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Rhapsody of Amadinda

This work for six percussionists is inspired by Amadinda, a
kind of African marimba. Adamainda is one of the most difficult
African instruments. It requires two performers to play face to
face upon the two sides of keyboard. The syncopated rhythm
is extremely challenging for percussionists. The complicated
beats and rhythm have to coordinate perfectly. The fast and
continuous melody and accompaniment are more over
choking in terms of techniques. It is definite for the performer
to holdout his or her parts while paying great attention to the
other part's rhythm.

This work is divided into 3 sections. The first is in 3/4 beat and
taken from melody of a Taiwanese folk song Memory and
Taiwanese aboriginal music. The second is in 6/8 beat and
taken from Black Sky and Diu Diu Dong-a. The last one is in
4/4 beat, taken from the melody of Hot Rice Dumpling and
Jasmine in June.

KUEN-YEAN HWANG

Kuen-yean Hwang, who has been working with the Ju
Percussion Group since 1988, joined the group full-time in
1992. He graduated from the Taipei National University of the
Arts and studied percussion with Kwang-yuan Kuo and Tzong-
ching Ju. He received his master's degree in percussion and
jazz from the University of Southern California. In 1999, Hwang
went on a recital tour in Taipei, Taichung and Kaohsiung.
Hwang shows great potential as a performer, an arranger and
a composer. In June, 1995, commissioned by Japan
Percussion Society, he composed Formosa, which was
premiered in 1995 Japan Percussion Festival. Pacific Image,
composed in 1998, was premiered by Seoul Percussion
Group in the Taipei International Percussion Convention in
1999. He is at present teaching at the Taipei National University
of the Arts, where he is pursuing Ph.D. as well.
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Africussion!

The most initial and fundamental element of human movement
is no more than screaming and chanting, which lead to music,
as well as body movement and rhythm, which lead to dance.
Percussion is the crystal of the both art forms. Because of this
characteristic, it is very natural and fun to blend ethnic groups
from different cultural backgrounds on the two sides of the
Earth.

What the work expresses is such kind of spirit and energy.
Through the simplest and the most original vocal mix and the
pulses made by percussive instruments, the fire and light
sparkle with a blink when African music and dance meet Asian
ones.

Chant of Kalimba

Kalima is a unique music instrument originated from Africa,
known as a thumb-piano in the West, is a lamellaphone of
Eastern Central and South West Africa. It is usually made from
a board box or calabash, that wooden or metal keys are
attached to the top of. Its size varies from 7 to 30 metal keys.
The player holds the instrument in the palms and uses two
thumbs to fingerpick the metal keys. The composer uses the
music-box-like sounds of Kalima to connect each piece in the
first half of the concert. Compared to the ethnic world-spirits of
other pieces, Chant of Kalima expresses the tender and softer
impact.

CHIEN-HUI HUNG

Chien-Hui Hung, a leading young composer in Taiwan, is one
of the founding members of the Ju Percussion Group. She
studied composition with Shiu-Long Ma and Yen Lu; at the
same time studied percussion with Tzong-Ching Ju and
Kwang-Yuan Kuo. During her further studies in France from
1987 to 1995, Hung studied composition with Yoshihisa Taira
at the Ecole Normale de Musique in Paris, where she received
Diplome Supérieur of Composition, and with Zbar at the
Conservatoire National de Boulogne. She also studied
composition with Alain Bancquart, Paul Méfano, and
electroacoustic composition with Laurent Cuniot at the
Conservatoire National Supérieur de Musique de Paris, where
Hung received Dipléme Supérieur of Composition in 1995. In
November of 1997, Hung presented one "All Hung's Music"
concert at the National Concert Hall. Currently she teaches at
the Taipei National University of the Arts, where she is pursuing
Ph.D. as well. Her composition Les Douze Lunes Du Serpent
(2001), is a project collaborating with the French composer
Franscois Bernard Mache. The work, commissioned by Les
Percussions de Strasbourg, was premiered at Les 38e
Rugissants in Grenoble, France in 2001.
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Polychrome

African music gives people the impression of open, wild, and
original, full of color of earth. On the other hand, Asia conveys
the feeling of inner, mysterious, and traditional, colored with
red. This piece is inspired from a colorful picture which blends
the two completely different music languages and styles.

The 3-section piece features mainly drums. The first section is
"African Drum Music", which uses the dialogue originated from
African music tradition. The section is led by African drum
accompanied by Latin instruments such as Bongo and Conga
as well as Chinese instruments such as Tang-gu and Pai-gu.
Such a symmetric instrumentation helps to create a deep
acoustics. This kind of instrumentation uses Western
percussive techniques and requires the performers to play
different instruments at the same time, distinguished from
traditional African music in which one player for one
instrument.

The second section uses African polyrhythm. Different parts
are played under different meters. In addition to African
instruments and rhythm, the section also includes the rhythm
and timbre of Chinese Opera music. It is intended to give the
listeners the feeling of crossing mix. The third section comes
back to the first section, melting with hurricane-like Chinese
Opera music to the end.

Throughout the process of creation, the composer keeps the
essence of African traditional music: polyrhythm, repetition,
and improvisation. At the same time, he uses the timber and
rhythm of traditional Chinese Opera. This piece requires the
players' and dancers' large amount of energy. It is challenging
not only for the composer but also for the performers.

HUAN-WEI LU

Huan Wei Lu graduated from the Music Department of the
Taipei National University of the Arts after following Bo-Nien
Hsu, Kuan-Yuan Kwo and Shih-San Wu, and at present follows
Tzong-Ching Ju, and majors in percussion as a graduate
student ay the Taipei National University of the Arts. He
performed percussion music in Legacy with the Cloud Gate 2
in 1999 and in Cloud Gate's 30th anniversary in 2003. In 2001,
he performed in Japan and Germany, and toured with the Ju
Percussion Group in mainland China in 2002. In the same
year, he performed with Taipei Wind Orchestra and Symphonic
Band in America. In September 2002, he performed with the
Theater Department of Taipei National University of the Arts in
mainland China. He is at present the intern member of the
Group.
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Africhina

for African Performance and Percussion Sextet
Africhina is made of nine sections. The music begins with a
mighty solemn intro played by Oriental drums. Although the
intro is in Oriental style, its meter and rhythm are originated
from iron bell music in Gahu(3+4+4+2+3), Ghana. The next
3 sections are presented in a fashion of African music and
dance: The solo of African drums and African Marimba
followed by performance with African dance and music. Then
it comes the Ju Percussion: Marimba ensemble plays as the
bridge to connect Chinese percussion sections - the traditional
Chinese Opera music, Anhui Huagudeng and energetic
Oriental drum music. The last two sections are the co-
performance by Ju Percussion Group and Harambee Dance
Company. The two groups give "greetings" to each other,
finally come to a grand closure which demonstrates the finest
essence of Chinese and African drum music.

YIU-KWONG CHUNG

Yiu-kwong Chung is Taiwan's best known and most often
performed composer. His music, distinguished by its profound
Chinese philosophical background and expressive range, has
won large and enthusiastic audiences all over the world. He
has written for every conceivable type of music ranging from
the grandest orchestral work, music theatre, to the most
intimate piece in New Age style.

In March 2000, The Eternal City for Chinese Orchestra
captured the 1st prize of the 21st Century International
Composition Competition held by the Hong Kong Chinese
Orchestra. His another 1st-prize winning chamber work in
1986, Chariots Ballad for Solo Marimba and 7 Percussionists,
quickly entered the repertory, with performances by the
Prague Percussion Ensemble and over 50 different percussion
ensembles of many leading universities in USA and Japan.
Festive Celebration for Wind Orchestra, now published by
Musikverlag Johann Kliment KG in Vienna, has been
performed by many orchestras throughout the world and is
recorded on the 7th and the 8th WASBE Conference CD sets.
His two bold and energetic pieces Dance of the Earth and
Taiwanese Children Song, performed by cellist Yo-Yo Ma, are
recorded on SONY-Taiwan's Super Charm Yo-Yo MA Album.
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JU PERCUSSION GROUP

The JU PERCUSSION GROUP (JPG), founded by
percussionist Tzong-Ching Ju in January 1986, is the first
percussion ensemble established in Taiwan. It consists of 11
talented percussionists and one composer in residence. The
members possess great skills in playing Western percussion
instruments as well as Chinese gong-drum music, and other
form of Asian traditional music.

Following the direction of Tzong-Ching Ju, the Group gives
more than 100 performances annually, including concerts,
workshops and teachers' seminars, reaching approximately
150,000 audiences each year.

Since its establishment, the Group has performed in Asia,
Europe, Australia and the America. Since 1993 the Group was
joined by leading percussion ensembles from the United
States, Japan, Korea, France, Sweden, Hungary, Germany,
Canada, Australia and the Netherlands at Taipei International
Percussion Convention (TIPC). Ju's percussionists were invited
to perform at Percussive Arts Society International Convention
(PASIC) in Dallas, Texas, and Louisville, Kentucky, U.S.A., in
November 2000 & 2003. The JPG collaborated with the world-
famous Les Percussions de Strasbourg (France) on a cultural-
exchange project, Les Douze Lunes du Serpent, premiered in
December 2001. Invited by the Budapest Spring Festival, JPG
and the Amadinda Percussion Group of Hungary jointly
presented the grand percussive work Stoicheia, written by
James Wood, in 2002. In the same year, JPG participated in
the Beijing Music Festival in China and the year follows, the
Group was invited to take part in the Chekhov International
Theatre Festival. The participation in both events received
great critical acclaim.

The JPG has released 15 highly acclaimed recordings. Two of
them have been honored with the Golden Tripod Award. They
are Keep the Fire Burning for Best Performance in 1988 and
the Mountain's Beat for Best Musical Publication in 1990. The
live recording of the 10th anniversary concert in 1996 was
released as a special double-disc set. This recording received
the 1997 Golden Melody Award, an equivalent of the Grammy
in Taiwan, for Best Performer. In the same year, Beat the Drum
won the award for Best Composition in the classical music
category. In 2002, the JPG releases its 15th anniversary CD set
Shiny Days.

The JPG has actively cultivated the percussion music
environment by regularly commissioning and premiering the
compositions written by Taiwanese very own composers, such
as Nan-Chang Chien (whose Beat the Drum has become a
classic), Hwang-Long Pan, Shui-Long Ma, Loong-Hsing Wen,
Ting-Lien Wu, Gordon S. Chin, Chien-Hui Hung, Wan-Jen
Huang, Chung-Kun Hung and Kuen-Yean Hwang. In addition,
the arrangements of numerous traditional Chinese/Taiwanese
folk tunes and children's songs by the Group have contributed
to the steadily growing popularity of percussion music in
Taiwan.
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SHIH-SAN WU Director

Shih-San Wu joined the group in 1989. She graduated from
the Taipei National University of the Arts and studied
percussion with Tzong-Ching Ju. Wu later learnt percussion
and theatre music with Gaston Sylvestre at the Conservatoire
National de Région de Rueil-Malmaison in France. While there,
she received Prix de Virtuosité ? I'Unanimité Felicitations and
Prix d'Excellence a 'Unanimité Felicitations. In 1995 and 1996,
she gave several recitals in France and Taiwan. Wu is fulltime
facaulty at the Taipei National University of the Arts, where she
is pursuing Ph.D. as well. Meanwhile she serves as the director
of the Ju Percussion Group.

HONG-CHI HO Associate Director

Hong-Chi Ho, a graduate of the National Taiwan University of
the Arts, joined the group in 1987. He studied percussion with
Tzong-ching Ju, Richard Holly, and Robert Chappell. In 1992,
he took his advance study on playing percussion and Latin
musical instruments. Two years later, he continued on log
drum teaching and playing in Germany. In November 1995,
Ho was invited by the Federation of Chinese Assembly Hallls in
Malaysia to conduct master classes for local music teachers.
Ho gave his series of recitals in four main cities of Taiwan in
June 1998 and 2001. He also served as the director of Taipei's
Citibank Percussion Ensemble. Ho earned his master's degree
from the Taipei National University of the Arts in 1999. In 2001,
Ho composed Dance Rhythm, which has become a classic in
JPG's repertoire. Currently, he serves as the Associate Director
of the Ju Percussion Group, and teaches at the Taiwan
National University of the Arts and Shih Chien University.

PEI-CHING WU Principal

Pei-Ching Wu, a founding member of the Ju Percussion
Group, studied percussion with Tzong-Ching Ju, Keiko Abe,
Robert Chappell, Richard Holly and Tim Peterman. As the
Principal of Je Percussion Group, she has been touring with
the Group to the USA, Europe, Asia and Australia for more
than 1000 concerts. Her extraordinary performance has
already gathered the attention from around the world and she
collaborated with several world well-known musicians, such as
Martha Argerich, Keiko Abe, and Dave Samuels. She also
performed with many famous artistic groups, such as
Cincinnati Pop Orchestra, Hungary's Amadinda Percussion
Group, Cloud Gate Dance Theastre, Taipei City Orchestra, etc.
After graduating from the Taipei National University of the Arts
in Taiwan, she received her master's degree from the Northern
lllinois University, and won her doctorate degree at West
Virginia University in the United States in 2005. She teaches at
the Taipei National University of the Arts and Shih Chien
University.
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KUEN-YEAN HWANG

Kuen-yean Hwang, who has been working with the Ju
Percussion Group since 1988, joined the group full-time in
1992. He graduated from the Taipei National University of the
Arts and studied percussion with Kwang-yuan Kuo and Tzong-
ching Ju. He received his master's degree in percussion and
jazz from the University of Southern California. In 1999, Hwang
went on a recital tour in Taipei, Taichung and Kaohsiung.
Hwang shows great potential as a performer, an arranger and
a composer. In June, 1995, commissioned by Japan
Percussion Society, he composed Formosa, which was
premiered in 1995 Japan Percussion Festival. Pacific Image,
composed in 1998, was premiered by Seoul Percussion
Group in the Taipei International Percussion Convention in
1999. He is at present teaching at the Taipei National University
of the Arts, where he is pursuing Ph.D. as well.

HUEI-CHEN WU

Huei-Chen Wu has been a member of the Ju Percussion
Group since 1992. She was graduated from Taipei National
University of the Arts in 1996 and studied percussion with
Tzong-Ching Ju. In 1999, She received her master's degree
from the same university. Her diverse experiences have
included participation in the performances of the Cloud Gate
Dance Theatre and the Godot Theatre Company. She studied
pei-kuan percussion with the master Hou-jung Chiu in 1997.
Wu went on her recital in Taipei and Kaohsiung in December,
2000. Now she teaches at National Sun Yat-sen University and
several high schools in Taiwan.

CHIA-HAO HSIEH

Chia-Hao Hsieh joined the Ju Percussion Group in 1996. He
was enlightened and started studying percussion with Chin-
Hsiang Hwang, and Jazz drum set with Ray-Fong Hwang. He
graduated from the Taipei National University of the Arts and
studied percussion with Tzong-Ching Ju.While studying, he
had been touring with the Ju Percussion Group in Europe, the
USA, Asia, and also performed percussion music in Legacy
with the Cloud Gate 2 in 1999. His work, Saint José, a piece for
four Jazz drum sets, was premiered in Thrill Show by the Ju
Percussion Group in 2004. Hsieh currently gives tempo
training lessons at Dance Class of Fu-Hsin High School.
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SHENG-HUNG FAN

Sheng-Hung Fan was enlightened by Ya-Wen Lian to study
percussion. He graduated from the Taipei National University
of the Arts and studied percussion with Tzong-Ching Ju. He
has toured with the Ju Percussion Group in Malaysia, Korea,
Hong Kong and Macau. He received his master's degree in
2003, and is at present the member of the Group.

PEI-HSUN LEE

Pei-Shun Lee received her master's degree from the Taipei
Taipei National University of the Arts in 2004. She studied
percussion with Chin-Hsiang, Hwang, Pei-Ching Wu, and
Kuen-Yean Hwang and Tzong-Ching Ju. She won the
competition of "Guandu New Voice" and played in the concert
of "Guandu New Voice" in 1999. At the same year, she
performed the percussion music in Legacy with the Cloud
Gate 2. She is at present the member of Ju Percussion Group,
and teaches tempo training lessons in Arts Performance
Department of Hwa Kang Arts School.

CHIN-HUA LIN Intern

Chin-Hua Lin has been the intern member of the Ju
Percussion Group since 1998 while following Shih-San Wu to
study percussion. Lin at present follows Tzong-Ching Ju, and
majors in percussion as a graduate at the Taipei National
University of the Arts. In 2000, Lin toured with the Ju
Percussion Group in mainland China, and at the same year,
performed in the Children's Concert Tour "Summer Sky" all over
Taiwan. In 2001, she performed in Japan and Germany.

HUAN-WEI LU intern

Huan Wei Lu graduated from the Music Department of the
Taipei National University of the Arts after following Bo-Nien
Hsu, Kuan-Yuan Kwo and Shih-San Wu, and at present follows
Tzong-Ching Ju, and majors in percussion as a graduate
student ay the Taipei National University of the Arts. He
performed percussion music in Legacy with the Cloud Gate 2
in 1999 and in Cloud Gate's 30th anniversary in 2003. In 2001,
he performed in Japan and Germany, and toured with the Ju
Percussion Group in mainland China in 2002. In the same
year, he performed with Taipei Wind Orchestra and Symphonic
Band in America. In September 2002, he performed with the
Theater Department of Taipei National University of the Arts in
mainland China. He is at present the intern member of the
Group.
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YING-YU CHANG Intern

Ying-Yu Chang graduated from the Music Department of the
Taipei National University of the Arts after following Cheng-Hsin
Hsu, Bo-Nien Hsu, De-Hwa Shih, Kuen-Yean Hwang, Yi-Hsin
Lin, and Shih-San Wu, and at present follows Tzong-Ching Ju,
and majors in percussion as a graduate student in the Taipei
National University of the Arts. In 2000, Chang toured with the
Ju Percussion Group in the USA, and performed in Percussion
Art Society International Convention. In 2001, she performed in
Japan and Germany. She performed in the Children's Concert
Tour in 2002. She is present the intern member of the Group.

CHIA-LEE HUANG Ju Percussion Group 2

Huang graduated from National Taipei University of the Arts,
majoring in music. She has studied with Mr. Y.H. Chou, H.M.
Lin, J.W.Chang and currently T.C. Ju. During the high school,
she toured with the school orchestra in Europe and U.S. In
2001, she toured with Jumping Percussion Group in Japan. To
present, she teaches Ju Juvenile Percussion Group in Taipei
and serves as leader in Ju Percussion Group 2. Currently she
is a student in Graduate School of Orchestral and Percussion
at NTUA.

SHIH-TING HUANG Ju Percussion Group 2

Shih-ting Huang graduated from National Taipei University of
the Arts, majoring in music. She has studied percussion with
Mr. J.H. Cheng, B.N. Hsu, C.H. Hsu, PC. Wu, Sarah Barnes,
K.Y. Hwang, S.S. Wu, and currently T.C. Wu. In 2001, she was
invited to perform with Taipei Youth Orchestra. In 2001 June,
she toured with Jumping Percussion Group in Japan. yShe
teaches Ju Juvenile Percussion Group and is the member of
Ju Percussion Group 2. Currently she is a student in Graduate
School of Orchestral and Percussion at NTUA.

MIAO-FEI CHEN Ju Percussion Group 2

Chen graduated from National Taipei University of the Arts,
majoring in music. She has studied with C.S. Hwang, PC. Wu,
and currently T.C. Ju. In 2001, she participated in Ju
Percussion Goup Music Theatre "See the Music". She teaches
Ju Juvenile Percussion Group and is the member of Ju
Percussion Group 2. She currently studies at Graduate School
of Orchestral and Percussion at NTUA.
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HARAMBEE DANCE COMPANY

The Harambee Dance Company was founded by Frank and
Sandella Malloy in Charleston, South Carolina and relocated to
New York City in 1996. The company has captivated
audiences with powerful performances that highlight the
masterful choreography of artistic director, Sandella Malloy,
who has created a truly unique dance form and technique that
weaves African and modern dance styles, dazzling movement,
live percussion, and colorful costumes into an unforgettable
presentation. The company explores the roots of African
dance and renders it in a contemporary perspective while
celebrating its capacity to energize the human spirit. The
company has performed at a wide range of venues including
the Family Arts Festival, Jacob's Pillow Dance Festival, Lincoln
Center, Hudson River Festival, Bryant Park Performance
Review, The Kennedy Center, Yonker River Festival, and
Jamaica Center for Arts and Learning, and started the first
annual Harambee Movement Festival in June 2003. The
Company was invited to perform at Panafest 2003 in Ghana,
West Africa and performed there for 2 weeks in July 2003.
Harambee also formed a dance exchange program with the
Agoro Dance and Theater Company of Cape Coast, Ghana
that will begin in 2004. Harambee also has its own dance
program in New York that serves 200 children per week.
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HAROLD AKYEAMPONG

Impresario / President of PAS, Ghana

Harold D. Akyeampong, the president of Percussive Arts
Society, Ghana Chapter, featuring as the guest performer in
Harambee Dance Company, brings the collaboration with
Harambee Dance Company and Ju Percussion Group, in the
summer of 2005 in Taiwan. After graduating from School of
Performing Arts, University of Ghana, since 1990 Akyeampong
has been the Artistic Director and Founder of Obrumankoma
Odapagyan Oson Traditionals and the Director and Founder of
KUSUM AGORO Multicultural Arts Project since 2000. His
many subjects of expertise include but not limited to
drumming, dancing, chanting, storytelling and games for
children and adults. As a music arranger, choreographer,
singer and performer, his rich experienced performances in
African performing arts have already awarded by Rural
Friends, Borbor Fantse, Mfantseman District Heritage and so
on. Since 1994, his performances and African music teaching
has renowned all over the world, including Germany, England,
Nigeria, and California, New York, Washington D.C., Virginia,
New Jersey, Connecticut, New Mexico in USA.

FRANK MALLOY Executive director

Frank Malloy is the co-founder and executive director of the
Harambee Dance Company. His interest in Africa music and
dance began in Ghana, West Africa where he served in the
Peace Corp for two years. Harambee Dance Company was
formed in South Carolina when he retured from West Africa.
He was an Instructor of African Dance at the College of
Charleston before moving to New York in 1996. Frank is also
one of the musicians for Harambee and is accomplished on
several African drums, balafon, and flute. He will be releasing
his first CD on African-American percussion in August 2005.
Frank is the creator and host of the weekly cable television
show, Dance New York, which features dancers,
choreographer, and dance companies in New York; he has
produced over 165 episodes of the show so far.

SANDELLA MALLOY Artistic director

Sandella Malloy is the co-founder and artistic director of the
Harambee Dance Company. She is a native of Charleston,
South Carolina. After graduating from the University of South
Carolina with a B. S. in Nursing, she traveled to Ghana, West
Africa. It was there that she developed a profound interest and
alliance with West African dance. She has since performed
and choreographed works for dance companies in South
Carolina, New Jersey, and New York. In West Africa, she has
developed a choreographic style that fuses West African and
contemporary dance style. Her choreography has been
presented at Lincoln Center, Kennedy Center, Jacob's Pillow
Dance Festival, and Panafest in Ghana. She is the director of
the Harambee Dance program and currently teaches dance to
children in schools and cultural centers.
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TZONG-CHING JU Artistic Director

Tzong-Ching Ju has played a significant role in enhancing the
wide interest in percussion music in Taiwan in the last two
decades. The wide popularity of percussion music in Taiwan
owes a great deal to Ju for his pioneering efforts in music
education.

Upon graduating from the National Taiwan Academy of the
Arts, Ju continued his percussion study with Walter Veigl and
Richard Hochrainer, former principal percussionist of the
Wiener Philharmoniker, at the Vienna Academy of Music. Ju
received the diploma of Music Performer in percussion in
1982.

Upon returning to Taiwan, Ju served as principal percussionist
of the Taiwan Symphony Orchestra. He founded Taiwan's first
percussion ensemble, the Ju Percussion Group (JPG), in
January 1986. Three years later, Ju Percussion Group
Foundation was formed to handle JPG's administrative work.

In 1992, Ju established the Ju Percussion Music School, the
first domestic-developed educational system and the fastest
channel to promote the percussive arts in Taiwan. In 1994, he
initiated another project, The Traditional Percussion Center,
with its mission of preserving traditional percussion music. In
1998, he launched the Arts Circle, a magazine to further
promote percussion music and the arts.

Tzong-Ching Ju received a Youth Medal in 1983 and was
named one of the Ten Outstanding Young Persons of Taiwan in
1988. He was honored with the National Award for Arts of the
National Culture and Arts Foundation, R.O.C. in 2000.

The Percussive Arts Society (PAS) gave him special
recognition for his devotion to the percussive arts and for
organizing the Taipei International Percussion Conventions
(TIPC) in 1993, 1996, 1999 and 2002. In addition, he is the
recipient the one-year Fulbright Grant, to support his further
percussion research in the United States from 1996 t01997.

Ju served as the board members of the PAS from 1998 to
1999. He also served as the dean of music department of the
Taipei National University of the Arts from 1997 to 2000, and
the Director of National Taiwan Symphony Orchestra, and
following as the Director of the National Chiang Kai-Shek
Culture Center ROC, National Theatre, National Concert Hall in
Taiwan from 2001 till 2004. He is at present as Professor at the
music department of the Taipei National University of the Arts
and the Artistic Director of the Ju Percussion Group, and Ju
Percussion Group Foundation.
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KEH-HUA LIN Lighting Designer

One of the most celebrated lighting and set designers in the
Chinese speaking world. His designs employ Western
aesthetics and modern technology blended with Oriental
philosophy, to create a performing space that supports the
performers, enriches the content, and is eye-caiching to
viewers that make him received increasing recognition among
the world leading choreographers and other performing artists,
among them, marked Ming Cho Lee, Lin Hwai-min, Helen Lai,
Lo Man-Fei, Wang Chih-Mei, Lo King Man, Mui Cheuk-Yin, and
Tong Kai Fan. He was the Production Consultant for 1996
world premiere of the opera Rashmon at the Graz Opera,
Austria. His set and lighting design for Voice of the Ocean by U
Theatre received high praise in the Festival d'Avignon 1998. Lin
has been the principle designer for acclaimed Cloud Gate
Dance Theatre of Taiwan since 1981.

Mr. Lin's Cloud Gate credits encompass the company's major
repertoire, such as Legacy, The Dream-scape, The Dream of
Red Chamber, Burning the Juniper Branches, The Portrait of
The Families (set design by Ming-Cho Lee), and the epic piece
Nine Songs (design by Ming-Cho Lee). His latest work for
Cloud Gate is the impressive and projection design of Cursive
in 2001. The world-renowned lighting designer, Jennifer Tipton,
commends Mr. Lin's shedding for Nine Songs as a
"masterwork." His other recent credits include opera The Tales
of Hoffmann produced by Hong Kong Culture Center in 1991;
Nine Songs choreographed by Helen Lai and premiered in
Hong Kong in 1990, and also The Kingdom of Desire, a
Chinese Opera adaptation of Macbeth, which has toured to
London, Japan, and Hong Kong.

Mr. Lin is a professor of lighting design at the Taipei National
University of the Arts and the foremost theatre consultant in
Taiwan.
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WAN-LEE CHEN cCostume Designer

Ms. Wan-Lee Chen received B.A. degree in Chinese Opera at
Chinese Cultural University and M.FA. in Costume Design at
University of California Irvine. Her experience as a professional
costume artist has extended from theatre, dance, to film.
Some of her costume design for theater includes The Tragedy
of Nichola | Kuan |/ Beijing (2002), The Tragedy of Nichola
Kuan, The birds (2001), The 20th year of Gi-An (1999), One day
in the year of 1999 (1998), The accidental death of an anarchist
(1998), The Memories in Hung Kong (1997), The Inspector
General (1996), The School for Wives (1995), Tales from the
Mountains and the Seas (1994), The First Job (1994), The
Beijing (Costume Co-design, 1993), A Dream Play (1992), and
Zen Sen (1991). She also collaborated with Cloud Gate Dance
Company in several productions such as Bamboo dream
(2001), Green (2000), Portrait of the families (1997), and
Generation X (1996). She is the costume designer for the
movie The Story of Four Women, and works extensively with
many other performing arts groups.

Besides designing, Chen has two books published: Legacy:
The Description of Costumes and Props of the Dance Chart of
Legacy (2001) and Tales from the Mountains and the Seas:
Taiwan Aboriginal Clothing Research and Redesign (1996).
Currently she serves as Associate Professor and Production
Manager at department and Graduate School of Theatre
Design and Technology, the Taipei National University of the
Arts.

YUMA TARU Fabric Designer

"The worldview of Atayal people is reflected not only in the
patterns of their fabrics, but also in the process of weaving the
fabrics and tailoring the costumes." Yuma Taru has explored
the whole process step by step, from planting the ramie and
spinning the thread to using the Atayal loom. She carefully
studied old photos and museum collections, and tried to draw
up the patterns of original costumes. She visited each tribal
elder one by one to inquire about the procedure of making
and wearing the costumes. Every step was complicated, time-
consuming and repetitive, but this process was necessary in
order to accurately reproduce traditional designs.

After obtaining B.A. degree in Chinese Literature at National
Chung Hsing University. It was that time when she began to
actively advocate for ethnic education of native children,
women and teenagers as well as traditional ceremony. She is
currently the instructor of Graduate Institute of Textiles and
Clothing at Fu Jen Catholic University. She is also Director of
Atayal Textiles Research Center, devoting herself to research,
preservation, promotion, and education of Atayal Textile Arts.
She has been invited to create numerous Native cultural
exhibitions, touring to New York, Washington DC, and Tokyo.
- B LE RIS S (Rhythm Monthly Magazine), Fall 2001
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JU PERCUSSION GROUP
FOUNDATION

In July 1989, four years after Ju Percussion Group was found,
the Ju Percussion Group Foundation (The Foundation) was
established to be in charge of the administration of the Group.
The mission of the Foundation is to make music universal and
readily accessible to the public and to enhance the percussive
arts in performance, composition and research in Taiwan. In
addition to the Ju Percussion Group's administration, the
Foundation also organizes numerous cultural and educational
events, from national and international arts festivals,
community outreach seminars, to traditional percussion music
workshops.

In the past 15 years, the Foundation has arranged international
concert tours for the Group and invited internationally well-
known performing arts groups to Taiwan. Furthermore, the
annually children's concert tours have obtained its reputation
and wide popularity in music education.

Since 1993, the Foundation presented the Taipei International
Percussion Convention (TIPC), featuring percussionists and
ensembles from France, Sweden, Japan, Korea, Hungary,
Holland, U.S.A., Australia, Canada, Germany, and the Ju
Percussion Group, Taipei Percussion and local traditional
percussion troupes. The successful events marked another
milestone for percussion music in the country, and the
Foundation is well poised to present the fifth TIPC in 2005.

The Foundation also devotes itself to encouraging music
talents by commissioning Taiwanese composers for new
percussion works, arranging recitals for gifted young
musicians, organizing music camps for percussion-majors,
and encouraging the Group's musicians for further research.

Currently, the Foundation includes a 10-member Board of
Directors, headed by Chairperson Mr. Hsin-Ho Lin. The
administration is lead by General Director Shu-Kang Liu and
operated by five divisions, including programming, marketing,
operations, secretarial affairs, and finance.
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