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We are Family

We often hear "history can't be forgotten, it can only be forgiven." My family has lived in the Taipei Basin
for nearly 10 generations; however, | know absolutely nothing about how Taipei has changed throughout its
history. It is extremely hard to describe the stunned and horrified feeling | have. As previous mayors of Taipei
have repeatedly said, no matter what your background - aboriginal, current residents or new immigrants -
when you live in Taipei, you are a part of Taipei. Every one of Taipei residents should live on this piece of land
with a harmonious atmosphere and friendliness to each other. Without doubt, | really hope what those
mayors have told us are from the bottom of their hearts.

It is so sad and terrible to hear news of the Arab-Israel conflict, the hatred massacre between tribes and
ethnically related peoples around the world every day. It is so sad and horrible that these kinds of conflicts
always seem to follow in the footsteps of human history throughout time. However, Taipei residents feel
themselves fortunate that all these conflicts currently happening around the world are so far away and have
nothing to do with them. Is it true? | do not think it is possible.

In fact, the incidents that took place in Taipei during the nearly five hundred years of its history is just like
a microcosm of current state of world. Ying Pan, a Taiwanese historian, has said that the history of colonized
Taiwan is a history of the Han Chinese invasion of land owned by the Pin-Puu (3£1#) tribe.

There were hundreds of aboriginals living in western Taiwan at the time of the Netherlands colonial era.
But sadly, the Pin-Puu tribe experienced a disintegrated society, loss of language and identity, brutal
massacre, forced intermarriages and integration into the Han Chinese culture due to the Han Chinese
invasion. Nowadays, the Pin-Puu tribe is almost extinct in this world. The only known remnant of the Pin-Puu
tribe still known in Taipei Basin is the name of its language, Ketagalan.

People who read history know that history can be tampered with. It is said that history is belongs to the
strong, that the weak and those who have lost political battles are always on the side to be vilified and
represented through a distorted view of the facts. As a result, the same tragedy often repeats itself again
and again. The truth is covered up. People do not learn the lessons from history, ambitious invaders are not
punished. The deep-rooted aggressive behavior of the human being, such as genocide and war, are like parts
of historical destiny.

Even the single-celled paramecium knows to learn a lesson from a mistake. The tragedy of history can be
forgiven but the truth of history can't be forgotten.

Preface

Recently, my 90-year-old mother was not feeling very well so | went back to see her. | asked her about
our Shih(#g) family's history since | am editing the story of Taipei City. She was surprised by my questions and
said "I have told you those old stories, haven't I?”. | feel regret now that | didn't pay attention to the stories
she told me. | thought it was a simple conversation which bored me.  Before the Japanese occupation,
my ancestors owned a piece of cultivated land near Martyrs Temple at Yaun-Sen (|E]Ll]). However, when
Taiwan became a Japanese colony, my ancestors were forced to leave their home and land because the
Japanese wanted to build a shrine on it. My ancestors ended up living at a shabby place in Mt. Seven Star.
There is a story of one of my ancestors who didn't know his father had passed away and stepped across his
body, which outraged his neighbors who placed a curse on our family such that it would not have additional
generations (fortunately, it didn’t come true ). In 1949 (38 years after the founding of the KMT
government), the KMT government came to take over Taiwan from the Japanese. My grandfather worked at
the post office at that time. He wanted to integrate into the new culture so he learned Mandarin with a man
who spoke the Beijing language. In the 228 event, he was almost gunned down simply because he could
speak some Beijing language. My father had a radio shop (now called an electrical appliance store) at a
location near Shih Lin MRT station today after he graduated from electrician school. One day, a solider came
to buy a radio at a price that was around three hundred dollars in that currency. Before long, this solider
came back and asked for a refund for the radio he bought in the amount of five hundred dollars, two



hundred dollars more than the amount on the receipt. According to his story, he felt he was due additional
money due to his position. My father was afraid of angering the army and knew what the result would be if
he didn't do what the soldier asked. He paid the money which forced him to eventually close the shop.
Afterwards, my father had a hard time and struggled for two decades to set up a new business.

The Shih family story above expresses how the past of Taiwan local residents has included suffering
due to external ethnical peoples and cultures. The Aboriginals in Taiwan have encountered thousands times
more miserable experiences than Taiwanese. However, it is such a pity that their history is lost in time forever.
Nobody knows it.

The chief of Capital Ballet Taipei
Mr. Chin-Fong Hsu
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The Sadness of Mother of Earth: Sadness for mankind's cruel, greedy, and endless desires nature.
4 Symphony No.5, adagio ( Gastav Mahler)
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Separation, war and death: Family of Ami tribe, men leave for battle, wives say farewell to their
husbands.

%% Introduction & Rondo capriccioso OP.28 ( Camille Saint-Saens )
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The secret skill of killing people
4% Sonatano.14 inc sharp minor, Adagio  ( Ludwig Van Beethoven )
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If we were all dead: Will war stop? Will world have peace from now on?
4% . Danse Macabre  ( Camille Saint-Saens )
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Masses: Longing for God to eradicate the killing desire of human being's evil, mean nature.
=4 1 (1) Ave verum corpus K.618
(2) Requiem K.628
Lacrimosa , Lux aeterna, cum sanctis tuis ( Walfgang Amedeus Mozart )
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A Brief Introduction

In Taiwan, Ballet was enrooted and developed earlier than Modern Dance.  However, because ballet
dancers have merely focused on the Western Classical Ballet, Taiwan local artists seldom create and
choreograph their own ballet works. Without accumulating any ballet pieces, it is very natural for Taiwan
to lacking its own original ballet art.

Anything is hard from the beginning. The Capital Ballet Taipei is founded on March, 1993. Since
then, the troupe’s main task is to create and produce innovative ballet pieces. In order to maintain their
best performance, the dancers first worked five days a week, from Monday to Friday, just like other
professional ballet companies. Practice starts at ten-thirty A.M., and from two to five o’clock P.M.,
rehearsals are scheduled. This weekly work routine was followed for about six years. But due to a lack of
financial resources and qualified ballet dancers, the Capital Ballet Taipei has now been forced to work only
three days, a week. The troupe still keeps on practicing without a rest, however, and they hope the ballet
company can continue their work and develop further.

The Capital Ballet Taipei insists on a circuit of performances at least once, a year. Till now, the
company has produced over thirty ballet pieces and has done almost four hundreds performances. The
dancers use ballet as a basic tool to explore and create new genres and styles. Those works which combine
ballet with Taiwanese Aboriginal Dance are the most surprising, outstanding and highly praised. The
Company’s first performance aboard was on March, 1999. The New York Times Chief Dance Critic, Anna
Kisselgoff praised the performance as a romantic legend from Taiwan illustrating a full range of Taiwan
imagery.

To maintain their creativity, and variety, the Capital Ballet Taipei invites choreographers from different
territories to collaborate with them and hopes the troupe will continue to thrive, and make its contribution
to Taiwan Ballet.

The troupe founders Mr. Chin Feng Hsu and Ms. Shu Hui Lee are now the Troupe Principal and Artistic
Director.
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FHEES (Dancer — Shih Ya-ling)
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