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The Taipei Dance Circle was founded by dancers Liou Shaw-lu and Yang Wang-jung in 1984, Since then,
the members of the company have consisted of dance graduates from various colleges and universities as well
as individuals with a passion and aptitude for dance.

Since its establishment, the company has toured cities and towns around Taiwan, giving 401 performances
over the years. A total of 37 performances of its various dance productions have been presented during
international arts festivals in cities on different continents. In addition, the company has organized 261
workshops and lectures in Taiwan and abroad.

From the beginning, the Taipei Dance Circle has focused primarily on the staging of choreographies by its
artistic director, Liou Shaw-lu. Liou received in 1998 the prestigious National Art and Culture Award in
recognition of his work in the field of dance,

The renowned artists who have collaborated with the dance company in the last 25 years have included:
composers like Ma Tzu-min, Chen Shih-hsing, Wen Loong-hsin, Lee Tai-hsiang, Lee Tzy-sheng, Keiko
Harada, Lu Yen, and Tseng Yuh-chung; choreographers like Yang Jung-chang, and Hsieh Tsung-yi; stage
and lighting designer Fang Kuo-yien; costume designers like Tsai Yuh-fen, Lin Ching-ju, Yip Kam-tim,
Chiang Wen-chih, Li Kuan-yi, Sophie Hong and Hsu Chiu-yi; sculptor Pu Hao-ming; visual artist Tao
Ya-lun; rhythm director Wang Hsiao-yi: voice emission director Chen Wei-cheng; poet Chang Fang-chih;
calligraphers Chu Ko, Liao Chun-mu and Hsiao Tao-hui; music ensembles like Forum Music and Chai Found
Music Workshop; as well as photographers Teng Yu-lin, Lee Ming-hsun, Liu Chen-hsiang, Hsieh Chun-te
and Ouyang Shan.

Since 1992, the company has invited Dr. Chung Ming-der of the Taipei National University of the Arts’
drama department to be the artistic consultant and adviser. International and local dancers, including Doris
Rudko, Yu Cheng-chieh, Chang Hsiu-ping and Lin Hsiang-hsiu, have been invited to train the company
dancers. New works created every year have helped the company members grow and develop as dancers.

|.From the early period with works inspired by themes close to home starting in 1984 came choreographies
like “Farewell, My Concubine,” “The Stone-Carrying Old Man,” “Dance for Six Dancers,” and “The
Hermits in the Bamboo Forest.” When “The Hermits in the Bamboo Forest” was presented at the
Barnard College affiliated with the Columbia University, dance critic Jennifer Dunning wrote in the
New York Times, describing “a ritualistic folk tale of a dance™ and noting in the piece inspired by
the Tiananmen Square protest: “The action was fairly simple, taking seven performers in flowing robes
from a slow circling cluster to a processional and silent outery and then back to the circling again.”




The concept of “breath, body and heart” gave birth to the modern dance series using baby oil starting in
1992, “Olympics,” “Oil Painting,” *Ode to a Paramecium,” “Black Tide,” “Faults,” “Flow,” “Body Water 70%
and “Pilgrims’ Dream” all belonged to this series. “Olympics” received the 1997 Performing Arts
Innovation Award from the Ludwig Foundation in Aachen, Germany. The Taipei Dance Circle was invited
to perform in Tokyo in Japan, New York and San Francisco in the United States, Aachen and Berlin in
Germany, Melbourne in Australia, Prague in Czechoslovakia, Guangzhou in China, Estonia, Singapore,
Jhushan in South Korea, Paris in France, Rishon Lezion in Israel, Almada in Portugal, Wroclaw in Poland,
and Toronto in Canada. The company, which even received the honor to open and close some of the
international dance festivals, was very well-received everywhere.

28]

_The “Sight and Sound” series, which got launched in 2001, had dancers exploring the emission of sounds
while busy breathing, listening to body rhythms and engaged in body moves. Such exercise induced raw
energy to surface. Works created included “Sight and Sound — Exercise One,” “Sight and Sound — Exercise
Two.” “Pingban or Moderato,” “Meandering Over the Mountain,” “Hakka Yodeling and Dancing.”
“Of Man and Object” and “Silent Dance.”

(%]

International reviews of the Taipei Dance Circle and the modern dance involving the use of baby oil have included: *

- Taipei Dance Circle arguably has the most distinctive visual “signature”of Taiwan’s dance companies,
p o . i—
possibly even of any dance company anywhere, -- International Arts Manager

- The Taipei Dance Circle's unparalleled creativity and new forms of expression are extremely moving.
-- Michel Caserta, artistic director of the Biennale National de Danse du Val-de-Marne

- The mysterious, repetitive, frictionless ambience is .....enthralling. -- Deborah Jowitt, Village Voice

- (Taipei Dance Circle's) dancers....seem to be able to translate creative power and Taoist mentality into an

artistic sense of group-feeling almost unknown in Europe. -- Grit Schorn, Aachener Nachrichten

- The Taipei Dance Circle's baby oil dance is not only visual but also spiritual; or as suggested by Kant:
sublime art -- something that agitates the soul. -- Dr. Chung Ming-der., Dialogue Magazine

- Slick moves in this tide -- bathed in baby oil, the glistening dancers engaged the audience with a flow of

shapes and images, which evoked ocean life and rhythm.-- Deng Fuquan, Singapore Straits Times
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The Venerable Ajahn Chah pointed out in one of his N
writings on Taoist Buddhism: Stillness in the middle

of motion is genuine stillness and suffering in the

middle of joy is true suffering. Of what moves the |
heart, it is true that, more often than not, majority t
tend to go through mood changes depending on [
circumstances. But to be able to refrain from being
affected this way is to realize what truly moves the heart.

Zhuangzi, author of Taoist classic, said: “Man only
has to understand his own nature, and regarding what
he truly wants, by going totally undistracted after it
then he will attain the supreme good or the highest
level of virtue.”

i
In “Silent Dance,” the choreographer makes use o

very simple moves, enabling each dancer to know b)Q
own nature to be drawn to what he truly likes and wants.
And he is able to interact with modern music, allowing
his physical body to follow tai chi, chi and even chikung
principles and letting them work in him as well as
dancing out the st__iIlness midway through motion and i
rising above the influences around him. This is what
“Silent Dance” is all about.
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