (FENDERMN) - ##H
CREBF I BEAE )

Hector Berlioz - Trio des jeunes Ismaélites, extrait de “Enfance du Christ”
pour 2 fliites et piano

FERITH - m R B R B R 2R G - CORGR

Philippe Gaubert - Deuxi¢me Sonate pour flate et piano en Ut Majeur

R VG - I ¢ R B NG h

Francis Poulenc - Sonate pour flite et piano

Ex/ MIFER - ZRE
Flutist /Patrick Gallois
=/ B E MK
Pianist / Kazunori Seo
5/ F8H

Flutist /1-Che Lee
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Vincenzo de Michelis - “Scottisch” pour piccolo et piano

518 — L85 - T ¢ Paralth 8 Ayl

Matheus André Reichert - “Souvenir du Para’pour piccolo et piano

RFEMM - PIp)E ¢ ) o F AL K i

Giuseppe Rabboni - “Le Carnaval Hongrois” pour piccolo et piano

Ay JEWT - AR DY b o ) B il

Johannes Brahms - 4 Danses Hongroises pour piccolo et piano

(IS AP SR R S

Fritz Kreisler - “Liebeslied” pour piccolo et piano

PEGEWT - & ¢ (Al Sk il

Benjamin Godard - “Valse” pour piccolo et piano

A - R B

Eugeéne Damaré - “Le Merle Blanc” pour piccolo et piano
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Jules Pillevestre - “Piccolinette” Fantaisie - Polka pour deux fliites piccolo et
piano

oA - EHER - BB ER

Eugene Damaré - “Bouquet de Roses” pour piccolo et ensemble de fliites

Jo - EEEE ¢ g

Eugene Damaré - “Tourbillon” pour piccolo et ensemble de flites

oA - R AT

Eugeéne Damaré - “La Tourterelle” pour piccolo et ensemble de flates

R - FECHT L - LS« I i B it Bk R i
Johann Sebastian Bach - “Polonaise et Badinerie” pour piccolo, piano et
ensemble de flites

g/ — K5 - WIBHES

Piccoloist /Jean-Louis Beaumadier
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Pranist /Véronique Poltz
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RIBR - A PHEE - MEERES : R EM 2 - fEd1sE1E
Joseph Bodin de Boismortier - Concerto en Sol Majeur, Op. XV n°1
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Yvonne Desportes - Suite Italienne

ENRE

RN - Bl 53} - SALRF « DREHEH %2 - K.v.314
Wolfgang Amadeus Mozart - Concerto pour fliite en Ré Majeur, K.V.314

EHmZ  MARFEw - 398 Solist : Patrick Gallois

STWE J1Ud ~ JISN

— PR E —

FIRER - A PHEE - MEEELEHR - DREH R 22 - Eh15553 1
Joseph Bodin de Boismortier - Concerto en Ré Majeur, Op. XV n°3

BOKEE - welg o ¢ miEdh - M 184
Emil Kronke - Paraphrasen iiber ein eigenes Thema, Op. 184

A - WAl =ZE/Ah R E U ES

Eugene Bozza - Trois Pieces pour 4 flites

ZHRJER - B : CRIRRIH 25 - RV 443
Antonio Vivaldi - Concerto pour piccolo en Ut Majeur, RV 443

2 W — B - BHSIRHR Solist : Jean-Louis Beaumadier
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Conductor and Flutist / Patrick Gallois

HERES /M — K5 - WIHEHER

Piccoloist and Flutist /Jean-Louis Beaumadier
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Cécile Chaminade - Concertino pour flate et orchestre
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Joachim Andersen - Moto Perpetuo pour piccolo et orchestre
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Franz Doppler - Concerto pour deux fliites et orchestre
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Richard Strauss - Symphony No.2, Op.12
B —EEE P H AN S TROE - e B i

Allegro ma non troppo, un poco maestoso

o BT Akl — 2k

Scherzo - Presto

o = EkE ARSI 1T Ak

Andante cantabile

SHPUSETE LR - JEH P

Allegro assai, molto appassionato
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OXYMORE 3 - Action painting with Tiina Osara

zrrEERs/MRER - &R
Conductor and Flutist / Patrick Gallois

&/ BEEMK

Flutist / Kazunori Seo

mE /W - K5 - RIBEHER

Piccoloist / Jean-Louis Beaumadier
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Flutist /1-Che Lee Lt = 45 5 2 0 [
TEvEMT R/ el - B I Taipei Philharmonic

Painter and Action Artist / Tiina Osara Orchestra
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B MR R v - S EL (Pacrick Gallois) /25| fHE 5 SR
KPEAY) - DURRFE SR BL R M 28 5K W B T L) ) (5 B R B B MR 0 - 17
i e 5 T [ 1 N7 B 2R R 55 5 9 Bd (Conservatoire  national
supérieur de musique et de danse de Paris) RE{HIE - fil
20 A B M KA - 2 B - WA # (Jean-Pierre Ram-
pal) o SEZERGHEAT T4 120 1 37 B A S 2L [H (O rchestre

national de Lille) B & & -

é SR U 21 H S 7 L 55 8] ( Orchesere

< national de France) EHEE Ik » EZHIBHRK
WMk - B HEME (Lorin Maazel) WIFAMF - JRIHE
7AEM IR CE SR R S AR I BLEF 2 S A
P4 FH oK Bk S B - bR KB - A 2L (Pierre
Boulez) BL/NERAEHT (Seiji Ozawa) > WETEIE
\ BRI o At B4R - A0 (Leonard Bern-
stein) DAMEMI & NS - BEFIHE T (Sergiu  Celi-
y | bidache) 5% fEHH KB -

A TE198 458 4 + i P 41 700 B T 7 0 28 0 23
Coy » MUK b o DUR AR B 8 - 573 BLLUR 22 5K 1 5 ) Ji
R S50 75 HY = 38 P YT ] T i S 1) B AL RF S T 175 2% ol <
B o BE —AEP E 10 AR B 5 AR - 38 8 S A
e TE BB A H] (Deustch Grammophon Gesellshaft)
SLfth B AT HE R WA B 0 REE SR R S o B
1% BU LA A5 480 5% 9 B 70 DR R IR R JE PO R 21 - BRI IRy
(Naxos) #& — 1 SIBIEME K

318 DL R FiE HR oK B R T SR N E L L 7y - DU R At S B S M R R - AR 2 B8 AR 1 il AP 1 o 452
WRAG At o 579 BUBLEY 2y S RN 5 B RS 22 1 R2W0 - BRISHL (Tiina Osara) REHLL ATEIMEED) MBI LA XS
VEw I - G PIE - LM (César Franck) ~ ZH - B M (Ancon Bruckner) BLEEH - Srd¢55 T (Rich-
ard  Strauss) MUZSSEEE - {E8EG LA G H R EE 1T AN BT I o FEv8 BLET AR ST i Jyvaskyla S22 4E 19 (Sin-
fonia Finlandia Jyviskyld) EFHAE —BEEFEILE - A FKWIE A T SR m 405k 50 - Fh iy 259k A5 4
S o BB ERERIER - W (Joseph Haydn) M BRI SOBESE M - DU FIZZEK - R& @ (Mauricio Ka-
gel) BLOGAT BT - FUWT et (Pereris Vasks) MUEUSSEREGEAE M - s i SE PR AN S BELE M (Barcelona Sym-
phony Orchestra) P88 oREE FREE - hHZEAKRM - HITR (Jules Massener) WIES > i8Rk HiHHE
19T 2 BERE S I — B AT © 5218 TUOM I W45 FL1E A LG ¢ BRI B3 25 S ARIKAT - bk (1dil Birer) MeffB5LAL
FFEN%EM (London Mozart Players) 3t [a] 5t B 5EALRE 1950 25 o 22 il - BLfE 7d B4R 94X %48 (Czech Chamber
Philharmonic Orchestra) 3 [H &% R EBRET - BT (Michael Haydn ) 22 %% ih S8 th E Wi an S5y Ef 7 -

20164 B 5E 18 LR G 2 AT R i M ~ M EIC kR BLAS B — 48 R RiTAE HAS ~ KA ~ S50~ DA D% T 55 ol e
FKE Y o — H A7 - BIe R E FERSh cEAESE R - DL (ITEigH) MR AKX - &51FEW - AL
(Jean Sibelius) MZELHEARE M 5 AL A G » MA20 164 FE5a J§ 4 & 2481 (Mahler-Jihlava Fescival) 5 H &
LERAL IR - 5% (Gustav  Mahler) MU —58288 M 5 127259 » SR LK{E GG FEBL & - SRS
Wi Rsc 2edh -

3 18 BL Y 1C T 45 43 16 B 0 12 A (G A2 I B R I B A BAE - MU BB ATEMER ~ B LR - 5 —F - 5
W R BB ML= N 48 8 ( Swedish Chamber Orchestra) A FER AR L - 84E4Z (Francois Devienne) FJ12
HEHWHEMm Y s oM R - M@ R FHRE (Saverio Mercadante) Y5 H 17 23 h 42 42t BV ¢ il 1% 4
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Flutist and Conductor m
Patrick Gallois

UNE LEGENDE DE LA FLUTE EN RECITAL

Patrick Gallois belongs to the generation of French musicians leading highly successful international careers as both so-
loist and conductor. At the age of seventeen he studied the flute with Jean-Pierre Rampal at the Paris Conservatoire and

became solo flutist in Lille National Orchestra.

At the age of 21 he was appointed as principal flutist in the Orchestre National de France, under Lorin Maazel. He then
began a seven-year carcer playing and recording under the direction of many well known conductors, including Pierre
Boulez and Seiji Ozawa. During this period, he studied with Leonard Bernstein and Sergiu Celibidache. In 1984, he
decided to focus on a solo career which has taken him throughout the world, beginning in Japan, where he toured and
sold 100,000 CDs of the Mozart flute concerto in one year. This success led to an exclusive contract with Deustch Gram-
mophon Gesellshaft for which he recorded ten records. His career took a new dimension as a conductor and he signed
an exclusive contract with Naxos. He has a wide repertoire both as a conductor and a flutist, with a strong taste for con-
temporary music. Many new works have been
dedicated to him. Married to the Finnish
painter Tiina Osara; they work regularly to-
gether, mixing symphonies of Franck, Bruck-
ner or Strauss on “action painting” but also
both of them improvising on stage. Patrick
Gallois was Artistic Director of the Sinfonia
Finlandia Jyviskyli for 9 years. He has re-
corded over 40 CDs for Naxos, including 25
on which he conducted the early symphonies
of Haydn, Mauricio Kagel and Peteris Vasks.
The first CD of ballet music from Massenet
with the Barcelona Symphony Orchestra ap-
peared recently, also Mozart’s piano concertos
with Idil Biret and the London Mozart Play-
ers and now he is recording with the Czech
Chamber Philharmonic Orchestra, Michael
Haydn’s symphonies.

2016 is a very busy and eventful year, with
tours that will bring him to Japan, Italy, Fin-
land and Poland, among other destinations.
January saw him in Mexico with Tiina Osara
where he conducted Sibelius’ Seventh Sym-
phony; in May he conducted Mahler’s First
Symphony for the opening of the Mahler-
Jihlava Festival in Czech Republic; and on 25

December, in Taiwan, he will conduct Rich-

ard Strauss’ Second Symphony.

His conducting career has not stopped his flute playing, and he plays regularly in New York, London and Paris. This
season, he will be recording the complete set of Devienne’s twelve flute concertos with the Swedish Chamber Orchestra

and finishing the six flutes concertos by Mercadante.
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Flutist and Pianist

Kazunori Seo
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PR AR IR SE ~ ST St - RAREARNEES
X BB B4 - WR MRS 28 - 52 RMVAEAE 1 2k
H i B S e IS A HE A ~ s Y~ A i A g 2R
Mo 0~ fif R E R R R

HARBRBREMAL DR E S EREBS R ETRAT -
ReR B AR 222 R M B 2 - 1SR IFTRE SIE R -
RS EREHNES: - HE (Raymond Guiot)
s AEE - Bk (Kure  Redel) ~ HEHE - B (Benoit
Fromanger) ~ MIRFHE W - 3K EL (Pacrick Gallois) K
Al A BIE AR » 2 1 IRF 5 BT 1o [ 7 B B v 5 5 5 5t ol < o]
B - SRS (Alain Marion) - 19984 DL # I H] —BOE
I B — A P 1 B i S

WAL AT 2 BRI A R LS T - S - 19984 )
BB R - B#MA& (Carl Nielsen) EH KE » 19984F
2 B LR e R R - BZHE - A AT R OREE 0 19994F
BB ] - #RES (Henri Sauguet) 1595 K815 B35 4%
A 20004 LB RIBR NG - B EHEE (Jean Frangaix) H%EK
T4 > 200 14E 5 1 H A FUEIBR 3% 5% K £ Paul

BIAE > LUK 2005 4F 14 [0 L 2R o8 B ik 3 35 S 32 4% -

1R85 KB B LL EEHEAE 2 1% - Tl e At T Dl MK S i 23 AR -
HAHERANE Jv 23 7] 2 H 817 e ok B N 2 (Syrinx) - &
A ELAM A A B e - SEIE LD - BAURA Naxos"a v 4y ml #
SR = SO - 50 AR A R A AR B A 22 BLE R SEAE
R20104FE Bk . Les MénestrelshE N » E 5877 MR FLAR
Y- Z2HE 4 (Walter Gieseking) Y ZE N SRR YEE - D%
Fa[Gti - AiF15C (Arnold Schénberg) MY%E & ELfE -

P2 AR T T S TR O BRL e N B R B R L v -
FEUGEL ~ M -KERE - M54 (Jean-Michel  Damase) °
PR - MAERSE R (Emile Naoumoff) ~ BEHHT - A%
(Maurice Bourgue) S RIERES - R (]érg Demus)
LOREMIE T o W DU R F S 5 BB Bl Tokyo Metropol-
itan Orchestra ® Odense Symphony Orchestra > Ensemble
Orchestral de

Orchestra > Nicolaus Esterhdzy Sinfonia > Sinfonia Fin-

Streithf

Paris » Tokyo  City  Philharmonic

landia Jyviskyld » Kyushu Symphony Orchestra » Sapporo
Symphony Orchestra 5% [ 380 5 HY AR BRIN ~ sl ~ JE3E
P R v S 25 1

Kazunori SEO has a seamless, warm delivery that is perfect for
the repertoire. Yet when called on to supply the requisite bravura,
he confidently steps up to the plate and delivers. The perfor-
mances also radiate a fine sense of energy and unforced stylish
grace. (American Record Guide / USA)

The sonority, magnificently timbre without falling ever in the
excess, serves the expression marvellously... Kazunori SEO per-
petuates with elegance, distinction and class, the best tradition of
the French school of the flute of which he is descended.

(La Traversiere Magazine / FRANCE)

Prize-winner of the prestigious international competitions,
notably {Carl Nielsen) and {Jean-Pierre Rampal) in 1998,
and more {Geneva) in 2001, Kazunori SEO has won attention
as one of the world’s outstanding flutists through numerous ap-
pearances as soloist, recitalist and chamber musician.

He has performed with especially Patrick Gallois, Jean-Michel
Damase, Emile Naoumoff, Maurice Bourgue, Jorg Demus, the
Tokyo Metropolitan Orchestra, the Odense Symphony Orches-
tra, the Ensemble Orchestral de Paris, the Tokyo City Philhar-
monic Orchestra, the Nicolaus Esterhazy Sinfonia, the Sinfonia
Finlandia Jyvaskyla, the Kyushu Symphony Orchestra and the
Sapporo Symphony Orchestra, among others in Europe, in Asia,
and in North and South America.....In 2005, he won the Pro
Musicis International Award in Paris and he gives recitals regu-
larly in Paris (Salle Cortot), New-York (Carnegie, Weill Recital
Hall), Boston, Tokyo as the artist of Pro Musicis Association.

A passionate and dedicated as chamber musician, arranger &
recording producer. He produce regularly many concerts and
recordings for Naxos and his own label {Les Menestrels & Vir-
tus Classics) with Svetlin Roussev, Nicolas Dautricourt, Nico-
las Baldeyrou, Laurent Wagschal, Jong-hwa Park, Makoto Ueno
etc.... In 2011, he was commissioned by the Shirakawa-Hall in
Nagoya (Japan), arranged two symbolic symphonies for chamber
music. Beethoven’s Eroica Symphony for 6 players and Mahler’s
9th Symphony for 12 players. These arrangements got a lot of
attention in the Japan music scene.

The flutist Kazunori SEO was born in Kitakyushu (Japan) in
1974. He began his musical studies since the age of 6 years with
his parents who are musicians, but it is especially in Paris that
he accomplished the essential of his musical studies. He studied
flute in Paris with Raymond Guiot, Kurt Redel, Patrick Gallois,
Benoit Fromanger and Alain Marion at the Conservatoire Na-
tional Superieur de Musique de Paris (CNSMDP) where he was
awarded the “Premier Prix” in flute in 1998. He also studied
chamber music with Pascal Le Corre, Emmanuel Nunes, Chris-
tian Ivaldi, Ami Flammer, and he was awarded at the CNSMDP
> in chamber music in 1999. He concluded his
musical studies with Maurice Bourgue at the CNSMDP.

the “Premier Prix’



ABOUT ARTISTS

EHR
216 il
Flutist

[-Che Lee

HEON

M AR KBRS S R - B3R bl 4 e 2440 S
VHEERL 1% - SotR bl e A S BUR M B BR - 19934E A
R R B » e 1 Rl o i I AR A T AR I e R R AR L - i
Wiz (Patrick Desreumaux) FRR BRI T (R
£ - ALY BB MFME R - FI8E (Pacrick
Gallois) #UHZ AR 37 B 2% Bk 9 BL & 48 B » DAR T i il
BEES — BE OB R BN B m RIS — SRR s RS
BERBIBEE s BH -85 5 - SIS HER (Jean-Louis Beau-
madier) ZUHEEH BTG FE S B K RE 5 Ol AR 5
ol K R H2 52 Z A5 W - P2 8% (Andrds Adorjén)
» HEREL - 544 (Benoit Fromanger) - X2 - 1A
78 (Emmanuel Pahud) ~ W-JZHP - BIMAES (Jean-Pierre
Rampal » 1922-2000) <5 KR E R H5 5 -

PR e il N 5 - BA BB TER - ®R
o~ R M BVEEF - - S AUFTHE - =
WA~ B2 il S B 58 o R B IR I N T 2
5 20074 BLIEL IR 7 B 5 - AURRSEBRZ IR A1 58
MERMEE LG - MERA 2BER LA L & 0 F) 5
B MR AR B 2 A O B B ke MR Pl 5 20 144F BLTL B
BINZ IS T SR M B S - S E R (Raymond  Gra-
rien) fi ISR T 2% HE SRR O B At R ARG

2003 4FBLVL [ BF 184 M Union Square GroupZy WTPLIGH
Ol SR RS i (Suite  Dream) - FFEIWAAYEE
AR AL P Sl e e P B L SR MG Y - 20054 1 AR BRI 3%
11 B ResMusica 5 S HEGE 220054 3 7 T wF Gii 25
[ BRI R« (20 R rp M nf DLRE 238 (b5t - (1
R B Bach IR R R 32 08 5 B85S ol JHE 35 GBE TR 20 A9 VR Ay
ez o Feim 1R R A an  ~ M B 7 e
M~ BNSEMMNEEHR -

ZRMEHEBERR BT BEERBEELAETER R
201 1A BL SR 07 R A I o A BLER AR PR R (T 28 R 1 8 N 2
) M4 AT FR o S5 R B A R R e SR A - BR
TE IR AT N R SR B R N 28V B - mi A B B
RN TR L /NS I T NV S K TR (P
- BEE S EES R R LEREBLNG - ERHEK
Mk B FE BB B W F ) - A (Henrik Wiese)
~ S B T OK Pl ol R ARG ~ 0 [ o e S B I R
B EJERE - %48 (Philippe Tondre) ~ A#ELE#570 G K)E
BRABE R E SR ER - B5E (Sébastian  Jacor) F
N PR i 2% N KRB -

I-Che Lee is a Taiwanese flutist; his first flute mentor was
Professor Yao-Wu Hsueh. After graduating from Taipei Hwa
Kang Arts School, he studied under Professors Christine Yu
and Chuin Lee. In 1993, he subsequently went to France to
continue his studies. At Conservatoire Hector Berlioz in the
10th Arrondissement of Paris, I-Che Lee received guidance
from Professor Patrick Desreumaux. He then followed Profes-
sor Patrick Gallois at National Music School of Aulnay-Sous-
Bois where he was awarded First Prize of Chamber Music and
Traverse Flute. In 1998, he attended Regional Conservatory
of Marseille under the supervision of Professor Jean-Louis
Beaumadier. Over the years, [-Che Lee has attended numer-
ous music camps and master classes. The experience of hav-
ing private tuitions with some of the world’s greatest flut-
ists, including Jean-Pierre Rampal, Andrds Adorjdn, Benoit
Fromanger and Emmanuel Pahud, had made I-Che a better
flute player.

I-Che Lee has performed as a soloist, chamber musician,
concerto player, and jazz musician in Taiwan, Japan, France,
Germany, Italy, Canada and Mexico. He had also held con-
certs in Taiwan, including a charity concert “Entr’amis with
Patrick Desreumaux” donating to Yu-Cheng Welfare Founda-
tion in 2007; and “du vemt dans les cordes, flute and guitar
concert, with Raymond Gratien” in 2014. In addition, I-Che
has recorded the record “Suite Dream” with French jazz band,
Union Square Group, in 2003. The record received wonderful
reviews from music critics after its release in Europe in 2005.

I-Che Lee is now a professor in the Department of Music
Education at National Taichung University of Educations. He
has also been the conductor of the Flute Ensemble “Académie
de Taipei” since its establishment in 2011.
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Piccoloist and Flutist

Jean-Louis Beaumadier
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BEHE T HE W S 2 1% - 5 NS BURE Kt ¢ TR R
AMERBL VIEPLIE s £ Ty o HLEHE R NIRFE R
FIAAR | HRAANEEHT |
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Paganini du Piccolo!

Jean-Louis Beaumadier studied flute with Joseph Rampal at
the Marseille Conservatory and continued his studies at the
National Superior Conservatory in Paris under the stimulat-
ing teaching of Jean-Pierre Rampal. Following his studies,
he performed as piccolo soloist with the National Orchestra
of France for twelve years, during which time he performed
under the batons of such renown conductors as Sergit Celi-
bidache, Leonard Bernstein, Lorin Maazel, Seiji Ozawa, Karl

Bohm, Pierre Boulez and others.

Much in demand as a piccolo soloist, Jean-Louis Beaumadier
performs in Ireland, Israel, England, Japan, the United States,
Belgium, Germany, Senegal, Croatia, Spain, Austria, Brazil,
Venezuela, Costa Rica and Italy as well as over one thousand
concerts throughout France. He also performs frequently as

soloist on radio and television.

Jean-Louis Beaumadier has recorded twenty CDs, includ-
ing International Grand Prize Winner of the Charles Cros
Academy for his disc, « The golden age of piccolo » featur-
ing works of Eugéne Damare (1840-1919) (Calliope Records
9869 Harmonia-Mundi) concerning this recording, Aur¢le
Nicolet has written, « Beaumadier’s record is marvelous in
sound, in technique, and above all is elegance and charm. It

is a true delight! »

Regardless of musical demands or genre, Jean-Louis Beau-
madier takes the piccolo to great heights and has established
himself as an artist beyond compare. Jean-Pierre Rampal
wrote about Beaumadier : « Endowed with Marvelous tech-
nique, he stands out ,thanks to his winning personality and
his developed artistry. It is a pleasure to listen to him some-

times dreaming and others vibrating... »
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Composer and Pianist

Véronique Poltz
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Véronique Poltz is a professor of Writing and Orchestration,
and a coordinator of the Musical Creation department in the
Conservatory of Marseille. She was born in 1963 near Paris
of Hungarian origin by her grandparents. she began piano
lessons at the age of six in the Conservatory of Aubervilliers,
where she achieved three first prizes in Piano, Accompani-
ment and Chamber Music. In 1982 she was recognised with
the medal of the Ministry of Culture. Véronique continued
her studies at the Higher National Conservatory for Music of
Paris taking classes specialising in music theory and compo-
sition (harmony, counterpoint, fugue, instrumentation and
orchestration.) She was rewarded with a First medal and three
first prizes. She continued her professional development at
the music teachers’ training college A.Cortot, Paris, and ob-

tained a City of Paris first prize in accompaniment.

Regularly sought after as a chamber-music player, she has
performed with Jean Louis Beaumadier in Virtuoso Piccolo,
presenting original works ranging from V.De Michelis to
E.Damaré in concerts given in Split (Croatia) and Marseille
(France). Véronique has composed music for solo instruments
(piano and cello) as well as of numerous duets for instrument
and piano, the piano for 4 hands, the harp, and the sympho-
ny, Garden of the shadows. This symphony was performed
in 2001 by the Orchestra Colonne in Paris, then played by
the Regional Orchestra from Cannes Provence-Alpes-Cote in
Cannes the following year. She has created arrangements of
the Hungarian Dances Johannes Brahms by for two Piccolos
and piano which she gave in concert in Tokyo in 2012, and
orchestrated Moto Perpetuo by Joachim Andersen for piccolo
and piano which was played during the closing concert of the
2009 NFA Flute Convention in New York. More recently she
composed The Beauties and The Beast which was premiered
on November 9th 2013 within the framework of It Is Not

Classic in Nice, France.

Véronique’s latest compositions include Icosa Rhapsody for
piano and 4 hands for the 2nd International Competition
of 4 Hands in Monaco which was held in December 2014.
Midnight with Pan for piccolo, piano and alto flute in G
was written at the request of the piccolo player, Jean Louis
Beaumadier. It is a trio in four movements, based on the con-
cordance of notes and letters, alternating meaning and poetic
moments with rhythmic passages, or ostinatos. It was pre-
miered on August 24th, 2014, during the BES convention in
Warwick ( UK).
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Artistic Director, Bassoonist, Taipei Philharmonic Orchestra;
Dean, College of Arts, Tainan University of Technology;

Trustee, Kaohsiung Philharmonic Culture & Arts Foundation
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Chia-Hsuan Tsai
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Born in Taipei City, Taiwan. Graduate of Berlin University of the
Arts and University of Music & Theatre Leipzig. Konzertexamen
in flute (2003) and harpsichord (2005). Adjunct assistant pro-
fessor of Fu-jen University and the National Taiwan University
of Art.

Her musical studies began in childhood. She studied flute with
Mei-Xin Lu, Hwei-Jin Liu, Chi-Min Hsu and piano with Sheng-
Jin Peng, Pei-Zhen Tsai. After graduation from the Affiliated
Senior High School of National Normal University in 1993, she
continued her studies abroad in Germany. In July the same year
she was accepted by the Berlin University of the Arts for a major
in flute and studied with Prof. Annette von Stackelberg, Prof.
Rowitha Staege, and Prof. Karlheinz Zoeller. She graduated with
exceptional excellence and was awarded her master and Konzer-
texamen degree in flute.

With her great passion in Early Music, she passed the entrance
examination for a harpsichord major at Berlin University of the
Arts in 1999 while pursuing the Konzertexamen in flute, and
studied with Prof. Mitzi Meyerson. She was the first student
with a double major in flute and harpsichord in the history of
Berlin University of the Arts. She successfully earned the master
degree in harpsichord with “Sehr gut” honor in 2003 and en-
tered the same year the University of Music & Theatre Leipzig
and studied Prof. Tobias Schade to continue her pursuit of the
Konzertexamen in harpsichord. She graduated again with excep-
tional excellence in 2005.

Her credentials at music competition are more than impressive.
She has won First Prize at the 1998 International “Friedrich
Kuhlau” Flute Competiton and Third Prize in the 2001 Interna-
tinal Composition and Interpretation Competition of German
Flute Association in Frankfurt. In harpsichord, in 2003 she won
the First Prize and the Audience Award in the 16.Grand Prize
Competition of the Konzertgesellschaft Miinchen, followed by
the Special Award in Ancient Music of Berlin Musical Instrument
Museum in the same year. Even more commendable is that she
still takes out from her busy performance schedule to promote
Baroque music in Taiwan. She returned to Taiwan in 2007 and
dedicated herself to the promation of Baroque music through
concerts, lectures and master classes. She also performed jointly
with domestic and international celebrity performers and Early
Music groups, such as Akademie fir Alte Musik Berlin, Ambro-
siaquartett, Simon Standage, Susanne Scholz, Miki Takahashi,
Alfredo Bernardini, Julian Rachlin, Keiko Urushihara, Rainer
Zipperling, Mark Caudle, Hidemi Suzuki, Albrecht Mayer, Bur-
khard Glaetzner, Maurice Steger, Han Tol, Helmut Rilling. End
of 2010 published her solo album®“Francois Couperin. Piéces de
clavecin’and nominated for the 22nd Golden Melody Award for
the best classical music album.
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Painter and Action Artist

Tiina Osara
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Tiina Osara is a Finnish Visual Artist and Actionpainter. She
is known both for her large-scale abstract, colourful and mul-
tilayered paintings, and photo- and videoinstallations.

Her special arena is performing live in classical concerts,
where Osara transfers her musical impressions in real time to
the canvas, in front of the audience.

Classical music is currently her main subject when painting.
Having a degree in Physiotherapy helped Osara to understand
both the meaning of motion and the kinestetic sense as tools
of expression. This also led to the large scale of her paintings,
which liberates her work towards more holistic and physical
expression.

Tiina Osara co-operates with the French Conductor and Mu-
sician Patrick Gallois. The latest of their projects is “Echo”,
which is to be seen and heard in France, May 2015.

Osara studied Fine Arts in Art School Maa participating in
their Professional program from 1993 to 1996, graduated as
Bachelor of Visual Arts from her studies between 2006 to
2008, and specialised in Photography Art from 2009 to 2010
in Tampere University of Applied Sciences.

Osara has held both private exhibitions, and participated in
group exhibitions, both in Finland and elsewhere in Europe,
since 1996.

Tiina Osara has lived and worked in France since 2013.

Tiina Osara -

Departures & F2

Tiina Osara - Through shadows I can hear ancient voice 3 3t 2 T DA B
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CONCERT

RHEHBGR AR SRR A L EEE - L
HLAE 17 TR R IR 1 10 = 1 5 S SR AR e 17 S50 ~ M K
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7' ot SR B8 A7 PG BRSO - E T SR E i K R R
Rifiet - il AR LN GRABIRHZIR) 2%
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TR B NI RZ K 8 - 1AV (Claude
Debussy, 1862-1918) i ik B FI 5 4 iR B 21 1l 5¢
Z— 0 R PR AT PE A N BB AR - 2 B R A2 B
TR EEEBM R EE - fla - kil (2

FE&5Y (Mandoline) - HZAH Al <0 5 1y v 40 il )
(Suite bergamasque) - ZEfFHREIE CEHEEIT) B

BEHERETTY o B IOM B AMERH AT S AR R
A NIREE - HEBH (Paul Verlaine » 1844-1896) fR18694F
HR I REEE CEHEREIL)  (Feéces galantes) )

T8 A 0GR E U B S R AR AT
T - o SRR R A B SO B S R TR
7 AR OK BRI B S A AR ~ B Z
WAL DRI A e 1 5 v A 5 I e PR R X BT
W) U B M /N 25 B o E R A G g S 1 e S SR
s TE 25 S5 ok 5 0 o A A ) e e - S 507 A AR S B o ] o 2
ROR PR 8572 > I AE B d BRI o OR B 25 o 58 25 i F
WO - EE AN EE - BREHE - B HENE
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AR ERE M CHmSH i) ~ «
W&y ~ kD) - 580 AL - o B H i
BRET  REERCEREEE - HE MK (Maurice
Maeterlinck > 1862-1949 ) #E5 BIWYHKEIE & CIF
HiMEFER) (Pelléas and Mélisande) ° BEHREEIEM (
) (La Mer) - DA S MpiEZs @ iG585l CBom i F
#%niZ5iHh)»  (Prélude 4 aprés-midi d’un faune) ©

It ol A B O B R T 19 T U B R UK E N SR
%% - HEhi 3% (Stéphane Mallarmé > 1842-1898) M
o (B TERY o R BCE T IR AR ES AL - BEA AN B
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TE 5 %8R 8 i - AR h 25 B WP
FRE - DA SRBLEE R P RN ~ A B e e 0 A
VEER R VE A il S A o MR R e S e AE RN
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fis] 28 il B il - (RIS L SE R 22 it
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Patrick Gallois Flute Recital - French Flute Music

CHOm et 220 ) 18944 F 1T - I RS
B - B (Georges Barrére, 1876-1944) AL EH
W22 o ah 7 W PR RS e Sl 2 R — B5 A - ME
% (Charles-Marie Widor, 1844-1937) ) (¥l
SE M - F&34) (Suite pour flite er piano, Op.
34) - M2 Ehdd R AR E - BNANM (Paul
Taffanel » 1844-1908) fR18844F ¥
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WA I B 2 05 B ZE T 28 A N R B R 5B 5 4% - B
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ARG SRR o AFi A FE 2 W (Frangois-Joseph
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Nicolas 1823-1881)  REHHH[E DL T =5
23 W B oy o ARQHT R W £5 M Y o MEZ (E25 K
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F o AEB RN EATIRE EG44E - M (E 465 N K 2 RERE Y
Vi ih M 8 R 2R B2 > 6 4F 1% AT il A% S S 7 32 B0 -

M2 R 1877 AlfEE B CRE M2l - Fdh34

Lemmens *

Y (Suite pour fliite et piano, Op. 34) - H{#HKEH =
LRI (ITMk)  (Andante) - HERWEHIR Y

W AR A R ) - 1885481 Bl A A\ B iy iy
¥ - M (Auguste Dorchain » 1857-1930) DAY I:bbnR
MER CGEH ) (X4 CBEOFa) ) &AM - BIfE
FSCEER KPIHMIREY (Le Conte d” Avril) - JBEEUF
Kt e —eflth (MEfhe4) TEARES - HEZ kst 4%
TSR > EEEESS LR DIEW - RS E 22
B R S R e BT A - W B AR ¢ TR
RENG ~ W~ IRAT P 218 ~ 3 B {2 DU 4% 5 g4
e S TG B -

CRM B Z M - fESh34) DUy Bidh =X 485 08 2
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gy - Gy -

g (i) DAAS 8 BRI o) 7 kB R A I el
AR BRG] R A7 0 1% P DA - LR BB
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mIEf /il B3 AAT B - iR W28 Do/ iR
e & B B3 PO AV v e R 0 RS AR PR 4
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AT - Feor S BUAE 2 13 e AN F JEURS B R (1

k2 [] B DAL it ¢ Bl 55 Jl 25 15 28 5% 58 Wi 1 £ ) 1% i
FRTO TR TL S8 SSTE B R A W L - WG ZEHLE - 1%
BHVE (César Franck * 1822-1890) - k¥ - KKi§ -
H1% (Charles Camille Saint-Saéns® 1835-1921) ---%%
N+ BRI DLGE W B 00 06 R SR A - fE A 20 (iR TR - R
Vi - HE#l (Olivier Messiaen, 1908-1992) #EFF#IE 1
{8058 [H) F LASE WA o B 70 Tl 4 R THE

A R 4% 2 B8 4 2 0 1l A BAK R PR WL B it 5k 2
— o VRS TR TR EE M B 2 K EBAE ~ BRAS IAY A
HEM R AWEZERRIE ~ AT ~ + 2358 -~ Sk > iRE 4
FIE & 4% > e A B S R & 8555 5 - IR ia e
IR B O AS  RASTE (TR ESEES )  (Technique
de mon langage musical) Bl (HiZs - (432 Bl UG A B
sy (Traicé de Rythme, de Couleur et d’OrnithoIogie)
B S BB EREAE -

B 1) AR A h SR R LR - e PLERME AT - s
7 (Alexander Nikolayevich Scriabin > 1872-1915)
Mt RO BEA KRR RENME R 2 — e
KON EER B R GG - KRR A =206
el tH W AE - RERA 7 5 A NG o 45 — By [ fth
Bl MBS Or - SAREED - RN [R5
T#HI BHER  BEREIEER MR AP ERAEE L
Sl

S HAEE (CRIE) (Le Merle Noir) - @M
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k2 W A e RN T - % (Hector Berlioz,
1803-1869) AMMEARIZA S EBMEFni2 - (MG RS -
4 B At Y BE A BT

S R S LN S (R SRR & A PR H R LR
3 E S LY NLE I N TR (AR R AN (A P S a:
B - (H 2l YRS B X A 28 BLE RL SR LD
(Grand traité d’instrumentation et d’orchestration
modernes) ° FIM LASEHEFBGEREH - W5 %
1811-1886) BLHEARHA(Wilhelm Richard
Wagner * 1813-1883) - 5¢ N » # #y 7€ Mt AF ity vy A IR 18 32
FOELUSKRI 5k )~ RIS T2 ARG ) BLEE [ S R B -
GRFRG SRR - SRR DA N BB hn DA 2K I %8 £
Ko Ml K 1 R BRI A JRUAS 7 TG T TR I B R R - ARG AR
A RS - ATEREE 32 B I A o Al ot X R I
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I ERE R CGEBREA)Y (Lenfance du Christ)
FEEAIE IR R 1853 18544 [ - £ %5 HIS ik KL B # 4 ¢
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Ismaélites) JAARZHAEARRIE =35 » ELEIEFIRE
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A BRER A R I 0 Bk - 8 b H RO R 8 JER)
il W (1879-1941) MBRIEAICRRE - B L@ A
BN WY GCAR E M R A (Méthode Compléte de
Flate par Taffanel et Gaubert) —2fFHYEE LIS - B E
HEEEMNE - & A wIA 2 —EEENSy - AmK
2 B E M S LURGE fh 2 = ) ) E ) R A R
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B WEEEA TFY) 2R - R PR o R it
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B CEFGERIND  (Assez vif) > o/DiH3/84
i foe it % X b W LR TR T RE RS AR - IR B g
il 27 5 28 57 R R a% 5 A - B R 28 SR Al hémiole /5 X
FURCHY A o BLE SRR - 2R AT B
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FERWME B 16 BT EM - fEaME LR H B LA
MR ER o % (R IR R B A8 3 S R B B LA Rk
T RIAEZZEENE G SR MR R e -

HEEM R e M E KB - W% (Francis
Poulenc, 1899-1963) FAERE MK EBKE - 5i%
IRF Fb1 R BB S8 52 38 B 2% - 16 I Fili 5 G IR 28 B 25 58 L
% - #HEW T (Ricardo Vines * 1875-1943) » Wfi & i@ HE N
Wik kA B e - BESE (Erik  Satie ® 1866-1925) ~ 3
- 5 Ph (Claude Debussy) AN R - $7 gk dd
(Maurice Ravel * 1875-1937) FH/EUhZ - % 8 vé R
Ik R U LS S 0 ot A BLER o AR SR B GE S it ¢ -
PR AR19214EE 1925 M Il L AF 8 - M5l (Charles
Koechlin > 1867-1950) 28 24 - ZHIRIHEZNS
B R A il 158 B8 -

I B 300 ot S A1 B R SR T 5 4 S e 3 4
IRF % B v BR A DU o 0 3 28 S SR LA - DABhEE Y
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Bl (EHHHZZIGHE)  (Sonate pour flate et
piano) AIER19564E 19574 ] » AIME & TR 5 B i
(Jean-Pierre Rampal » 1922-2000) ¥} i M RE Bl
b AR o E R I s e R s O i ER
QT C e g ) (Dialogues des carmelites) ° [A] 1t
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(Cantilena : Assez lent) ) - 4/44AABA =B - F715
HE WM - AR Wit - 28 i 7 B0 58 0 3% ith A1
WO B RIGE T o B E S KRS (Presto
giocoso) ) + 2/4%1H e Z= UG - DUBEEE - HEIR - 8K
RS e+ A bt DL RS PR A &1 1 A8

N NS R RN 7 st W S W L s s R
S EAMA G L Rl - HAZ219574E6 H 181 » Hit B 7E s kF
i (Scrasbourg) W SRHEIEHZZME - AAMAEAT— K - W
N AT E R e — 35 I 2 B B e T R R ol = Kl A 2 ) 0H
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BERIARIR ¢ 15 BB 5@ 5 (Bibliothéque nationale de
France > BnF) / ZHWi %958 Af (Naxos Music
Library) / #ARMEISKE & EHE (Caralogo  del
Servizio Biblioteca Nazionale) / BHPIEFH {8 : 4% -
HEHINE (Musique, ma vie » 19944FHIiR )
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Moyse * 1889-1984) HIGE A3 L1k mb A B AT 1 th & 11
ST B et S AR o B R B M ) G B o M P B 2 K
Gy BEEMEEMAREE T AR - fEE gk - 5%
HERE Py R R B E A A BE S DL FE I LK B
R T B e 25 2% 58 S R il )@ — R AR U B A PR - MEA B
B i 2 N AR BR Tk HE K T 38 R BT A (i

5% 07 0 2 A 0 O B £ %
B2 B A JE R - M BEEKR - B (Jo-
seph  Rampal > 1898-1983) a¥[Flia MliBIAG » H 75 - ¢
HS - BAMI# (Jean-Pierre Rampal » 1922-2000) &%
BT B S BTN EE - S - BR RSN EF - # &
BT 7 i 2 5 2 05 S5 B R AU -8R 7 - BLES R -
o LU ISR B T e 1~ P 1 RN 3 SR - 2 AP A 2K
— RN SRR -

A - HERILFIT (Vincenzo de Michelis » 1825
-1891) ;R EISEPGA ol % 85 52 B¢ (Accademia Na-
zionale di Santa Cecilia) EHEE - FRULE N4
BIER - 58 H s B A AR W G o TR 2R fE - H
W} (Theobald Bshm * 1794-1881) A RMEMH 2l - fil

W — i Y - B HB R A

Jean-Louis Beaumadier Piccolo Recital

TR RS R TR - BGHAEE S g4
e o B 1 3 g O B B ARCR A 0 2SI K Agostino
Ramponc%%ﬁﬂﬁi@ﬁ&% o R YLF T AIE RN E
HE A - Fr A R T A B ot B 225 AT A B P B
1 o8l CERRSTE AR - FERBESE39)  (Scotrish, Op.
39) J& TR SR B 1A 2 S 3 58 P IR R K -

LEFIRE R R IGE - L8 - 75 (Mathieu-André
Reichere » 1829-1880) Ml A 19NN EH SR 2
— Ay CGRREWMEE BB - MEMRS) (7 Ex-
ercices journaliers pour la flite, Op.5) 52 HE
b T i ROBUE S SR BE - H R b B T ST
% ME R E R FNE LN (Frangois-Joseph  Fé-
tis * 1784-1871) FEELMAIF LR A7 - 5[5 e AAn 5 5
G S e T - 1858 (18474F ) LABE —HERY AR
AR SE  BEHD B CE G 2 A - MR 1859 R
V302 JRE + T B R A S PG B E A PR i (Empereur
D. Pedro I1> 1825-1891) 4L 2= AESERN - i fif £ L2 P4
B R & 1 R BB ER - BODR E S S 80E - M
MAHEEE W ARE - BRHREAMETFZ %N - 2125
TOERERAT W TP R Sl A - R DR Al e
FMTHAR T - figJe L P 1 W F il oK el A B ks A 1
2 )RS - Rl A BA N R S S choroes » MERE i Al
HRFANEERGIRR © B8 (ParalltlmFEIE)  (Sou-
venir du Para) - J2&fiv ¢ PG Paradth |5 AAE B -
BN ER AT AIEM EE i - e e 7Tl - il e R
JlE SR RS - GRS i SR SE R R -

BAMEHRMAEMFRAKRZEM - FLJE (Giuseppe
Rabboni * 1800-1856) fi 85 I A K I ¥ 48 B 1% 32 ¥
EBH - IR R A AR R R IE - BLJE A SRR EE
iR Giuseppe BuccinelliZ#% Y5 % 55 T K5 S HE - Bl
RILF R RH S K 17 IE AR RS - Mt
150 2 35 40 B S0 e R K B e 58 1 o 0 R - 1827 4F [l B B)
R AR B T BIE » th A 52 A A 12 A e At i A M R 30 o B
DK T 58 Be UGS AT bk 7 952 JE 0 20 oK Bl I T SR U A 1)
BRN o DL Je B R = 1 38 i A Sk - R R R
B E1fi%Benoit Tranquille Berbiguier (1782-1835) M
R BRI LAGERE - By B I 258 K = o S F 9 = i it
R L - P MPES R T- 22 A RE T AIE - K
LW RNHEMERZEM - KSR EZELE - Hidh
R 22 2 I A e - T 28 & RSBt 0 22 21 ok B
REGE -~ BUSE AT A @S o SE BB e - 8| K
FIFE#RETY (Le Carnaval Hongrois) HUM E ) 5 F1) {H 47
B PR SIS RS e E S e M e A |
T 2 Bl 1 P B A . e R g O ) AR R R A R R
o S HEHREDEBRDJEMIVEN - BN BB R
JEAl I BRI S K% IE (Ziegler) S84 W T o B WY (E47 A
HEAERW  REETHG3  FHIPERENRES -



147 3@ I H A R i e 5 25 B3 IR R 5 JE A i
T A0 A 2% JHE 6 2% 1 B 92 1 [l 5 B A

TR 18 3 28 b W 2 VE R A e W - A B
(1833-1897) AP e - i fAME AN - AIME 2 8
o BAEE S BN AR o A B RO (i e B
FEHEIMER - HEBFZACHERS - E& (A S
FI#EdhY (Ungarische  Tinze) 2115 - B —EHME
JERFI B 18045088 - BRI 11 ~ 14811657 8% ih 2 J5 A7 5
S o LAt 5 il ESORE 3 B o R R B % o ST e 32 EGA Y
HSuR IR S o AN ERRE B - 9l (Béla  Ké-
ler > 1820-1882) MAEMZEHHEM (Csdrdds) R AN
R REEm LA - 358 KA RIS 5] % 8=
F I BCE - A B 0781 A 10 e 2 il R 2 B 2
%% HA% 235 S 501 e 1% L O 2 25 R T 23 1 o
R - BRRBUR K g A RIS O fe e T B =
Z& o (LG R il A BB T R 2 1 T BRSO G B R AN i P

52 [0 5 B ) )N B2 2R AR R O il SR L AKX - v AR T i
(Fritz Kreisler » 1875-1962) ;220 HidZ A/ NEER
Z— o BRI ERRHT - GRS B8 H SRR B
FEME @ - HEEANER/NMES N I - T B
A& /N B 15 2% 4 K i A BR X B X I R+ i AR Y /)
REFLM R A RANDRERE LR EEg I -8
H (T2 (Liebesleid) Zmfgth=X - 52 1 24T
FVEFVE 2 15 5USCRE » /D 18 55 1 23 (8] 2 i ] 2 61 28 B % -
KERHMES I (Lindler) HiZ8 > f£%5 M@
DA e 65T B0 285 7\ 0 8 6 e 7S 00 o A Al 0 B 5 Al Y )
B - SRBITE T IR - e BN A -~ HiZE
MEAWS - AN R AR

BN RE I RPN - X3# (Benjamin
Godard » 1849-1895) HEIRIHE R R /M2 EH 5= A -
#MEJEE (Henri Vieuxtemps * 1820-1881) E:E /N2 251
22 o 3 — [] SE  YBRUN #5 i o 1887 AR R A L AR 4
BBz o % A AR PR B RO TR 32 12 1B {8 o S RS
BRI IR T8 T2 A0 Al 5 SRt B ) 806 R A R
PRGBS B e TR ARG DA N R A R IR i+ o P HE
SR A B TS S S BE A H R  A B
TR R ) 4 A A AR P T 1 I M R o A 1 i B
Z o WERGETRE RN - HR2EBRZ R A - K5 HEEA
PEE W o iR RS AR (B
FRATY  (Jocely, Op.100) HAY (FEEEHID) (Berceuse)
s AR TR B 18904 i AIVERY (R AL - FEMmAR 5116
Y (Suite de trois morceaux, Op.116) ° S Wi
EI#Ed Y (Valse) ZAHAh IS =15 - 3/41ABA= Bl
i b AL AR o DA e ~ SR e e B 2% 2 R A Aoty
25 DU RS B B K A Ao SR B - 5 16 28 00 f R kRl 5
B — R - BERRE A USR5 b2 2R 5 B e 1 B B
B s fE A BE AR o AR - IR ARAE AR 0 RBUE
AT EE CHIERELR Y  (Cantando) RYSEIE - 78558 8 i
7 35 I X B 5 X 1 [ 3] 3 P R SR B -+ R 4l 4 1v)
B e A RE s ERGE — i L N ER% - W
DRI 22 fe i 28 N A7 /AR » R B =7 —

[vi] 35 2% HE RO ~ % 8 A fe 1 BB 2%
THRE

HBIEI R B RR FESOR - BCBIHETHF (Jules Pille-
vestre * 1837-1903) iR EREHZ G RAT - UK
FRERZERINE ~ RIEFSE  KEEEF SO B A S5 B2 ) By A I
HE > 1858FELITE A (Jepheé) WA KEEU G (
84E) (Mention Honorable) » Z1ZKZAEE Théacre
du  Vaudeville BB W5 - 5 L IF I RERTAIE HI T 2 25
Leith R #5186 64 AIME HL R R (5B LG Al )
(Robinson Crusoé) - TFELERTH RIS Rk dR B - K fth 1y
LB IR S B o 381 (Piccolinecce) T BLGN 25
&I ( “Piccolinette” Fantaisie - Polka pour deux
fliites piccolo et piano) FH B 5§ 1 OB A8 14 124 B0 19 5% [l -5
B3k P A% i 2K - RSB AR ET 1220034 28 i Billaudot i
Pk BT R AT o Sl R W R A 22 JE B - RSB A
HLWHE ~ i 2 B 0 e AN DATRE R Sl R RS S 3 -

TE19 AR Z AN EH R - Ld - ZHER
(Eugéne Damaré > 1840-1919) UG MM 2 H B FHI%
R £ 57 302 JEE RO 25 0+ B2 B RO A 5 B S - TR R
TR - o 5 15 TRk AT S L R S B A IR AT - R AR R 44
PRS- BRI (Léo Delibes » 1836-1891) MIfEHh
WE - RIERMERIEEFZEMRRMNRHEES - HERE
BHRE MY - HBHF (Charles Lamoureux1834-1899
) FR1881AE IR E A P FEHELEM (Orchestre  Lamou-
reux) B o JEHE B KA ik B KR G ZE o 5 IR BE R 2
M E ARG TG B2 — {32 w1 2 B BB B 00 - W i d
B %E5 (kiosques 3 musique) THZE > JEiBRH
W75 o TR I 3 1 58 0 52 2] B K Sl A A58 1 38 1 4%
IO 415 A 6 25 4 10 522 B8 D 7 R 81 Y 8 2 22 g e [ Ay 53017 {6
R+ S SR T A 2R T o S R O 1 it
% BRI BRAT MU R SRl 15 ot R RO B T
BIE 2 DUSE 5T =22 4540 - FE 0 48 19 sl nk 48 )
FEZIREIRL ~ BB - FHERRER () (Le Merle
Blanc) ~ (IBREIER) (Bouquet de Roses) ~ (fig/m)
(Tourbillon) AR €AB¥) (La Tourterelle) SF&4Hl
B2 W RS2 BB A Z A S - Horp KB ) o8 gkilh -
72 32 316 TR SO TR A7 I N 5 bt B 0 S T S R O i o IS HS
PR AT e T 1) 38 e sl BLOE iy -+ A vk Do e e N 35 i v -
FRH 58 L5 P I 20 9 BR /N it DUBEBE - iR (E 1979
R E R E B ORISR EIN) (La Belle
Epoque du Piccolo) W - I p 4 I AR AT i - 225
BEAREBA - Horp sk 6 v S r i o a4 R
) J5 T Bk -

sk R Edh R - e - B
(Johann Sebastian Bach » 1685-1750) A4 .2 42—
G A e G G R U R AR AR - [ 2 — AL A HH R
HEEF BN S AR5 M R Ay e i SR b iR T A A
5z — o 7R B IRE A8 R S A R 1B 3 4 A% DA N
PRI B+ 4 K L 18 v o5 S8 JEURS AR 2 (L S HF A
5% Ja, 1 o Ay 3 W] A B R R LR - DR It 9 48
i SR A 2 SRS 2 W - A i I TR 5 21 E A 1
18 - i PR S ALRE Bl L2 25 S5 (5 O I A ol 55 22 60 A 1) 1 i 53

2535 1 K AR 1) 5% s



FEATIN + AH 2 e 20 A it SR o 8 0 A 306 Bl 3 0 1 5 i v g
By iy KRS RZZMEM ) » MAE S LE RIS - F
L S S LS A A o IR o T S A P A i T T R
PR Jig - A0 A AR SR AL IH] 85 ) - IR TG DUR
G HMELG S5 B AL o 5 Wit 23 9 Copl il 2 oty B kit ot )
(Polonaise et Badinerie) 3% H ELHGHY €55 —5Eb/N i S 5%
el - ERSEBWV1067) (Suite pour orchestre n®
2 en si mineur, BWV 1067) - BEMIMMSERENSK
AR HL g H o B KR % - B HB - B0 AE R 199 24 1 538
L B 8% KAE (Victoires de la musique classique)
R ARIN  BGE M S MR A R S - R A
B BAL AR e - B RSB B A R A rh - alER
BERHEAE201 65 U 1 1 5 4% 25 4ty 57 52 25 A B 335 1 106 B

4
B

%o
CONCERT

B S w A R R A FHE - AL HR (Joseph
Bodin de Boismortier * 1689-1755) 4 A# ik R
(Thionville » ¥4 1 B = 8 &4 09— fll i 80) - $%78 B MR
. (Metz) ° EEI%%%%%%%%E(]oseph Valette de
Montigny * 1668-1738)5 ¥ /il - 1713 PLBRESE e
PN B2 JE By (Perpigna) » 5 LI AT = A 1 & 2 &£
5B BLAEF (Marie  Valetce) 505 » 17244 [ B2 IR Bl 32
TR E B (Paris) » Wi HEB 7 HAR R Ef SR AEJE - 18
17244E 1747 4 R R L H BSORE 7 100fF - HrhARFZ
B REMIES - DN 2RSSR G EN - IR
o RIRE - ADRFMERE AN G SR G2 i)
(French solo concerto for cello, viol, or bassoon * 1729
) - MEERER RN Z el SR - HE SRR+ 02
oI - 5% 0 it B R0 o AR A 2 T R LA L
{5 3 AT b 5 32 5 7S i S A Y BELGR I - 175 3 48 el 8 g S 3¢
e 1755 4F 38 i /68 FL P 47 B (Roissy-en-Brie) ©

ML HR S 2 FE S rh - IR S i & et - @
a CONEENZEM - fEM15) (Contenant VI Concertos
pour 5 Flates-Traversieres ou autres Instrumens sans
BaBe,Op.15 » 17274F) » LUK 43 1 ) & I 25 44 9 12 R Y i
ZHBEMRAHIME  (Michel Blaver * 1700-1768) 34X
mAMER OSEEHRKHEZZGID (6 Sonates pour la
fliite traversiére, Op.91 » 17424F) » BHFHEE W IR HE
T ARBE CGNEa Rzl - fEdh1s) PE1E (G
K Ke 5530 (D) B - MESR A 2y Rifi b 2= ilhy - {H L
B —MEANGEmRMATEE - AR E bWl — 2
EEE - MR X EN MR E T REREGS - i
BRI 2 50 — AL BR T 2 M0 175 22 h R X gy B 1 i ¢ - A At
ic W bon 2% o P =l S R AR Tk n] — B gE R o fth A

T8 BUWI ARl » 45 B 758 A I ) S OEk oy - ST 3% O il
SR R HE R R A AR N R TR A

LR« 2R

BRI AR ¢+ V8K 5 - D E Y HIS i 2% E AR A T/ 9 R
B 5 [E &8 (Bibliothéque nationale de France » BnF)
| ERIAR L SEE A (Naxos Music Library) / 8
KA 50 5 Nl 75 i AR b H 8% (Catalogo del Servizio Bib-
lioteca Nazionale)

ESCE R TR - BB - R IRE BRI R
PR KT HERERR R BERG &

BN~ INK 2

Chamber Music Evening with Flute ~ Entr’amis

B B R B VERE AR - o Il AR IR L BN 3 R S I
RO BN o DLR S  35 48 Ja K 5k 5 B4 RE 5 1 I (e &
1L iy DAt 8 95 1A RAVE T2 3+ 38 D 8 B S 1 e e L R i i
T A o 0 L3RS e R B o R A T [ 3P B R U
; o

FHRLGE - #PRF (Yvonne 1907-1993
) SETEBIERh SR - ERAI3 SEBE S - i AR R R
% (Coburg) » RBURITEMMZE ~ REBUR B - 8O R il
#JEAH (Yvonne  Lefébure * 1898-1986) ~ #}# 4L (Alfred
1877-1962)2 R W% » 19254F 519324 [ 5t

Desportes *

Corioi

A TR S5 5¢ - E % 7 (Marcel Dupré » 1886-1971) »
PR B R i (Maurice Emmanuel * 1862-1938) ~ 4t kil

(Paul Abraham Dukas * 1865-1935) FE2E 1l - 1932
FEIRIGHE S KB (Prix de Rome) @ HE3E1% ] 21 RERS L 2R
LA H - |E VA2 SR MR EFE 0 19784 1¢
HRBHOBRIK - R PIERIBIR Y B E (Chevalier de
I’Ordre National du Mérite) ° 199344 ELEME I o #%
PR BCA 7 m R B - fEEfh Tt 2 RO E o
RAEGEAED AL - flan1963 452 iy (FT 817
Z5l1) (Concerto pour percussion et orchestre) > #HFH T
FAAA R TR GRS | - BSOS H R 2 PRt
EL BRI A H 25 55 88 Z2 il (Variations sur le nom de
19744F) Fe KB v 1 Ja i 8 25
HZ%) (Saxophone and harp duet) » &5 b 3y H & 735 Bl
REEHRE R0 4% B3 A e oz v -

WA EREE (RARMAMA D) (Suice
Italienne) 2 1949 HME S » LAFE KR A& v 25 AL -
A S i s 8 DA A T e A R NPT ERZTEN &R - ot S

Beethoven for orchestra *



Bl o RS ZE > M AFIh B R E MRS
-7

B E RS 8D c HEMEBh AR 2N
A RN AL T R B EE A 15 K BUEE (Basilica di San Pietro)
> I A 2 R G A R A e 1 R EE IR K AR o

o e CHRRRAR M —AE) bl 2 5% 0 HE A
(Walez) » B fi 7 2 22 0h BUAR SR FE B 2 — - e 1Rl
DIAE - phsefm i ol =B ER - BREEREE
AEACKRIE AR - iM% TE2 ] -

PR ORJEW —aE) ¢ thlh i B R R K 2 8
R JE U B TR B i Y+ S b AR IR i K £ R
I 171 28 ELIRA 7 [ X7y ] 22 (RS

WU (B )« kil A RS A R A
W EEETE I RS — M — B RE R E N H AR
JE » — 38 5 W Y 0 3 SE R Y 2 KR 4l (Spaghetti  alla
pescatora) * fi fFETE 7T i 2 'C BH VNS s & o

WG I A i A P vt L 38 0 A o SR R O ol - o 38 sl 4
5L%F (Wolfgang Amadeus Mozart » 1756-1791) - {H}
A 1A VLI ) 1 8 10T 62 (Salzburg) o i3 S5 5% SEZ il 2 i
AR HH T BRI 1S - SEALRE (Leopold  Mozart » 1719-1787)
72 I A 07 B8 K T BBUE B SRR I i 28 BRI SR - AL
RF BB 12 52 S SE G BR - 0 B T AR S MRS 2R
BB 5 22 AT ot o e BB ON R - 4 47 (B 5 A8
N A KGR v o IR S TR - 1772
165 A S ALIRF A& ARG R 1 R 2 1 04F 2 N IV ik i J 15 2% -
] 20 B SR AT - AR BN R
JESERm o DRI T2 B0 R R+ 178 1A IE B 1 1 A LA
(Wien) & JE » BLFEFFRERH K (Constanze » 1762-1842)
FINTERSHE A ETS - 179 VAR SALRHE(E3 Sk It - E | T
WL6SOPFE N - ws 22 ih ~ Mith ~ f2silh ~ B%E - B
it ~ dEdsuth ~ Z2BRih g -

(DRMEHHZHK.V.314) (Concerto pour flite
en Ré Majeur, K.V.314)2HHE 217774 5 ALR A
A AT B R E M (Guiseppe Ferlendis)Tals
B0 CCRIMEFE 2 ) 2B oA - 7872 70
BEHE L R 2SR o KRB RIS HLE R 5 &
26 i AiCRE Y — R BIOHE SeUS - AR ME i B T L R BUH R
HE TR A N WG IR - EREM A HE b - REAEE
TOREAT G e - W HA B M AR e B - G 22 4
nRBH AR Sy b 2B v SR SURE RS RCRT A
B ABRN RN HZREZ HammZ2dhth 5 - A&
R H PR = 0 4R A 1R 22 0 00+ 2 Bl A SRS [ DA Y
BERZ  BEA—HRNERAE -

B — 45 5 AR B A TR B (Allegro Aperto) 8 DS
A e 4/44HF 0 PR E RIS ~ R E R - AR TE
SR~ B )E N BUE o st 2K TR B Th AT R 2
JE 5 W 5 R R B 2% - RERR N VR S RA TR B IS -

B TS A RIBMIITH (Adagio ma non troppo)
S GRHM - 37447 - =G - TR 2 B G 2R 1 fE AR 16
TE S8l AN BT 226 - W BRI G R $P IS VTR A R g | 3
PRERN2D AR - o e

W= RAMR (Allegro) : DK - 2/44F » HL%%
B2 0 BRI 0 i e il o DUAR R £ R B o R 4 0 R
s E - B O SR S AR (R E ALY (Die
Entfuhrung aus dem Serail) H1 YK

PR - 5P (Emil Kronke » 1865-1938)/21f
B AE PR TR I TR AN B I 22 BB ORI SR o 4 AR R
A RE % 4 L5 ORI o N FLAR B At 52 4 TR K LR P
(Leipzig)&%%’]ﬁﬁﬁ(Dresdcn)%%%Bﬁ%@ﬁﬁf‘ﬁﬂ > &y fifi
FIERIRFRE N TE (Carl Reinecke * 1824-1910) » A ZFR £
8 - R (Karl Piucei > 1846-1902) » fEHI SRR TE 5
(Felix Draeseke * 1835-1913)% N » 1F22)% RFE {4 17 6%
FEJE o BR T AT S M N S R 2R 5K (] IR B
SOl -

B REEAE - A EMERE 2T - W
SO EE o NRLRR M A R A S Hoh DU G R A
w5 LN A o 000 s B R R B G O AR ]
BT YRR RS BE R 5 o AR
Z3 (A% HR > YES1184) (Paraphrasen iiber ein eigenes
Thema > Op.184) & 5 b v W A= (A iy - W11 R R8T ok T
AREAEM R A NI 16/ 3208 1 2 BE0E - fr b il L S
AR o 8 S i R O LR 2 AR -
Fifi 5 2% i BE A ST B i+ 1 188 bt 40 o 2 % Al A L 22 i Y
Z& o oAbt LR o R R YRR R R B T R B -

Ji4 - P4l (Eugene Bozza > 1905-1991) 15 BI{K
TEMSR - FRERMAER > KB Umberto Bozza &%
RFVNEZFER - AL MEE ERET RPRE - 1915
AR RS EE R Y B gi 22 (Accademia Nazionale di Santa
Cecilia) 2 ¥ (Edh ~ R R /DHREE - 1919 R ER M
FIEE - R1922 M AR E L ETE > BlBEEdouard
Nadaud(1862-1928) 5 B/ d % - 1924 JE 155 42 5B
INEZRLEEE (Conservatorie’s Premier Prix) jof# » 1934
2 1 BB S KA (Prix de Rome) 3 » 1956GEIE IS 1A
) 7 (Légion d’honneur) MITRZE - TEBIKE S4AI
VEmE SR LA E TG - Bl — 2 Z 8N - il
TR T VR SRR AR R RS o L R o B AR 2 ORI
JEB RSB P e 38 H G R - A 1k R TR 1 LA (1
AR MV R R 7 B X G o~ EEE SR~ ORI
w2 A WER VRS S SR AIERY = NS w2
Bl o SRR RS S N T 28 i s A R R I S
VAR S RERCRER S I A | NG

P ALAE = N S5 th b A 2 W m A9 GE RS - REE A
Al B8 A [F] 4% 25 FLAH Rl &~ 1tk AR ot B 1 B SRR
il B CE =M LEDUCK RIS R AR - K HHL A
EWHa e gEith - AMERERTEBER SO - haes
FEW R S e B iR N R A -
fi iy i PO R B S N AA S KRG il iz
HH) 19534F) ~ CRifisR
i) (Deux Esquisses * 19724F) DL 3E /D (Trois
Picces * 19794F) » A2 B i pu 52 28 44 il iy S -
W AR B S K2 B - IR1979E R RIEE (3
B/ (Trois Piéces pour 4 flares) - HifJEE 18 (8 56 >
oy 2y —HsE s

(Deux Papillions)

(Jour d’ete la montagne ’



W bR B A SIREAS o 5B TR A 2L R
ZAVEM R 84 V4 (Achille-Claude Debussy * 1862-1918)
L B DAY BE A D b R R R R EF o il B R

B UEEEE  ATHR o 2 A RGR RS I BCIR  Ri R
P ] 55 5% P B8 AR S8

B = 4EEE © HUM B % B 5E (Francis Jean Marcel Poulenc,
1899-1963) M i ZEAH N CHERED (Les Biches @ 1924)%5 —%%
T R DU e e JEURS i 5 Ik B D R TS RS 7 R K5 ) ] 2 A

B

L e I 0135 40 KPR R BN R F R LW e
B - BFH  (Antonio Vivaldi’ 1678-1741) » HERTE
KFERJE W (Venezia) » KIAKME S B /NEEE » 1685
R RS IR 4 B B 0] K4 (Basilica die San Marco) Y
INREFTF o fEBE N S R E S 25K R
B AS. Maria della Pieca@ UMM - NEMANmiA T
RLEZMIAQ ) (Prete Ross) ZHE » 17034 BHUATE i HR S 2%
%l‘}’%(Ospedale della  Piecd) HET/NEEEF 2k - 191 Rt A1
E 7 EF 2 205 h Kot 28 il > 171 84F 5 FLUER 32 18 i~ JE I 3l
T+ (Prince Philip Hesse-Darmstadt * 1671-1736) F|
2 [@ 5 (Ducato  di Mantova) TfF - T RF & S & a5 Al
T = 17264t DUPE ih SR04 25 18 2% 58 & 47 3K 1l i JE Wt -
RIS BT (Angelo Company) i & SEHAESE - 7B
- R S

BRLH 2 s v R I i 2 HOE RS e h R 2
— » DUAIPEDAHRE ~ whogl ~ 2l Kot 2=t el 45 - o2 B
Bl 2= tin 2= it R R R N W > W T W 2t pR ~ 18 PR =4

4

i
CONCERT

B ith 5 e S B R IE A - HORIEEE (Cécile
Chaminade > 1857-1944) HAERER —{H = HHHK
FE - BRI R R SRR - R IR BRI R T
WA PE NS R R BT RA FoB BE AR B S H - A
i W ZEBPiFelix Le Couppey (1811-1887)
B TE ~ RS BLA B B2 B i Marie Gabriel Augustin
Savard (1814-1881) s fEMiAmfEHE B - KiE
(Benjamin Godard » 1849-1895) 3 /NEEFAIREK
R - kb2 (]oseph 1831-1907) Hyz3
Y Martin Pierre Marsick (1847-1924) -

EUORUREEAFAIVERIZSOFE b - WLAEHZF il ~ $7 16
il ~ EAE > BEEEMS - AEREH 2% B
S8 TERUR - Horh DUS R /D i BELET A A AR 2 B B SE

Joachim >

B o fh— G E A S00 R 25l - BR /N R
Zifh 2o o A RE AN IR SR R RS 5Tt 23l - BN R -
i #EE - KEE > 2K BREFNEME - 4
MMpzedhz £1 B3EE - HduhEZmg2dh (rH3F) (Le
quattro stagioni) ’ BRI ~ KA ER D o il
8% EEL 9% e Fi 2% oy JEUAS 295 A s BT ) R I HL R 5 B % AR
oy L O o B S AL R R K -

BRI 7 = H el (RV443-445) » #aR
Ay 72 A TR DA (4 7 T HL2 e R A o Herh
LU CCRAFE H 23 IRV443) (Concerto pour piccolo en
ut majeur ’ RV443)ixEA NAl - HA =L

BRI (Allegro) + LABAE S PR AN fie 1 Ji B o
FEIE AR R o 0 FLRE R A SR HUR 58 ) 1 R R

B SRR AR AR (Largo) ¢ 3 P RTAR O % it 3 2 i
bR R T T AU~ BRI B SRR - R IK RN
BB SR N 2 — SRR P R R B L

O SRR AR (Allegro molto) © %% B2 78 i i 4 JEE
P 3 B - P00 S 2 B 2 R e - R
A ANIRAEHREL ~ H AW -

IbE A {2 R LR 1% 2% ot OB U AR ith H - e
4 R 5 b i B H 2z — o B RS s o
15 O~ R 0 ol ORGSRl T 9% o 3 R S 4 B BB IR T
fTRRIG - 5 W E B IR A -

feihfigast : ERE - S AFE KB ERBRUZEAHL
I - BULBI/N G S8

£ Tn 2 il % S Bl ~ 3 SRR

Concertos and Symphony - Action Painting

P e RRAGE TR 32 68 IRF B0 =5 22 19 G N S8 0 el 5B Mk
R T GENER BT AP S SRR RN K - K2
LA il 5 HE UM o - SR N A 2 5 A R i SR G
T EOR PR EER B i W RP - WA B SRR TY  AIVERE €
HKhEY (Mignon) MITEIMKREME L - FE/5 (Ambroise
Thomas * 1811-1896) 18804 ATl £ {22 A /) {7 iy -
Wrnpl&mnr: TREGT | BFR - FEENLPEENE
Hhoo ftE—fiEHHER | 1 (Clest extraordinaire! Ce n’est
pas une jeune fille qui compose, c’est un compositeur!)
DB AR AR - FERS G LUB PR 2y 3 -
PR 38 72 B INF REAG T 2 PR i SR B o W ] - 38 B i B
B EOR WS 15 S b SR A - Lo 12 5 e TR S Mo
SR 0 8 A G0 A ) 5% ol fe e 4 S AH R 2 RF B K



SR BLG AP ZS - MEA S A 19024 LA 4
[ # Gk it i 25 1A = 85 /7 22 1l (Concertino pour flate et
orchestre, Op107)5‘2?é!7:§’§$§5ﬂ@ HiE245 - hih 2
BRI G - R W/ NETAYRI TR - RIS
HROB G Y ES — - BE I A DART BT U v JmUA R 5 Y
HSEh) - BERE M RE BN EERE S - DU N5 4
PTER A REFE N8 E ~ HEBHE 5 A Bh H 3O i b i B v
I BT B A (LA BE SR R ] (R E R 28 I 3 R SR B
MR - I EIEAN AR — B RN YRR A A AR
xiffr -

i —H2 M2 - EREEdh R AES Gl i - A8
KeigseZilihan 4 % CREAMh) ~ (&4 = ORI
M) s B EORURTERE 3235 N a0 AR EGR B - Gl 35 L
N 2R G DS BUM AR sk et el - A2 0 T3A
N B 1G58 B MR E LT AR08 b 7 A RERY S - LAE
R RERIE B i AR 1 21 2N g BT - IR 2 RS S
A ETRE S |0 o DRI ORI R DU B B R ke it Ay 44 2
Nz - iR ANR AR TIEa

BN 1893 e BT B S e BRI BUZ - 16
19084 &k - B R BUE M HE B A 2 L B = RE - B
BH—HERNREEZS  BREES GEREHS
kY (L’ ¢école francaise de flate) » b33 & REE
Tl 58 e 5 1 R 24 BT 46 B &l AVE 4R 2 il » e 12 K
s EHEWAER - ERERES - 50 (Louis
1912-2007) % b % Al £ K5 £ (Fluce
Music By French Composers, flute and piano) 8 AN %5k
AN > B A AL R A 0 i S (FF 25 B R4
RAGE 2 A G AR LR - SRBERYS - B &SR]
E I RIEE - RER2 W sR ) - 2Rl E A GEak S Al
A ISk B LA T A L B e 8 e BRIy - SR T I A T
el AT K 520 8 2 10 1 R ML 1 P 2 R v S Rk B s - &
7% (Joachim  Andersen ’ 1847-1909) 418954 % i
BIER 38 ok e g @ 28l - YEMARSE61) (Deuxieme
Morceau de concert, Op.61)

WkRT =z - 2R E 19 AL I IR B I R AR 2
— o P 188 RN AME - 2T R A TZE B i %
BVE A o AE B2 52 i T 0 S S8 R b s e R0
H oo WeBiT =z - Z2f8 AR 1355 6 {0 pk 2 5 e 28 5535 4 AR Hh
K RERENREZEREWN - 5218 (Niels  Gade » 1817-
1890 ) 45 HHMN RFAK LSS [E L 1 7 - 18694E A FHE R
REEE B HRZSE 0 187 845 101 1 (H 5 10r 412 {1 B0 4ol 15 48 25 4%
EG S ENEER - 188 1EB B - FIRHE(L AR 2
KRB ~ DL HAEdh RIS FERPEGEH - W7 (Benjamin
Bilse » 1816-1902 ) HEMYSE (B B 1Y o F A5 - 5 SR TR
R S5 O B 2 B PR S 0 s kBT~ - 22 il B L
fi5 34 ¥ S5 5K 2 A 1 0 5y o Bk BT 52 - 2 R ARAT WA A 22
S5 TR o R AT D BREE — I - SO RS R A
LEONBHTEHY o AR o BRBTSE - AR 18934 IRF T 5H
Yotk o HY BRSNS o DR AR 22 S I o kBT - 22
TEAR MR FFAIG L - BOIR SR N HE S S8 80F - Se2hl
PR SR > MR EABE PR RN EE 2L
WG TE 189 84F K 23 25 4 M Tivo i iL 5518 ~ thiik /2 REA WA AR 2

Moyse °

SRR LSRR o kB s - LTERRALAH 2 — 0158 ) LS
WOREREE > i e~ Ol A 5 S8 5 A 7 0 o BRL B il it £ 25
28 EEORI mkRAE ~ DU S B LY CAERES) - (EMINE5 )
Z T R TR TP S B A TRk HE

Wk By s - L TE AR A 8 il DL B 0E A OK 2 B
BRI ~ TR E I S - MR - R
Br ~ Sbk S8R BURIERE AR TS - BB AR ) 1 R R AR
REPE DA R A N 5 B85 52 o kRl = - 20 PB AR A MR 42 P8
W (18834 ) BIMEE CH B - /EMHTE8) (Moto
Perpetuo, Op.8) WifdRhFGEELAH - i& 1 W B s /e vy
FMARIESE (Niccold  Paganini » 1782-1840) [FZ1ESIT
HICRIAE « DRAREETE - P Y o PRAERFE ST = ~ IR & 1
b SRRE R TIRAETIRET LR - BRSO Z
R SRR BBRR = 8 B ML N 8 e o P AT R R o B R L
PR ~ I AERT S Ra kR =2 - ZPERME PRS2 T
FROH AR 5 BB IR G - BT SEBLOM - i el K R AR
AL i e P R 0 o O A TR BB T g I A 7 iy
— i e 1 o BTN R A AT AT SE T S &
J: o

B PP 1 BRIk By =2 - L2 PR AR WO\ B 2 i 28 U KR
M - BN A 19l rh e i B AR R R 5
e BRE 19 HAd CR B 22 M A S X R A S el
M FERLRE S VLR 2% - AL %) (Franz Doppler » 1821-1883)
B - FE¥ %) (Karl Doppler » 1825-1900) bl

S et Y B 1 25 # (Concerto pour deux fliites et
orchestre) 72 HIAL ¥ 8 vl 26 tP R RHIA B 2% - AL B (E il -
AN E 2 5 44 BB W R B 44 5% - [ it 32 44 PR ¢
DI ARAER - 1hETMI4% - AL 0 i B 2 IR S A TR I R
BUB SR 80E - A BN BOEMh i 22 R4 - R135%
P 0 L 2 0 0 0 (T N R A M 22+ 17 R R K 2% A 2 il
WitE I EIBE (Germany Town Theatre) B EM » 20580
J& A5 A FIE S EIBE (Hungarian National Theatre) F &
i o MR 1847 4R BIEEE — BB (Benyovszki) -+ TEA (il
Y0 I S R B - R R ARG A - flRERE AE P i b
TR - AR b S R SR B e e v - PR - 58
75 il R 52 21| 2 R JEUAK (1) 52 B EJERS (Domenico
Donizetti * 1797-1848) MJZ KF|J&EAE - iR {Benyovszki)
HRAE P K B SR A%~ (Venda) HO A FH D% 1 o S8 JEURS
Mz A58 25 A ] RS () il v - R B ~ Rl b o ) R
EEE TR o WL E W (Franz  Lisze > 1811-1886) %X
i L1 £ 2 103 AE o 25 5 520 58 W R AR I - 105k oI 8 9 125 T
25 - R AERC A RS - A GRS B P R
el o JEZ - M IR 18S 8RR SR HE LN - B

(Hofoper) SR e i R - M2 5B (Imperial
Opera) {i Hi BI85 48 IF A 50 Fa fll - BERR & TH 2 B W 45
fil - T 1865 RIBIEME LM SRS B R AGL -

S 0 1 2 BB B4R (Andras
Adorjan) FHTHEBL - WHEMWRES Ll - EEEmT
RUBTEMISE - F i BB O VR S - A R A0 ] oty LB
Wy =28 b 23l - SRMIATRG TS SCE TR ~ 2RI
BiZef -

It B 2% o £R 48R = SR B SCAIE - B — SR 2 225



- SEMTHZR R~ AR /DRSS — B Y - BTG
D AR TR BUS L - R SE MR R I G 28 1% - B R T
R BEAR EORAC  22 BeYg - SRR SR Il 25— 3
8 12 1 DUB R 1A 5 QA A s 8 32 N0 i DA% g - £R T 1650
T B O W B 2 RS T R 2 KR S
1'F i SR AE Ik B s e i i S i R R i i 25 A7/ L - TR
P fi E I R B R B AR I — Sl R G B e 2% - TR Sg Rl - 45
PN LRSI I BATES (P ICE S U EIR SERiTE i TP
W ZS - (EERMIAE 2850 — P 2 1% - B2 R N E)
- FEICREERRAR O MR AT - S BN R] ORI ] 22 I A B -
it AL =1 i A 88 - R =g 3
fiett - BEEF DL RN A 2 BT - R R DUBE T X
{28 R L BN 2 = ST BB - 2 RIS SR T - ]
TR B2 S Bt o — ST BB ER kA b BER TR L 48
B AS ~ RF RTINS - A e OS A E  EEE  EAfn
TESEE AN LT BB T - 05 S8Ry B o ) 3 — 4 s
TESE M A2 A A RN 22 K~ S S i 23 1% » R
ZE TR ~ Bk I PR A 0 - 0 T AR rh SR BN
5 WA — SEEEMORIN T - MRS e - ¥R
FRAE A AT RBACUY SEE S, - S8 1 AR SR R0 2 AT - R

o

B - RN
B/INa 55 o 52 B

P - hRRS TR R R LR BN - 2
2 KA Z — o MPURREHIE ~ SR ~ U SR /)
25 Wb R AR SRR EER R AR RIIE (RBIE
B AE - SRR 5% I T L A T SR S A IR R S 4 5% )
o WA —RR TSR ZIE KT R (Hans
von Biilow, 1830-94) Hik - AL BT 5 K -
R POERE AR AR B LS4 (Meininger Hofka-
pelle) JBAREE » BRI E B B W5 HH S 5 4G & IR AR A8 1T —
B - SRESS o 33 i Atk 2 R RE IR R TR S LAAY
A 7D BICRE [) IR R A 4% [ S R ~ [R) BERE R R uth - I LR A
SOETTEHR SR -

PHA - SRR M L gl 0 IREAR o A LA 1 BORE #E 8 5K
e LTS AH 3 CRST 5 (E 2 IR A o 0 135 b 3% 7 BRI Y WL g
o R A ) g ER AL AR - R 2RISR
Py 1 e O SN R B~ Al YRR (R I K R R i B
Ko i - PREE - SHRR S5 WA AR RS A B AR AL e — BL R
WEE > UKBECERER - REA WEEE &
% B — A% > 2R MBBUT S H R S - BRHE KRS
SR A P A BEER A AR - EA Y U A - HOEE 2t
TR AE MR Y 2 YR B o R R AR BE A - s RESS ieR
SRR AR R AR R N AU - 20 B AR ABLT I A L i o Z
N RE €0 - L th DL L S5 (i 2 L - e R IR 245
B4 7 R 7 — A AEASE 0 it » R s 2 1 A7 o 5 4 P J R AR
B Sih% o BRAE - SRR S TR ARSI B A sk L B Y

Richard Strauss (1864-1949): %E%E
Symphony No. 2 in F minor, Op. 12 DRSS
(TrV 1206) UL

ARG /7 28 b R e - R R IR - A
R IERZEL - A AR R 7S 2 — PORIB A - HE L
ok T HE 2 Bst T i Sl SR ot ) - BB SR — RS B L
RIRBMMN B - 2% HERNRG AR i %8l -

AEt oy P ) sk W I AR XA IS 1
71 AEH B E R - AN R R B BRI
SEMAC A - w5 i S TS R AR B B R e R 5 B
60 2 Y 0 0 T A B PRl 57 L e i A 1 36 T 0 Y A
i OB SR A o AR R BRI o R IR i A R
FITBER > 5 R (R SR B G BLER S « 58 i R o 22
il FEor B S 2 ST WOLA BRI =X - BLAZ SRR
RN EELY )y -

L iRER ¢ 2R 1a
BRI IR 1L BB SR E EfE (Bibliothéque nationale de
France * BnF) / FEZRWHR L H%EEA (Naxos Music
Library) / BIUAE A : 5% AL (Musique, ma
vie * 19944 ik )

TRER - AHASE 7 POE - WS g

(Allegro ma non troppo, un poco maestoso)

kit — 2 (Scherzo - Presto)

BTRRVELLA TR (Andante cantabile)

IR - JEHEBAEH  (Allegro assai, molto appassionato)

ASET A Y N F S0 DR U ~ Ao AR S SR 5%
B B i R e E H A% AR RS B H B IR AR R ~ RS
PIRH SR 25 o BEEE | > 1880-854FE M - Htil fth 38 2k — R4
BBUR KRB R ——D/NIE — 9% (Trv 94,
1880) ~ H—HRILEE 2 (op. 11, 1882-83) ~ I
Ne3E B E/NGRSE &l (op. 12, 1883-84) & > @il
SAE S At 7 7 RS A 1 BSOS -

A - RS TR — R~ B R s % il o B f A
Al Z Al B L5 R R HZ 5 - &F S Rn hr i i
R o BEIRE o HERS A 2% T RE R R N AR S At B 5 4%
I R PH SR A% - 35 Rl RE ATl A T 1 2 fe ) (SR LA 1)
BEERAXEGH - & - DR 18834 K IEMIBH
UERIES B S 2Bl - B4E (1884) 1H25HSERK » HH
HE RN REER -~ BHRGHN (Theodore  Thomas,
1835-1905) FHAEAMAZ 0 SRR BRITE > K8
REGE - 18854F9H K » fiide A& S = 45 M E XI5 Y
H-LEgteg gufittad e s kB - B 5
—HEALREC/NRSE 24 R B ZE T 25l (kv 491) sl
25 gl o 22 A 2F o ] DGR A I S o A A RS 44
A o AT AR TS A 18854910 H 25 H 2 4k 1 1
P E/NR S P B AL Bt (op.  98) o PR LA H A
LRk AR E i BE R o U R sl R M N B R B -
A1 P73 e R B RN B EF TR AES - A1 (ganz
hitbsch, junger Mann) - 2 uEBH UGS & BN 1 3 &



TREKZ ~ KEUHE - (15 E M AE 5 e A1 e vk i S 7 R P -
Avi 7 4y DARTAFVRE AR B 7~ - S0 fthy ] DA 38 1 A o 338
HEA SR 50 584 - 3 H 3% AL Bt BE 3
R AR — o SRF 55 J0 (5 ] 558 B AT S IR EH R - A7 hr A 0
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Eh B X - o n] R0 L R 2 3 B A A 58 B TA 1 R i i
R RpRE P s (P > 27480 7) < fER
ez g e 11 22 5 ot 48 bl L oy B - BB — R —
Mt BT RS o H A R A T 2 I R B A ]
LERL Qi RSy [ SUS I IR RN &L NG SER RIS YN
JE AT AR T 2 % e Y N RIS o Hrh BRI Il ) 22 HE HY
BUR P BUEE - 55 % AR AR IR A TR A RF AE R TR F

BN CF ERA3)

/NGRS R A R ACK TN o B B R 2 O [l E) 32 A
Mo SR A akaE il (BRAKER ~ 3/410F) » HIPHREE
s — L M =Ry i R A - LS RE AE A R =
& s B (erio) HIEEAC/NGR - B ok a4 e OB EE - 28
SRELMPLIIF SR (CRH -~ 3/81F) - EIGE
A BN FTER - - RNE 2 (BRHZ 55
BHASEMAR) BONERUCRINE —REER - Bt
AR A ERIE X (cyclic form) F— 2By HAZ - #&
e (EEMVEF/ DI AR IR R axilh ~ 2720+ ) ®
s WS SR 5% U7 A 5% R SR D] T 18] 58 B S SR
o ERRTER AR R I O as ~ RATERS) - T
Il 5 B 2 25 535 L 2 38 ol e 9% i T 4 A ) R S ML

RS 55— 22 Bl fiE 1S B 3 — 4R 2 - fEE B SRR
(1887) - Bi# - AFHF B R 7 MM — B S EE
(Aus Ttalien, op. 16) » [ It Bil 7 B {et s < 48 offy 4 G 59
Pa i+ S At Al N 5 S A T S R B o Y -

Seh iR RS - HLAYL (RN 22 LB RS 4 L)

Crronias) / F2ul - BRybhi

OXYMORE 3

il G 4 B 2R A A R AR BERR T L R T
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Jrlt 52 40 2 S 1) A A S B R o R S S
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BEAEZINSH o il 5200 16 8 246 1
A HE S8 E w3 - g
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K (Kai  Nieminen) P15 #S & 56 T BK
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Action painting with Tiina Osara
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“EREAMERNEY MUSIC SOUNDS TRUE IN PAINTING”
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201 14F 10 H R B AL XL R B Rl VL 5 -

20 124F2 TR 6 A0 22 58 Al 17 35 58 S AL B 1 2 8 2 LA ) i B R 2 B R I A % 2 A1) - BN (Henrik
Wiese) SRR RNYE -

2012410 H RN D) B2 ¢k 5 4 BE PR Bt (DéparHE ~ MW REM SN LMAIE Z%e) -

201343 F TR0 5 5 4% B8 161 23 8 20 H AR 00 K Bl BURE ARG BB AT 22 & » TR Yamaha ¥ S8 SRIRHS OO R K
Rl B -

201312 H RN 24t 5 G RE R I CTIRSE RSN EM20134F i ~ MR RE) H5%a -

2013412 H FEB R CRBE RIS H & BRI EE N2 B ) B 7 SR 5 5 0 -

201454 RIS S8 BEGT 22 8 - B30 N ZBIRYIIE R E I ~ ALK ol ~ B REHES - 5T
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TPO’s first principal director and chief conductor was the late American Henry Mazer, a former Associate Conductor of the Chicago Symphony
Orchestra and the Pittsburgh Symphony Orchestra. Mazer dedicated over 15 years of his life to supervise the artistic growth of TPO. When he first
brought the orchestra to perform in the United States in 1990, music critic William Russo praised the orchestra for its excellence: “The Sinfonietta is
one of the finest groups of musicians I have ever heard”. After the death of Mazer in 2002, TPO has had several conductors, among them, Alexander
Rudin, Andreas Delfs, and Lin Tien-Chi (Paul Lin).

TPO made its second North American tour in 1995. Of its performance at Boston’s Symphony Hall, Richard Dyer of the Boston Globe wrote: “The
first sound of the Taipei Philharmonic in Boston Symphony Hall was electrifying. The way the orchestra plays is a real tribute to Mazer’s musicianship.
Mazer has a rare understanding of how Verklarte Nacht is constructed, how it should sound and the wallop it should pack. They play with glowing
sound, precision of intonation, absolute unanimity of impulse and rare commitment”. During the same decade TPO also made its first visit to Eu-
rope, performing in France, Brussels, and Vienna. The European music critics, as their American colleagues, paid similar compliments to TPO: “The
ensemble plays with precision and unity . . . the Sinfonietta is of considerable quality . . . This conductor (Henry Mazer) made Schubert come alive
and touch our hearts again”. (Franz Endler, Vienna Kurier)

During the 2000’s TPO enlarged its international tours geographically to include the following countries: Germany, France, the U.S., Russia, Poland,
the Czech Republic, Hungary, Sweden, Finland, Norway, Denmark, Estonia, Latvia, and China. The orchestra was invited to perform in numerous
prestigious music festivals: the Braunschweig Classix Festival, the White Nights Festival of St. Petersburg, the Warsaw Autumn Contemporary Music
Festival, the Krakow Music Festival Sacrum-Profanum, the Prague Spring Music Festival, the Jand¢ek International Music Festival, the Budapest Music
Festival, the Stockholm Royal Castle Music Festival, the Estonian Music Festival Glasperlenspiel, the Riga Music festival, the Kaunas Pazaislis Music
Festival, the Auvers-sur-Oise Festival, The Sully International Music Festival, and the Shanghai World Expo, to name but a few. The venues where
TPO has performed included the famous St. Petersburg Philharmonic Hall, the Moscow Performing Arts Center, the Budapest Liszt Concert Hall,
Stockholm’s Berwald Concert Hall, Helsinki’s Finlandia Hall and the Rock Church, the Grieg Hall in Bergen, Tallinn Concert Hall, the Kennedy
Performing Arts Center, and the Grosser Musikvereinsaal in Vienna.

One of TPO’s missions is to bring classical music to different audiences in different countries through music playing of the highest level. To also
improve listeners” appreciation for modern music, TPO often performs works by living composers of different nationalities, among them Yiu-kwong
Chung from China, Leif Segerstam from Finland, and Peeter Vihi from Estonia. In addition, TPO organizes workshops, master classes, and other
educational activities for both children and adults.
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“Superb playing from the Taipei Philharmonic and elegant
direction from (Yoel) Levi produced a passionate, thrilling
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