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Following rave reviews in 2008 and 2011, Ju Percussion
Group is once again holding its “Percussion and Friends”—
a special concert series that features an international cast

of musicians in a musical collaboration.

This year's guests include violinist Wu,Ting-Yu, vocalists

Grace Lin, Weng, Jo-Pei, Claude Lin, and Julian Lo,
clarinetist Yang,Yuen-Suo, pipa musician Neal Huang, and
MIT Saxophone Ensemble. The result is a musical feast set
to feature both Western and traditional musical elements
for the ultimate in a multi-layered listening experience. For
this performance, composers Koji Sakurai and Lu, Yun have
been commissioned to write several new compositions,
while Hung, Chien-Hui and Kao, Han-Yen have arranged

existing compositions to a percussion ensemble format.

You are invited to enjoy a night of musical highlights and
top talent in what is sure to be a “many directions serving

one goal” musical experience.
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REBEBITEEE Ju Percussion Group
| YRR BB1& - MR - YWEM Mathew “Mat” Aaron Campbell

E kkg}* \ SUORINET FANTASY

¥ 70hB Yang, Yuen-Suo X SRESEEFTE244@ Ju Percussion Group

| {E#E #5708 Yang, Yuen-Suo | B44R 22 Hung, Chien-Hui

NP T
= 21T ez BRH
g ERb e

ME&E Grace Lin ~ 5T Weng, Jo-Pei ~ M {&F Claude Lin ~ 281258 Julian Lo

X KREFTEELE Ju Percussion Group
| 254% #2755 — Koji Sakurai

RN

jrkalﬁj_ UNITED coloRs

KA55E BT EEZ=E MIT Saxophone Ensemble
( BR/J%& Chen, Li-Fong ~ 587&F Chang, Chih-Yu ~» E857& Kuo, Yu-Hao ~ 5&#H75 Chang, Po-Fang)

R NN aE i}m— 1§

X REEFTB2E Ju Percussion Group
| EHR FEFE 2857 Philippe Geiss | 2247 =852 Kao, Han-Yen

N
Ve
=17 fE Neal Huang X k=@ $T844M Ju Percussion Group
| YE#H BEAE Lu, Yun

/%% UNDAUNTED SPIRIT

SREFT Wu,Ting-Yu X 45E$T844E Ju Percussion Group
| {ERE #2540 Koji Sakurai

LADAKH




i H AR

HE 1.

EH B -Xfm -xBHl

TER - BT ZEREFmE SXRAEBEBAEIE - T (BBExm) a5
iR - R—%HfRORBFRVENZSRERI(E - wARIIE  RE - EEBHHESE
RYELRS o BIEARR - R AXRERNEIFGEE  HEEAEERSBRHK
RYBNELRI{ErR - BETE SRV FIFRE LR R - BRI AR ES B A Eh
BRRENR [EREFHR) NGEBER  BrfsXEUEFHIAINHIEE -

EEEMEmAUEARNEZIVEIR - LUasE - RNEERIFFN SRR
HWHE - HRARHEEBRGSNEBRSF T AFERNIVES  BEaHAR
EN\7+A# ﬂ%bﬁiﬁﬁkﬁ%MH%ﬂ - EmITIEER - A
AMAHBRFERMES  FTEH—ESAHNRZRL ~ EERE IR
oK %%m$WEEﬁ= HEIREBEERRTURNE 2R THS
TR EMRIE

R (BREXIK) NMER—BEFZERKXIDMERIENER  UEH
BRERER - ERREHEEANON—XKZER - ARAKNORBZEEIE
HE

MR BRETHEMEERMNER  —EEARBKE - EEREN
(EEEXIK) AEMAKBERRERASITTBREZFRF > WK
2023 FRMNBERBERAEHETRE




i E R

Efly #5ochE
Ui HTE

(EEER) (Z888) BBLR - RERIEHRRE & B E BRI HEIE IR
HRFERS - WNERBHNRARET - EFBE « BREBIHSIVATRES
ERYEMAETEMNE T - B2 EEENECHEMEERER @ alfT 51
RENBL EAEEZHENE - EEETTPEIRERRE LK ESEEEME
M—g ; A - EEREEEAFREBAZIFTE LG EMARE L MR
7] EBERNEEFE  MMEESENEBENLPSIBER - 1885
R R EULL AT o SE—ERPREIEAAN 2018 FEHLAR » FEREHKRNK
AR EE AT - 2019 FAHRBEERBURBRERIRE » RERER
BiEE o

BT E —af——IRESFE

R BRI EES —&8{Fm - (FHEREER —ERETEEBZHKE
F - MABZERNTR @ EEKGEGHE « RIOLTK  IHHES - B
EoENEZFEERERNT ) FHIRER EZRENA=ER/NEE - 75l
T EEERFH - 5EEN - BB IeH - REAERA®BS  JREEEES
= - 2022 FHARECERBEBERNRSE - LIFmFETHRAEEEER
IREMAIEEMEZN LA T BEE B CREENBERSZEEIME(E L 2KAY
XA

B TR = Al —— FRAZEUE

il 7 Rfanetk « iRt Ee - (RERE) SRR ERPEER [+
Wbl FRE TR (FEEL) - ERERABZEFMNAURER I
HEZENRERT - MeEERA R EZES AR IR R R &L —EEFEX
RIS - EMME TS RENEER U EERABRAER LR T‘ﬂ,E
WEEA  SEABHNTEETEERREABRMILRESERMEET
FEABRBIREERSRE - ERXKR @ A2 FHRMERIKIT

(ﬁﬁﬁ

BNV « BEEEETRINERET - SHRERNERED « RHFMIE
RERFNERE » EEEERMIURINAINT—% » FHRFPEBEREDL
2K o {ERAZR X¥E1‘ﬁF‘aﬁﬂ BNFL  —EBERELZHWEEENRFRR ° £

LU EE iR RIAE R, » A% (MEEBIER) RYE| LEF -

RiGEERGEHE —HEE A S RG] BREZERAFNEIRE

| 299 J I I I I~
T

(I




i H AR

= B 11 e R
T =

\ / // \ /
= IIIII 1o 1
RRITRRFEROAMES EEERGRNEELEEZER LNAHER

15 BREREBTREXRHNNERSMR - F—EGESHE R FRVHEE - LU
AREIRVFTBESGEI TR REEBENNEZMNIE » FITIEERVITE RS
B B _ERIIE (FR) ERERAZEAREBRARFHNRITESR -
TEIEZBRSMHNNES|HT - BFFERERREMREELREREH

R 1 BHah—

NN S S, S, S, S, S, N N\ N\

:
i
t
|
|
!

A¥IRDIRE - BRI TR AR ERY S &N S1FE -

1. BHE XLEE | 25N

(ZRHREBRNDNS
-iEB (FFI) - 1Feh ke

ZRREMIERVNG
s EIARA T
IR e AESS
MREASEARK !

SEME - BB TITK

EBALERH - AENIFAES

KREBRHES—IE -
AR - BTSN -

‘E ......
=

Big o B

ZIEEEMRR -
ERERMEBRTE ;
FNRIRAER - BRE(R -
RFER - RAIEE D !

FNRIRAER - BRE(R -
BINRBER » (RRIZEE D !

2. ®5LE BeE | MES

(AR > EGERENIFER)

-iEB (KFIE) - (Fdh Bram

A& - EREIFFERSR !
B—RE A BEL I ARESS
B—XREEHER
BRESXEHRATE Fm !
AT HOHYTH 5T |

BYBET
ERBREE
IRSHEREEHRZE R |

A& » £EZRERFR !
£ M ERAY /) Vg b

S WAL ID

55 55 FR BN B By

THASBYEHSE

B RNy 0 /VE !
(RESRIEH SRRV EEE -
EHER = EE O

TSR SR BRI |

B KA 0 /A

A AB Cavatina TE§{E >

% A A
SR ETIS B IR |
EREIFRY - A0k ELTF !

)y 4y 4 7 4 J J 1 J J | | | | |l J”l a4 2”1~ -~ o, g, o o g g 2 ¢ ¢ ¢ ¢ ¢ J J J J J J ' 1 1 2 1 1 1 1 1 1 1 1 1 1 1\



B R

3. &t E BIES | #iE5E 4. EHE TaE | MET

GRTBRYMD) (EAFEREBNAN)

- {EH / 158 FREFTR & TRBIHAMISR -FH B8 EFEXFRI LR -ZEHFX
YE: - ISR HEGE  BEESEM
HRIGRRSHBERH—T o BHEEAR : SRMEER ;
WE - RIS R - PR B2 0 P BB — 11 ;
RITIHSEEEENR - EMR - BRABUS b AR R NTERR B0 B = ;

LSRT ) SEMSREEMIRATEMES ? g

ARG IS (R REAS B RBME TEAL :
ERNEREERR - & RIRMHETE REZM g2
—iB o ME7) SPEERMIA

AN 28— WEFEAR
i BREERT - R EMEER it o ARl —E R EM PR/ NF
HAEFR I —EHER R

3K - IRIGHIFRVIFE FARNLTEEFHIA
hHERESTHMEBERER—RK
3 - RIGHFRM)IKE - WA B REIETZ
B HSEREREN » REMR - ZERBSRENSEA
B HSTEREREN » REMR - BftEHE A R R O FIRV IR R
WRIEEEL : 2B HERRAF
&a (RALMIB AN IR E
IRFEFHES| - HRENFE
RNALSTEERHIA

P HARE RBARME T 3L
KAEEM B2
B SRS E57: 0PN

:
i
!
|
!
!

gy 4 47 J J J J J J 1 J J | | | | | & Q"] 1~ -~ 5 g, o o g g 2 ¢ ¢ ¢ ¢ ¢ ¢ J 4 J J J ' ' 1 1 1 1 1 1 1 1 1 1 1 1\



B R

5. ‘®ihE MET « 2EN - MES - &R
(RENEZR) #EQ (FR) - fFdl REM - HEE

TR - BUEER » (RFCR AT ;

B DA IRBY i HIERR (RIEERBMHOES

HNE(R—aE

BRI RS o BEE » RMBEF ;

FEE Ty HNEIR o ;

RS HEDOBEINE o 21 - BREEL/ERE - ;
E BT a o g

18 1S | RATHOVEB SR :

EREMEEATRES BB, Y HESR

HER  RiBHEEE ML |\ (IITES

IRBERIRE 2 (RS - T FRAMRERH B -

SEmRSh - SSERE RIRETIEHERERR

RECEE - AR F & SAIRAEES o

0 > SSMEEDE IRER AR —FEEND -

R — R SRS ST |

WHHEE A A2 B DV - RTBE o

T B B REA ER TR (S -

RO SRS REM o

[EER—EARRE ?
EME !

5
|
!
|
i
|

e J 4 4 J J 3 J J J J J J J |} | | | | | A4~ -~ -~ - o~ oo o o 2 ¢ ¢ ¢ ¢ ¢ ¢ ¢ ¢ J J Jy J J 5 J 1 1 L 1 1 1 1 1 1 L 1\



i H AR

RN -y = Veph SERIE-ZH Bt =8B

& B 1FmmiR 2009 F£H [Diastemal ERETAMNEREFLF » VISR E
AN E =T R EREIE

ARPGER - « ZHRERRTEIBREBESSHENR » SR ERD
REZEMKRREBITRBRERE -
(BRAXBIE) —afHA=ERSEXNZTXILIFm - ZEEFEAE - =5

Em—Em EBmEEy &S o

ETHRE (Fs) (Tranquillo) AP EEREMRENIEERERHEH
mENEEFHRRIINER IR tieRE B AR E=HRENES
RIELRME7] » RMENNEES @ SE5ELENAES ABER]—L8 A
HYBRICSRER - MR P ERATEMEATTRBRBENRE RS @ BlEhBRIVRE
¥5E 0 T U ARREMARNGR - ETREREERENZEY © UK
FFIH ERT RBIEIE -

\\\\\\\\ (Vivace) MWERZRBEREZTHNEREHE - MM B E
-% ERR+ESERNERVEH - AREFEREEBE - BERXANEE ' Ex
MR TREEARHFERY - RNEREBENEHRESKIT » EEE
—IZERKBNEANS -

i
3
i
@
:g

III'I'l




| i H AR

{EfR PEAE
I BEAE {7 HREHE

KEmRAREBITRBREEES « AEBHEMOUITREFEIE  B5FEE
BEREIUEETEERSTE  N2024F5 87669 - SHEE - (F
mAR=87  IKFRAFE EZ ~ FiE o

NERAHERENER  ERPEARS7EEB=TAR » EHEAHILAKLE
R Em LR - W EFENER i - EEIEA Eﬂ?ﬁ”‘ﬂ’ﬁiﬂ_z— » £
BREABEBRA » XL FESE E R V)EE

BIfRE R 2023 FEHEREZME - RRZMENETREBERS| - EIEA

Emmitc REZRARIT ©

?SE




HE R

{EfR B H50—
IRD BRANE S HAEE

HMRIREE - BESECA » BEes 'EE] -

2024 FNE"F » HURBAREFm=1%F - HLUSREINRN ="

FiE o BEEEGR 7 SFE USRI ELESERAF - IR 2B A

i&EEQ SR - AESERNIERZEH#HE - ERERE BT EEMEZ

5 SIRiERE THREBEZA—EMR—EX—ENRIE o ATRE

EEEHUﬁﬂi’E%EF fBh IR TP EFRIB—TECSHYIL - BRIEHR

EEMAZNEC » KEAEEER > MO ABRNEREESS » BEERESE
FEEESMI R » BAREE @ BEBFEE -

FrE A Z REEMFLE - FN—REREEREMR - FMEERAEEER
WAMFERERARRXEZEREE - IRTEBEN - REFHZN - BEER
FIBENERBHFRRE - ZEERERVEMH - BEMLLERETT - B4
EH—X  WEAAMARFIES -

St

& 5 Fmfm ERRIERRE T BB EREREMSERERNGE » EHItH
M TEmE BWEARBRE » [FRMEE 29 BREZAIN DRER] /Y
AEBEMEAZN LR EEGHNESRETRERTEL— ' EMAEL
[EIRVEEE ~ 3RE ~ MYIBVERENEMH @ EBEE (FmAVERRE B RAEmR o
5 T€mEd) BEANRAEEFT—HEEENZE - me/MNeBEREER
FUIRE - BEIRAT - U EEREFRIRRZSITBESNEEMKEE
22 BABSHNITBRFIESARTGEERRE » BNAHRIEERNEE
T HRRREEEHFom AN Sl EHkE -

i

EEFMERVBERSA=ERE  RTREBNERZN  HEE—TF
RIE=BRBESE Bl  ORRB[ETFE - BERETERRMEN T
FEEN—E © AJgeEE—RAAERREIRMITE CRE) BIDRE -

DI 9 I I J I I
- D= D= = = = = = )




Program

QLJR DE FORC composer 10

Mathew “Mat” Aaron Campbell

I ve been focusing on writing a lot of music with a dedicated architecture in recent years. Tour de
Force is not that kind of piece. It is an orchestrated piano improvisation that is haphazard, jarring,
and abrasive at times. Through composing this piece, I learned that these structures that I ve written
for so long have started to permeate my improvisations even when I m trying to avoid them. Perhaps
my mind is trying to constantly reinvent the framing of these “-isms” so that they come out in fresh
new ways every time. This has taken on the form of episodes throughout the piece, all of which
reflect a softer and subdued start to a new musical process. These episodes are followed by bombastic
sections of resonant metals and pounding drums. This battle of contrasting sections exists through
the entire eight minute and fifteen second duration of the piece. Nearing the end of the work, the
episodic material starts to coalesce with the bombastic material to create an impressive, albeit entirely
superficial ending. This piece, at its most fundamental level, music with no substance or narrative

composed for the mere sake of sounding sophisticated.

Tour de Force turned out to be not only a piece that requires elegant technique and musicality but
also a relentless mental exercise of ensemble awareness, timing, and endurance. My biggest goal was
to compose a piece that would contribute to the percussion ensemble repertoire, and to create one
so bold that it would truly live up to its name. Tour de Force was commissioned by the University
of Texas Rio Grande Valley Percussion Ensemble for their 2023 Texas Music Educators Association

Showcase Performance.
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S U O | N E—l— A |\|T AS composer Yang, Yuen-Suo O

arranger Hung, Chien-Hui

The concept behind Suorinet Fantasy (Three Movements) comes from the composer’s attempt
to combine the techniques of the clarinet with the musical characteristics of the suona. The
unmistakable high-pitched sound of the suona in the hands of a skilled player has long been an
indispensable part of traditional Chinese festivities, weddings or funerals. While the timbre of
the clarinet cannot match that of the suona, the clarinet excels in the flexibility of its performance
range and speed. And while it remains true that the suona is superior to the clarinet in the scope
of traditional Chinese music performances, the mixing of the suona’s timbre with the Western
musical instrument offers abundant opportunities for exciting, new musical changes and tension—
all of which help to reveal the heritage of each instrument in contrast. It is from here the concept of
“suorinet” was born. Since its premier in 2018, Suorinet Fantasy’s deliberately constructed contrasting
effects have been widely praised and enjoyed. In 2019, the composition was adapted as a solo and

wind ensemble work, both premiering at the Chiayi City International Band Festival that same year.

Suorinet Fantasy Second Movement: “Southern Migration of a Herring Gull”

As its name suggests, the second movement is a continuation of the first. To the initial concept of
a gull migrating south for the winter, the composer has added further folk elements, including
traditional Mongolian musical styles, folk songs from China’s northeastern mountain ranges,
and songs drawn from the traditional festivals of China’s Jiangnan region—all of which find
new artistic rendition through the contemporary playing techniques of the clarinet. The second
movement is divided into three smaller sections, these being: “Ornamental Overture” “Songs
of Labor” and “Festive Rondo.” The movement was initially written for a solo performance as
well as percussion and clarinet ensembles, before later being adapted for a solo performance
and a wind ensemble in 2022. In addition to expanding the performance possibilities of the

clarinet, this composition can aid soloists in refining their individual performance capabilities.

Suorinet Fantasy Third Movement: “Chen Yi’s Journey for Buddhist Scripture”

The concept behind this third movement comes from the well-known Chinese traditional folktale
Journey to the West. In this third movement, with its depiction of folk customs and local cultures,
the focus is no longer on challenging the playing skills of the solo clarinettist, but utilizing different
motifs as a medium through which to share this magnificent tale with the audience. Wagner is
perhaps the most famous for the use of motifs which freely appear in many of his major works,
with the introduction of each new character immersing the audience further in the story. This

technique has been passed down to this day and is commonly used in both musicals and film scores.

The prosperity of the imperial court, the solemnity and piety of the Tang dynasty monk,
the brisk, playful dance of the golden monkey, the worship of Guanyin Bodhisattva,
and even the difficulty of the 81 tribulations, all are clearly expressed in the music of
this composition. The composer of Suorinet Fantasy uses a quasi-minimalist approach
to record the increasingly complex and arduous adventure, and it is the dignified,

grand nature of this folktale that brings Suorinet Fantasy to its overall conclusion.

This performance brings together sections from the first and second movements which have been

arranged for a percussion ensemble and given an overall new look.
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arranger Koji Sakurai

My main direction when conceiving this arrangement was to ask how to give percussionists, those
sharing the stage with four outstanding singers, more interaction and resonance in their musicality.
The first movement, therefore, features a suite that blends four well-known songs. As varying
percussive instruments take the lead in playing off the vocals, a musical expression full of emotion and
transformation is created. The second movement features passages from the famous opera Rigoletto,
integrating the opera’s plot into the movement’s music. Taking their cues from the emotion-filled
vocals, the percussionists look to use both playing and positioning to offer a musical interpretation
of the opera’s characters. In sum, I hope that this piece can give percussionists a more intimate and

interesting collaborative experience with their musical counterparts.
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Weng, Jo-Pei / Mezzo Soprano Claude Lin / Tenor

Freunde, das Leben ist lebenswert!
from "Giuditta" - Composer:F. Lehar

['amour est un oiseau rebelle
from "Carmen" - Composer:Bizet

L'amour est un oiseau rebelle Freunde, das Leben ist lebenswert!

Que nul ne peut apprivoiser, Jeder Tag kann Schones uns geben,
Et c'est bien en vain qu'on l'appelle, Jeder Tag ein neues Erleben,
Jede Stunde verjiingt sich die Welt!

Die herrliche Welt!

S'il lui convient de refuser!

Rien n'y fait, menace ou priere,
L'un parle bien, I'autre se tait; Sinkt die Sonne abends nieder,
Et c'est 'autre que je préfere, Strahlend steht sie morgen wieder
Il n'a rien dit, mais il me plait. Auf dem blauen Himmelszelt!
L'amour, I'amour... Freunde, das Leben ist lebenswert!

Aus dem Dunkel stiller Gassen

DN S, S S S N N N
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L'amour est enfant de Bohéme,
Il n'a jamais connu de loi;
Si tu ne m'aimes pas, je t'aime,

Si je t'aime, prends garde a toi

Si tu ne m'aimes pas, je t'aime,

Mais si je t'aime, prends garde a toi!

L F _r _F _F ¥ _§ 8 _§ B B B B R B B B B _§ 5 Lol b Rl > g o o o o o o o0 @0 & & & g F FyF _yF 5 ¥ ¥ 2 1 ]|

Leuchten Augen, heill wie Feuer,

Locken tausend Abenteuer
Heimlich stif3!

O Signora - o Signorinal
Hort man fliistern und liebkosen,
Dort vom Fenster des Palazzo

Fallen dunkelrote Rosen!

O Signora, Signorina,

Zartlich klingt die Cavatina,
Und die Schonste aller Frauen
Wird vielleicht noch heute dein!

das Leben ist Schon, so Schon!
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Julian Lo / Bass

Bésame Mucho
- Composer/Lyricist:Consuelo Velazquez

Bésame, bésame mucho,

Como si fuera esta noche la altima vez.
Bésame, bésame mucho,

Que tengo miedo a

perderte, perderte después.

Quiero tenerte muy cerca,
Mirarme en tus 0jos, verte junto a mi.
Piensa que tal vez manana

Yo ya estaré lejos, muy lejos de ti.

Bésame, bésame mucho,

Como si fuera esta noche la tltima vez.
Bésame, bésame mucho,

Que tengo miedo a

perderte, perderte después.

Que tengo miedo a perderte, perderte

después.

Sub-Publishing Peermusic Taiwan
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4.
Grace Lin / Soprano

Someone To Watch Over Me

- Composer George Gershwin

- Lyricist:Ira Gershwin

There's a saying old Says that love is blind
Still we're often told, Seek and ye shall find
So I'm going to seek a certain lad I've had
in mind

I'd like to add his initial to my monogram

Tell me, where is the shepherd for this lost
lamb?

Theres a somebody I'm longing to see
I hope that he turns out to be

Someone to watch over me

I'm a little lamb who's lost in the wood
[ know I could, always be good

To one who'll watch over me

Although he may not be the man some
Girls think of as handsome

To my heart he carries the key

Won't you tell him please to put on
some speed
Follow my lead, oh, how I need

Someone to watch over me

There's a somebody I'm longin' to see
I hope that he, turns out to be

Someone who'll watch over me
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5.
Grace Lin / Soprano
Weng, Jo-Pei / Mezzo Soprano

Claude Lin / Tenor
Julian Lo / Bass

Bella figlia dell'amore from "Rigoletto" -Compser Giuseppe Verdi

Rigoletto Bella figlia dell'amore,
Schiavo son dei vezzi tuoi;

Con un detto sol tu puoi

Le mie pene consolar.

Vieni e senti del mio core

I1 frequente palpitar.

Ah! Ah! Rido ben di core,
Che tai baie costan poco,
Quanto valga il vostro gioco,
Mel credete, so apprezzar.
Son avvezza, bel signore,

Ad un simile scherzar.

Ahl! cosi parlar d'amore

A me pur l'infame ho udito!

Infelice cor tradito,
Per angoscia non scoppiar.
Perché, o credulo mio core,

Un tal uom dovevi amar?
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(a Gilda)
Taci, il piangere non vale;

Ch'ei mentiva or sei sicura.

Taci, e mia sara la cura
La vendetta d'affrettar.
Si, pronta fia, sara fatale,

lo saprollo fulminar.

M'odi, ritorna a casa...

Oro prendi, un destriero

Una veste viril che t'apprestai,
E per Verona parti...

Sarovvi io pur doman.
Or venite...
Impossibil.

Tremo.

Va!

Program
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2nd & 3rd mov.

‘ U ' :l | _I_E D C O I_O ls S I composer Philippe Geiss I
arranger Kao, Han-Yen | O

"United colors of saxophones" is a multicultural composition in two movements, in keeping with the

"crossover" continuity of Philippe Geiss's works.

The 2nd mov,, "Tranquillo”, is built around a nostalgic melody entrusted to the baritone saxophone,
whose warm tone brings out the deepest feelings. This melody then develops in strength and
gentleness through the expressive colors of the different saxophones. The overall atmosphere is
reminiscent of certain moving, powerful tangos. The dialogue with the orchestral parts is very
intimate, designed to accompany the soloists with delicacy. This movement is based on the idea of
family and the memory of those we miss every day.

The 3rd mov., "Vivace', is inspired by life's joyous and festive moments. It draws its inspiration from
jazz, Balkan music and salsa.With its danceable melody, multi-colored playing modes and saxophone
virtuosity in constant dialogue with the orchestra, this movement is a veritable firework display.
Commissioned in 2009 by “Diastema” saxophone quartet this piece is originally composed for
saxophone quartet and orchestra.

This new version, arranged by Kao, Han-Yen is specially made for MIT Saxophone Ensemble & Ju

Percussion Group.

|_ A D A ﬂ\”’éﬁ Commissioned Work
composer Lu, Yun ﬂ? World Premiere O

This composition, commissioned by the Ju Percussion Group, was written for the pipa and four
percussionists. The pipa and its solo sections will be played by pipa musician Neal Huang. Ladakh is
set to premiere in May of 2024, and will be performed in Taipei, Taichung, and Kaohsiung.

Ladakh is the name of India's highest plateau. At its largest point, it stretches for 3,000 meters,
extending from the Himalayas to the Karakoram Mountains and includes portions of the upper
reaches of the Indus River. It is one of the most sparsely populated areas of India and is mainly
inhabited by Tibetans. The area's culture and history are closely entwined with Tibet.

The composer traveled to the Ladakh in summer of 2023 and was deeply attracted by the region's local
customs and atmosphere. This work includes three parts : Temple, Stars, Dance, that is an attempt to

remember and commemorate those travels.
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ﬂ@ﬂ Commissioned Work
UI:!DAUI\I_l_ED Sl:lRl‘l_I $°¢ World Premiere
composer Koji Sakurai O

Those unafraid of hardship and challenges, I call “Undaunted Spirit”

Spring of 2024 marks the 30th year that I have lived in Taiwan. In those three decades, I have
had the good fortune to know many musical “elders” and collaborators. I have grown in
my admiration regarding their ability to bravely face various ditficulties and in their use of
wisdom and perseverance to resolve problems. Furthermore, while constantly striving to better
themselves, they have not forgotten to take the time to support new and upcoming musicians,
guiding them as they scale the successively steeper peaks of this demanding profession.
However, despite their bravery in constantly moving forward and pushing the boundaries of what is
possible, such individuals eventually tire. While slowing their footsteps, they take time to reexamine
their initial goals and find that their pure and committed self has never been left behind. These
intrepid souls, having aroused admiration in so many, find themselves surrounded by like-minded
collaborators, all of whom collectively rejoice at their achievements and sigh at their setbacks.

Time stops for no one, and a new set of challenges always await on the horizon. Fortunately, in every
era, there are those who can lead others through the fog of uncertainty, people such as Professors Ju
Tzong-ching and Wu Ting-yu, or my former musical collaborator Zhang Yu-sheng. Their indomitable
spirit is something that I myself strive for. I hope to walk shoulder-to-shoulder with these musical
giants in the possibility that I may also be a source of inspiration for others.

This composition looks to highlight the deep and long friendship between Ju Tzong-ching
and Wu Ting-yu; as such, it takes the form of a “double concerto.” Outside of the violin, the
second soloist role is taken up by the marimba with the backing of several rhythm instruments:
a musical choice that further highlights the dialogue, blending, and competition possible and
introduces a fresh and powerful feeling to the composition’s interpretation. Another consideration
behind this idea of a “double concerto” is that the violin, without the aid of microphones or
outside amplification, can be clearly heard amid the playing of the percussion ensemble.
It is a given that the percussionists will use their abundant skills to achieve a pleasing sound, but how
to find the right balance in volume between the violin on one hand and percussive instruments on the
other will be one of the more interesting challenges.

This piece was originally conceived to have three movements. In addition to the ups and downs of
the narrative, I additionally wanted to highlight the features of three ditferent types of percussive
instruments: keyboards, rhythm, and hand drums. However, while composing this piece, it
unexpectedly melded together into one unbroken whole. In the end, perhaps this sort of arrangement

can better express the state of mind of those we acclaim for their intrepidness.
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Wu, Ting-Yu / Violin

Born in Kaohsiung, Wu Ting-yu graduated in 1982 from the Department of Music at the

of

L

National Taiwan Academy of Arts (now National Taiwan University of Arts). He later served
as concertmaster for the National Defense Symphony Orchestra and the Taipei Symphony
Orchestra. In 1988, he entered the Ville de Rueil-Malmaison Conservatoire in France under the
guidance of Prof. Melle Brignon. After graduating in 1989, he returned to Taiwan where he served
as concertmaster for the National Symphony Orchestra until his retirement in August 2021. In
September of that same year, he was invited to serve as a visiting professor for the Department of
Music at National Taiwan University of Arts.

With over 35 years of on-stage experience, Wu Ting-yu is often asked to perform both at home
and overseas. In 2002, he was invited by the French Office in Taipei to perform and record at the
Three-Hundred Years Art Exhibition in Taipei. That same year, he also recorded Vivaldi’s The
Four Seasons with the Philharmonic Chamber Orchestra of Moscow. Since 2007, he has served
as the musical director of the international music festival Salut Taiwan and, in 2008, founded
the NSO String Ensemble whose performances techniques have been met with great acclaim.
In addition to various musical activities and performances, Wu Ting-yu is actively committed
to teaching, with positions at Fu Jen Catholic University, Taipei National University of the Arts,

National Taiwan Normal University, and National Taiwan University of Arts.
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Grace Lin / Soprano

Grace Lin graduated from the Royal Academy of Music in London with performance diploma

with distinction. She was awarded Distinguished Alumni by National Taiwan University of Arts

in 2016. Most recently, she was elected Associate of Royal Academy of Music in 2022. She has

performed operas and concerts with major orchestras and music organizations in Taiwan. Apart

from orchestral works, she also sings in song recitals and dedicates herself in promoting art

songs.
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Weng, Jo-Pei/ Mezzo Soprano

Mezzo-soprano, Jo-Pei Weng, received her Master of Music degree from the Peabody Institute of
the Johns Hopkins University. She won the vocal first prize of the Young Artists Show Case from
Bank SinoPac in 2005. In 2007, Weng was also the voice winner of the 12th New Voice competition
(Asia region) in Yokosuka. She was the only one soloist of Taiwan invited by Pittsburgh
Symphony Orchestra to perform Ode to Joy of Beethoven's Symphony No.9 at the opening
concert of Kaohsiung World Game in 2009. She was awarded the Outstanding Alumni Award
by National Taipei University of the Arts in 2012. In March of 2014, Weng was invited to play the
role as Olga in Tchaikovsky's Eugene Onegin at Beijing's National Centre for the Performing Arts.
In July of 2014 renowned conductor Valery Gergiev invited Weng to perform at the Mariinsky
Theatre in Russia, making her the first Taiwanese vocalist to perform in St. Petersburg's White
Nights Festival. In recent years, she has been invited to perform in Singapore, Hong Kong, and
Japan several times, receiving critical acclaim. Currently teaching at National Taipei University of

the Arts and National Taipei University of Education.
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Claude Lin / Tenor

With his soft and sometimes powerful voice, Lin maintains a high quality and noble timbre that
is both opera and art songs compatible.

In recent years, the most important performances include the Pulitzer Prize-winning opera "The
Madame White Snake " as Xu Xien was written by Zhou Long with conductor Shui Lan, and the
modern chamber opera "Bunya Koh and the His Two Wives" as Bunya Koh with the Counterpoint
Ensemble, which was written by composer Li Tzu-sheng and nominated for the Taishin Arts
Award Arts Award.

He has starred in the operas such as " Der Ring des Nibelungen", " La Bohéme", "Don Giovanni",
"The Magic Flute", " Die Fledermaus", " Die Entfiihrung aus dem Serail ",

"Die Zauberfl6te", "Der Freischiitz", "Sapho", and has collaborated with Neo-Classical Chamber
Ensemble in the literary musical theatre tour " Building Poetry, Pursuing Poetry."

Participated in the opening season of the National Kaohsiung for the Arts-Weiwuying , singing
operetta "Candide", opera "Turandot", "Norma", and starred in the opera "La Traviata" as the
leading role of Alfredo.

Published the album Hiya O Haiyan Sing! has been nominated for the "Best Vocal Performance"
in the 31st Golden Melody Awards of Traditional Arts and Music in 2020
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Julian Lo / Bass

Bass Julian Lo studied and obtained his M. Music at Soo-Chow University in Taiwan. He was
the first-prize winner of “Japan Performers Association’s” Operatic Aria Competition, and was
awarded “Best Young Singer of the Year” at the same time. He was then immediately accepted as a
member of the Fujiwara Opera Company &The Japan Opera Foundation and made his Japanese
stage debut as Sarastro in Die Zauberflote. Since then, he has been offered more than 30
principle roles in many opera productions, and is recognized the best bass singers in the country.
Julian Lo was highly praised for his deep velvety voice and strong presence on stage. He was
invited to perform with by orchestras such as National Taiwan Symphony Orchestra, Taipei
Symphony Orchestra, the National Symphony Orchestra, Evergreen Symphony Orchestra,
Tokyo City Symphony Orchestra Tokyo Arakawa City Symphony Orchestra, Japan Shizuoka
Symphony Orchestra etc., and under the baton of Chiu-Sheng Chen, Shao-Chia Lii, Darell
Ang, Lio Kuokman, N.Iimori, M.Osaki, S.Okatsu, F. Miyamoto, F. Tokito, Stefan Soltesz, Helmut
Winschermann, AndrasLigeti, NiksaBareza, Roberto Gabbiani, Wolfgang Wengenroth etc.
In 2022/23 season, He is going to appear in some operas in Taiwan, and also continue his songs

recital Asia tour."
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Yang, Yuen-Suo / Clarinet

-

Liml

Currently serving as a faculty member at Shih Chien University, National Taiwan Normal
University Affiliated High School, Kinmen County Music Development Project, and the Republic
of China Navy Band; concurrently serving as a contracted curator for Cloud Gate Theater and
New Confluence Arts, operational consultant for Chiasong Ensemble, and co-producer for 2:1
Limited.

Published works include the world premiere of "Clarinet Sonata No. 1" performed by the Magic
Clarinet Quartet; "Suorinet Fantasy" performed with the Buddy Clarinet, Taipei Youth, Minsheng
Community, Tamkang University, Sigfrid Philharmonic, and Taipei Civic Wind Ensembles at
the Chiayi Wind Band Festivals, National Concert Hall in Taipei, and Taipei Zhongshan Hall; "In
Memorandum" recorded by the Trio 2:1, winning the Best Original Music Award at the 2023 Five
Continents International Film Festival for the documentary "One Day I Will Return Home."
Having performed as principal clarinet at venues like Carnegie Hall, Lincoln Center, and the
Kennedy Center in the United States, Yuensuo Yang has accumulated over 1,500 performances
in various forms across countries such as China, Japan, South Korea, the United Kingdom,
Germany, France, Austria, Belgium, the Netherlands, Spain, Italy, Mexico, Argentina, Czech
Republic, Poland, and more.

A graduate of Indiana University and the University of Texas, Yuensuo Yang is currently

representing Selmer Clarinets, and Marca Reeds as an international soloist.
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Neal Huang / Pipa

Freelance pipa musician and musical composer Neal Huang is known for working with a broad
spectrum of traditional and contemporary influences. Neal studied under many teachers, before
becoming a disciple of the great pipa master Wang Fandi. With his musical path also taking
him into the field of music education, Neal boasts an extensive research background in many
traditional and contemporary issues of pipa culture. As a musician, Neal has accumulated
copious on-stage experience with solo and chamber music performances at Carnegie Hall,
Vienna Musikverein, Shibuya Concert Hall, Hangzhou Grand Theater, and the Kyoto
Metropolitan Museum of Art. Having worked closely with many contemporary composers, he
has also premiered over 80 new pipa works in Taiwan. Neal currently teaches at the Department
of Traditional Music at Taipei National University of the Arts and the Department of Chinese
Music at National Taiwan University of Arts, while also studying in the doctoral program in

musicology at National Taiwan University under Professor Shen Dong.
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MIT Saxophone Ensemble

Founded in 2013, the MIT Saxophone Ensemble is led by Chen Guan-Wen, who has gathered a

group of young musicians returning from studies abroad. It is one of the most active saxophone
groups in Taiwan and has been consecutively selected as the "TAIWAN TOP Performing Arts
Group" by the National Culture and Arts Foundation.

Established for more than a decade, the MIT has performed in concert halls all over Taiwan
and has been invited to tour in Hong Kong, Macau, Singapore, and other locations. In 2018, they
represented Taiwan at the World Saxophone Congress and performed at the Croatian National
Theatre. To date, they have accumulated over 200 performances.

To enhance the skills and broaden the perspectives of saxophone students, the "MIT Arising
Musicians Project" was established in 2015. It has since grown to include over 30 schools and
100 young musicians, becoming the most actively participated extracurricular platform for
saxophone players in Taiwan.

The MIT has also been invited to perform concertos with various orchestras, including the
TSO Wind Orchestra in 2019, the Kaohsiung Symphony Orchestra in 2022, and the Longtan
Philharmonic Orchestra in 2024.

zt:x:gngmu(emia).;w, CRET « WA - B

Performer : Kuo, Yu-Hao Chang, Chih-Yu Chen, Li-Fong Chang, Po-Fang
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Chen, Li-Fong/ Soprano & Alto Saxophone

® Master of Music, Amsterdam Conservatory ® Principal, MIT Saxophone Ensemble ®

Li-Fong Chen is a highly active saxophonist in Taiwan, with a global presence marked by
performances in various international competitions such as the Malta International Competition
(finalist), the Poland International Saxophone Competition (semi-finalist).

He has performed concertos with various orchestras, including the Kaohsiung City Symphony
Orchestra, Wei-Wu-Ying Contemporary Music Ensemble, TSO Wind Orchestra, Taipei Wind
Orchestra and Symphonic Band, and the National Defense Ministry Orchestra. Recently, he
was invited to perform the Butterfly Lovers' Concerto at the Macau Cultural Center, where he
received favorable reviews.

He is currently a Yamaha endorsed artist, D'Addario brand ambassador, and a featured performer

with the National Symphony Orchestra and Taipei Symphony Orchestra.
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Chang, Chih-Yu / Soprano & Alto Saxophone

eHighest Performance Diploma,Strasbourg Conservatory® Member, MIT Saxophone Ensemble®

®7

Chih-Yu Chang is a member of the MIT Saxophone Ensemble, with performance experience
spanning across the globe. He has participated in numerous competitions both domestically
and internationally, receiving widespread acclaim, such as in the International Adolphe Sax
Competition and the Malta International Competition. He has also been invited to perform
concertos various orchestras, including TSO Wind Orchestra, Juang Jing Vocational High School
Symphony Orchestra, MusicFirst Cello Ensemble, and the 3rd Taiwan Flute Carnival.

Currently, he teaches at Hsing Wu University and Music Gifted Classe of Juang Jing Vocational
High School. In recent years, he frequently holds recitals and regularly commissions domestic
composers to compose saxophone pieces. Additionally, he often serves as a judge in various

music competitions.
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Kuo, Yu-Hao / Tenor Saxophone
® Master of Music, Tokyo College of Music ® Member, MIT Saxophone Ensemble ®

Yu-Hao Kuo is a member of the MIT Saxophone Ensemble. He had collaborated with the
Guiyang Symphony Orchestra, NTNU Symphony Orchestra, C.Y.C. Wind Orchesta, NTNU Wind
Band, and NTNU Jazz Band, performing concertos.

During the study abroad period, achieved first place in the inaugural Japan Kansai Saxophone
Competition, first place of the Japan K-Saxophone Competition, and was invited by the Japan

Contemporary Music Association to present "Sonatina for Two Soprano Saxophones" by Naoya
Akaishi, recording a demo tape for YAMADA Music Publishing.
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Chang, Po-Fang / Baritone Saxophone

® DMA, University of South Carolina® Master of Music, Bowling Green State University ®
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® Vice Director, MIT Saxophone Ensemble®

Dr. Po-Fang Chang is a passionate champion for the diverse canon of art music as well as music
education. He performed as a soloist with the Kaohsiung Symphonic Orchestra, TSO Wind
Orchestra, Taipei Wind Orchestra and Symphonic Band, and Chien Kuo High School Alumni
Wind Band.

Chang is an Assistant Professor at Soochow University, National Kaohsiung Normal University,
and National Tsing Hua University. He is a member of the MIT Saxophone Ensemble, the
Composition VII Saxophone Quartet, and a D'Addario Woodwinds artist and performs

exclusively on D'Addario reeds.
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Koji Sakurai

Began his creative work in Taiwan in 1993. His works span the fields of pop music and performing
arts, excelling in integrating cross-disciplinary materials in his creations. He served as the
music director for the opening ceremonies of the "Kaohsiung World Games" and the "Taipei
Universiade".

In 2006, he adapted "Libertango" into a percussion version for Wu Pei-Ching's concert "Magic",
beginning of a long-term collaboration with Ju Percussion Group. Since then, he has composed
numerous pieces for the Ju Percussion Group, including "The Night Train to the Star", "O.W.",
"Origin", "Re Birth -Why Clover Has Four Leaves", "[zanagi", "Saki", "Starry Night", "Tap the Beat",
"M.J.O.E.F.X.", "Pandora’s Box", "Searching beyond the Scenery", "Montage de Cheers", "A Chance
Encounter at Beigang's Xidi", "A Hero's Radianc", "Dance of the Falcon", "Whence and Whither"
and "Soaring Upward" among others, as well as arranging several pieces into percussion versions.

He was invited to serve as the music coordinator, composer, and arranger for the 2012 "Got my

Beat" concert at Taipei Arena, the 2018 concert "Longing for..." and the 2023 New Taipei City arts
Festival's opening show "NEW ART LAND".
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Lu, Yun

Lu, Yun has studied music at the age of four. From 2000, she began to study composition
with Professor Hung Chung-Kun. Her work Lord Xingin for erhu and Chinese orchestra was
awarded first prize at the Chinese Music Composition Competition organized by Taiwan’s
Council for Cultural Affairs (CCA), and she was shortlisted for the Best Composer Award at the
16th Golden Melody Awards for Traditional Arts and Music. Lu went on to win the top award
for two consecutive years at CCA’s Chinese Music Composition Competition in 2004 and 2005
with Lang Sai (for suona and Chinese orchestra) and The Collection of Masks (for pipa and
Chinese orchestra). She enrolled at the National Taipei University of Arts in 2004, where she
obtained a master’s degree in music theory and composition. She pursued her Ph.D. studying
at the University of Missouri-Kansas City in 2009 and received her DMA in May, 2014 under
the tutelage of composers Zhou Long and Chen Yi. In 2015, composition concert called “Images
of Taiwan” represented by Taiwan Philharmonic Chinese Orchestra under the conducting of
Dr. Ku Pao-Wen. One of her latest compositions is Folk Parade for orchestra, with which she
obtained the 27th Golden Melody Awards for Traditional Arts and Music. She was an assistant
professor at Department of Chinese Music of Tainan National University of the Arts in 2016-2021.

Recently she is a visiting Assistant Professor of Department of Chinese Music at National Taiwan
University of Arts.
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Philippe Geiss

Philippe Geiss, saxophonist, composer, professor at the Strasbourg Conservatory and Superior
Academy of Music / HEAR. Lecturer at the Paris National Superior Conservatory of Music for
Hybrid learning. Guest Professor at the Senzoku Gakuen College of Tokyo and at the Jazeps
Vitols Latvian Academy of Music. Associate researcher at the University of Strasbourg's Center
for Research and Experimentation on the Artistic Act (ITI CREAA). A musician of international
fame, he gives concerts and master classes all over the world. Exceling in very diverse disciplines,
he has mastered a repertoire that extends from classical to improvised music. He has been
awarded prizes for Best Music for Drama at the Festival d’Avignon and the Académie du disque
francais, as well as the Music Prize of the Académie Rhénane. Besides his performance skills,
he is also in great demand as a composer, with a catalogue ranging from solo to symphonic
repertoire and published by Billaudot, Robert Martin and Leduc. He masterminded the
artistic direction of SaxOpen - the 17th Congress and World Festival of the Saxophone - in

Strasbourg in 2015. He has been a member of the International Saxophone Committee since

2013. His passionate about innovations in space domain, musical instruments & digital sciences.
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Mathew “Mat” Aaron Campbell

Mathew “Mat” Aaron Campbell (b. 1992) s originally from the La Hermosa barrio in San Benito, a

e ™

small town found in the Rio Grande Valley in Deep South Texas. Much of the population in this
region is underprivileged and Mathew’s family was no exception. After learning how to make the
most of limited resources, he has turned to using his unique, speech-impeded voice to uplift the work
of other underrepresented Latinx artists and collaborators from the Rio Grande Valley.

He is an alumnus of The University of Texas Rio Grande Valley where he earned his BM in Education
as well as studied percussion and composition with Dr. Joe Moore III. Campbell graduated with
High Honors from Oklahoma City University earning a double MM in Music Composition and Wind
Conducting under the tutelage of Dr. Edward Knight and Dr. Matthew Mailman, respectively.

As an award-winning composer, Mat has collaborated with various educators and musicians
throughout the nation. His passion for composing and conducting led to conducting world premieres
with various student ensembles at the state and national levels. He has conducted his works at The
National Flute Convention, ClarinetFest, and the Texas Music Educator’s Conference. His music has
been celebrated by conductors and ensembles at various events in Los Angeles, Austin, Oklahoma
City, the National Conference of Percussion Pedagogy, New Music on the Bayou, and at The Midwest
Clinic in Chicago.

His piece Into the Void: A Study in Disembodied Consciousness was awarded first prize in the SATB

Chorus and Percussion (3-5 Players) Category of the 2015 Percussive Arts Society Composition Contest.
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Hung, Chien-Hui

Hung, Chien-Hui is a founding member and the current composer in residence for the Ju Percussion

]y

Group. She pursued her studies in theory composition with Professors Ma, Shiu-Long and Lu,
Yen, and in percussion with Professors Ju, Tzong-Ching and Kuo, Kwang-Yuan. Hung furthered her
education in France, earning her diplomas in composition under the guidance of Yoshihisa Taira,
and also studied theoretical composition with Alain Bancquart and Paul Méfano. Hung's repertoire
spans a wide range of genres, including children’s concerts, musical and theatrical collaborations, and
blends of classical and popular music. Her works have received critical acclaim both domestically
and internationally, earning her nominations for the Golden Melody Awards and the Traditional Arts
Golden Melody Awards. She won the Best Arranger Award in the Traditional and Art Music category
at the 23rd Golden Melody Awards and the Best Art Music Album at the 25th Traditional Arts Golden
Melody Awards. As the Ju Percussion Group's composer in residence, Hung has made significant
contributions to diversifying percussion repertoire, expanding the possibilities of percussion
performance, and developing the group's unique artistic expression.In 2010, Hung took on the
complete musical creation of the percussion theatre production "Mulan," which received widespread
acclaim for its innovative integration of traditional and modern elements. She continued to evolve this
work in 2013 with "Mulan - New Edition," achieving a perfect fusion of percussion and Peking Opera.

In 2017, this work was performed at the Chekhov International Theatre Festival in Moscow, breaking
cultural boundaries and receiving enthusiastic responses. In 2019, Hung composed the music for
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Kao, Han-Yen

Kao, Han-Yen graduated with the master's degree from the Graduate Institute of Orchestral
Instruments of the Taipei National University of the Arts (TNUA). He has previously studied
under Professors Cheng Shiang-Fu, Hsu Cheng-Hsin, Wu Pei-Ching, and Wu Shih-San.
In 2013, Kao participated in the Universal Marimba Competition & Festival in Belgium where he
won the first prize and the best audience favorite vote award. The same year, Kao held his recital
Dream Departure in Taipei and Pingtung, and his excellent performance was well received and
loved by the audience. In 2016, Kao won the first prize in the Solo Marimba Category of the Italy
Percussive Arts Society and the second prize in the Italy Percussive Arts Web Contest. In 2017, Kao
held another solo performance entitled QIN . In 2019-2020, he was selected for the third "JPG
Laboratory" incubator program. In 2022, Kao held another solo performance entitled ONCE .

At present, Kao is the member of Ju Percussion Group and a teacher of Juvenile Percussion

Ensemble.
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ABOUT JU PERCUSSION GROUP

Rooted in Taiwan and shining on the world stage, the Ju Percussion Group has continued
to maintain its "Moving On" spirit and unique approach to "Blending tradition and modern,
balancing East and West." To date, the group has played in 35 different countries around the
world, and cultivated more than 150,000 percussion learners by means of its instruction system.
The growth of the Ju Percussion Group is a reflection of the development of contemporary

percussion on the island of Taiwan.

In 1986, the Ju Percussion Group met at a hot pot restaurant in Taipei and announced to
the world that Taiwan's very first professional percussion band had been born. When the
Ju Percussion Group was first established, most people in Taiwan were unfamiliar with its
percussion music genre. Thanks to the group's activities, however, the Ju Percussion Group soon
became a household name throughout the island. In 1991, the Ju Percussion Group introduced its
instruction system, which swept the country with its absorbing and authentic teaching format. At

present, there are 24 existing percussion music schools around the world.

To lend its performances further variety, the Ju Percussion Group holds three grand concerts
every year, and these events serve to demonstrate its creativity, showcase its inherited cultural
legacy, and fuse Western and Asian culture. Apart from its concert performances, another feature
of the group is its composition of original musical pieces. The Ju Percussion Group is one of the
few ensembles with its own exclusive composers, and the group has commissioned the creation
of as many as 268 pieces. It invests massive resources in domestic and overseas creation to develop

and treasure the voice of this era.

Meanwhile, the Ju Percussion Group is widely recognized and has been invited to various
international events and has served as a cross-Strait cultural ambassador by performing in
such different parts of China as Xian, Beijing, Shanghai, Guangzhou, Xiamen, Nanjing, and

Hangzhou.

Since 2013, the Ju Percussion Group has been chosen as a "Taiwan Brand Performing Arts Group".
In 2014, the Ju Percussion Group conducted a European tour in Linz, Vienna, Germany, and
Hungary, and also performed in the Wiener Konzerthaus for the first time. Throughout this tour,
the group received enthusiastic responses from audiences and favorable comments from critics.
The unique professional performances of the Ju Percussion Group have successfully captured

the heights of the performing arts world and let the world hear the sound of Taiwan.

Based on the vision of bringing the world to Taiwan, and taking Taiwan to the world, JPG has
hosted the triennial Taiwan International Percussion Convention (TIPC) since 1993. Over the past
two-plus decades, the successful events which were supported by world-renowned percussion
ensembles and musicians, the TIPC has become an important venue exploring global percussion
trends. To further the spirit of the TIPC, the Taipei International Percussion Summer Camp
(TIPSC) was held every year since 1999. And in 2017, the first Taiwan International Percussion
Convention Competition (TIPCC) was held in conjunction with the gth TIPC.

In 2016, the founder and artistic director of the Ju Percussion Group, Mr. Ju Tzong-Ching, has
been inducted by the Percussive Arts Society (PAS) into its Hall of Fame, which is considered
the highest honor, representing the international percussion world’s recognition of Taiwan’s

achievements in the development of percussion music.

The Ju Percussion Group has grown and developed since its establishment. In recognition of
the creativity of youth, the Ju Percussion Group 2 devotes itself to holding concerts for children.
The Jumping Percussion Group performs at schools in order to foster the development of future
performing talent. The Juvenile Percussion Ensemble recruits learners primarily from the group's
instruction system. Both of these groups display the vitality of percussion music among the
younger generations in Taiwan. To date, the Juvenile Percussion Ensemble has established 100
groups throughout Taiwan, and the groups are instructed by members of Ju Percussion Group

and members of the JUT percussion instructors' group.
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ABOUT ______ JU, TZONG-CHING

Founder and Artistic Director of
Ju Percussion Group

The well-known percussionist, who has played a significant role in enhancing the wide interest
in percussion music in Taiwan over the last three decades, owes much of the popularity of

percussion music in Taiwan to Ju for his pioneering efforts in music education.

Upon graduating from the National Taiwan Academy of the Arts (now known as National Taiwan
University of the Arts), he continued his percussion studies at the Hochschule fiir Musik und
Darstellende Kunst in Vienna with Walter Veigl and Richard Hochrainer, the former principal
percussionist of the Wiener Philharmoniker. He was the first Chinese to receive the diploma
of Music Performer in percussion in 1982. In 2005, Ju received his Executive Master of Business

Administration degree from National Taiwan University.

Upon returning to Taiwan, he served as the principal percussionist of the Taiwan Symphony
Orchestra. He founded Taiwan's first percussion ensemble, the Ju Percussion Group (JPG),
in 1986. Three years later, the Ju Percussion Group Foundation was formed to manage
JPG's administrative affairs. In 1991, he established the Ju Percussion Music School, the first

domestically developed percussion education system to promote the percussive arts in Taiwan.

In 1993, he initiated the Taiwan International Percussion Convention (TIPC), which has been
held 11 times to date, serving as an important platform for leading international percussion
development. In 1998, he founded "Percussion" magazine, and since 1999, he has annually
organized the Taipei International Percussion Summer Camp (TIPSC), offering young percussion
students a variety of learning opportunities. In 2016, he established the "Ju Percussion Group
Laboratory" innovation and incubation project to support emerging percussionists in cross-

disciplinary innovation, aiming to create a new vision and development for percussion music.

He has served as the Director of the National Taiwan Symphony Orchestra, the General and
Artistic Director and the Chairman of the Board of the National Theatre and National Concert
Hall (NTCH), the Principal of Taipei National University of the Arts (TNUA), and the General
Director of the Opening/Closing Ceremony for the 2009 World Games in Kaohsiung. From
January 2017 to April 2022, he served as the Chairman of the National Performing Arts Center.

For his artistic excellence, he has received numerous honors including the National Award for
Arts, the Presidential Order of Brilliant Star with Violet Grand Cordon, and National Cultural
Awards. The Percussive Arts Society (PAS) has bestowed upon him the Outstanding Contribution
Award and the Lifetime Achievement in Education Award. In 2016, for his contributions and
achievements in the art of percussion, he was inducted into the PAS Hall of Fame, becoming the
first person from the Chinese-speaking world to receive this honor. In 2020, he was awarded the
39th National Cultural Award for his exceptional contributions in the fields of percussion music,

art education, and theater management.

At present, he is the Artistic Director of the Ju Percussion Group, Chair Professor at Taipei
National University of the Arts (TNUA), and Emeritus Professor at the National Taiwan
University of Arts (NTUA).
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Wu, Shih-San  Director

Wu, Shih-San joined the group in 1989. Graduated from the Taipei National University of the Arts
(TNUA) where she studied percussion with professor Ju, Tzong-Ching, and received her Ph.D. Wu
learned percussion and theatre music from professor Gaston Sylvestre and received the "Medaille
d'Or a I'Unanimite" , "Prix d'Excellence a I'Unanimite Felicitations" and "Prix de Virtuosite a
I'Unanimite Felicitations" at the Conservatoire National de Region Ville de RueilMalmaison in
France. Her recitals are held in not only Taiwan, but also in France. She devotes herself to researching
theatre music for years. Moreover, her works innovate the percussive style in the field.

At present, Wu is the director of Ju Percussion Group, the Chair of the Music Department, the

Director of Orchestral Percussion Music Research Institute and Music Research Institute at the
TNUA.
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Hwang, Kuen-Yean = Senior Member / Associate Director

Hwang, Kuen-Yean joined the group in 1992, graduated from the Taipei National University of
the Arts (TNUA) and received his master’s degree in percussion and jazz performance at the
University of Southern California (USA) in1998, and received his Ph.D in percussion from the
TNUA in 2011. Hwang studied percussion with professor Ju, Tzong-Ching, Kuo, Kwang-Yuan, and
Erik Forrester. Besides being a great performer, Hwang has outstanding ability as an arranger
and composer. In June, 1995, he was commissioned by the Japan Percussion Society to compose
“Formosa” which premiered at the Japan Percussion Festival in 1995. “Pacific Image”, composed
in 1998, was premiered by Seoul Percussion Group at the 1999 Taipei International Percussion
Convention (TTPC). In 1999, Hwang hold recitals in Taipei, Taichung and Kaohsiung.

At present, Hwang is the senior member and vice director of Ju Percussion Group, the President

of Taiwan Chapter of Percussive Arts Society (PAS), and an Adjunct Assistant Professor of Music
at the TNUA.
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Ho, Hong-Chi Senior Member / Director of Juvenile Percussion Ensemble

Ho, Hong-Chi joined the group in 1987, graduated from the Taipei National University of the
Arts (TNUA) and received his master’s degree at the TNUA in 1999. Ho was enlightened the
ability of percussion by professor Ju, Tzong-Ching and later learned more skills from Richard
Holly and Robert Chappell to specialize in Latin percussion instruments. In 1992, Ho went to
Northern Illinois University in USA to pursue advanced study in percussion and Latin percussion
instruments; two years later, he continued to study log drum pedagogy in Germany. His
achievement in rhythm training and music education is well-known in Taiwan. In addition, his
works, such as “Dancing Rhythm” and “Drumming Fest®, have been performed on international
stages.

At present, Ho is the senior member of Ju Percussion Group, director of Juvenile Percussion
Ensemble and the lecturer of the TNUA, NTUA ,Kuang Jen Catholic High School, and the Polar-
Light Percussion Group.
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W, Pei-Ching Senior Member

Wau, Pei-Ching, internationally renowned marimbist, obtained her master's degree in Percussion
Performance from Northern Illinois University in 1994. With dissertation entitled Extended
Multiple Mallet Performance in Keyboard Percussion, which illustrates six-mallet techniques
through two Taiwanese compositions, Wu earned her doctorate from West Virginia University in
2005. Her teachers include Ju, Tzong-Ching, Keiko Abe, Robert Chappell, Richard Holly and Tim
Peterman. As a founding member, Wu has served as Principal of the Ju Percussion Group since
she was 18 and gives recitals regularly. In 1999, she was invited to perform with the Amadinda
Percussion Group in Budapest Spring Festival. She also performed with Martha Argerich in
Taipei in 2001. In 2009, Wu was nominated for the 8th Taishin Arts Award with “The Glamorous
Match”. She was invited to perform at Marimba 2010 L.F.C to critical acclaim. Presently,

At present, Wu is an Professor of Music at the Taipei National University of the Arts, senior

member of Ju Percussion Group and the host of radio show “Pei-Ching’s Percussion World”.
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Lu, Huan-Wei Member / Assistant Artistic Director

Lu, Huan Wei received his Ph.D. at the Taipei National University of the Arts (TNUA) in 2013. Lu
learned percussion with professor Ju, Tzong-Ching, Kuo, Kuang-Yuen, Hsu, Bor-Nien and Wu,
Shih-San. Lu joined Ju Percussion Group since 1998. In 2002, Lu performed with the Taipei Wind
Orchestra and Symphonic Band in America. In 2013, Lu held his first recital “Absolute” at Taipei,
Kaohsiung. He also composed for the group.

At present, Lu is an Assistant Professor of Chinese Culture University, the member and assistant
artistic director of Ju Percussion Group, and a teacher of TNUA, New Taipei Senior High School

and Juvenile Percussion Ensemble.
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Chen, Hong-Yueh Member / Assistant Artistic Director of Ju Percussion Group 2

Chen, Hong-Yueh received his master's degree at the Taipei National University of the Arts
(TNUA), and he is pursuing his Ph.D. at the TNUA. Chen studied percussion with professor Ju,
Tzong-Ching, Chou, Yu-Hung, Tsai, Che-Ming and Wu, Pei-Ching. In 2004, he was invited to
collaborate with the Budapest Symphony Orchestra.

At present, Chen is the member of Ju Percussion Group, assistant artistic director of Ju Percussion
Group and a teacher of National Taichung University of Education , Kuang Jen Catholic High
School, Nankan Junior High School, Dun-Hua Elementary school and Juvenile Percussion

Ensemble.
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Lee, Pei-Hsun Member

Lee, Pei-Hsun graduated from the Taipei National University of the Arts and received her
master’s degree in 2004. Lee studied percussion with professor Ju, Tzong-Ching, Wu, Pei-Ching
and Hwang, Kuen-Yean. She won the solo competition of the Kuan-Du Arts Ferstival in 1999,
and performed in the concert; in the same year, she performed percussion in Cloud Gate 2’s
production Legacy. In 2003, Lee collaborated with Cloud Gate Dance Theatre’s 30th and 50th
anniversary performance.

At present, Lee is the member of Ju Percussion Group and a teacher of National Taichung
University of Education, Taipei Municipal Fuxing Senior High School, Taichung Guang Fu

Elementary school and Juvenile Percussion Ensemble.
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Chen, Miao-Fei Member

Chen, Miao-Fei graduated from and received her master’s degree at the Taipei National University
of the Arts (TNUA). She has studied with Hwang, Chin-Hsiang, Wu, Pei-Ching, and professor Ju,
Tzong-Ching. And now she is pursuing her Ph.D. at TNUA. Chen joined in Ju Percussion Group
in 2000, and she was commissioned to teach at Shang-Hai branch of Ju Percussion Music School
in China during 2009-2011.

At present, Chen is the member of Ju Percussion Group, and a teacher of Juvenile Percussion

Ensemble, Taipei Wego Private Senior High School.
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Tai, Han-Chih Member

Tai, Han-Chih received her master's degree at the Taipei National University of the Arts (TNUA),
and received her Ph.D in percussion from TNUA in 2021. In 2016, she was selected for the first
"JPG Laboratory" incubator program. She and her group "Fource" (Percussion Quartet) won the
first prize of "TIPC Competition" in 2017, and performed in the winner’s concert in the National
Concert Hall. In September 2018, in the Eslite Performance Hall, her first solo recital "Moi" was
held, which was an excellent performance. In 2022, Tai held another solo performance entitled
"Momento".

At present, Tai is the member of Ju Percussion Group, and a teacher of Juvenile Percussion

Ensemble.
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Peng, Ching-Ying Member

Peng, Ching-Ying received her master's degree at the Taipei National University of the Arts.
She was previously studied under Professors Han Li-En, Wu Pei-Ching, and Wu Shih-San.In
2019, Peng held her recital "One Last Story and That’s It" at the Eslite Performance Hall, and
her moving performance was well received.In 2022 to 2023 she has selected for the fifth "JPG
Laboratory" incubator program.

At present, Peng is the member of Ju Percussion Group, and a teacher of Juvenile Percussion

Ensemble.
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Kao, Han-Yen Member

Kao, Han-Yen graduated with the master's degree from the Graduate Institute of Orchestral
Instruments of the Taipei National University of the Arts (TNUA). He has previously studied
under Professors Cheng Shiang-Fu, Hsu Cheng-Hsin, Wu Pei-Ching, and Wu Shih-San.

In 2013, Kao participated in the Universal Marimba Competition & Festival in Belgium where he
won the first prize and the best audience favorite vote award. The same year, Kao held his recital
"Dream Departure" in Taipei and Pingtung, and his excellent performance was well received and
loved by the audience. In 2016, Kao won the first prize in the Solo Marimba Category of the Italy
Percussive Arts Society and the second prize in the Italy Percussive Arts Web Contest. In 2017, Kao
held another solo performance entitled "QIN". In 2019-2020, he was selected for the third "JPG
Laboratory" incubator program. In 2022, Kao held another solo performance entitled "ONCE".

At present, Kao is the member of Ju Percussion Group and a teacher of Juvenile Percussion

Ensemble.
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Lee, Tsui-Yun Member

Lee, Tsui-Yun is now studying her Ph.D. programs under professor Ju, Tzong-Ching in the
Department of Music, Taipei National University of the Arts (TNUA). She had been in Ju
Percussion Music School since her early age, and graduated from Dept. of Chinese and Western
Music in Taipei Hwa Kang Arts School, Department of Music, National Chiayi University and
Graduate Institute of Orchestral Instruments, Taipei National University of the Arts. She has
previously studied under Vincent Liao, Yu-Tzu Lu, Ting-Chuan Chen, Jing-Yi Yeh, Shih-San Wu
and PeiChing Wu. In 2021 to 2022 she was selected for the fourth "JPG Laboratory" incubator
program. In October 2022, the crossover work Perfashion was performed at the PLAYground,
which is highly praised by its riveting contents.

At present, Lee is now the member of Ju Percussion Group and also a teacher at Nan Hu
Elementary School, Guangming Elementary School and Lishan Junior High School and a

teacher of Juvenile Percussion Ensemble.
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Tan, Chi-Khim Intern

Gold medalist in the percussion ensemble category at Festival Kesenian Muzik Malaysia 2012,
2015, and 2016. Honorary gold medal winner and gold medalist in the percussion ensemble
category at Malaysia International Music Festival 2015 and 2016. Formally studying under Sarah
Barnes, Tan now studies under Professors Wu, Shih-San and Wu, Pei-Ching as a student of the
Graduate Institute of Orchestral Instruments at Taipei National University of the Arts.

As a member of Ju Percussion Group 2, Tan took part in the 2021 Post-Millennial Percussion 35, 4,
3, 2, I concert series, performing “We are Together” at Taiwan’s National Recital Hall. In 2022, as
part of the Post-Millennial Percussion musical concert series, he performed “Youth Percussion”
at Eslite Performance Hall. The year following, in 2023, he performed “Breakthrough” at Eslite
Performance Hall as part of the Heart to Heart concert series.

At present, Tan is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Wang, Yi-Hsuan Intern

Awarded first place in the percussion ensemble high-school category at the 2014 National
Percussion Competition, Wang formerly studied under Hsu, Chi-Hao, Ho, Hong-Chi, and
Hwang, Kuen-Yean. He is currently a student at Taipei National University of the Arts Graduate
Institute of Orchestral Instruments where he studies under Professors Wu, Shih-San and Wu,
Pei-Ching.

As a member of Ju Percussion Group 2, Wang took part in the 2021 Post-Millennial Percussion 5, 4,
3, 2, 1 concert series, performing “We are Together” at Taiwan’s National Recital Hall. In 2022, as
part of the Post-Millennial Percussion musical concert series, he performed “Youth Percussion” at
Eslite Performance Hall. The year following, in 2023, he performed “Spark” at Eslite Performance
Hall as part of the Heart to Heart concert series.

At present, Wang is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Chen, Pei-Wen Intern

After studying at Ju Percussion Music School from an early age, Chen went on to win the Jury

Grand Prize in the Marimba Professional Youth A Category at the 2016 Taipei World Percussion

Championship. She has studied under Cheng, Hsiang-Yao, Chen, Su-Ting, Yeh, Chin-Yi, Ho,

Hong-Chi, and Suen, Ming-Jen. As a current student of the Graduate Institute of Orchestral

Instruments at Taipei National University of the Arts, she now studies under Professors Wu,

Shih-San and Wu, Pei-Ching.

As a member of Ju Percussion Group 2, Chen took part in the 2021 Post-Millennial Percussion
5, 4, 3, 2, 1 series, performing “We are Together” at Taiwan’s National Recital Hall. In 2022,

as part of the Post-Millennial Percussion concert series, she performed “Travel Percussion” at

Eslite Performance Hall. The year following, in 2023, she performed “Breakthrough” at Eslite

Performance Hall as part of the Heart to Heart concert series.

At present, Chen is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Ho, Shin-Rong Intern

Ho began her study of percussion from an early age at Ju Percussion Music School. She formerly
studied under teachers Ho, Hong-Chi and Cheng, Ya-Hsin, and now studies under Professor
Hwang, Kuen-Yean as a student of the Taipei National University of the Arts (TNUA) Graduate
Institute of Orchestral Instruments. In 2021, she was awarded first place at the TNUA Emerging
Young Artists Cultivation Project.

As a member of Ju Percussion Group 2, Ho took part in the 2021 Post-Millennial Percussion 5, 4,
3, 2, 1 concert series, performing “Sophomore Year” at Taiwan’s National Recital Hall. In 2022, as
part of the Post-Millennial Percussion musical concert series, she performed “Youth Percussion”
at Eslite Performance Hall. The year following, in 2023, she performed “Breakthrough” at Eslite
Performance Hall as part of the Heart to Heart concert series.

At present, Ho is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Liu, Hsin-Y1 Intern

Formerly a student of Huang, Chin-Hsiang, Lin, Yu-Shan, and Chen, Tzu-Ling, today Liu studies

under Professor Wu, Pei-Ching at Taipei National University of the Arts (TNUA) Graduate

Institute of Orchestral Instruments. In 2021, she was awarded first place at the TNUA Emerging

Young Artists Cultivation Project.

As a member of Ju Percussion Group 2, Liu took part in the 2021 Post-Millennial Percussion
5, 4, 3, 2, I concert series, performing “Sophomore Year” at Taiwan’s National Recital Hall. In

2022, as part of the Post-Millennial Percussion musical concert series, she performed “Youth

Percussion” at Eslite Performance Hall. The year following, in 2023, she performed “Spark” at

Eslite Performance Hall as part of the Heart to Heart concert series.

At present, Liu is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Huang, Allison Intern

Huang previously studied under Wu, Kuo-Hsuan and Hsiao, Hsiao-Ling. She is currently a
student of the Graduate Institute of Orchestral Instruments at Taipei National University of the
Arts (TNUA) under the tutelage of Professor Wu, Shih-San. She placed first in the xylophone
category (13-18 age group) at the 2018 American Protégé International Concerto Competition. In
2021, she placed first in the TNUA Emerging Young Artists Cultivation Project.

In 2020, Huang joined the 4th Ju Percussion Group Laboratory Incubation Project. In 2022, at
Taiwan Traditional Theatre Center Multi-function Hall, she performed “FORCE Percussion x
Taekwondo.” Huang is also a member of Ju Percussion Group 2. In that capacity, in 2021, she
performed “Sophomore Year” at Taiwan’s National Recital Hall as part of the Post-Millennial
Percussion 5, 4, 3, 2,1 concert series. In 2022, as part of the Post-Millennial Percussion concert
series, she performed “Youth Percussion” at Eslite Performance Hall. The year following, in 2023,
she performed “Spark” at Eslite Performance Hall as part of the Heart to Heart concert series.
At present, Huang is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Chang, Yi-Pei Intern

Chang began her study of percussion from an early age at Ju Percussion Music School. She

formerly studied under teachers Wu, Hsin-Hsuan, Chen, Su-Ting, Cheng, Hsiang-Yao, and Ho,

Hong-Chi. She now studies under Professor Wu, Shih-San as a student of the Taipei National

University of the Arts (TNUA) Graduate Institute of Orchestral Instruments.In 2021, she was

awarded first place at the TNUA Emerging Young Artists Cultivation Project.

As a member of Ju Percussion Group 2, Chang took part in the 2021 Post-Millennial Percussion
5, 4, 3, 2, I series, performing “Sophomore Year” at Taiwan’s National Recital Hall. In 2022,

as part of the Post-Millennial Percussion concert series, she performed “Youth Percussion” at

Eslite Performance Hall. The year following, in 2023, she performed “Breakthrough” at Eslite

Performance Hall as part of the Heart to Heart concert series.

At present, Chang is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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Chen, Huan-Wu Intern

Chen began his study of percussion from an early age at Ju Percussion Music School. He formerly
studied under Huang, Xin-Hui, Chen, I-Ju, and Lu, Huan-Wei and now studies under Professor
Hwang, Kuen-Yean as a student of the Taipei National University of the Arts Graduate Institute of
Orchestral Instruments.

As a member of Ju Percussion Group 2, Chen took part in the 2021 Post-Millennial Percussion 5, 4,
3, 2, 1 concert series, performing “We are Together” at Taiwan’s National Recital Hall. In 2022, as
part of the Post-Millennial Percussion musical concert series, he performed “Travel Percussion”
at Eslite Performance Hall.

The year following, in 2023, he performed “Spark” at Eslite Performance Hall as part of the Heart
to Heart concert series.

At present, Chen is an intern of Ju Percussion Group, and a teacher of the Juvenile Percussion

Ensemble.
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ABOUT —____________ JU PERCUSSION GROUP

In July 1989, the Ju Percussion Group Foundation (the Foundation) was established to take charge of
the administration of the Group. The Foundation's mission is to make music universal and readily
accessible to the public, and to enhance the role of the percussive arts in performances, composition
and research in Taiwan. In addition to administration of the Ju Percussion Group, the Foundation
also organizes numerous cultural and educational events, including national and international arts
festivals. Over the years, the Foundation has contributed the continuous efforts of the percussion
promotion, and it has become an important platform for interaction between Taiwan and the

international percussion community.

Currently, the Foundation headed by President Liu, Shu-Kan and Chief Executive Officer Chen, Szu-
Lun. The foundation has several departments including Programming, Marketing, Administration,
Secretarial, Finance, and Information. Not only Ju Percussion Group but also include Ju Percussion
Group 2, Jumping Percussion Group, Juvenile Percussion Ensemble and JUT Percussion Group. The
Foundation has arranged in an average about 160 performances in domestic and abroad each year. The
Foundation has held the Taiwan International Percussion Convention (TIPC) since 1993. The success
of the TIPC has established a new milestone for percussion music in Taiwan. In 2023, the Foundation
will be conducted the 11th TIPC. To further the spirit of the TIPC, the Taipei International Percussion
Summer Camp (TIPSC) was held every year since 1999. Also, the Ju Percussion Group Laboratory plan
was started from 2016 in order to initiate, explore and nurture innovative talents, and jointly opened
up a new phase needed by the next generation in the field of percussion and innovation. In addition,
the foundation also set up various percussion seminars and research programs to advance the ideal.
The Foundation also devotes itself to encouraging music talent by commissioning composers to create
new percussion works, and as many as 267pieces have been created so far, arranging recitals for gifted
young musicians, organizing music camps for budding percussionists, and encouraging the Group's
musicians to perform further research. On the other hands, the foundation also releases albums to
preserve the rhythm of contemporary percussion, and let it go deep into the life through transmission.
Since 2013, the Ju Percussion Group has been chosen as a "Taiwan Brand Performing Arts Group".
In the future, the foundation will continue to combine performances, teaching, researching and
promotion, using percussion as a medium for the world to see Taiwan.




MBZEZAERRXNAEZEETE

= Bk ) *

Bl NBEEMEE | =B

MEENBENHESE
SLEEER | MEM
=25 2l R
EE | Thi =HE REX MAE
ARER BER Fikie =BG
=R BHE (REKESHE5)
BEE | SCEEM

TR | BRtkiR AREITRBEEH
BHITR | MEE HR | REHM BEEFHR | HTE
WEE | BBRE BRI ErEERRIER | R2E
PITRE | RIEE ERIMG HRE E%@ﬁﬁlﬁ | fal ISR

EREES | R
| EREIE | BRE %Eﬁﬁbﬂﬁm‘f@ﬁk | BIRE
CEIFEE | EEW 53 2 EBIEEMiEES | B%FEE.
TEIER | ZEHE NRE AN RS 58 | A MEE RYK 85
THMEBEE | £3245 S E e TR
TTIRERITIRR B EE | BMOR REEE | R EHEE BRI AmME
1TIRER | MAE MREESE REMR SFEH 2 E =0% sREW BRIGE
TR AR 5 EB AREITRBEE 2
B | 3= 2 EENEEMIRE | RS
THERE/E | ERElED FE | 2% MR =EE EiR
THES | REE BREAS PRED Bt MEET MRERMW 27
MBEMELE | RES SR
AFEER | THE Rl RUE R REEE | XY #EIE Fih ESF
EENEEIE | BF A Rk THEH REE EFZR
B | HEE BINKE

JUT BREBHENITREE
F S | SBEs, =EF HEe ERIE
=it BRIRE EAO MZEE

EEI TR E
BE | &%= TN PIEE ZERE
BN REE TETF &




AREITERHE
2024 = B A EEEE)

02-03 %

2024 RRBEBHBRES—FERY
(5&5¢ - $i+ - B5HR)

03-055

02/29( M ) EFERIEIP KB
03/04( — ) BIRE45EE
03/29( & ) HREBRZM L0 SHREE

2024 REBT VP FITERBEFETRY
(R ! £S )

055

03/23(75)-05/05( H ) 2&X&

2024 RFBEBHERBESE —FERY
(FT 2SR ELthpyoF AR R )

075

05/11(75) ~ 05/12( ) B3R = 4L EE
05/25( 78 ) EREIRIREIFT KB
05/26( B ) R EBRRZM XL HEEEE

2024TIPSC SLEIRITERETHES

085

07/20(75)-07/27(7% ) BILIZIL&IAL

EhjE JPG BERENRER

085

2024JUT REHMITELEE FLT
(i - BF)

08-10~s

08/21( = ) EALHEATRFEI%

2024 KRBT REB 2 EREHHETHS
(B AR EE - W ! )

10-115

08/03( 7~ )-10/27( H ) 2&XE

2024 R BREAS=FERFS

125

10/03( P4 ) ~ 10/04( &) ~ 10/05( 75 ) ~ 10/06( BH ) BEzREXEI
11/02(75) ~ 11/03( B ) R ERBREZM S L0 FREIPT
11/23(75) ~ 11/24( H ) EREZRIEIFR KB

RNSITERBET

12/03( = ) EFEXRIEIFR KEIF
12/11( = ) BIxR S 4k
12/13( &1 ) BREBIRZM L0 F5EEE




pk £ B A d5e B2 ol ) 12 )5
— e 4T 46 & R 1Y) 3

1 % I 20 OR BL0E 2 R 28 9 b o [0 B RS B 2D R ¥ 1 2 fH ikt
200 i3 35 8 N BLIRAMT IS T 4T F 2 R 2 die BE SR AU 12 0 — R 4T
a2 R S 5 o o A 1 — 1A B S 0 T TR 2 > S R ) i st ! A
b A3 RS SR o T R A IR 3E e n] LA SR A B K28 o i 2R 54
[0 ik s B 55 > % 8 D 1k 5 > 2 SE A

QIR 2% IR % B T R A T T TR T T S R 0 A L R
w8 P 38 8K A B B B S 8 0 & 1 B A O3 10 A ~ A8 A Al S A e
KR R 7 ik o e 225 38 A8 3F 4% I 1) 80 I) B S 4 > AL i B ORI 1
B3 fu ©

P E

AT | K #R47(808) R EES47 17
P44 MEENRYE LT
M9 | 0163-940-005588 (1 1305)




I ) 3

THRE RS
4T BUR 43 B4 o
567 B R B S

coogleis®m® EMEIIEM @




1

Majestic Opus One BEEHHK/NE >
MEBERBZANBTLERNEZETE o

)J

gl

[=] %%
| | ';':17.’. . \
M@M - 1 n]
yyl \/\%g &@%—\./ 'Iﬂ

follow us on YouTube BZELEINGFREN majestic opus one _.-‘
| | B 7 48k :



EIREU

i E L

BB

T 5l

IZHRS

ArREIEBHE
B _FEHG

ST ER

MINISTRY OF CULTURE

A\ B SR 1

JU PERCUSSION GROUP FOUNDATION

Ll s rasas 4

Bureau of Culural Affairs Kaohsiung City Government

f‘b
Reppy <SG URRE

NEPLRAEMDBIRLF

HAOSEN EE%#2 interplan

£ = B R

&

LiBW R0 Ty « Howard
&b YHESE

THE SHANGHA | CONMERGIAL & SAVINGS BANK, LTD PLASA HOTEL Moonsiung

EBERANE
™

||||l [2% %’ﬁﬁ;pﬁ

MAT IKMAL THEATER & COMCERT HAL

AR 53¢ BE T MR 28 ]

JU PERCUSSION GROUP

112688 IbhiCIE B AKX R 1055642

TEL:(02)2891-9900 | FAX:(02)2896-9933 | www.jpg.org.tw | E-mail:jpg@mail.jpg.org.tw

Bl SR TRE4EE | $2:800!




