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The Taipei Dance Circle was founded in 1984 by Taiwan-born professional dance artists
Liou Shaw-Lu and Yang Wan-Jung. The company is made up of dance graduates from various
universities as well as individuals with a passion and aptitude for dance. The group presents a
new choreography every year and is dedicated totally to the promotion of the art of dance.

Since its inception 28 years ago, the company has undergone different creative stages.
During its earliest period, it found inspiration for dances in subjects usually native and close to
home, giving birth to the “theme and variation” series. The choreographies were more
traditional in style.

In 1992, a shift towards the oriental concept of “*Qi, Body and Mind” paved the way for the
emergence of the first full-length baby oil dance titled Olympics. Qi refers to breath, life force
and inner spirit. Professor Chung Mingder as critic described the unique piece as the
choreography which brought modern dance in Taiwan to a new and high level. This production
went on to receive the prestigious “Innovation Award for Performing Arts” from the Ludwig
Forum Foundation in Aachen, Germany.

Other works followed and these included Qil Painting, Ode to a Paramecium, Black Tide,
Faults, Flow and Body Water 70%, Pilgrims' Dream, and Suite 2011: That Time of the Pond.

The baby oil dance series, which has aroused a lot of interest in Taiwan and abroad, has
been invited to international festivals in Japan, U.S.A., Germany, Australia, Czechoslovakia,
Estonia, Singapore, South Korea, France, Israel, Vietnam and Portugal over the years.




The Taipei Dance Circle's best-known dance series has drawn words of praise and
encouragement over the years. Below are some examples:

@ Taipei Dance Circle arguably has the most distinctive visual “signature”of Taiwan’s dance
companies, possibly even of any dance company anywhere. -- International Arts Manager

@ The Taipei Dance Circle's unparalleled creativity and new forms of expression are extremely
moving. -- Michel Caserta, artistic director of the Biennal National de Danse du Val-de-Marne

@ The mysterious, repetitive, frictionless ambience is ...enthralling. -- Deborah Jowitt, Village Voice

@ (Taipei Dance Circle's) dancers....seem to be able to translate creative power and Taoist
mentality into an artistic sense of group-feeling almost unknown in Europe. -- Grit Schorn,
Aachener Nachrichten

@ The Taipei Dance Circle's baby oil dance is not only visual but also spiritual; or as suggested
by Kant: sublime art -- something that agitates the soul. -- Dr. Chung Ming-der, Dialogue Magazine

@ Slick moves in this tide -- bathed in baby oil, the glistening dancers engaged the audience
with a flow of shapes and images, which evoked ocean life and rhythm.-- Deng Fuquan,
Singapore Straits Times
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Baby Oil Modern Dance 20 / 2

LET THE WATER BLFSS THF LAND

Choreographer Liou Shaw-lu’s unique dance creation pays eternal tribute to
Taiwan’s irrigation channel

The lyrics of a song we fondly sang during our childhood days go this way:

Ariver flows in front of my house, and at the back is the slope of a hill Wild flowers bloom on the
hillside...

Such a beautiful and scenic picture is not imagined. Rather, it is etched deeply in Taipei Dance
Circle choreographer Liou Shaw-Iu’s most happy childhood memory. The body of water flows
unhurriedly through the cultivated farmlands in the countryside, where the familiar fragrance of
rice blends naturally with Mother Nature. “Let the Water Bless the Land"is a modern dance using
baby oil to suggest and capture the beauty of Taiwan'’s rivers and the fragrance along the
waterways.

Taiwan'’s countryside water irrigation ditch usually is made of concrete and bricks. The water in
it stays at a certain level. Edges of the ditch are convenient passage ways used by the countryside
residents when coming and going. Over time, different plants grow and thrive on the surface. The
irrigation network weaves its way through hills, forests, hamlets, spreading and bringing
everywhere a celebration of the miracle of life.

Through “Let the Water Bless the Land,"choreographer Liou Shaw-lu pays eternal tribute to
Taiwan’s countryside irrigation channel.

“LET THE WATER BLESS THE LAND” IS DIVIDED INTO THREE PARTS:

PART ONE

Water Washes Against Rock Surface Composer: Colin Offord

Slow and steady dance suggests soft and mashy mud. The choreography expresses a feeling of
dependence, of water smoothly flowing, eventually slamming and splashing against solid rock.
Meanwhile organisms press and squeeze against each other as they thrive in the environment.

PART TWO

Hakka Feelings Composer: Chen Shu-hsi

The irrigation ditch wiggles its way like a snake. Flowering plants and climbing vines, which remain
ever dependent on water, include the mountain osmanthus with white flowers that have a delicate
fragrance. Dancers on an oil-slicked stage floor seem to be swimming in the irrigation channel
which cuts through rice fields. They bear semblance to the many living organisms in diverse
conditions in the water. The solo dancer and performers in pair engage in two-way shuffling and
mingling. Emerging picture is comparable to that of aquatic plants in the crevices and tiny living
organisms caught in hot pursuit of each other. Moves turn bold one moment but free and easy in
the next breath. Powerful and slippery action unfolds. Interweaving takes the spotlight. Trio
choreography highlights the beauty of balance.

PART THREE

Ba Yin Composer: Liu Hsueh-hsuan

With loud and clear “ba yin” playing in the background, dancers crisscross to create linear patterns.
Slippery motion of their bodies calls to mind the DNA make-up. The dancers on oily surface appear
like happy creatures in the water, ever busy expressing their vitality in their posturing.
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