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Life can’t be reversed!

Somehow | went to dance. Surprisingly, I not only entered the world of dance, especially ballet world, but also
founded a ballet company. Time flies. More than thirty years is just like several seconds for me. When | look back my
life, everything seems not what | have already planned. It’s just like the younger kid’s game, maze puzzle. After you
choose a road to walk, there are always crosses in front of you. No matter which way you choose, there is no regret to go
back. Every single life has its own individual destiny. The things surround you interact with your personalities and
intuition to create your own world, including the different point of views of life, ethics, and values. There is no doubt that
the background and environment you grow up are influential, too.

In Taiwan, modern dance is mainstream. As a ballet company, Capital Ballet, Taipei requires the qualities of dancers
strictly. To do classic choreographies often takes time and money. Unfortunately, the system of dance education in
Taiwan is unique and can’t help to solve this problem. At first, Capital Ballet, Taipei takes contemporary dance as
reference and creates choreographies as its direction of development without thinking about the practical problems. It is
actually a kind of compromise to solve the disadvantage situation. Otherwise, this ballet company would not have been
survival. As several years pass, the company always gets used to the changeable environment. Something you lose, and
something you get. We will never know how it goes until the time is up. This ballet company has been founded for more
than twenty years. It will keep running when it can do. The most regretful for me is that there is less help for the potential
ballet dancers’ future in Taiwan.

This year, there are four choreographers in the performance, Scenery in Four Colors.

1. Su An-Li is a famous person in Taiwan. Although she has already been more than forty years old, she is an
excellent dancer, a great teacher, an outstanding choreographer, and an art-talented person. Whenever | watch her work, |
can’t help but hold my breath to imagine wildly. The work, Silent Dialogue, focuses on the relationship between the
body awareness and behavior rhythm.

2. Chien Hua-Bao did choreographies for Capital Ballet, Taipei before. The works he did are not only noble and
graceful, but also logical and fluent. In recent years, the works he has done are creative. The work, Foschia, describes the
reality of seen and unseen.

3. Lee Shwu-Huey, the art director of Capital Ballet, Taipei, made the work, 1900, to present the luxury life at the
end of 19 century.

4. Hsu Chin-Fong, the company leader of Capital Ballet, Taipei, represents the work, pas de six which is reformed
from the old work in 2001. Most of the structure is almost the same as the old one. It is pure body movement dance
inspired by the music.

The Company Leader,

Hsu Chin-Fong




g HIEF (Program)

SRS — © BT—==WIM  (pas de six) mIEE - TREE
4% FELIX MENDELSSOHN's string quartet no 1
AsEsgst ¢ KeithLink Dance Wear

$EHE — © Foschia YRR EEEER
4% ¢ Proloque ( Tristan and Isolde ) City of Prague Philharmonic Orchestra - Melancholia ( Original Soundtrack )
ARt © BAOTANZ.tw

GRS o
FEOE = © 1900..... wIEE © FHEE

4% ¢ La Leggenda del Pianista sull'Oceano [Colonna sonora originale]

SRt A E

$EHEDY © Silent Dialogue UmBEE © BRLEH]
4% ¢ Max Richter/Infra(2010) 1 Philip Glass / Dublin Guitar Quartet 1.Mishima MVT IV NilsFrahm/Solo
AREEEGET - FHilRE

[EEEAN]

FEE > TEES ) RS ER TR AR - R VSR TEE - BN B
HERRIVE G - A BTt DARAIEE S - NIt > 28 BEREENEL T > 2Z8E A a8
OB il -

B ECTEEE - SEEIROL (1990 4E 3 B) 29 > BILL T4RAIHEES | XTI EE R - BYEREE K
¥ MERCED-EHIEAR (EH—-F228H > 5.1 10:30 4858 - T4 2 255 5 B ) AUk
SEEH > BET NE o B2 IEEE AL r EESEENEA T > B s —ETE=XK
RiE4eRs " REER ) B A EERERARE -

—EFZD—RE TEEEE KN > BREHENERE - BEESUSEFE T A TS TES  ANE
CHEAEL - DIEE RG> ESEEWSITFRR K > HhEa B8R ERSEENVESEERL
A N STEE - SFEEHENEY (1999 £ 3 ) » BIEGLIREH (New York Times ) BEFESEFHRE
B - R (Anna Kisselgoff) AU | Tk H EEARSHMED | "I RREEEHE ) K 2008
FEWON RS [Dance Burope] 3% © T Al B e S SHEANENERS—4R1EFTY - BAIHEHNIE
i o T EESEE ALV - EhrE g M > DAEEEIEEN T&8, eEE- 0 5%
EIE 2009 ST EIES TIE G F2E T -

B R ANES 1 R 2o oTh » SR 4R B SEIR A 4R 5 52 AR HL[E) 4R - HHSE SR B S S i Sy
FRE o KAEE -

A Brief Introduction

In Taiwan, Ballet was enrooted and developed earlier than Modern Dance. However, because former ballet
dancers have merely focused on the Western Classical Ballet, Taiwan local artists seldom create and choreograph their
own ballet works. Without accumulating any ballet pieces, it is very natural for Taiwan to lacking its own original
ballet art.

Anything is hard from the beginning. The Capital Ballet Taipei is founded on March, 1993. Since then, the
troupe’s main task is to create and produce innovative ballet pieces. In order to maintain their best performance, the
dancers first worked five days a week, from Monday to Friday, just like other professional ballet companies. Practice
starts at ten-thirty A.M., and from two to five o’clock P.M., rehearsals are scheduled. This weekly work routine was
followed for about six years. But due to a lack of financial resources and qualified ballet dancers, the Capital Ballet
Taipei has now been forced to work only three days, a week. The troupe still keeps on practicing without a rest,
however, and they hope the ballet company can continue their work and develop further.

The Capital Ballet Taipei insists on a circuit of performances at least once, a year. Till now, the company has
produced over fifty ballet pieces and has done around six hundred and seventy performances. The dancers use ballet
as a basic tool to explore and create new genres and styles. Those works which combine ballet with Taiwanese
Aboriginal Dance are the most surprising, outstanding and highly praised. The Company’s first performance aboard
was on March, 1999. The New York Times Chief Dance Critic, Anna Kisselgoff praised the performance as a romantic
legend from Taiwan illustrating a full range of Taiwan imagery. In 2008, the magazine, Dance Europe, also has
criticism—Making creative choreographies is Capital Ballet Taipei innovation style, and it represents the real Taiwan
ballet by combining ballet with the local dance form, representing it with local metaphor and taking contemporary
themes as topics. In addition, in 2009, Capital ballet Taipei won the 7t Taishin Performing Arts Award.

To maintain their creativity, and variety, the Capital Ballet Taipei invites choreographers from different territories
to collaborate with them and hopes the troupe will continue to thrive, and make its contribution to Taiwan Ballet.
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