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Capital Ballet Taipei - a Brief Introduction

In Taiwan, Ballet was enrooted and developed earlier than
Modern Dance. However, because ballet dancers have merely focused
on the Western Classical Ballet, Taiwan local artists seldom create and
choreograph their own ballet works. Without accumulating any ballet
pieces, it is very natural for Taiwan to lacking its own original ballet art.

Anything is hard from the beginning. The Capital Ballet Taipei is
founded on March, 1993. Since then, the troupe’s main task is to
create and produce innovative ballet pieces. In order to maintain their
best performance, the dancers first worked five days a week, from
Monday to Friday, just like other professional ballet companies.
Practice starts at ten-thirty A.M., and from two to five o'clock PM.,
rehearsals are scheduled. This weekly work routine was followed for
about six years. But due to a lack of financial resources and qualified
ballet dancers, the Capital Ballet Taipei has now been forced to work
only three days, a week. The troupe still keeps on practicing without a
rest, however, and they hope the ballet company can continue their
work and develop further.

The Capital Ballet Taipei insists on a circuit of performances at
least once, a year. Till now, the company has produced over thirty
ballet pieces and has done almost four hundreds performances. The
dancers use ballet as a basic tool to explore and create new genres
and styles. Those works which combine ballet with Taiwanese
Aboriginal Dance are the most surprising, outstanding and highly
praised. The Company’s first performance aboard was on March, 1999.
The New York Times Chief Dance Critic, Anna Kisselgoff praised the
performance as a romantic legend from Taiwan illustrating a full range
of Taiwan imagery.

To maintain their creativity, and variety, the Capital Ballet Taipei
invites choreographers from different territories to collaborate with
them and hopes the troupe will continue to thrive, and make its
contribution to Taiwan Ballet.

The troupe founders Mr. Chin Feng Hsu and Ms. Shu Hui Lee are
now the Troupe Principal and Artistic Director.
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Choreographer Founder : Hsu Chin-Fong

Artistic Director : Lee Shwu-Huey

Choreographer :Hsu Chin-Fong / Lee Shwu-Huey / Chiang Chiou-O /
Liu Qi-Ya / Lin Wei-Hua

Lighting Executor : Shen Po-Hung

Costume Designer :Huang Lin-Yu

Lighting Technical Director : Chung Cheng-Chao

Stage Director :Lin Chia-Chuan

Music Executor : Liu Jia-Jing

Art designer : Lin Shi-Xiong

Costume Designer : Lin Chyong-Tarng / Weng Meng-Qing / Hsu Yin-Zhen

Photographer : Chiminne

Accountant : Hsu Hei-Li

Administration Manager : Chen Yu-Mei

Dancers:
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Preface

In Taiwan, ballet is a less regarded dance form of the performing
arts. It's difficult enough to sustain and prolong the art, let alone
promoting or innovative choreographing. The distress mainly comes
from the facts that the techniques in the country aren't as polished as
abroad, and that the mass culture gap and differences merged among
the east and west. Both are not easy tasks to overcome.

The elegance and extreme aestheticism of ballet is the reason
why it's been so ever enchanting. Due to the passion, it becomes
almost a destiny for ballet dancers to keep on seeking opportunities
wherever we see the light. Capital Ballet, Taipei has been founded for
19 years, and was creating dance pieces right from the first season,
experimenting with every different aspect, including forms such as
abstract, narratives, mix styles, adaptation, pure physical development,
etc. This year, the multiple elements of {Ballet Pageant) come from
a result of the collaborative work.

Dance is a communication of a body language; hence the
creation and structure of a movement should be as natural as possible.
In my view, to mix various dance forms to convey a piece is one of the
hardest tasks for a choreographer. It's not easy to mould 2-3 mature
and concise arts into one work and still preserve the original spirits of
each style. Too many artists had tried the similar, but little had we seen
the perfection done. The reasons might be that the piece is forced to
end with a combination of inevitable roughness, such as 1) Performing
a modern dance with hard shoes on; 2) Upper body in Chinese dance,
with the rest in ballet; 3) individual pieces of different dance forms
carelessly combine into one piece. The other reason might be the
principles of physical movements from two dance forms fall into the
opposite extremes, which brings huge difficulty in achieving harmony
as a whole, such as martial arts with ballet. .

(Some ballet dancers hold on to hard shoes as their bottom line of
defining the significance of ballet. No matter how their physical
movement turns out, they stick to the hard shoes. Some other give up



hard shoes when the restrains are find in mixing the dance, but if one
looks close enough, the elements of ballet are still very obvious
everywhere.)

Perfect combination with logical movements and creativity is very
rare, but there are always talented choreographers with striking and
inspiring works after many years of experimenting and development.
Take a look down the legendary pieces from the decades of dance
history, one will find they are all the results of abiding the concept of
‘tradition meets new techniques.

From the early 20 century, numerous choreographers
experimented with this kind of mix efforts: ballet with ethnic dance,
modern dance or pop dancing, both in the U.S and even more in the
well-grounded roots of Europe. Everyone knows that when one dance
is explored into its highest possibility and a style is finally concrete, it is
also the start of the form’s downfall. Renovation will be the chance for
it to head up again. Falling into the trap of unchanged traditions and
copying the classics will only lead to a dead end. Finding a new path
and trying to out the individuality will be the only way to survive!
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Program Order

PART |

Life To be continue

[ Choreographer : Chiang Chiou-O ]

Music/String Quartets (of Der Tod Und Das Madcchen) by Schubert,
Universal Records.

Dance Concept,/ Joy of Living! Restrained from Life?

Fear of Dying? Extricated from Death!

PART 2

Salome

[ Choreographer : Hsu Chin-Fong ]

Music./(Schleiertanz) from Richard Strauss's Opera Salome
Inspired by Oscar Wilde's play Salome
Art designer,/'Lin Shi-Xiong

Dance Concept,/30 A.D, Salome the princess of ancient Judea, yearns

the love of John the Baptist. King Herod promises
her wish come true if Salome dances for him, but

when she claims the prize, the King gives her John
the Baptist's head on a silver platter. ..

10 MINUTES OF THE INTERMISSION

PART 3

Who am |

Say you Say me (Star Sign: Cancer)
[ Choreographer : Lee Shwu-Huey ]

Music,/ by Yo-Yo Ma, Ennio Morricne , Lioel Richie



pART 4

At the other end, Unexpected Encounter
[ Choreographer : Lin Wei-Hua ]

Music./ String Quartet No.12 in F Major Opus 96,
‘The American”: Il Lento by Dvorak, Lento
A movie incidental music (2046)

Dance Concept/ Have you ever thought we were
Here tramping along the roads
Meeting with people and then we were
Here, so to speak. After you are done and
| respond the same. Sitting in this place
Filling in the space. This posture, this
Light. The speed of words. With youngsters
Putting sheeps to pastures. And the wolves.
That | would've only met you
And it would have only been us.
Making this shiny garment alone.

(1979) by Hsia Yu

PART 5

Chicago Swans
[ Choreographer : Liu Qi-Ya ]

Music,/Track 1: (New Virginia) by Julien Clerc from Utile
Track 2 : Button, Sway, Hot Stuff (I Want you Back)
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Choreographer : Hsu Chin-Feng

A graduate of the department of economics, National Cheng-chi
University, Hsu Chin-feng previously has performed as the principal dancer in
over ten works of Theatre Ballet-Taipei. Hsu founded capital Ballet-Taipei in
March 1989.

Artistic Director : Lee Shu-hui

A graduate of the department of dancer, National Taiwan Academy of Arts,
Hsu Lee Shu-hui has taken leading parts in many ballets, including Giselle,
Swan Lake, and Sleeping Beauty. She wsa principal dancer of Theater ballet-
Taipei with Martha Wales-Brown. Hsu Lee has choreographed over ten ballets
since 1986.
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