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I. Andante— Adagio — Moderato
II. Lento— Lento assai
I11. Allegro— Adagio — Andante

Al Instruments noted in C in the Score
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Dedicated to
Director Wen-Fu LAI and the Taipei Philharmonic Orchestra

Hwang-Long PAN: “Ode ad Musicam”

Instrumentation:

2 Flutes

2 Oboes
2 Clarinets in B®
2 Bassoons

4 Hornsin F
2 Trumpets in C
3 Trombones (2 TB. & 1 BT.)

1 Tuba

4 Percussion Players

1.

Bass Drum (1.)
Tam-tam (M)
FLC8& (M, f. No.2)
Bird Whistle (1)
5 Temple Blocks
Wind Chime (Met.)

2.

3 Timpani (1.2.3.)
3 E%(1.2.3. on Timp.)

L (M)

Cymbal (on Timp.)
3 Susp. Cymbals

Glockenspiel

3.

2 Timpani (4.5.)
2 E&(4.5. on Timp.)
chlsEE (L)
Bird Whistle (2.)
5 Cow Bells
Tubular Chimes

4.

Bass Drum (2.)
Tam-tam (L)
&/D% (L, f. No.3)
Vibraphone(w.elect.)
5 Tom-toms
Wind Chime (Bam.)

1 Harp

10 1. Violins
8 Il. Violins

8 Violas

6 Violoncellos
4 Double Basses.
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Hwang-Long PAN : “Ode ad Musicam” for Orchestra (2022/23)
This orchestral piece was commissioned by the director Lai of the Taipei Philharmonic
Orchestra and reflects the new challenges that | encountered after finishing two sets
of concertos - the five pieces of the “Bei-guan concerto series” and the trilogy of the
“New Images of Taiwan”. | have repeatedly thought about how | can commemorate
the diverse traditional music languages developed upon the Confucius and Taoist
philosophies of the East Asian culture while extensively absorb the influence of the
Western Classical music to merge the Eastern and Western aesthetics into the
musical ecology. | persistently combined the Eastern and Western traditional musical
elements to reflect the diverse culture of Taiwan, so that the music displays the
synthesis of the Eastern and the Western, the ancient and the modern. | chose nine
pitches of “A-E-D-E-A-D- EP(S)-C-A” as the core skeleton tones of the piece. These
pitches are taken from the spelling of “Taipei * Ode ad Musicam” and form a unique
pentatonic scale. | also transformed the heterophonic tradition to construct a colorful
orchestral music.
“Ode ad Musicam” for orchestra is divided into three movements and eight

sections, as the following:
The first movement: Andante-Adagio-Moderato

The skeleton tones are orchestrated and performed among different instrumental
groups to create spectacular acoustic layers. Followed by the juxtapositions of the
gestopft (hand-stopping) chords of the French horn, the alienated sound color of the
harp, the strings and the metallic percussion sounds, a delicate eternal peace is
presented. Later, fragments from Schubert’s “An die Musik ” are embedded in the
orchestral layers to reveal the dialogues between the Eastern and the Western, the
past and the present.
The second movement: Lento-Lento assai

Symbolic traditional melodies of Taiwan are penetrated smoothly among the clear
and elegant sound layers, subtly and sincerely. Strings are divided and play overlaps
of arco and pizzicato which symbolizes the connection of the ancient and the
present. Simple songs and the avant-garde dazzling sound colors are woven into a
fascinating journey.
The third movement: Allegro-Adagio-Andante

The skeleton chords are overlapped vertically and expanded horizontally, reflecting
each other playfully through rapid changes. It’s followed immediately by the dense
responses of the Taiwanese traditional tunes which twists and turns luminously.
Then, the core thematic melodies echo immensely, and the previous fragments are
overlapped and collaged, constructing a brilliant yet mysterious sonic world to praise

the abstract and glorifying musical heritage.
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Flute

1
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Clarinet

1
2

Bassoon

Horn

1
2

Trumpet

Trombone

Tuba

Percussion

I

Violin

|
Viola E S—
X

Violoncello

Double bass

All Instruments noted in C in the Score.





