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Maestros com Carisma ————————-==mmmmmmmann BRERE Maestros with Charisma

Concerto de Pascoa ----~--------- R EEE e Easter Concert

Igreja de S. Domingos HEZ - St. Dominic’s Church

24-~25-03-2016

HOLEREMLE 'EAPERE, RTPELNEERASHEERE RUNBZICRFREEEREECEH
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AR -RKEXNTFEET BEARE - HEaBERERAMBBHE  RAUTREFLAR - oo---
BEESLEN-KRE BRHLNNEEY  LSHELSECHIVERE SXELCALRHEN 0 FE (F

Senhoras e senhores, -

Bem-vindos ao “Concerto de Pascoa ”. Para nao prejudicar a actuacio dos artistas e o piblico, gueiram, pdr favor,
silenciar os vossos telemébveis, pagers e outros dispositivos sonoros. Solicitamos, ainda, que seja mantido siléncio e
que o publico permaneca sentado durante toda a actuagio. Informamos que é proibido furmnar, comer e beber. Filmar e
fotografar s6 € permitido ao pessoal devidamente autorizado. Nao é permitida a entrada a menores de 6 anos. ------------

De forma a ndo interromper a continuidade de cada obra, pedimos ao publico o favor de ndo aplaudir entre os

andamentos de cada pega. A duragdo do concerto seré de cerca de 60 minutos (sdo intervalo).

Muito obrigado. - -smmmemm——e——~—= A Orquestra de Macau

Ladies and gentlemen, e e e e e e o e e et = ot e o e e
Welcome to the Macao Orchestra’s “Easter Concert ”. To avoid undue disturbance to the performers and members of the
audience, please silence all mobile phones and beeping devices before the concert begins, and keep silent and remain
seated throughout the performance. No smoking, eating or drinking is permitted inside the venue. Photography and video
recording are forbidden except by official permission. Children under 6 will not be admitted to the performance. ~----------
The audience is kindly reminded that no applause is necessary in between movements. Your applause is most

appreciated after each compiete piece of music. The concert will last for about 80 minutes (without intermissions). --------

Thank you for your co-operation. - o e e Macao Orchestra
rm =
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Programa ---------=-=-==--=-mmmm e oo oo

Schubert: Stabat Mater, D. 175

Schubert: Tantum ergo, D. 962

Beethoven: --- --- Missa em D6 Maior, Op. 86

I Kyrie

Il Giloria .

i Credo -

IV Sanctus

V Benedictus e

Vi Agnus Dei -

Maestro: Peter Tiboris

Eilana Lappalainen, Soprang ---------=--=ve=rr-m--uv e e e o

Songmi Yang, Contralto ------==----mesu-ome- o nr .

Dongwon Shin, Tenor --==---- - S

Ji Hoon Yog, Baixo -------==s=mmmmmrmom- mm oo

Coro Filarmonico de Taipé e m s e

A Orguestra de Macau

A organizagdo reserva-se o direito de alterar o programa e/ ou os artistas.



Programme ------------- T

Schubert: - Stabat Mater, D. 175
Schubert: Tantum ergo, D. 962 -——-m—ceemoev — —
Beethoven: - --Mass in C Major, Op. 86
| Kyrie e
i Gloria - — , .
it Credo m————— - -
IV Sanctus .
V Benedictus - -
VI AQNUS D@ mmmmm e s o oo e e - ==
Conductor: Peter Tihoris ——=-—=mmm e e e e e e e e -
Eilana Lappalainen, Soprano -
Songmi Yang, Alio - ——e

Dongwon Shin, Tenor

Ji Hoon Yoo, Bass

Taipei Philharmonic Chorus O S ——

Macao Orchestra === 3

The organizer reserves the right to aiter the pregramme and/ or the cast of performers.
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Orquestra de Macau — Nota Biografica ---------

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente ~-~--~<-=mmun-m

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E de Macau. A Orquestra
é actualmente um agrupamento eminente na Asia, com um repertério que inclui
classicos chineses e ocidentais de todos os tempos. Desempenha um papel chave

na vida cultural e musical dos cidaddos de Macau e dos visitantes. ~----------------

Em 2001, a Orguestra foi ampliada de forma a integrar um naipe duplo de sopros,
actualmente tem se desenvolvido como uma orguestra de dimensao média de
cerca de 60 musicos de mais de dez paises e regides. Em 2008, o Maestro Lu
Jia iniciou as fungdes de Director Musical e Maestro Principal da Orquestra e deu
inicio as temporadas de concertos da Orquestra, apresentando em cada uma ao

publico, de forma abrangente e sistematica, cerca de 70 concertos diversos de

musica classica ocidental e chinesa. -----=======mmmrmmm- - s

A Orquestra colabora frequentemente com musicos, maestros principais €
agrupamentos de musica internacionais, incluindo Krystian Zimerman, Stephen
Kovacevich, Leonidas Kavakos, Barry Douglas, lvdn Martin, Fou Ts’ong, Lang
Lang, Yundi Li, Sarah Chang, Ning Feng, Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia Orchestra, Opera Nacional da Leténia, Teatro
Nacional de Opera e Ballet da Leténia, e Orquestra de Camara da Coreia, etc.
Além disso, a Orquestra de Macau tem sido regularmente convidada para se
apresentar no Interior da China e no exterior, visitando mais de 30 cidades na
China, em Portugal, Espanha, nos E.U.A. e na Coreia, etc. A sua qualidade
refinada € aclamada por unanimidade, e € testemunho da sua importéncia como

simbolo da prosperidade de Macau como cidade cultural internacional. ------==----

A Orquestra tem-se também dedicado a actividades de educagéo artistica e de
promocdo comunitaria, organizando os ciclos de concertos “Musica para Todos”,
“Musica na Biblioteca”, “Viagem ao Mundo da Mdsica” e “Artes Florescentes”,
visitando escolas e comunidades a fim de fomentar o interesse de publico na

musica classica e de ajudar jovens musicos a realizar os seus sonhos musicais. ---



About Macao Orchestra -----------====-mmmcmmmma-

Where East Meets West, Past Connects with Present ----------rmenmuume -

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices
of the Cultural Affairs Bureau of the Macao $.A.R. Government. The Macao Orchesira
is now a distinguished orchestra of Asia, performing Chinese and Western classics

throughout the times. It has also played a key role in the music and cuitural life of Macao

residents and overseas audiences. ~~-----

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians
from more than ten countries and regions. In 2008, Maestro Lii Jia commenced his
tenure as Music Director and Principal Conductor of the Orchestra, initiating the
convention of ‘Concert Seasons’ and in each season 70 different concerts would be

held, presenting to the public, comprehensively and systematically, classics from both

Weastern and ChiN@Se, =—-=mmmmmmmr oo oo oo o ot e . ——

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Krystian Zimerman, Stephen Kovacevich, Leonidas
Kavakos, Barry Douglas, lvan Martin, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Daniel Oren, the Teatro Regio Torino, the English National Ballet, the Philadelphia
Orchestra, the Latvian National Opera, the Lithuanian National Opera and Ballet Theatre,
and the Korean Chamber Orchestra, etc. In addition, the Macao Orchestra has regularly
been invited to perform in Mainland China and overseas, staging in more than 30 cities
in China, Portugal, Spain, the U.S.A. and Korea etc. The refined quality of the Orchestra

is unanimously acclaimed, testifying to Macao Orchestra’s significance as a symbol of

Macao’s prosperity as an international cultural city. -----------=----=m=eomoomemamemenn oo

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in
terms of music education and community promotion, organizing a series of ‘Music for
All’ concerts such as ‘Music in Library’, ‘Journey into the World of Music’, and ‘Flourishing
Arts’. The Orchestra also visits schools, community and the underprivileged groups in

order to enlarge the audience base of classical music and even help young musicians

realize their music dream. -------=== = mmr e oo oo oo s oo o oo



Orquestra de Macau & P9 £4 [ Macao Orchestra

ELBEREREE

Director Musical e Maestro Principal
Music Director and Principal conductor
=E LidJa

phEEE

Maestro Assistente / Assistant Conductor
BB Francis Kan

8 — R B / Primeiros Violinos / First Violins
F £ 8 Melody Wang (KB LB & & /
Concertino Substituto/ Acting Concertmaster)
MEF XingHuifang (RBELBEBRIEE /
Concertino Associado Substituto/ Acting
Associate Concertmaster)

FE Wang Yue "

BE CaoHui

FHEE LiSilei

2B Guo Qing

B E Zhou Chen

BREL% Chen Yanle

B E Yang Keyan

E | Wang Hao

FE - HFBEAEH Evan Shallcross

ZFE X% LiWenhao

& Z IR / Segundos Violinos / Second Violins

R RIE Hou Zezhou *

BH - BB Vit Polasek
B lLuoVYa

B Guo Kang

F %% Wang Xiaoying

Z K Liang Mu

B EZE Zheng Ligin

MARE ShiWeimin

A#E - TR Denis Kriger
@B XuYang

th {2 2 / Violas / Violas
B R Xiao Fan **

ZF¥ Lidun

=& Lo Xiao

#E Cailei

RIEIE Yuan Feifei
ZHFA LiYueying
E1E1E Martin Wong *
%R Yang Fan*

KIRE / Violoncelos / Cellos
B Vincent Li Jia **

R AB Zhang Taiyang

B% LuYan

BE - £8% Marko Klug

B % ¥ Kuong Poulei

Rk - =#EE Radim Navratil
& B 12 2 / Contrabaixos / Double Basses
EEE - K Tibor Téth *
#%&E XuHongbo

EE# Chen Chao

KM Chang Ya-Ching *

R & / Flautas / Flutes

HFHE Weng Sibei **

MEEN - BEWE Veronika Csajagi

# 2 & / Oboés / Oboes

B & Kai Sai

BT - 2% Jennifer Shark

Z & / Clarinetes / Clarinets

-BEE - B Michael Geoffrey Kirby **
B - THE Juanlu Puelles

&
*
i

W



B # & / Fagotes / Bassoons
BIE% Yung Tsangshien *
%hEE ZhuWukun

% / Trompas / Horns
HARE - BEEWEERK Shamil Lutfrachmanov ™
I & # Scott Holben

\8E / Trompetes / Trumpets
X% - 888 David Rouault **
ZAEXE Yuki Urushihara’

R % / Trombones

RENT - S8 F B Christian Goldsmith **
R - BE® Simon Télreault

FER® Minhwan Lee

EEH / Timpani
#M LiuGang”

* WA E [ /Chefe de Naipe / Section Principal

Y -REERETEEE /Fist Violin Principal as Acting Second Violin Principat
> REBEE R / Chefe de Naipe, substituto / Acting Section Principal

* BE NS /Masico convidads £ Guest Musician
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Peter TIDOMS e Maestro

O director musical, ma;estro e produtor greco-americano Peter Tiboris tem uma carreira
internacional ha mais de quarenta anos, dos guais os (ltimos trinta t&m sido na cidade de
Nova lorque como fundador e director artistico da MidAmerica Productions, com concertos em
Carnegie Hall ¢ Weill Recital Hall no Carnegie Hall; e fundador da Filarmdnica de Manhattan,
Elysium Recordings e do Festival do Mar Egeu em Siros, Grécia. Na cidade de Nova lorque
desde 1983, ele apresentou mais de 1000 concertos em fodo o mundo, incluindo 500 no
histérico Carnegie Hall e muitos dirigidos por ele préprio. Ele & também Director Musical da

Filarmdnica Pan-Europeia em Varsévia, Polonia, e Principal Maestro Visitante do Collegium

Symphonium Veneto em Padua, Italia. ~---===mmmm-smcmmm oo

Ele ja dirigiu em mais de 20 paises, entre os quais México; Saldo Tchaikovsky e Saldo
Shostakovich em Sao Petersburgo € Moscovo na Russia; com os Virtuosi di Praga e a
Filarmdnica Checa do Norte no Rudolfinium,etc. As orquesiras notaveis ele ja dirigiu a
Filarménica Real, Filarménica de Londres, Orquestra Filarmoénica de Oxford, Niederséchsische

Orchester Hannover,etc. Ele j4 dirigiu quase todos os principais trabalhos corais assim como

inimeros trabalhos sinfonicos, dperas e ballets seleccionados. ---------

Na sua série em Carnegie Hall, ele apresentou mais de 600 maestros convidados e milhares de
agrupamentos visitantes oriundos de todo o mundo. Como maesiro na sua serie, ele apresentou
centenas de trabalhos com numerosos e significativas estreias americanas e mundiais, incluindo
obras de Rossini, Mozart, Beethoven/Mahler, Taneyev, Cherubini e Theodorakis. Os seus

concertos mereceram elogios do The New York Times, New York Daily News, New York Post e

o The New Yorker.

Ele é também responsavel pela fundagio e desenvolvimento da Elysium Recordings, que
¢ distribuida mundialmente pela Qualiton Imports International. O catalogo conta com 30
lancamentos entre os quais ele pode ser ouvido em 10. A maioria das gravagdes do catalogo do

Elysium séo estreias e novos lancamentos Comerciaig, ——=--------—--=---m-smmammamma o cn oo

O seu mais recente projecto.é o Festival Internacional do Mar Egeu na ilha idilica de Siros, no
Mar Egeu, Ciclades, Grécia. Durante duas semanas do més de Julho, ele apresenta espectaculos

que incluem uma Spera principal, oratérios, concertos, obras sinfénicas, musica folclorica grega,

jazz, teatro e ballet — todos de escala mundial. --=---=mmmmmwmmmm oo o



Peter TIiboris -—-moeeem- Conductor

Greek American music director, conductor, and producer Peter Tiboris has enjoyed a worldwide
career for more than forty years of which the past thirty have been in New York City as founder
and artistic director of MidAmerica Productions, with concerts in Carnegie Hall and Weill Recital
Hall at Carnegie Hall; and founder of the Manhattan Philharmonic, Elysium Recordings, and the
Festival of the Aegean in Syros, Greece. Since 1983 in New York City, he has presented more
than 1000 concerts worldwide, including 500 in historic Carnegie Hall, and conducted many
of them. He is also Music Director of the Pan-European Philharmonia, in Warsaw, Poland, and

Principal Guest Conductor of Collegium Symphonium Veneto in Padua, ltaly. -----------------—————-

He has conducted in 20 countries, among them Mexico; Russia, in St. Petersburg, Moscow at
Column Hall, Tchaikovsky Hall, Shostakovich Hall ,Smetana Hall with Virtuosi di Praga and the
North Czech Phitharmonic,etc.Among the distinguished orchestras he has conducted are the
Royal Philharmonic, London Philharmonia, Oxford’s Philomusica, Niedersichsische Orchester

Hannover,etc.He has conducted nearly every major choral work as well as countless symphonic

works, selected operas, and ballet. --- o -

On his Carnegie Hall series, he has showcased over 600 guest conductors and thousands of visiting
ensembles who have come from throughout the world. As a conductor on his series, he has presented
hundreds of works with numerous and significant world and American premieres, including works by
Rossini, Mozart, Beethoven/Mahler, Taneyev, Cherubini, and Theodorakis. The concerts have been

hailed by The New York Times,New York Daily News, New York Post, and The New Yorker. ------------

He is also responsible for the founding and development of Elysium Recordings, which is
distributed worldwide by Qualiton Imports International. The catalog has nearly 30 releases

of which he can be heard on 10 of the recordings. Most recordings in the Elysium catalog are

premiere and first-time commercial releases.

His most recent endeavor is the International Festival of the Aegean on the idyllic island of Syros, in the
Aegean, Cyclades, Greece. There each July for two weeks, he presents performances of one major opera,

oratorios, concerti, symphonic works, Greek folk music, jazz, theater, and baliet — all on an intemational scale.

Peter Tiboris studied music at the University of Wisconsin and received a doctorate from the

University of lllinois, but he credits his move to New York City 30 years ago as the most important

event in his musical and professional life, ~-------------- -

He is married to soprano Eilana Lappalainen, and they reside in Germany, Greece, and the U.S.
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Eilana Lappalainen - Soprano

A soprano finlandesa - canadiana Eilana Lappalainen esta rapidamente a
tornar-se numa das mais procuradas intérpretes de Salomé de Strauss.
Desde a sua estreia no papel na aclamada producao de Felsentein
em 1996, ela interpretou Salomé em Seattle, Nova lorque, Nashville,
Kentucky, Varsoévia, Trieste, Mannheim, Japdo, Ottawa, Montreal, Suica e
Espanha. Em Julho de 2002, a critica do Opera News de Seattle afirma: “A
extraordindria leveza e agilidade de Lappalainen, a sua paleta vocal diversa
e 0 seu dominio da complexidade da personagem foram profundamente
comoventes....A sua danga dos sete véus é simplesmente a melhor que eu

ja alguma vez vi (incluindo Welitsch, Borkh e Stratas — em filme, talvez a

methor Salomé de sempre.)” ket b b

Os destaques da Sra. l.appalainen nas temporadas 2000 - 2005 incluem o
seu debute no La Scala na estreia mundial de Tat’jana de Corghi, Abigail em
Nabucco no Teatro Nacional em Varsévia e a sua estreia na Opera Nova
Israelita como Marie em Wozzeck. Ela tambem patrticipou na peca Mefistofele
em Montreal, como Elsa na peca Lohengrin em Trier, Hanna na peca A
Viova Alegre em Hamilton e em Madama Butterfly, Jenufa, Der fliegende
Holldnder, Giovanna d’Arco e Eugen Onegin. Em concerto ela cantou com
a Berliner Rundfunk interpretando um repertério de Berg and Mahler e
Gétterddmmerung de Wagner no Festival Bruckner em Linz. Na mesma
temporada, ela gravou o seu primeiro CD a solo de érias italianas em Séo
Petersburgo. A Sra. Lappalainen interpretou Salomé na Opera da Cidade
de Nova lorque, Opera de Seattle, Opera de Kentucky, Opera de ‘Nashville,
Opera Nacional da Polénia, Opera Lyra e numa digressdo de dez cidades do
Japdo. Ela também interpretou o papel de Senta em Der fliegende Holldnder
no Japdo e na Opera de Minnesota. A Sra. Lappalainen interpretou o papel
principal de Tosca e Nedda em / Pagliacci para o festival de verdo em Burg
Hohenstein perto de Wiesbaden. Eilana participou também em produgdes de
La Fanciulla del West, Der Freischitz, como Nedda em / Pagliacci e Santuzza
em Cavalleria Rusticana em Dessau. Os palcos de concerto em Ottawa e
Wiesbaden ouviram-na em recitais de Wagner/Strauss. Eilana também fez a

sua estreia em Espanha com Salomé no Festival Peralada e a sua segunda

digressdo ao Japao como Salomé. --~--- - -



No palco de concertos Eilana Lappalainen caniou galas de dpera com a
Orguestra Sinfonica da Radio Finlandesa (uma das quais com cenas de
Fidelio e Otello e que mereceu tranmissio televisiva nacional na Finléndia) e
realizou uma digressioc na Finlandia em Recital. Ela gravou uma transmissao
em direcio de Salomé com a Orguestra Sinfonica da Radio Nacional Polaca
em 2004. Com a Sinfonia Dessau ela gravou um CD com as érias de Verdi.
Ela realizou recitais na Alemanhé e California, e estreou-se em recitais
em Nova lorgue com a Sibelius Society, para além de ter actuado num
espectaculo de gala no Roy Thompson Hall em Toronto. O seu repertério
para concertos inclui Wesendonck Lieder de Wagner, Réquiem de Verdi, a 9°
Sinfonia de Beethoven e as Quatro Ultimas Cang¢ées de Strauss. Em 2005,
Eilana cantou numa gala de Verdi no Jap&o, uma gala de opera no Piccolo

La Scala e em Siros na Grécia e um recital para o Festival de Verdo Urkuyd

ja Aaria em Espoo na Finlandia. -----=-----=-~n=mmummoeoomn -

Para 2015, os seus proximos compromissos incluem a direcgdo de palco
para a pega Suor Angelica de Puccini, a realizagdo de concertos em Macau,
China, México, Florenca, Italia assim como a interpretagao do papel principal

de Medea de Cherubini. —-----==-=mmmm s oo e o oo



Eilana Lappalainen -~ Soprano

Finnish-Canadian soprano Eilana Lappalainen is quickly becoming one of the world’s
most sougnt after interpreters of Strauss’s Salome. The July 2002 Opera News review
of Seattle’s Salome production states: “ Lappalainen’s extraordinary physical lightness
and agility, her diverse vocal palette and her grasp of the character’s complexity
were deeply moving..... Her dance of the seven veils is simply the best I’ve ever seen

{including Welitsch, Borkh and Stratas — on film, perhaps the greatest Salome ever.)”

Highlights between the 2000 — 2005 seasons for Ms. Lappalainen include her debut at La
Scala in the world premiere of Corghi’s Tat’jana, Abigaille in Nabucco at the National Theater
in Warsaw and her debut with the New Israeli Opera as Marie in Wozzeck. She also performed
Mefistofele in Montreal, Elsa in Lohengrin in Trier, Hanna in The Merry Widow in Hamilton,
and performances of Madama Butterfly, Jenufa, Der fliegende Hollander, Giovanna d’Arco
and Eugen Onegin. In concert she sang with the Berliner Rundfunk singing an all Berg and
Mabhler program and Wagner's Gétterddmmerung at the Bruckner Festival in Linz. In the same
season, she made her first solo CD of ltaiian arias in St. Petersburg. Ms. Lappalainen sang
Salome with New York City Opera, Seattle Opera, Kentucky Opera, Nashville Opera, Polish
National Opera, Opera Lyra and a tour of ten cities in Japan. She also sang the role of Senia
in Der fliegende Holldnder in Japan, and Minnesota Opera. Ms. Lappalainen performed the
title role of Tosca, and Nedda in | Pagliacci for a summer Festspiel in Burg Hohenstein near
Wiesbaden. Eilana was also heard in productions of La Fanciulla del West, Der Freischutz,
Nedda in | Pagliacci, Santuzza in Cavalleria Rusticana in Dessau. The concert stages heard her
in a Wagner/Strauss Lieder Abend and concerts in Ottawa and Wiesbaden. Eilana also gave her

Spanish debut with Salome at the Peralada Festival, and her second Japan tour with Salome.

On the concert stage, Eilana Lappalainen has sung opera Galas with the Finnish Radio
Symphony Orchestra {one of which was televised throughout Finland featuring scenes
from Fidelio and Otello) and also toured Finland in Recital. She recorded a live broadcast
in 2004 of Salome with the National Polish Radio Symphony Orchestra. With the Dessau
Symphony, she recorded a CD of Verdi arias. She has sung recitals in Germany and
California, made her New York recital debut with the Sibelius Society, and also sang a Gala
performance at Roy Thompson Hall in Toronto. Her concert repertoire includes Wagner’s
Wesendonck Lieder, Verdi’'s Requiem, Beethoven’s Ninth Symphony and Strauss’s Four Last
Songs. In 2005, Eilana sang a Verdi Gala in Japan, an Opera Gala at the Piccolo La Scala

in Syro’s Greece and a recital for the Summer Festival Urkuyd ja Aaria in Espoo Finland.

Upcoming engagements include stage directing Puccinis Suor Angelica, singing concerts in Macau,

China, Mexico, Florences, ltaly as well as singing the title role in Cherubini’s Medea for 2015, -------
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SO nam I Yan O Mezzo-soprano / Contralto

Songmi Yang iniciou a sua carreira na Wiener Staatsoper, em Viena, onde se apresentou em
Die Walkure, Carmen e Lucia di Lammermoor com os maestros Daniele Gatti, Marcello Viotti e
Renato Palumbo. Songmi actuou ainda na Oper Graz, na Austria, em Parsifal, A Flauta M4gica,
Ariadne auf Naxos e Adriana Lecouvreur, em produgdes dirigidas por Phillip Jordan e Johannes

Stert. -—----—-- —

Songmi obteve o seu Mag. art. na Kunstuniversitat (Universidade de Musica e Artes
Performativas) de Graz, na Austria, tendo concluido o seu Bacharelato e Mestrado em Musica
na Universidade Nacional de Seul, na Coreia. Songmi conta ainda com varias distingdes, tendo

vencido o Concurso Internacional de Canto Francisco Vinas, em Barcelona, e o Concurso ds

Musica Dong-A, na Coreia. -

Songmi estreou-se com a Opera Nacional da Coreia, em Idomeneo, seguindo-se todos os
principais papéis para mezzo-soprano do repertério de 6pera, incluindo em Salomé, If Trovatore,

Werther, Norma, Don Carlo, Aida, Rigoletto e Carmen, com a Opera Nacional Coreana, Opera

Metropolitana de Seul e o Centro de Artes de Seul. ------——--—-

Para além dos seus papéis operisticos, Songmi actuou igualmente como solista alto no ambito

de concertos com programas incluindo a Nona Sinfonia de Beethoven, o Requiem de Mozart e a

Oitava Sinfonia de Mahler, com o maestro Myung Whun Chung. - -—--

A artista actuou ainda no Requiem de Verdi, Elias de Mendelssohn, Messias e Judas Maccabaeus
de Handel, Lauda per la Nativita del Signore de Respighi, Paixdo segundo Sdo Jodo e Oratdrio
de Natal de Bach, Sinfonias N.° 2, 4 e 8 e Kindertotenlieder de Mahler, colaborando com grandes

orquestras na Coreia, incluindo a Orquestra Sinfonica KBS, a Orquestra Sinfénica Coreana e o

Coro Nacional da Coreia.



Son am | Yan O Mezzo-soprano / Alto

Songmi Yang began her early career at Wiener Staatsoper,Vienna, where she performed in Die
Walkiire, Carmen, Luciadi Lammermoor with Maestros Daniele Gatti, Marcello Viotti and Renato
Palumbo. Additionally, she also appeared at the Oper Graz, Austria, in Parsifal, Die Zauberflote,

Ariadneauf Naxos and Adriana Lecouvreur in productions conducted by Phillip Jordan and

JONANNES STEIT. — - mmmmm i e o it st o e e e e

Songmi obtained her Mag. art. at Kunst Universitat, in Graz, Austria and her Master of Music and
Bacheior of Music degrees from the Seoul National University in Korea. Additionally, she also won

the Francisco Vinas International Singing Contest in Barcelona and Dong-A Music Competition in

Korea. i

Songmi made her debut with the Korean MNationa! Opera in Ildomeneo, followed by all major
mezzo-soprano roles in the opera repertory, including “Salome”, “ii trovatore”, “Werther”,

“Norma”, “Don Carlo”, “Aida”, “Rigoletto” and “Carmen” with the Korean National Opera, Seoul

Metropolitan Opera and Seoul Arts Center.

In addition to her operatic roles, she has also performed as alto soloist in concert works such as

Beethoven’s Ninth Symphony, Mozart's Requiem, and Mahler’s Eighth Symphony with Maestro

Myung Whun Chung.

She has also sung in Verdi's Requiem, Mendelssohn’s Elijah, Handel’'s Messiah and Judas
Maccabaeus, Respighi’s Laud to the Nativity, Bach’s St John’s Passion and Christmas Oratoric,
Mahler's Second, Fourth, Eighth Symphonies and Kindertotenlieder with major orchestras in

Korea, including the KBS Symphony Orchestra, Korean Symphony Orchestra and the National

Chorus of Korea.
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DOngWOH Sh'ﬂ ---------------- Tenor

Nos (litimos anos, o tenor coreano Dongwon Shin tem vindo a interpretar varios papéis do
repertorio operistico, incluindo o de Tabarro, com a Opera Carelina; Manrico, em Dresden, com
a Arizona Opera, Fort Worth Opera e a Opéra de Moniréal; Radamés, no Covent Garden e na
Wiener Staatsoper, obiendo grande aclamacdo. Durante este periodo, Shin interpretou ainda
o Requiem, de Verdi, e Sansdo, no Teatro Verdi, em Trieste, estreando-se igualmente com a
San Francisco Opera, no papel de Radamés, e substituindo Dick Johnson na épera La Fanciulla
del West. Mais recentemente, Shin tem interpretade varios papéis, incluindo o seu papel mais
emblematico de Calaf, uma vez mais com a Dayion Opera e Opéra de Moniréal; um Radamés
“extasiante”, em Aida, no dmbito do Festival do Savonlinna; Calaf, com a Fort Worth Opera,
obtendo grande aclamacio: “O tenor Dongwon Shin esteve a altura do desafio no passado
sabado. A sua Nessun dorma foi o destaque de uma noite incrivel para ele e para a Fort Worth
Opera”. Nessa Primavera, Shin interpretou ainda Manrico, em /Il Trovatore, com a Nashville
Opera, ap0s estrear-se em Italia, como Samson, em Lecce. Pouco antes, interpretou Calaf, em
Turandot, com a Palm Beach Opera, tendo desempenhado igualmente este papel com a Opera
New Zealand, onde foi descrito com “um magnifico Calaf com uma voz maravilhosamente forte,
voz totalmente italianizada, [que] trouxe a casa abaixo com Nessun Dorma”. Em 2005, estreou-se
no meio operistico profissional come Radamés, em Aida, com a Opera Company of Philadelphia.
Em 2007, estreou-se de forma dramatica com a Opera Australia, como Calaf, em Turandot,
tendo chegado um dia antes da esireia do espectdculo e obtido a aclamagédo do publico e da

critica, levando a um novo convite para voltar a actuar com a companhia em 2009, ---------------

Shin actuou ainda com a Orquestra de Filadélfia, sob a direccdo de Christoph Eschenbach,
no 3mbito do Concerto de Gala Comemorativo do 150° Aniversario da Academia de Musica.
Interpretou, pela primeira vez, Calaf, em Turandot, com a Santa Fe Opera, em 2005 e,
posteriormente, na Sala de Concertos de Saldnica. Tendo-se licenciado em 2005 pela
Academia de Artes Vocais de Filadélfia, Shin interpretou o papel principal em Edgar, de
Puccint, e o papel de Gennaro em Lucrezia Borgia. Antes de entrar na Academia de Artes
Vocais, frequentou um bacharelato em musica na Universidade Nacional de Seul, frequentando

ainda a Universidade do Indiana. --------=====~==mm oo oo e e

No Verdo passado, Shin actuou como artista convidado no dmbito da Gala do 20° Aniversario
de Sergio Franchi. Em 2015/16, interpretara Cavaradossi na Coreia, estando previstos varios
concertos em Seul e em todo o pais. Entre 0s seus novos papéis, conta-se o de Don José,

L IR0 T LT s B et



Dongwon Shin —-eeeeeeee- Tenor

Korean born tenor Dongwon Shin has been singing some of the dramatic operatic repertoire
the last several years including |l Tabarro with Opera Carolina,Manrico in Dresden, the Arizona
Opera, Ft. Worth Opera and Opera de Montreal, Radames at Covent Garden and at the Vienna
Staatsoper to giowing reviews. He also performed the Verdi Requiem and Samson at the
teatro Verdi, Trieste in this time period and debuted with San Francisco Opera as Radames.
He also covered Dick Johnson in San Francisco’s Fanciulla. Other recent appearances include
his signature role Calaf again with Dayton Opera and Montreal, a “thrilling” Radames in the
Savonlinna Festival’s Aida, Calaf to glowing reviews with Ft. Worth Opera: “Tenor Dongwaon Shin
met the challenge on Saturday. His Nessun dorma was the highlight of an incredible evening for
him and for the Fort Worth Opera”. That spring he also sang Manrico in Il Trovatore with Nashville
Opera after making his italian debut as Samson in Lecce. Just prior he was Calaf in Turandot with
Palm Beach Opera having just performed this role with Opera New Zealand as “a superb Calaf
with a wonderfully strong, fully italianate voice, and brought the house down in Nessun Dorma”.
He made his professional operatic debut in 2005 as Radames in Aida with Opera Company
of Philadelphia. in 2007 he made a dramatic debut with Opera Australia as Calaf in Turandot,

arriving the day before the opening and receiving both public and critical acclaim-and has been

reengaged to return in 2009, ---------—- - i

Mr. Shin has also sung with the Philadelphia Orchestra under Christoph Eschenbach in the
Gala Concert celebrating the 150th Anniversary of the Academy of Music. He first sang Calaf in
Turandot with Santa Fe Opera in 2005 and subsequently sang it at the Thessaloniki Concert Hall
Association. Having graduated in 2005 of the Academy of Vocal Arts in Philadelphia, he sang the

title role in Puccini’'s Edgar and Gennaro in Lucrezi Borgia. Before attending AVA, he received a

BM in Music from Seoul National University and attended Indiana U. - -

Last summer, he appeared as a guest artist at the 20th Anniversary Sergio Franchi Gala. In 2015-

16 he performs Cavaradossi in Korea and has concerts in Seoul and throughout Korea. New roles

coming up include Don Jose in Carmen. ==-—====mmm e s e e e
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Ji Hoon Yoo --eemememeees Baixo

O baixo Ji Hoon Yoo estudou na Universidade Sahmyook, tendo-se licenciado na Universidade

Myongji e sendo ainda distinguido no ambito do Eumag Chunchu Concours e do Suri Music

CONCOUNS. === mm o o e e e e e s S oo m o e e o e e

Yoo tem actuado no dmbito de varias operas, incluindo Un Ballo in Maschera, Andrea Chénier,
Rigoletto, La Traviata, Don Carlos, La Forza del Destino, Tosca, Turandot, entre outras,
colaborando com o Centro de Artes de Seul, Opera Metropolitana de Seul, Grupo de Opera
da Coreia, Grupo de Opera de Incheon, Corporagdo de Artes Insiem, Companhia de Opera

de Goyang e outros no Centro de Artes de Seul, Centro Sejong, Centro de Cultura e Artes de

Incheon, Centro Cultural de Busan e Centro de Artes Hyundai. -------- - -

Yoo actuou ainda como solista em varios oratdrios, incluindo Die Schépfung, Messias, Sinfonia

N.°8, op. 125 “Coral” de Beethoven, entre outros. O cantor é também membro do Coro Nacional

da Coreia, bem como do Grupo Musical Chonglam. - s

Ji HooN YOO ---rmemeeeees Bass

Bass Ji Hoon Yoo studied at Shamyook University and gradudated from Myongji University. He is

honored at "Eumag Chunchu concours" and "Suri music CONCOUrs", —---=--~-emmmmemmmme oo

He has performed operas many times, "Un Ballo in Maschera", "Andrea Chénier", "Rigoletto”, "La
Traviata", "Don Carlos", "La Forza del Destino", "Tosca", "Turandot" et. al. with Seoul Art Center,
Seoul Metropolitan Opera, Korea Opera Group, Incheon Opera Group, Insiem Arts Corporation,

Goyang Opera Company and others at Seoul Art Center, Sejong Center, Incheon Culture and

Arts Center, Busan Cultural Center and Hyundai Art Center, ——--——————— e

He has been a soloist in many oratorios, "Die Schopfung", "Messiah" "Beethoven: Symphony

No. 9 'Choral' Op. 125" and others. He is a member of the National Chorus of Korea as well as

Chonglam MUSIC Group. =-======- oo e o e
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Coro Filarmoénico de Taipé -----------------mmmmcmmmee o

O Coro Filarménico de Taipé, criado em 1972, estabeleceu um extenso repertério e uma
reputacdo como um dos mais prestigiados coros em Taiwan. Os membros do coro sdo
apreciadores de musica de todos as posicdes sociais. O seu amor pela musica, combinado com
a visdo dos maestros, permitiu ao Coro Filarmodnico de Taipé aumentar grandemente o numero
de actuacdes que da em cada ano. Sendo um dos principais grupos performativos em Taiwan, o

Coro Filarmonico de Taipé é patrocinado pelo Ministério da Cultura desde 1994 até a data como

“Grupo Performativo Excepcional”. -==~-=--=-mmmmmmm e -—-- -

O Coro colaborou e foi convidado a actuar com orquestras e maestros famosos em numerosos
paises e festivais, tais como a Orquestra Estatal da Russia, Orquestra Juvenil da Asia, Orquestra
de Macau, Crquestra Dohnanyi Budafok, Orquestra Sinfénica Nacional, Orchestra da Cidade de
Taipé, Orquestra Nacional de Taiwan e Orquestra Evergreen, sobr a direcgdo de Helmuth Rilling,

Gunther Herbig, Gilbert Kaplan, Frieder Bernius, Jahja Ling, Shao-Chia Lu, Wen-Pin Chien, entre

outros. ---- L S ELEEE

O repertério do Coro inclui a Missa em Si menor, Paixdo Segundo S. Jodo, Paixdo Segundo S.
Mateus e Oratdria de Natal de Bach, o Requiem de Mozart, a Sinfonia No 9 de Beethoven, a
Sinfonia No 2, Elijah e Midsummer Nights’ Dreams de Mendelssohn, o Requiem de Brahms, o

Requiem de Verdi, a Sinfonia No 2 e No 8 de Mahler, Carmina Burana de Orff, para mencionar

apenas algumas obras. ---- e o mmmememeeeiieas

Dos 140 membros do Coro, um coro mais reduzido de 40 vozes é seleccionado para efectuar
digressoes e apresentar obras seleccionadas. Este grupo, conhecido como Coro Filarménico de

Camara de Taipé, possui uma historia impressionante de aciuagdes no estrangeiros e tornou-se

o principal coro profissional em Taiwan, -----==-- - om e oo e

O actual Director Artistico do Coro é Dirk DuHei, e o Director Musical é Yu-Chung John Ku. ------



Taipei Philharmonic Chorus «=-----===-==------ o

Taipei Philharmonic Chorus, founded in 1972, has established an extensive repertoire and a
reputation as one of the most prestigious choruses in Taiwan. Members of the chorus are music
lovers from all walks of life. Their love of music, combined with the vision of the conductors, has
allowed the Taipei Philharmonic Chorus to greatly increase the number of performances it gives
each year. Since it is one of the leading performing groups in Taiwan, Taipei Philharmonic Chorus

is awarded and sponsored by the Ministry of Cultural from 1994 to date as an “Outstanding

PerfOrmMing GIrOUP®”. -====mmmmmmmmn oo oo e o e e e s o oo o oo ms o

The chorus has been collaborated or invited to perform with famous orchestras and conductors
in many different festivals and countries, such as Russian State Orchestra, Asia Youth Orchestra,
Macao Orchestra, Dohnanyi Orchestra Budafok , National Symphony Orchestra, Taipei City
Orchestra, National Taiwan Orchestra, and Evergreen Orchestra, under the direction of Helmuth

Rilling, Gunther Herbig, Gilbert Kaplan, Frieder Bernius, Jahja Ling, Shao-Chia Lu, Wen-Pin

Chien, among Others. —=-=--== e oo oo oo e o oo oo oo

The repertoire of the Chorus includes Bach’s “B Minor Mass”, “St. John Passion”, “St. Matthew
Passion”, “Christmas Oratorio”, Mozart’s Requiem, Beethoven’s Symphony No.9, Mendelssohn’s

Symphony No.2, “Elijah”, “Midsummer Nights’ Dreams”, Brahms’ Requiem, Verdi’'s Requiem,

Mahler’s Symphony No.2, No.8, Orff’s “Carmina Burana”, to name a few. - -

From the 140-voice chorus, a smaller 40-voice choir is selected to tour and to perform more
selected musical works. This group, known as “Taipei Philharmonic Chamber Choir”, has an

impressive history of overseas performances, and had become the major professional choir

in Taiwan. e —m——m———m e amm————— - .

The current artistic director of the chorus is Dirk DuHei, and the music director is Yu-Chung
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Notas ao Programa ---------------=---mmmmmmm oo

Franz Schubert(1797 — 1828) ------------sommmom oo -
Stabat Mater, D.175 -----——-------- - - e

Tantum Ergo, D. 962 --- - - - -

E sabido que Schubert trabathou temporariamente como professor na escola do seu
pai antes de enveredar na carreira de compositor “freelance” durante a qual compés
numerosas cangdes, um grande nimero de pecas para musica de cdmara e nd30 menos que
nove sinfonias. Contudo, como Mozart, também teve de preocupar-se com a sua seguranca
financeira mediante o recurso a um trabalho regular até ao fim da sua vida. Especiaimente,
por volta de 1817, Schubert arranjou emprego numa igreja como Mestre de Capela e
compobs quatro das suas seis missas. Fracassou. O que chama a atencio dos actuais
investigadores é que, em todas as suas seis missas, Schubert deliberadamente omitiu uma
importante frase “Et in unan sanctam catholicam et apostolicam ecclesiam (E numa Santa
Catolica e Apostolica Igreja)”. N3o se sabe porque é que ele omitiu tal frase, mas pelo

menos, isto significa alguma coisa acerca das suas convicgdes religiosas. -------------==-----

Ainda mais, Schubert “tinha uma natureza devota e acreditava firmemente em Deus e
na imortalidade da alma”. As suas obras liturgicas, além das seis missas, incluem cinco

configuracbes da Stabat Mater, um Réquiem, quatro Kyries, cinco Tantum ergos, cinco

Salve Regines, um Magnificat e trés Offertoriums. ------------

O Stabat Mater, D175, € uma das primeiras obras, composto em 1815 quando Schubert
tinha 18 anos. O conjunto das quatro primeiras estrofes do Stabat Mater Dolorosa, uma
cangéo sacra do século Xlil que medita sobre o sofrimento de Maria durante a crucificagao

de Jesus. E uma peca expressiva e lirica, fluindo livremente para formar um UGnico

MOVIMENTO. —--rmmm e oo oo mmmmmm e -

Schubert retomou a musica religiosa perto do fim da sua vida, provavelmente motivado
pela sua falta de sande. O Tantum ergo in Mi bemol foi composto em Outubro de 1828,
sendo uma das suas ultimas obras. “Tantum ergo” é o inicio dos dois Gltimos versos de
Pange Lingua, um hino Medieval Latino escrito por S. Tomas de Aguino. S8o cantados na
Béng¢ado do Santissimo Sacramento. O hino simboliza a convicgdo de que o pdo e o vinho
se transformam no Corpo e Sangue de Jesus Cristo durante a celebracio da Eucaristia.
A execugdo de Schubert ¢ lirica e calma, ainda que padeca de forga expressiva quando

necessaria. A subita mudancga subtil de harmonia ¢ o uso de solenes e majestaticos

instrumentos de metais reforcam a expressao de devogao. -----------—m—mmmmmmmmmmmmem oo



Ludwig van Beethoven(1770 — 1827) : Missa em D6 Maior, Op.86

A Missa em D6 maior de Beethoven é ofuscada pela sua grandiosa Missa Solene, mas
é verdadeiramente a sua Unica obra-prima. Foi encomendada em 1807 pelo Principe
Nikolaus Esterhazy para a celebragido anual do dia onomastico da sua esposa. Josep
Hayden, que tinha anteriormente trabalhado durante décadas como Mestre de Capela
da familia, compds as missas anuais de 1795 a 1802. Beethoven conhecia bem estas
missas, e, inexperiente em compor missas, confessou ao Principe que era um admirador
das “inimitaveis obras-primas” do “grande Hayden.” Beethoven inventou os seus proprios
caminhos e criou uma peca Unica, mas o Principe nio ficou impressionado. Beethoven, por

sua vez, rededicou a Missa, na sua publicagéo em 1812, ao Principe Kinsky, um dos seus

PHNGIPAIS PAIONOS. ===mmmmmm e m e e o e et oo

O movimento Kyrie comega s6 com o baixo e flores por cima. Nele existem muitas
mudancas peculiares da harmonia. O movimento Gloria comega com um fervoroso
louvor dos fiéis. Subitamente a multiddo é subjugada pelo tenor na sua gratiddo a Deus.
O sopranc entdo introduz uma oragdo agonizante a cleméncia. Depois de uma transi¢ao
tranquila, a orquestra irrompe na seccéo final da fuga, e os fiéis manifestam largamente o
seu louvor. O Credo dé continuidade ao clima fervoroso da Gloria que Michael Steinberg
caracteriza como “aclamagado maravilhosa em grandes espacgos”. Beethoven mostra aqui
a sua mestria em harmonia, como se o texto fosse arrebatado pela sua prépria musica. O
Sanctus apresenta novos territdrios harménicos e notavelmente faz com que o coro cante
piedosamente a cappella parte em que outros compositores teriam optado por um cantar
alto. O Benedictus contrasta vozes solistas e corais. Muito perto do final do movimento,
Beethoven introduz uma magica mudanca na harmonia, e desencadeou “uma inundagéo
de luz solar méagica” O Agnus Dei comega com um clamor cheio de temor e perdura
angustiado no “miserere nobis”. Por entre os clamores dolorosos, o clarinete gradualmente
sobrepée-se & orquestra como um guia, €, no final, conduz a musica para a serenidade.
A maior surpresa para Esterhazys é provavelmente o final. Onde Hayden poria “dona
nobis pacem” alegremente, Beethoven medita sobre esta frase, assinalada por um motivo

exprimido pela trompa francesa, e acaba a missa com um toque silencioso. -----------------

o -- Notas ac Programa por Yang Ning




Programme Notes ------------mmommmeoe oo

Franz Schubert (1797 - 1828) : -- e e e
Stabat Mater, 13, 175 —-mmmmmmmm oo e
Tantum Ergo, D. 982 -----r-mmmmmemmec o - --

It is known that Schubert worked briefly as a teacher in his father’s school
before embarking on a career of freelance composer who turned out numerous
songs, a large number of chamber pieces and no less than nine symphonies.
However, like Mozart, he also looked for the financial security of a settled job
until the end of his life. Particularly, around 1817, Schubert sought church
employment as a Kapellmeister and composed four of his six masses. He failed.
What draws attention from present-day scholars is that, in all his six masses,
Schubert deliberately omitted an important phrase “Et in unam sanctam
catholicam et apostolicam ecclesiam (And in one holy Catholic and Apostolic

Church)”. Why he did this is unknown, but at least, this says something about

his religious belief, -=-=c-—romrommomommmee -- e e

Yet, Schubert “had a devout nature and believed firmly in God and the
immortality of the soul.” His liturgical works, apart from the six masses, included
five settings of Stabat mater, one Requiem, four Kyries, five Tantum ergos, five

Salve Reginas, one Magnificat, and three Offertoriums. =---m=remammemomcmammcan

The Stabat Mater, D175, is an early work, composed in 1815 when Schubert
was 18. It sets the first four stanzas of the Stabat Mater Dolorosa, a 13th-century
Catholic hymn that meditates on the suffering of Mary during Jesus's crucifixion. It

is an expressive and lyrical setting, flowing free to form a single movement. -------

Schubert returned to religious music near the end of his life, probably spurred on
by his failing health. The Tantum Ergo, D 962 was composed in October 1828,
one of his last works. “Tanturn ergo™ is the incipit of the last two verses of Pange
Lingua, a Medieval Latin hymn written by St. Thomas Aquinas. They are sung
at Benediction of the Blessed Sacrament. The hymn expresses the doctrine
that the bread and wine are changed into the Body and Blood of Christ during
the celebration of the Eucharist. Schubert’s setting is lyrical and peaceful, yet it
lacks no power when needed. The sudden, subtle turns of harmony and the use

of solemn and majestic brass strengthens the expression of devotion. ---=-------



Ludwig van Beethoven (1770 — 1827) ------=--===m=nmem Mass in C Major, Op. 86

Beethoven’s Mass in C Major is overshadowed by his monumental Missa
Solemnis, but it is a unique masterpiece in its own right. It was commissioned
in 1807 by Prince Nikolaus Esterhazy for his yearly celebration of the name
day of his wife. Josef Haydn, who had previously served as the family’s
Kapellmeister for decades, composed the yearly masses from 1795 to 1802.
Beethoven knew these masses well, and, himself inexperienced in Mass
writing, confessed to the prince that he was in awe of “the great Haydn’s”
“inimitable masterworks.” Beethoven invented his own ways and created
a unique setting, but the prince was not impressed. Beethoven, in turn,

rededicated the Mass, at its publication in 1812, to Prince Kinsky, one of his

MAJOr PAIONS, m====mms = o e e oo o oo oo o e oo oo e e

The Kyrie movement begins with the bass alone and flowers upward. In it there
are many peculiar turns of harmony. The Gloria movement begins with a fervent
congregational praise. Soon the crowd is led by the tenor in their gratitude to
the God. The soprano then leads in an agonized prayer for mercy. After a quiet
transition, the orchestra bursts into the final fugal section, and the congregation
lavishes its praise. The Credo continues the ardent mood of the Gloria with
what Michael Steinberg characterizes as “wonderful shouting across great
spaces.” Beethoven displays his mastery in harmony here, treating the text as
if being carried away by his own music. The Sanctus introduces new harmonic
territories and strikingly has the chorus singing piously a cappella where other
composers would have them shout. The Benedictus contrasts solo and choral
voices. Near the very end of the movement, Beethoven introduces a magic turn
of harmony and unleashed “a flood of magic sunlight.” The Agnus Dei begins
with a cry full of awe and lingers anguished on “miserere nobis.” Through
the painful cries, the clarinet gradually rises above the orchestra like a guide
and, in the end, leads the music back to serenity. The biggest surprise for the
Esterhazys is probably the end. Where Haydn would set “dona nobis pacem”

joyfully, Beethoven contemplates on this phrase, beckoned by a French horn

motif, and ends the Mass in a touching hush. ~- -

——————————— - - Programme Notes by Yang Ning
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Stabat Mater, D.175

Stabat Mater dolorosa
luxta crucem lacrimosa

Dum pendebat Filius.

Cuius animam gementem
Contristatam et dolentem

Pertransivit gladius.

O quam ftristis et afflicta
Fuit illa benedicta

Mater unigeniti!

Quae moerebat et dolebat
Pia Mater, dum videbat

Nati poenas incliti.

Tantum Ergo, D. 962

Tantum ergo Sacramentum
Veneremur cernui:

Et antiguum documentum
Novo cedat ritui:

Praestet fides supplementum
Sensuum defectui.
Genitori, Genitoque

Laus et jubilatio,

Salus, honor, virtus quoque
Sit et benedictio:
Procedenti ab utroque
Compar sit laudatio.

Amen.
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Mass in C Major, Op. 86

Kyrie
Kyrie eleison.
Christe eleison.

Kyrie eleison.

Gloria

Gloria inexcelsis Deo

Et in terra pax,

hominibus, bonae voluntatis.
Laudamus te.Benedicimus te,
Adoramus te, glorificamus tel
Gratias agimus tibi

Propter magnam gloriam tuam,
Domine Deus, rex coelestis,

Deus pater omnipotens.

Domine fili unigenite, Jesu Christe.

Domiine Deus, Agnus Dei,
filius patris.

Qui tollis peccata mundi,
Miserere nobis.

Qui tollis peccata mundi,

Suscipe deprecationem nostrum.

Qui sedes ad dexteram Patris,
Miserere nobis.

Quoniam tu solus sanctus.

Tu solus Dominus.

Tu solus altissimus.

Jesu Christe

Cum sancto spiritu

in Gloria Dei Patris.

Amen.
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Credo

Credo in unum Deum.

Patrem omnipotentem,
Factorem coeli et terrae,
Visibilium omnium,Et invisibilium.
In unum Dominum, Jesum Christum
Filium Dei unigenitum,

Ex Patre natum ante omnia saecula.
Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,

Con substantialem Patri;

Per quem omnia facta sunt.

Qi propter nos hominess,

Et nostrum salute,

Descendit do coelis.

£t incarnates est

de Spiritu Sancto

ex Maria Virgine;

et homo factus est.

Crucifixus etiam pro nobis:

Sub Pontio Pilato,
Passus, et sepultus est.

Et resurrexit tertia die,

Secundum scripturas

Et ascendit in coelum;

Sedet ad dexteram Pattris.

Et iterum venturus est cum Gloria,
Judicare vivos et mortuos,

Cujus regni non erit finis,

Et in Spiritum Sanctum,
Dominu, et vivificantem:

Qui ex Patre et Filio procedit,
Qui cum Patre et Filio

Simul adoratur et conglorificatur;

Qui locutus est per Prophetas,
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Et unam sanctam catholicam
Et Apostolicam Ecclesiam.
Confiteor unum Baptisma

Kin remissionem peccatorum.

Et expect resurrectionem mortuorum,

Et vitam venture saeculi,

Amen.

Sanctus

Sanctus, sanctus, sanctus!
Dominus Deus Saboath,
Pleni sunt coeli et terra gloria tua

Hosanna in excelsis.

Benedictus

Benedictus qui venit
in nomine Domini

Hosanna in excelsis.

Agnus Dei

Agnus Dei,qui tollis peccata mundi,

miserere nobis.

Agnus Dei,qui tollis peccata mundi,

miserere nobis.

Agnus Dei,qui tollis peccata mundi,

dona nobis pacem.

b EAHEAE MR M / Traducdo Chinesa por Jodo Ng / Chinese Translation by Jodc Ng
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Lyrics in Original and Translation in English /
Letra Original e Traduzidaa para Inglés

Stabat Mater, D.175

Stabat Mater dolorosa
luxta crucem lacrimosa

Dum pendebat Filius.

Cuius animam gementem
Contristatam et dolentem

Pertransivit gladius.

O quam tristis et afflicta
Fuit illa benedicta

Mater unigeniti!

Quae moerebat et dolebat,
Pia Mater, dum videbat

Nati poenas incliti.

Tantum Ergo, D 962

Tantum ergo Sacramentum
Veneremur cernui:

Et antiquum documentum
Novo cedat ritui:

Preestet fides supplementum
Sensuum defectui.
Genitori, Genitoque

Laus et jubilatio,

Salus, honor, virtus quogue
Sit et benedictio:
Procedenti ab utroque
Compar sit laudatio.

Amen.

The grieving Mother stood
weeping beside the cross

where her Son was hanging.

Through her weeping soul
compassionate and grieving

a sword passed

O how sad and afflicted
was that blessed

Mother of the Only-begotten!

Who mourned and grieved,

the pious Mother, looking at

the torment of her gloricus Child.

Hence so great a Sacrament

Let us venerate with heads bowed

And let the old practice
Give way to the new rite;
Let faith provide a supplement

For the failure of the senses.

To the Begetter and the Begotten,

Be praise and jubilation,
Hail, honour, virtue alsc,

And blessing too:

To the One proceeding from Both

Let there be equal praise.

Amen.
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Kyrie
Kyrie eleison.
Christe eleisor.

Kyrie eleison.

Gloria

Gloria inexcelsis Deo!

Et in terra pax,

hominibus, bonae voluntatis.
Laudamus te.Benedicimus te,
Adoramus te, glorificamus te!
Gratias agimus tibi

Propter magnam gloriam tuam,
Domine Deus, rex coelestis,

Deus pater omnipotans.

Domine fili unigenite, Jesu Christe.

Domine Deus, Agnus Del,

filius patris.

Qui tollis peccata mundi,
Miserere nobis.

Qui tollis peccata mundi,
Suscipe deprecationem nostrum.
Qui sedes ad dexteram Patris,
Miserere nobis.

Quoniam tu solus sanctus.

Tu solus Dominus.

Tu solus altissimus, Jesu Christe
Cum sancto spiritu

In Gloria Dei Patris.

Amen.

Kyrie
Lord, have mercy upoi us.
Christ, have mercy upon us.

Lord, have mercy upon us.

Gloria
Glory be to God on high.

And on earth, peace

to men of gcod will.

We praise Thee. We bless Thee.

We adore Thee. We glorify Thee.

We give thanks to Thee

for Thy great glory.

Lord God, Heavenly King,

God the Father Almighty.

Lord the only-begotten son, Jesus Christ.
Lord God, Lamb of God,

Son of the Father.

Thou who takest away the sins of the world,
have mercy upon us.

Thou who takest away the sins of the world,
receive our prayer.

Thou who sittest at the right hand of the Father
have mercy upon us.

For thou alone are holy.

Thou alone art the Lord.

Thou alone art the most high, Jesus Christ.
With the Holy Ghost

in the glory of God the Father

Amen.



Credo

Credo in unum Deum.

Patrem omnipotentem,
Factorem coeli et terrae,
Visibilium omnium,

Et invisibilium.

in unum Dominum, Jesum Christum
Filium Dei unigenitum,

Ex Patre natum

Ante omnia saecula.

Deum de Deo, lumen de lumine,
Deum verum de Deo vero.
Genitum, non factum,

Con substantialem Patri;

Per quem omnia facta sunt.

Qui propter nos hominess,

et nostrum salute,

Descendit do coelis.

Et incarnates est

de Spiritu Sancto

ex Maria Virgine;

et homo factus est.

Crucifixus etiam pro nobis:

Sub Pontio Pilato,

Passus, et sepultus est.

Et resurrexit tertia die,
Secundum scripturas;

Et ascendit in coelum;

Sedet ad dexteram Patris.

Et iterum venturus est cum Giloria,
Judicare vivos et mortucs,
Cujus regni non erit finis.

Et in Spiritum Sanctum,
Dominu, et vivificantem:

Qui ex Patre et Filio procedit,
Qui cum Patre et Filio

Simul adoratur et conglorificatur;

Qui locutus est per Prophetas,

Credo

| believe in one God,

Father Almighty

maker of heaven and earth,

and of all things visibie,

and invisible.

In one Lord, Jesus Christ,

the only-begotten Son of God,
born of the Father

before all ages.

God of God, light of light

True God of true God.

Begotten, not made,

of one substance with the Father;
by whom all thing were made.
Who for us all,

and for our salvation,

came down from heaven.

And became incarnate

By the Holy Ghost

Of the Virgin Mary;

and was made man.

And was crucified also for us:
Under Pontius Pilate,

Suffered and was buried.

And the third day he rose again,
According the Scriptures,

And ascended into heaven;

And sitteth on the right hand of the Father.
And he shail come again in glory,
To judge the living and the dead,
Whose kingdom shall have no end.
And in the Holy Ghost,

The Lord and life-giver;

Who proceedeth from the Father and the Son,
Who with the Father and the Son
Together is adored and glorified;

Who spake by the prophets,



Et unam sanctam catholicam

Et Apostolicam Ecclesiam.

Confiteor unum Baptisma

Kin remissionem peccatorum.

Et expect resurrectionem mortuorum,
Et vitam venture saeculi,

Amen.

Sanctus

Sanctus, sanctus, sanctus,
Dominus Deus Saboath.
Pleni sunt coeli et terra gloria tua

Osanna in excelsis.

Benedictus

Benedictus qui venit
in nomine Domini

Osanna in excelsis

Agnus Dei
Agnus Dei,

qui tollis peccata mundi,
miserere nobis.

Agnus Dei,

qui tollis peccata mundi,
miserere nobis.

Agnus Dei,

qui tollis peccata mundi,

dona nobis pacem.

And in on holy catholic church

and apostolic Church.

| acknowledge one Baptism

For the remission of sins.

And | expect the resurrection of the dead,
And the life of the world to come,

Amen.

Sanctus

Holy, holy, holy

Lord God of hosts.

Heaven and earth are fuil of Thy glory.

Hosanna in the highest.

Benedictus
Blessed is He who comes
in the name of the Lord

Hosanna in the highest

Agnus Dei
Lamb of God,

Who takest away the sins of the world,
Have mercy upon us.

Lamb of God,

Who takest away the sins of the world,
Have mercy upon us.

Lamb of God,

Who takest away the sins of the world,

Give us peacse.
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02-04-2016 Sabado ~-~m--m=memmnmmemn 16:00 —----m=cmmmmmmmnee Teatro Dom Pedro V

Love Me Tender =-—--me-mmom e o m o e

Memory

Speak Softly, Love - -

More than Words . =

Close to You o=

Can’t Take My Eyes off You

[E ITIBIS. || mmmmmm e e e e o = o o

Na Festa de Musica de Fim-de-Semana, classicos pop iré reinterpretar de uma nova forma assim

como uma area de brinquedos retro, voltando o tempo para trés para si e 0s seus amigos para

reavivar as suas memorias dos velhos tempos. -—

Bithetes: MOP 120/100

Duragdo: aproximadamente 1 hora, sem intervalo

Qs Bilhetes a venda na Bilheteira Online de Macau

Reserva de Bilhetes : www.macauticket.com , (853) 2855 5555 B



---------------------------------------- Special Productions Series -------------------ommmmmm e
—————————————————— Weekend Music Party — Back in Time -----------------
02-04-2016 --=--mmmmmmmemmee- Saturday -------=-------- 4:00pm -=----m-mmmmome- Dom Pedro V Theatre
------------------------------------------------ Programme: ----------------- --r -rmem——-
Love Me Tender ——-rmmmm o oo e o e e
M BT Oy === e e -
Speak Softly, LOVe ——-mmmmmmmmmm oo oo e
More than Words -------------------mcm - e e o--- -
Close to You ------------ —=rr e e
Can’t Take My Eyes Off YOU —-mmmmmmmmm s oo e o e e e
AN M0, . = mm e e e o e e

In Weekend Music Party, Pop classics are re-interpreted in a fresh new way, along with a retro

toys area, trying to turn the clock back for you and your friends to revive your memories of the

old days. ----------- --- - P S

Tickets: MOP 120/100 -mmmmmmmmm oo o oo o oo e e e --

Duration: approximately 1 hour, N0 iINterval == -=--==m=mm e e e e e

Tickets available through the Macao Ticketing Network ----- - e em e

Ticket Reservation:www.macauticket.com , (853) 2855 5555 ~--==-==mmmmmmmmmmm oo
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-- -- - Virtuosos Extraordinarios ------===-=-===-mmmmoooooooo e

09-04-2016 --------- Séabado--------- 20:00 --------- Centro Cultural de Macau — Grande Auditério

Alexei Volodin, Piano ~---m--mmmmm s oo e e e e e

Maestro: Zhang Yi -==--mmmmmmmm oo oo oo e e e oo

Tchaikovsky: Abertura-Fantasia de “Hamlet”, Op. 67 ------e==mommmmmm oo oo oo

Rachmaninoff: Rapsédia sobre um Tema de Paganini, Op. 43 -- s

Tchaikovsky: Suite N.o 3 em Sol Maior, Op. 55 ------- - ---

Abril de 2016 marca o 4000 aniversario do descanso eterno de William Shakespeare. A
Orquestra de Macau apresenta especiaimente dois concertos teméticos, apresentando obras
classicas raramente interpretadas. Sob a direcgéo de Zhang Yi, maestro principal da Orquestra
Sinfonica do Ballet Nacional da China, a Orquestra ir4 associar-se a pianista russo Alexei Vicodin

na execugdo de obras de Sergei Rachmaninoff e Pyotr llyich Tchaikovsky. s -

Duracgdo: aproximadamente 1 hora e 40 minutos, incluindo um intervaio

Bilhetes: MOP 200 / 150 / 100 =--=n-x=nmmmnmmmmmmmmmmmmee ..

Bilhetes a venda na Rede de Venda de Bilheteira Online de Macau -----—--—--=-=-——-mssmmmmmmmm e

Linha Directa de Reserva de Bilhetes : www.macauticket.com , (853) 2855 5565 -~---mmmmmmmmmoaann



08-04-2016 -==-v---- Saturday --------- 8:00pm ---------- Macao Culturai Centre Grand Auditorium

Alexei Volodin, Piano --

Condutor: Zhang Yi =--=--=m=mmmm s s e

Programme: -

Tchaikovsky: Overture-Fantasia “Hamlet”, Op. 67

Rachmaninoff: Rhapsody on a Theme of Paganini, Op. 43

Tchaikovsky: Suite No. 3 in G Major, Op. 55 ——

April 2016 marks the 400" anniversary of William Shakespeare’s eternal rest. Macao Orchestra
specially presents two themed concerts, featuring the rare performed classical works. Led by
Zhang Yi, chief conductor of the Symphony Orchesira from the Central Ballet Company in Beijing,

and Russian pianist Alexei Volodin, this concert will demonsirate the sensibility and ecstasy of

Sergei Rachmaninoff and Pyotr llyich Tchaikovsky.

Duration: approximately 1 hour and 40 minutes, including one interval

Tickets: MOP 200/ 150/ 100

Tickets availabie through the Macau Ticketing Network

Reservation Hotline: www.macauticket.com , (853) 2855 5555
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