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Over 20 years, the Capital Ballet has encountered 2 questions which are most
frequently asked by the audience

1. Why is the company not presenting some of the greatest classical ballet works, but your own creations?

In my point of view, the main reason for this is because, due to our dance education system here in Taiwan, which is quite
special compare to other countries. In spite of our dancers endless effort and hard work, it is still difficult for them to win over foreign
dancers trained from top dance companies. However, the true beauty of our dancers will shine through creations. What is more, due to
the classical art form, dancers have a tendency to be proud or to disobey team orders which may cause damages to dance pieces.

2. How come a ballet company do contemporary dance?

Art is endless, there are no boundaries! Whether the new art form is inherited, transformed or revolted from an old art form,
contemporary art trends over decades and it changes all the time. Taiwan as a small island has very dense population and highly
developed technologies, the speeding exchanges in arts make us realize that: dance, as an art form, involves not only dance techniques,
which itself varies all the time, but also methods of creation and ways of presenting performances (through different ways of using
music, light, multimedia integration, curtain, stage properties, non-frame-type ...etc.). Even the existing ideas of aesthetic concept
break down from traditional concept (Collage, stack, in random order, pure surprise, mere movement, and even no rules atall ! ...etc.).
Nowadays, there is a growing tendancy to challenge and to observe our audience's patience and acceptance through various creations,
and the Capital Ballet joins this trend. We hope to survive, to explore our own strengths and to creat new tread.

The chief of Capital Ballet Taipei Mr. Chin-Fong Hsu
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What is the beauty of Die Schone Miillerin ?
What characteristic that attracts this innocent boy!?
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Before the brain is interfered by external elements, can it choose to control itself ?

When the brain is interfered by external elements, can it control itself ?

After the brain is interfered by external elements, it can no longer chose to control itself !
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I was mostly inspired by the lively activity that
was brought in by the nature and the people of the city.
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A Brief Introduction

In Taiwan, Ballet was enrooted and developed earlier than
Modern Dance. However, because ballet dancers have merely focused
on the Western Classical Ballet, Taiwan local artists seldom create and
choreograph their own ballet works. Without accumulating any ballet
pieces, it is very natural for Taiwan to lacking its own original ballet art.

Anything is hard from the beginning. The Capital Ballet Taipei is
founded on March, 1993. Since then, the troupe’s main task is to create
and produce innovative ballet pieces. In order to maintain their best
performance, the dancers first worked five days a week, from Monday
to Friday, just like other professional ballet companies. Practice starts
at ten-thirty A.M., and from two to five o’clock P.M., rehearsals are
scheduled. This weekly work routine was followed for about six years.
But due to a lack of financial resources and qualified ballet dancers,
the Capital Ballet Taipei has now been forced to work only three days,
a week. The troupe still keeps on practicing without a rest, however,
and they hope the ballet company can continue their work and develop
further.

The Capital Ballet Taipei insists on a circuit of performances at
least once, a year. Till now, the company has produced over thirty ballet
pieces and has done almost five hundreds performances. The dancers
use ballet as a basic tool to explore and create new genres and styles.
Those works which combine ballet with Taiwanese Aboriginal Dance
are the most surprising, outstanding and highly praised. The Company’s
first performance aboard was on March, 1999. The New York Times
Chief Dance Critic, Anna Kisselgoff praised the performance as
a romantic legend from Taiwan illustrating a full range of Taiwan
imagery.

To maintain their creativity, and variety, the Capital Ballet Taipei
invites choreographers from different territories to collaborate with them
and hopes the troupe will continue to thrive, and make its contribution
to Taiwan Ballet. The troupe founders Mr. Chin Feng Hsu and Ms. Shu
Hui Lee are now the Troupe Principal and Artistic Director.
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Three nurses and a father

This year is the 19th seasons of Capital Ballet Taipei, a lot of my friend who we meet in the performance
every year. The first greeting sentence they say to me is “how come the company is still running?”

After each performance, it always is rumored that several dancers want to leave and not joining the next
season; every time [ hear it, the terror-stricken feeling will accompany me. However, they are still here and in the
next season, they are all afraid that the company will force to dismiss due to short of dancer! This year we have 8
dancers and four of them are parents.

It is difficult to find a good ballet dancer and the one can accept any dance type of challenge is rare. “Long
working hours, less money” (3 days a week, 365 days a year), Recruitment and audition is the compulsory but
valueless work every year, there is only one or two dancers can survive and stay each year. Fortunately, most of
the dancers will stay at least 5~6 years after joining our company and leaving for study aboard, joining foreign
company, marry and family financial reasons. They often visit us or take our company class or have a gathering
together, we still keep a good and deep relationship with them.

Every dancer is my good and lovely children; their children also call me "Grandpa" (I have 20 god
grandchildren).The Capital Ballet Taipei has been 20 years, now seems that we are going to continue to be here.

The chief of Capital Ballet Taipei Mr. Chin-Fong Hsu
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1 | String Sonata No.l in G Major Moderato
2 | String Sonata No.2 in A Major Andante
3 | String Sonata No.2 in A Major Allegro
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{The Sound of Dancing)

It is pure dance evoked by music without any
storyline. The music comes from the former two pieces of
the Six Sonata of String Quartet, which were composed
by Rossini, an Italian opera master in the early of 19th
century, when he was only 12 years old. The reminiscence
records that” I was still young then and never had any
harmony class. I finished those works within 3 days and
played doggishly them with my friends...... . Actually,
the music is much creative with wonderful rhythm, not
as bad as he described. Such description was because of
Rossini’s nature of humor. The dance creation attaches
importance to the logicality of the back and forth power
of the movement for the group of dancers instead of the
traditional consistency reflected by regular line-up.

4 | String Sonata No.l in G Major Allegro
5 | String Sonata No.3 in C Major Moderato

{My Senses)

One night, the choreographer dreamed that his five
sense organs and four limbs all disembodied from his
physical body suddenly and became minded monster
independently, including monster-hound eye (snobbish),
cataract (turning a blind eye to everything), money
shrew(loving money), anodontia (shameless), tailwind,
cartilage, hatchet man, sakushu, hoof, burro's leg, and so
on. They it derives a series of ups and downs of avarice,
spoony and anger just like a close-up of human are
instinctive desire. Being a contrast with Taiwan’s political
circles, it is just like a modern version of The Senator Was
Indiscreet.

1 | Scythian Saite , op.20  The Enemy God and Dance of the Black spirites

2 | Chout — Suite , 0p.216
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A Brief Introduction

In Taiwan, Ballet was enrooted and developed earlier
than Modern Dance. However, because ballet dancers
have merely focused on the Western Classical Ballet,
Taiwan local artists seldom create and choreograph their
own ballet works. Without accumulating any ballet pieces,
it is very natural for Taiwan to lacking its own original
ballet art.

Anything is hard from the beginning. The Capital
Ballet Taipei is founded on March, 1993. Since then, the
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troupe’s main task is to create and produce innovative
ballet pieces. In order to maintain their best performance,
the dancers first worked five days a week, from Monday
to Friday, just like other professional ballet companies.
Practice starts at ten-thirty A.M., and from two to five
o’clock P.M., rehearsals are scheduled. This weekly work
routine was followed for about six years. But due to a
lack of financial resources and qualified ballet dancers, the
Capital Ballet Taipei has now been forced to work only
three days, a week. The troupe still keeps on practicing
without a rest, however, and they hope the ballet company
can continue their work and develop further.

The Capital Ballet Taipei insists on a circuit of
performances at least once, a year. Till now, the company
has produced over thirty ballet pieces and has done almost
five hundreds performances. The dancers use ballet as a
basic tool to explore and create new genres and styles.
Those works which combine ballet with Taiwanese
Aboriginal Dance are the most surprising, outstanding
and highly praised. The Company’s first performance
aboard was on March, 1999. The New York Times Chief
Dance Critic, Anna Kisselgoff praised the performance as
a romantic legend from Taiwan illustrating a full range of
Taiwan imagery.

To maintain their creativity, and variety, the Capital
Ballet Taipei invites choreographers from different
territories to collaborate with them and hopes the troupe
will continue to thrive, and make its contribution to Taiwan
Ballet. The troupe founders Mr. Chin Feng Hsu and Ms.
Shu Hui Lee are now the Troupe Principal and Artistic
Director.
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