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HeFlY¥e Toshimitsu Tanaka
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PR ER AR RENER T RO RIS EE -
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ERFMAREEHE I SUCRBORERIER - WHL19945F 1L  BERRIIEBMHOEZXLEE
HIFEdE

Toshimitsu Tanaka is one of the most prolific composers today in Japan, with a repertoire of over
eighty compositions for all media. Notable among these are the tetralogy of Requiems for orches-
tra - The Grave, Gunzo, PATHOS, and maze - spanning twenty years, from 1972 to 1992, and his
diverse percussion music, from the Sadlo Concerto for marimba and orchestra, commissioned by
Peter Sadlo of the Munich Philharmonic Orchestra, to Persona (a competition for roto-toms and
marimba players on one side, and, on the other, percussionists in traditional Japanese demonic
masks, all playing one large gojinjo daiko Japanese drum.) The music of Toshimitsu Tanaka is
performed internationally and has been featured in festivals and series in Berlin, Frankfurt, Munich,
Amsterdam, Kiev, and in several cities in the United States.

Born in nothern Japan in Aomori Prefecture, Tanaka graduated in 1956 in composition from
Kunitachi College of Music (Tokyo), the largest music school in Japan, and then completed the
College's graduate course in composition in 1957. While been a composition student at the
College, he was engaged for three years as an accompanist by several of the leading Tokyo dance
companies, from which period comes his strong interest in composition for both ballet and
traditional Japanese dance. From 1958 to 1973, Tanaka was a member of the music section for
drama at the NHK Broadcasting Company of Japan. He composed the music each week for one
of the NHK drama presentations on radio, which was recorded by ensembles from the NHK
Symphony Orchestra, with Tanaka conducting for the weekly broadcast.

Tanaka is now the Visiting Professor at Kiev National Cultural University. Since 1994, he is the
conductor of the Ogikubo Arts Center Orchestra, Tokyo.
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i Samsara

SAMSARATERZESF - B Wi, ~ "R, WET W 'EVILEERE, 2FHRAFEAF
RNBERR - R CNSELHHREECREEL  ERBRKETENLREETE © (R)

RISEHEETERNES RRESETENOEREAIHATRIBIMT - 2 (B B8
PIANERRZZINRE « BRMARTRNE T EFT2ER -

TERKRMA AR « AGRHIHASETRHUM - BREAMBNRRER - AIREAFRTHNHRE
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SAPHRELRENERRHR  BRENG—EEFEIFBER - FLREMNEHE @ 401
EETRBLHEPNOER - BEFRIEENORE - BREERFEENERE  HRFHREHNES
MER  REBLATRENES B4  YEDMANERFE - 7R EihryBHEERIM
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“Samsara [F%58 (Sanskrit) T M) ZBERL TL D,
LEELETI500mBEEN, XHMCBVIRENd2EE HiN
ELTIRRESBEOH2EETH D,
BBl RAIRAEDORE: - BRI fEmZd Tie IPATHOS] W\ D&E D
ZEBL TL\BH. 2 ) BENEWFTS 2Bk T LogosD/BGEIFZ 2
ZEICIBR TIEEBL 2o
HENDOEREEEHNDUITICHDDE VNI T DEHDEROVBRID
PT, ©OHT. FEOME (Logos) ZEET D EZEFH> TEHL 2FAD
BES.  [R] OFRFBC S > TERCIERENES. BAOZEEB TS
—HEFFIH

Samsara has a meaning of transmigration and circulation in Sanskrit. “The circle of life” is the
inspiration of this piece for Toshimitsu Tanaka. Every creature in the world has to go through
transmigration and circulation, and this process will continuously proceed. "SAMSARA'" contains
an undertone of this prospect, and the composer works with a philosophic approach to it. It is
exactly the contrary to “PATHOS", which use basically the sorrow and sentiment that we confront in
everyday life as composition elements.

In the universe, the birth and the death are in opposing positions, but such a tension between the
two positions is the key to keep the harmony in the nature. Toshimitsu Tanaka intend to transfer the
conception “to understand the circle of life and to be in a state with no fear” through his music.

The music flows slowly in steady beats and using accent to emerge vivid rhythm. The flowing
melody and the connection between every instrument are the focus of the composer. It needs the
well versed technique of the players to master this piece.
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ZE, ~ "ERRHGRRELE, AF  EER - BERNEST (SR TAR%E, X
RZBLBRER S D EB/\F -

19834 » B2ff - BRAENNASIBRE LW ATLIRNFESLR  EEREEEERERT
R S —ER2RMTRES TN - BARBITREN - BRI EHRNFETER
DIEESs - AlF7 » ERRAVIEH  DIBn s TR G E LM BRI S UERER -

R BEREEAERNEREEL2R  YARRRRITREMME Y SYMAH R » Hpll
(FABEHRE) NBERRERAD -

Gérard Lecointe is the fonder member of the Percussion Claviers de Lyon. After piano studies, he
began his training in a percussion class at the Lyon Conservatoire here he won his first prize in
1981. At the National Superior Music Conservatoire of Lyon, he has been studying percussion for
3 years with Frangois Dupin. He has performed with the Ensemble Harminique of Lyon, the Lyon
National Orchestra and the Lyon Opera Orchestra. Under Mark Foster's supervision, he partici-
pated in the creation of the "Ensemble Forum” in which he has been a soloist for 8 years.

Since 1983, Gérard Lecoint and other four musicians who bustle about, spin round, with great
concentration and precision behind their spectacular instruments have know how to appropriate all

music without betraying any. Better still, they have brought a renewal in them even in the very
familiar ones.

He is a percussion teacher at Rive de Gier Music School and writes arrangements of numerous
pieces for Percussion Claviers de Lyon among which a version of West Side Story.
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¥BERBl Color's Comedy

AT HCithchs  IRE—ERR T ERRA, NBBEHLN  MEERKEBAFIZAER -
BHZRRINASEIFRARANEIR - HPSAMARAN » BRRERTERITA (Arecchino) -
—EZFHE  BREBRANAEE -

(FEER) FRNBEAANETE - KRRUEAAEEEBN—@ - BETRET  FaEel
L BRRNEHEF - (ERLUN TIHEZRERFHBRAS - ELAREHTH T EHNET -
AT ~ BEEARY - BEERY « BRI - IERRRIEMSEE « 5 - BRLURE - BRAGEFATRR
FEEREMERE  BIRENAIEREE BT LRARNEENXT  HAENERE  LIRIX
WERIRES

EEHTFUREERBIEBENTE  LULGRERARATBN 4 - (RRER) DR
ERTCIHACERS - DT E EREmEs -

EHRABLEH (FEES) THPIRET  HBRRECBREENSNESREE -

At the 17th century in Europe, and more particularly in ltaly, existed a style of theater representation
which called “Commedia dell' arte”, the comedy of Art. Several characters were made compulsory
at that time of the representations, and most known is certainly "Arlecchino”, Harlequin, a coloured,
merry character and jovial fellow.

“Color' S Comedy” takes this character as a starting point, representative of the tragedy of the
existence, and the music puts in scene his imaginary colors. This work starts with an overture in the
French style of the 17th century, then after this Saraband many colors appear, transparent, sharp,
dark, merry, evocative of dances, sadness, joy and love.

One finds there the transparency of the gray and the white, the red and the gold of the theatres, the
yellow of the shone upon plains, the pink of the love, and the blacks of the engine rooms of indus-
tries.

It could be also the music of engine rooms of industries and the tragic life of Harlequin, starting in
the unconcern of the 17th century, and finishing in anguish of our industrialist society.

Gérard Lecointe leaves the audience to imagine the continuation and the comedy of the colors
which his music will suggest to them.
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5k EZE  Yu-Hui Chang

REE T AEREL  ®EiEDavid Rakowsky « REREFIZL1E5
FEYehudi WynerSHZ#3T o 19994F F 2006 EREERBNERININAZ
BN ORE AT MR REH BB HIE EEmpyreaniR R E R LMV E: - 20065 =1 + 4K

EAREEMIE (Works & Process) BMFLIHGELSRREREIER  WHERAF—RIEdhHT a
7 - BEINREFE A (Brandeis University) &2 X o ,

ITERIEBARE » BIEEIHAChamber Music NowE%£E « BEXLBHES S « TRER
Chris Froh » R2EZLois MartinE&EFAIE - EERDE HBENEBREE S LE © Pacific Rim
FED BN RH2005HT B L ELHS - REBWERBERBESSE 8%
RERER - XRIEMRABIWIELS « Meet the ComposersiBhS « AFHHIESE - HEESR
"Ballade” * "Tangled in Smoke" « K 372405 2 "Shadow Chase BB RANRIE X /AT H AT -

Yu-Hui Chang received her PhD degree at Brandeis University; she finished her studies with David
Rakowsky and Yehudi Wyner. From 1999 to 2008, she was the Teaching Assistant at University of
California, Davis Extension and the director of Empyrean contemporary music ensemble. In March
2006, she was invited to give concertin {Works & Process) Art Festival at Guggenheim Museum
in New York and be gained recognition as a superb composer of the new generation. Yu-Hui Chang |
is now the Professor at Brandeis University. |

In recent years, Yu-Hui Chang received many commissioned works from the Chamber Music Now
in Philadelphia, Arts Council Korea, percussionist Chris Froh, violist Lois Martin, only to mention a
few. Her works are often performed in international music festivals such like Pacific Rim music
festival, Festival of New Music of Florida State University. She gained recognition of her works and
won scholarship and prize recently years. Her album "Ballade","Tangled in Smoke" and "Shadow
Chase" which were written for the piano and string quartet had been released in the United Sated.
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F¥4pE Dou-Zhen

REESESMELENT  EEAREREUEARN - SREIEHHE RS RRAFTIREE
BREAER—EHES LEY  BEMRPEINEBIR - HEEARRE T REEMBHARE
=ZPLE (FE) - EFTELNS @ $AEEEEDHNER - AMLAEERS - XAILIERRP
r?‘%ﬁé ~HE—RE, e

EEMTRERN R ESEREERRESNE TS - B LN R REFHELWE °
—BRUPANAAE  IELEREREERBRFHNEGER - 3—HRIZLALGHPHR
BHFBERE - AERABUTENER  THREGREMNESD - BIFRREERREHEE
AIEREERMAER  MANERZFRE  HEREXARESFR  REHRMT LEHN
= e

For all kinds of music performance, percussion music gives the most extended and compatibility
that no others can. You can often see all sorts of percussion instruments from around the world
being played on the stage harmonically, but at the same time exerting its characteristics. “Dou-
Zhen", which is written for six players, has a literal meaning of competition. But if you read it in
Taiwanese, it has a meaning of accompanying.

In “Dou-Zhen”, the audience will find a gentleman competition without any narrow and antagonistic
mind. The six players stand on the different sides of the stage. On one side, the rhythm of Chinese
drums inspired by the traditional gong and drum music. On the other side are Tom-Tom and Bongo.
The composer uses these indefinite pitch instruments cleverly and gives them a melodic music. At
beginning, two sides speak their own language, but then blend together gradually, mutual influence
but still keep their own character till the climax of this piece.
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YiE® - &% Eric Sammut

XI5 - ERNEEFTHNEE  1970FE AT BT S 22 RM
Michel Ventula S2EFTEREE - HEEA B RELENR - fiZEFrancois Dupin
FGeorges Van Gucht: A 1989FEIE—2IpERE WREERS
E5NBRAFTREEE - 1995FBBEMAHIBEMLeigh Howard Stevensitt REMEAEA
TNE—RE » WRREXE - BNEBARSHEALGEEL « SIS S YRR AMERRE -
f7E1996E BN T B S X2 ERELERLARSRELEBRIHITENCAT  {
RREEERELZLEMIITRESE -

199445 » BEEFNEE - XERAXBRTLENEATWBERSSM - TR+ BEET
EBREE XM - MRTHELIEALE ERTEIRERLE N EREZLE SRS ZE
RAICDMDVDH » flifE2005F 2 Y BHMEATHBEEHE Four-Malet Ballet’ » 520084
€ ERREERTESERAREZLENRLSERIEE LA HHESHEERPHippe Berrod »
B8 Eric Echampard RiiZE B & & David Patrois S {EH 588 -

Eric Sammut began his music education by studying the piano, and in 1979 attended percussion
classes with Michel Ventula at the National Regional Conservatory (NRC) in Toulouse. He continued
his studies in 1985 with Frangois Dupin and Georges Van Gucht at the Conservatoire National de
Musique de Lyon, graduating with the Premier Prix in 1989. Eric Sammut was immediately
appointed principal percussionist at the Orchestre de I'Opéra de Lyon. In 1995, Eric won first prize
in the Leigh Howard Stevens international marimba competition held in New York which led to a
series of recitals and master classes throughout the USA. He regularly gives recitals in Europe,
Japan and the USA.

In 1995, after receiving the First National Marimba Prize of New York, he undertook a recital tour and
gave masterclasses in the United States, Europe and Japan. He began teaching marimba in
Toulouse in 1996, as well as at the NRC in Paris and the Royal Academy of London, in addition to
being principal with the orchestre de Paris. Since 1994, he composed a lot of pieces for marimba
solo and ensembles published in France, United States and Japan. After participating in numerous
CD and video productions with the Ochestre du Capitole de Toulouse, Orchestre National de
Bordeaux Aquitaine, Orchestre National de I'Opera de Lyon and Orchestre de Paris, in 2005, he
produced " Four-Mallet Ballet", an album for solo marimba.

A new CD recording is planned for 2008 with the musicians Philippe Berrod, Eric Echampard et
David Patrois. Since 2008, he is the arranger and conductor of the Pop Orchestra of the Paris
conservatory.



\ i B fEER Jogram Notes

THEFhEEEAE Magic Carousel

NS AR —ASAARERR - BE - REBHESE  EELORRT - SEVCEMEEAS -
BERLNAMRAORHREEE - FRENEMEANTTIENRENEY)  RETXEN
B8 -

EERATEER B NTSFAASLEARN (MFEEAS) » @/ \(DRREXAFRE
ERH AR TRALEE S MM E L SERENIRRZ - FIER T S8 AR RERNHT -
FR AR HEEAR R RNESRE AT E - ZAFRMERE  BRETRNFRERERRE
B ARERGHENELE A RRERNETERR -

£ (eTREARE) P RREBOINIFEEEREN  BEFLEARAN T SLEEHER -
AEIWETERRRHEMMMER  EEHARDREERNAS - 3k - BREREFHRMNA
THEEMRS  EEEENSK  SHREESBEEAS !

“When Ju Percussion ordered to me to write a piece for them, | was enjoying the project immediately.
| saw some videos of the group before and was very impressed by the talent and energy of all
musicians. So | decided to compose a music with different styles like "gipsy, jazz,latin" etc... Magic
Carousel is like a mix of different styles of music. Always , during the days the music is playing in
my head : it could be Mozart or Michael Jackson!

The keyboard parts are very challenging to play and the percussions players would need a good
knowledge of latin and drums style. | wrote the timpani part like a tuba.

In this music | would like to include dance's notion, in this way | can feel it groovier. So the music
turns like a Magic Carousel!”

—Eric Sammut
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BAIF - {38  Aurél Holld

B - MRRATNESASENETLRC— - RY BEFHEEN
SR FREQTAEEMRERDEERIEY -

1966F HAERTTF » AR 1984EREM T A A A E RS 2a
B BERTERITESSEEREE - YR19268% - 5888 » fRRERFLRE
MBERATREE—BEE  YEI198SEMATHFENESLRFAARNAAIELLE
Tea Jazz Fusion Group ° fR{RH: » TeafE PR EIEEN B A EMETHBNRATLNELE
Spyro  Gyra 8Mezzoforte@)EF5IBRER © 199 1S EER Tea » INAPE TIETREEIE(TME

g2

ABLZERBHRERAEERNERE L - ERABTERWEREEFT 2 MERFHER
RRERMTR - EMEREEER - BT REFFEHNEE - tWABERAERE - RETFHER
FHEREHRARKABEIRA - tBEB IR (BWERFZ) MBIE -

MRLIRRREMERNSEARABNTLEY  YRLTESTZ FRIFTE  FZRNE—F
SR - thBERISRET EME/NZEER AT M —E/IH -

Aurél Holl¢ is one of the most versatile artists on the Hungarian music scene.

He studied classical percussion and composition at the Music Conservatory of Gyor in Western
Hungary and then at the Academy of Music in Budapest.

While at college, he played percussion in a number of contemporary music ensembles and then
joined Tea, a jazz fusion group that consisted of young, up-and-coming musicians in 1988. Tea
soon gained recognition in Central Europe as a superb local follower of fusion greats Spyro Gyra
and Mezzoforte.

Aurél left Tea in 1991 after he received an irresistible call from the world-famous classical percus-
sion group Amadinda which he has been a member of ever since. On top of his busy schedule with
Amadinda, Aurél has been a teacher of classical percussion at the Béla Bartok Conservatory of
Music in Budapest. He also makes it a point to keep his composing skills in shape, thus he scored
music for animated films, prepared symphony orchestra arrangements for leading Hungarian pop
singers and tried himself in the producer's seat on Moments, the track he penned for Sandor
Sasvari's Dreams and Moments single.

He maintains his musical balance by being an active musician in a number of different styles. Aurél
lives with his wife and two children in a small village in Hungary.
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HZBA - B8 Gamelan-bound / beFORe JOHN2

HEAEE  ENRARINBEA B S - "THXMA, BEHA  RERDERHMESE R
ROBBRE "8 17 - BERACTHERERRRLITRERRE - FHE - HEBTLNWE
it BEHSRHRTE  (INEENTFAERNSAREHD O ETL - RER 4B E S MES
A& o

2008 FNMERNETHRE MR T ELERTFEELRERAABEEHE - FAREES
BE - #BRTRLAISREAHNENEERS - ERRESRENRZERARMW » ABLERE
MRS LIRSS  ARHERRENAE  HHRAE—L2H0EE - RS T Al
BR -

EHXPEET  RRMEREREYN  RRACESAKPESREENHETE AN
HHEEERUERBCNERESS  ERERRHESNDSR - WARTHRNBERERE
BHEES -

BRY —E@MSUBRATH KB IR RECT ROk  FIMNBRIMREEA/ R
NS - R LRRBNISIA VAN EEBNEAE BRI REENETUNWEREER
MEl o RERBARBNIEE - ERRKELBAEMEAT  AISEHEREWLULEEELERE
TR -

CHERER - B) = "RTASEN, NETE ) AVEEAREHESEN2008FEETAIE -

“ My personal relation to gamelan music is relatively new. Our percussion group Amadinda first
played traditional Javanese, Sundanese and Balinese music with guest musician friends at the
Budapest Spring Festival in 2008. Although | had heard authentic Indonesian groups before, listen-
ing to this music from the player's perspective was a very different experience. As gamelan
exposed me to a number of new experiences and findings as an instrumentalist, over time it also
began to inspire me as a composer.

What excited me the most was the extremely fast, interlocking rhythm patterns of gamelan gong
kebyar, a primarily Balinese style. | wanted to combine this playing method (which requires virtuoso
hand technique and extreme focus) with my own sounds.

Besides traditional and unique percussion items, | also used authentic instruments, e.g. Balinese
ceng-ceng and many differently sized and differently played gongs.

The line-up of players resembles that of Balinese orchestras somewhat: musicians who play the
fast, interlocking patterns make up two pairs. Thematic, slower musical motives are played on bass
pipes and a dedicated player is in charge with keeping time and holding the orchestra together.

Gamelan-bound, the second piece of the beFORe JOHN series, was commissioned by the Ju
Percussion Group Foundation in 2008."

—Aurél Hollb
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REH, mge SHIH-SAN WU, Director

SEXRPETELEMASETLER  BEHERR SEBRT LRER
BEFE—EEE R - SMTEIER R - SR FEEREE | 2008
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B EEMABEFLRBTEN  ARETREMEE -

{el7E4E mme HONG-CHI HO / Associate Director
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WHREHNBEIZILBMHAR BEAR - AT UBETRRFRIK -

RINE % PE-CHING WU, Principal
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