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Piano

Performance Instructions

Approximate Position

bm
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“Guero Gliss” on black keys

Random notes approximately in the pitch region
indicated. Always to be played on the surface,

without pressing the keys down.

Back of the hand with nails sliding on the black
keys. (nails brush the black keys toward the
dedicate pitch.)
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“Guero Gliss” across between
half white and half black keys

“Guero Gliss” on white keys

Back of the hand with nails always to be played on

the surface between half white and half black keys.

Back of the hand with nails sliding on the white
keys. (nails brush the white keys toward the
dedicate pitch.)




Wiping out the black keys that must provoke the internal sound of the instrument.

“Between keyboard and fallboard”

Always to be played on the surface, without pressing
the keys down and find the best percussion sound of

resonant position on the piano.




Clarinet

3 E 3 Air sound
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#i#x; Key clicks with air sound
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Double Bass

The instrument must be tuned in the following way: <) fe ®—  with four strings.

be

Place a piece of aluminum-foil around the string, IV and I.

Aluminum-foil Preparation The foil should not be too attached to the string.




Bow technique:

c. l. b. col legno battoto
—_ ’
T Jeté

Bow position:

m. s. t. molto sul tasto

s. t. sul tasto

ord. ordinary

s. p. sul ponticello

m. s. p. molto sul ponticello

ob. on the bridge

jiig bowing behind the bridge

Fingers technique:

Gt

slapping the strings

{D muffle strings or mute strings
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