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2012 Taipei International New Music Festival
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24/ Venues
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Song-Yi Hall, Soochow University, Taipei
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Lectures/Workshops: Rehearsal Room of Music Department, Soochow University
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Main Organizer: International Society for Contemporary Muisc (ISCM)-Taiwan Section

@

Organizers: Institute of Music, National Chiao Tung University, Chai Found Music Workshop
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Co-organizers: A.C.L.-Taiwan, Association of Vocal Artists of R.O.C., Department of Music, Soochow University
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TIHE%E Ten Concerts

I 10/5 15:30 (BRE=FED - —XBFH) DHERENF REFRES
Europeans VS. Asians ; Just A Flute ?! — Cheng-Yu Wu Flute Recital

I 10/5 19:30 {EELHHB) 202 BRSHRETAFEERES

New Female Voices from Taiwan —World Premier of 2012 ISCM-Taiwan Commissioned Works

oI 10/6 13:30 (2012 RECBLEFER) BIESHRRE
Vocal Works by ISCM-Taiwan Composers

IV 10/6 15:00 (ZEIEXHZHE) HE . EE #ERES
American Piano ! Etudes, Rushdie, Rhythm, and Blues—Lynn Raley Piano Recital

V. 10/6 16:30 (2012 RABRER) ZALTHRRE
Chamber Works with Voice by ISCM-TW Composers

VI 10/6 19:30 (ISESA) KIERERETEREAN BREYE - ZEHF BES

A Wrinkle in Time — Ernesto Molinari Clarinet / Bass Clarinet Recital

VII 10/7 13:30 (4888 - {#E) "3 ARIRQLieE | S¢s

Heritage / Innovation — NCTU Contemporary Ensemble

VI 10/7 15:00 (GERBSN) EHMELEPRER A% «- HRE BREBEE

Elegies and beyond - Nieuw Ensemble Violist Frank Brakkee Lecture Recital

IX 10/7 16:30 €2012 REBBRATTERIEMILE) AESEE

Chai Found Composition Competition for Chinese Ensemble Final Round Concert

X 10/7 19:30 (B E 150 BFRREZEBEBIHE) Hitg .« Y=EW #S/E=

Debussy, Poet of the Avant-garde — Hugues Leclére Piano Recital
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RAegg% "RAE, BX

TERRAELHE (1SCM) ) SERBEEENEBGES (NGO) - BITIRK 1922 F - REIBR
1985 FEELIBIREGHEBLE - WK 1989 FEBBAE - fiBZHEIEANMKE -

BRI B X EEERE (ISCM-Taiwan Section) 1 FIIIE - WMGELEIH 7 T EHENE
BT ERSHER, T ERERTERRNNE,  SRIWME , ERERT " ERARKAOME
HE TRABLERRRE, SR ELE  SFNEMEREENZEALAEAKEHIEH I
BHBNEEEME "HASTLE (WMD), BHROKE - REBFIRANSE UM, hEM T "5
#adh ) (FMEEESE - 58 P BEREE—RRBIRE... - 11t - HAITLIMREIHER R TERMER—
M- BET7FEEN TERFLE, NEBEEGE - L2 "ERRECELHE ) NESE - HMA
HEIR S 10FE  BESAMBIREN 6 R - REEZRIN 3 R - MR TR 1 RA BN ~ M
SUBMBIRFT AN M ; EERFMTOILER - B EBUCEBERERE - & "BERRAEEBE . ¢ -
FENLIFAMIEH -

"EDMIEHIR MR AEARE ) MR 1974 F - SEDELE S REWWBAZE "X ELEEH .-
HAEESZEEAISIEHIT - 1R 2011 FEW FAZBRE 20 BATEELE  CRARB 15 58%
2 305EE - EUE T 100 EXBRBENSEBRSEFR | WEE 74 800 ARMEAIMEL SR E
BEER - B T AT REEIEICHE - MERFRY - WS - REpIAImRSE II{E
HIEREKE - BERLEREENSENSLAFEATEERR  BURKED - IEEEMSEL
Be -

"SRMEIFEIBRRNEL . - T SBBERBAESE . KREE S  SREMZSENFE 02
BHESCERRNERE  E2RMEFRAXBIERSR - BRMARER TSZBEBRA SR,
[BX | W FEEHRAFRCHEBARE - EHlAY—H  £tE#RE - RaEh "ERRAEED
EXE, B "HRELEHM, BF
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SERE - RAENT—R
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T—FRNA  REEZERTEMEFHELSMN  REEHEESERMATEREEA
EXHFAVER - R EETRIB TR S ith IR 1B HT 445 (Gaudeamus Music Week) B85S - 582
HE—RBABRRATRREBWEAE  ME—BEETENSTLE BT - [ - B
BERED  AHERAEET  CRERITENZE  FREFIELRNSAS BT SL4REE
TEHZRNEM - RO KZHREBERAGL - EEROEM - RIEMNaE - BA KNSR, FELED
BREENAEMEAZIENET -

MSEREEHTHRES WERSHEHRAS M VIR SLETFHER S L6 2 &8 - 2007 &F
BRNFEERABERHRIRRIEERSEY Stockhausen Mantra B EE - BENE SRS BHIBEHEA
REFRZWMREEREEZS EAE - BMRLDH..... ° B 2010 FYETPERBIEA S&inE
BER—ME ERMAERRNAUERMERT I L - EREIAEERWCHRIESR ( REHRAES
—Bl - FZEFRNERESEES Taiwan Premicre ) FMESHBESMAZL . MYUEASZLEE -
FREEMAAEELEREANIER - RROERCERETEEFIHE  NEBSFHRESE+HBE
Z TRABHERERS , BARABEEERNLES  NRETESA VS BERBHES -

2012 EILEIRRIR A ELE ) £RNEET | RTEANEFREZDRERBREANEES 1
ERREEHENTERENIALRAEMBEIN - BRIBERER - % - 7 SEEHEREASYLES
HNEERARAR  ALEHFERESH £ TEEERFRRIER - HESHED . HEs
66 EPINEH - BES EAUREE AEEE I SLEE, BASAHGHN -

SFEHE ! ! 1B BERSERNELREAMKRLRE - AU ERRRMENREL - VF
(EHEXBBANNE) @RAFHASEMERYE "RE, (BN EESHREBBITNLEN
Hhian...... - 2012 RIEBIFSRABLAZNBTLEREREAS BENMERTREBLEHRSHE .
FAR  RABNFERBRRASENRIE - ARBNEBEESLHCBENSERE  REAERESL
BFIZ D WENSN  RAFTEMEFEBRBHPRESEN AL EEIERRYSEE. ... %
AWMAE - ST -EERBPN - B ERNER/BERSLEPCERET - BE)\WEE -
ELEHCREREHAFNRRELSEEANERENSE  BERES R ?

REERIPF T ANSLE T  BSECHERELEBEMATARNBENL - PBEBRER
(PRESENUSE  EMUBENIHLALERR  LOZ5E4E B4  BEEMBERN -
i BECREEEDOREE EVERELBEELTFEERNNENSS  SEDRE—RER
B R Tith EHIR -

FFE

FERBIRNEEHTESR
B3T3 E AR E LR R



FPERBERATEGE ., @

roERHEASLTE  RUZSEHHE  UEBEBEANE L ZEIF - REAN - e
EEASETERABRE U "TERRRZLBELEMLE , (ISCM-Taiwan Section) ZE A " E
BRIB B @443 | ( The International Society for Contemporary Music -- ISCM ) BB EEE ; BIRIRNE
i SEREABELRIEA 2 S %A - BliIR 1922 F8 8 11 H - SHBERK - TRES -
EHiTs - BAE - BE  KESEME  ERFERZEFMUABEEATERL 2R
M . A 1923 FERIARI—F—EM TR LE , (World New Music Days) SR EE{Fm - B
AR ESCARN - =M HUR/AENSEHHEEE  SEHhSSRHmREBME M ELEE -
KIBEE 1992 FRNMA - EBETHREEHR 2 FRESENIEEREPEE - IFRATEEEX
METES T EBEMMN 2010 £ 5 BRBENSHRE N FLHPER FE/NNZENESRR 2011
£ 4 BRERIETI S0 Zagreb T 7 B LA PRI ISCM-IAMIC SEFHE  ZEHEBEXS
IEERIBR 2012 & 11 BREEFRETERG 2 ASSEEPEHELD -

rPERBREASEHE  BEEREWMERIBRS 2EXTE B3 7 RIERE - EXE - Bl
g% S4%  SHERUREIHEBGERELEALIRES  USREAMTERES "EHS
3t ) YEBRECEE - 2004 EWEVEMLEES - AFECLRTHRESBAFREHFERFE O +F
SERFREPEREBEIHESFRMN TRABLERBRT .- 2011 FEHEES B 29 HESL
+HSESHEISHARE RS HELERTMS 201 RASHERFERERE ) AERLEE
b SERAT—UERFHRNEREEFR  UEAEFRARPEREBEIHESFENL -
10 B 29 AREINIEIS A B S LATHBRTMS 2011 BABEEMBRT - ARRTREEZSE
IS HhEl L= AL - ARSI 11 B 26 BE 12 A 3 BB - BEISEM PR RERZ RN 201
DAE%E , F8 - SRLHHMSEREABNIERNEGEEL -

rpERERASEHE . ARBSUREZHEZA - REARSEESREZBRIE - BEDE
EREFNAREAREEYR - REFNEEERF IR  WERBE— -
FhEEESZE

REBER EERE

HER F=FE

BEIES BHE - HNE - BXE - EBFH

LS HIPERE - M BEE - FIER - BT - BER
BRI - BRM - HEX - TEE

5SS MBZ(ESBR)  HE=E  RES - Ml M2
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wE FE



2012 SHERRAELESHEEES
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RERE EERE
HifrA88s =FE
MITHUE BE—
RNITHE FH R
ERHME MME - BEE - TBA 1552 Bn=

EXNEREE FFR BE— BEEREA MEBE HEX

BEIBUE

(RR2EED « —XBF) SESEREHF REFBE=S

HEAN =T1B

(EHEHMB) 202 RASHETEFE ERES

BEEN MEBE MATEME B

(2012 IRRBLEIERBIBEZS) A (2012 BABLERENLEE)
BHIEA BREE BE— #WTRE ZHE
(ZEZENHMEIEREIS) Lynn Raley BE=E

BHIEA ZFFE

(BBRAL) HTEEELHE T EEE KB Emesto Molinari BE&
FHEA BEX

(FEHBESN) fErmaRn S %EE PR Z K Frank Brakkee iR BE
FIEAN BEX

(FREE o FK) "RARIRMSLE | S4E

HEAN ZE=FB MITRE &xEE

(2012 REBRHTTIERICE) RESLS

HEAN MEE

(Bmi 150 BEAREEZEERBHEFIE) Hugues Leclere ZEFH=S
FHIEN FFE

BEMEBEMARE EEBFH - BEE
BE4EENeE0 B MiReE FHR - HHE - BUHE  BEE  FTHE
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2012 /10 /5 (Fri.) 15:30

(REFE - —2|/F) ERRENF REFHEAS
Europeans VS. Asians ; Just A Flute ?! — Cheng-Yu Wu Flute Recital

FREF (3 1943-) (Fm@ieyF) 4K EHE970/71) [9°]
Brian Ferneyhough Cassandra's Dream Song for Flute Solo

REH (£ 1947-) (RBRIK) AR &% 4(1984) 1pP [5°]
Salvatore Sciarrino Canzona di Ringraziamento for Flute Solo

BEER (& 1962-) (ERWT) %K &5 %(2009) Twp [5°]
Stefano Gervasoni Phanes for Flute Solo

BRE# (47 1981-) (et L) % e85 & & 98 F & 4(2010) 7wp [107]
Merijn Bisschops Antipode III for Traverso and Tape

~ 74 B Pause~

FER (57 1917-95) (FrEEFIE) AFEREEA977/78) Twp [7°]
Isang Yun Salomo for Alto Flute Solo

BRI (8 1931-) (BAT) BI&E £ & 9T T 5 4(1980) Twp [6]
Makoto Shinohara Passage for Stereo Amplified Bass Flute

#FFEFE (F 1961-) (RZ ) HEREHETFEH(1991) Twp [14°307]
Shuya Xu Taiyi IT for Flute and Tape

~ %3¢ Good Afternoon~

DI TN =1 =P TpP (Taipei Premiere) - HEr 71 B #3522 5% TwP (Taiwan Premiere)

%% Europeans VS. Asians: Just A Flute?!



BEEEIT Flutist

SERENE - REF

aEaadbmA  BPREATSP—PUMKRBERE SR
ERREET ; 2 BRI S EASR  XBEE - REIKBHE
EREAZMEMALDESLE - HFERE  SRELBEREARE
wE - BEEREHDRBLERER  HELHSHEREMULSEE
BREMSEEEY - 2005 FRMAE - BN EEIEHTE S5
(Conservatorium van Amsterdam)#i i - FBREER - SRERNE
BOBEZ Harrie Starreveld ~ B8 53R E ABT Marten Root ~ RELER
&% Marieke Schneemann RIGHZ Ellen Vergunst « {2 HAREHS 2
- K EHIT - LEHES Peter-Lukas Graf * Andras Adorjan * Abbie de quant * Emily
Beynon & Kersten McCall EREEXK - ERPESEENFEESEASBAEET - BABEER
Otto Tausk * Jurjen Hempel % 32E 88 1 AEl Justin Diciocio % AG{F - ki H G L#ZER Harimada
Kusuma & 48 Goudsbloem — B % - HEHNEINERSE - &/ LR RBAFISH - 2009 FEPHRE
Z % Victor Gil Gazapo BEZZR Anna Steinkogler A CVA =8% - RIIBHFHHFELZHENE -
2010 £S5 2 8B ith K| & 75 24 B S AL 45 B % K B (Universitit Mozarteum) 2 BA{FHIZ Franz Richter-Herff
N+ EEHSes  BEMEBER Gertraud Steinkogler-Wurzinger SE&EL - 1R— S B RENED
12T 2431 - 72 MO EMNBRLWIRA S L - RIEFIRN O BETR IR EEE 8RN RER
HERIRNEL -

Cheng-Yu Wu

Born in Taichung, Taiwan, Cheng-Yu Wu began his musical education under Li-Ming Chen's instruction
at National Taichung First Senior High School. He majored in philosophy at National Taiwan University, and
his flute teachers have included Anders Norell and Yi-Hui Lin. Cheng-Yu Wu was the principal flute of The
Ministry of National Defence Symphony Orchestra in 2003~2004. After the military service, he went to
Europe where he was taught by Harrie Starreveld, Marten Root, Marieke Schneemann, and Ellen Vergunst at
Conservatorium van Amsterdam. Cheng-Yu Wu has participated in masterclass of Peter-Lukas Graf, Andras
Adorjan, Emily Beynon, and Kersten McCall and got his master diploma of music from Conservatorium van
Amsterdam in 2011.

Cheng-Yu Wu is well known as a flutist who is capable of various styles of music. He formed his
chamber music group, "The CVA Trio", with violist Victor Gil Gazapo and harpist Anna Steinkogler in 2009;
they were invited for concerts in the Netherlands and Austria. "The Goudsbloemduo" with pianist Harimada
Kusuma was formed in 2008, until now they have performed concerts in the Netherlands, Belgium, Italy and
Taiwan. Cheng-Yu Wu is now active as a soloist and teacher in Amsterdam, Taiwan, and Shanghai.
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HERE (FMEBNMNESH) FREBS

FERE-2HEFERFEUNEEFHE - MNERLUISEERNCEANBEREBIRN
MEER - (FMEBHUNSH) —HIRMEEFHBE - RIRMERNER TR 7 KB ERNEK -
AmBE T $IEFRARRAKFRAGSENRT - FIHEHRAL BT ERESBKERAEER
7N - FEEHYHEBERABNIRNRERE - BELBEPRIBREBENRES -

BEE (FMENMNEMH) AREES

REARBEMETHASLKAHBENERRE  FABHRENFEZEZFEFTAN TR - BEEHENIE
mEBERE—EfFRP  SHEMAMRER—AMERE  SERITLNBORSLYR - (RBLE
M) —H R T RERE BT (double trio)#1;7 F 88 S (bisbigliando) - AMIEERIBL — B LB EE SN
"N APRIBEEEHEEMARIESER -

BEZRE (SEEH) LHREESE

BANFHRERRESXICRBELN - SESSEFMEBOAR  UERRERELR -
EEHTERIESIATEHFRMEENBERBERY - (GEEH) BaAEEETHRANELEY
218 - BEEFZAFAHE RIS - (GEEH) M T8, & FENEE., SSNHBHRHTHER
EEEARBERIGFHHERK -

ZEETH (BEY ) AEREREEEFEH

HRMRIFHRXEEEHEIENESHTE (HEY) —2INE=2FnR - RHERANEER
RELEBFELMA(F - BEE G REAE Marten Root B8 - REETREBMUBIWARZAR 2011 F55
A - AR 2012 FRRERREFEBERMABHET - (FRRXMUSERESEF Y - DLEEENXE
ZRAERLEHAOPOEE -

FERE (FFZEMT) KPEREES

FPRREZ—EEREFHR - PRREFLHOAERE  SEELEBHZIBEBEETIE - & 1967
FIREM KCIA BRBREFEE FRRIEEOMNBIAZREZ WK 1971 EFLEBEE - Salomo
= Salomon —FHEEE - MEGRKUBINLISESEEZRAFAZEPT - (FREP L) —HERFFER
5 1977 FEBIERYE BB Der weise Mann *

BRE (B17) KEEREHEFIH

HARFHRBERE - EENRRREBMALS - EXRHZELSEEFEARBEATLE - WHREE -
BEANECHSHESRES - BREATARFYX - O AHNERTMWBEFSLPOSE - I
RIIZEARR McGill REBBEZRFHL - (BT7) —HUESRECELNERBRELAEMBENSE
AR - AEHNBFEHEUR -

RFEFEE (R 1) AREHEFEH

PEFHXFFFRRRN LT XS - SRERFRESHIEAFE  PHEBRERUEE L
IRCAM ELFEIIA - 2003 FEER DBFEHRER - BAiA ST ERIRR - 1993 EMNETS
ZfEm (X2 1) BZEES 21 BhMAERSFERIEMARE _ARE—ABER) (K2 1) M
PEERBERAMFER  XOA/BYZH - ADEXBREME  MEENS - NeE\H. H
ICFEIEHEE AR F P —DEZNFHFE - #FRNHRENRERRAENEFEE  PEWREHN
FFHEBNHESSE 2 (K2 1) —HPBREIRNES -

——— ——r— — s ey e

I EREaErfli - — 2 f5F Europeans VS. Asians: Just A Flute?!



2012/10/5 (Fri.) 19:30
(EBIHHME) 2012 RREWECAMFEERBERET

New Female Voices from Taiwan —
World Premier of 2012 ISCM-Taiwan Commissioned Works

Ed TR EWH4E | Ensemble ISCM-Taiwan

RE R (&%) HEE - =¥ FAEETHFLQ012)wp
Yi-Chen Chen  The Stone Drums for Pipa, Erhu and Electronics
REHRERL - T Es
Hui-Kuan Lin / Pipa, Cheng-Ming Huang / Erhu

B (%) A& - KERZASFH=FX2012) P
Ching-Yu Hsiau Resonance, Trio for Flute, Double Bass and Zheng
REREL - BKERZELE - T KD
Yi-Hui Lin / Flute, Chih-Ping Chu / Double Bass, Jivan-Reng Yeh / Zheng

BRAZ (RE#HK) HARERZ LW ERQ2012) wp
Fan-Ling Su The Rain Falling from the Sky for Pipa and String Quartet

EEHRSE BB E ML PREEZHN S AREREE
Hui Kuan Lin / Pipa, Yin-Hsiu Liu, Shih-Chich Chen / Violins,
Pei-Yi Lee / Viola, Ying-Yuan Huang / Violoncello

~ 354K 8 Intermission ~

AN ER (RLER) A—3  1LE - T HFREFHFH£Q012)wp
Kuei-Ju Lin Swirling Clouds for Erhu, Pipa, Zheng and Electronics

ZREd - RERLE - S5 EEHD
Cheng-Ming Huang / Erhu, Hui-Kuan Lin / Pipa, Jiuvan-Reng Yeh / Zheng

&HHiE (FHEIM-R B HESHR)
BiRE - PRE - RRE CEE - SREQ2) P
Shyh-ji Pan Ancient Path Il - From the Ancient Cries

for Dizi, Sheng, Pipa, Violin, Viola, and Cello
IEAEIRHE S ~ A RER B F - PREF W - KRETRE
REARL > SHRME > ERME
Lian-Chang Kuo / Conductor, Yin-Hsiu Liu / Violin, Pei-Yi Lee / Viola,
Ying-Yuan Huang / Violoncello, Hui-Kuan Lin / Pipa, Pei-Yun Tsai / Di, Lung-Yi Huang / Sheng

~ B2 Good Night ~

[7]

[12°]

[127]

[10°]

[11°]

KRG T B SR ET i WP~ i [RBICi SEl  Zet AU F ~ B X AL Eiliae A F i)
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BREE /Yi-Chen Chen

SER] S A SR E R R 1 HRTIRES BN SRR % - Wik
{EEURBNL A LB RS 94% ~ BILTHIHEAEELER - KEREEHE
VLTRGBS LER 1’I‘I{ﬁﬁﬂ37§ﬂ’lf‘“ EAEZ - 2000 4= 8 HikbIEGEE - A%
VERR AL HGERE B - (ElifTi#& Susan Botti » Dr. Bright Sheng fi{i7 44 [ »
2003 FEAEFSFH ISR IS B K &2 (University of Maryland, CollegePark)fiE{it> 4
AAMEER G > FAEREGET 2247 » [iliZK Dr. LawrenceMoss * Dr. Robert Gibson ©
2006 4 5 H LA Nautilus B 50708838 » 8 5SS SL 85 i 12207
(Doctor of Musical Arts) » REI{E&ERIE B R T AE 2 SN ERAEREMGEIE -

(a%34K) The Stone Drums

AR =R GRS PR 4S) LJ;:[‘)Lﬂ"rU:xJ’QXT'&ﬂﬁ(””)\r R TER R - HAERA

TSR PR BB - R ERIGATE BRI - Fae
IEilZ Wi ~ 1B - @ - BIEY) - SRS S B ASHIEERT . KISSIR S S R
B8 » A A R R -

ARSI E - HTHEE TS EBER > MRSEEZEE - g RS  uE
BPTEARELEL - TR T H5 52 TR TR + e et -

AR / Ching-Yu Hsiau
HAER G BL RS S S 2 | @ AR S

2 SR L B 5 %HS{’ HAR DR AEES S - EHEIIYE S kg
| REEAEESENEENS o A MBRATAETE 445 (Ecole Normale de Musique de
Paris ) » FE{ERIZ 2% A (Yoshihisa Taira) B /El » A SE(EIE S0 - H%
L A EB SRR R T R B 44 ( Conservatoire National Supérieur
de Musique et de Danse de Paris )™ —-{~{t 40 S 44 E k4 25/E | FIF ( Ecriture du XX¢
siecle ) » FfiZFACFK - FHHAE(Edith Lejet)ﬁ‘ﬂﬁ G ZEMESE — KB (1% Prix)
BE > RTE(EIERE B3 - FEEILHIHENE TS RET
2 BRUES B B R SR G R T -

(HIR) Resonance 7 (RIEHHHE KRB A F & 2 ZitAlE » WHESRZ L BES G )
R 2012 FEE E GRS -

LehREAAES LIS | (Resonance ) » FREVEL T HL[ENGEE | AUEE 2, SHthABEhesthiERIL =18
Ledy - HIFHRES MR B M B E M » (RGeS MR G e g - SRR IRRE - $IE - 4
'k/‘\ﬁfi TERB VB A S AT 20 LS BB RIS S 2B R R l’?.

S SR A AR (RPN S SIS RS SURINT S - BRIl SR - AR BB
MRVELRIERS o EURITTHE - NME - P EES ISR AMRELNEE]T - SrEHE MRS
i GEAE) ZBEfREIEEHIEA A - HyRfEZReaErn - aikany - R 2RSSR LR

—— e e = ==

Ak B New Female Voices from Taiwan



#k N.% / Fan-Ling Su

& L BT BT8R KBS SR B N\ 2 i @ BT R e e
B~ {H5EE A Fith o &m0 R R A B L B C Rl R B S i (i)
-
 BRICIEEIS RS RS ¢ 2008 FHEBIFS ZCE X G E (AWM ) Y
72008 JLEERISLGEFSEF KT 0 FR (2 - 2009 FREE T Bl AL
Wy [tk D — TR A L EI R B R G ] Bk (sE) -
2010 Z#fAch B gt i@ PHRGE 48 d - #85R (S -

(KZe#/K) The Rain Falling from the Sky
AR 5 A B S E A ERBh - (RZe¥7K) T2k A i B8R K RS - I KRB BA -
DAEEEE AL A sy s 2y B (G E - EBUH R il o BRIy — i S8l -

MAEA] / Kuei-Ju Lin

1999 45 S fy BRI T Bl 2 e o S R BHER B i 4H - SR 2K
£7 - 2000 FEFESFENSERGEN N R BB O B RS SR R B Rl SRR
fs2 4 » 2008 FESEVE th 141 E20T - [ligE SE B 1724 4%15 3 Roger Reynolds
BT o BLSEH R ARSI G > BRI A AR R KRBT R
s

2009 AEHEE R EE A S S N B AT BT 22, (RS E AN i S B LA ~ el R 5T
BAEEr « B Acanthes T54EHT ~ 75K Off Avignon BAffirfi - Bl 2) LIBRPR Bl EfT - YN Totally Huge New

Music Festival ZEjEHY ©

(BLEM) Swirling Clouds

CRLEETE) LA I PI ettt — RS R - SRS - P T EAE T I
AETRLFFPORE IR - 5 - SSRGS LS RN -
Sl EIE SR () B (R (5) Wak ()

il / Shyh-ji Pan

B - A 1988 FELURN G Bt 22 ME LU B AU 4
3 QAT ] B o VA 1 ol (T ML ANGE- 2 o o D v A
JEBH S A R AT - SRR SR S B E R R ERY 2
[ FERsAIE A N A S EHERE S o BUTBINT AT REE
SEEL L HUT AT ~ BINFRE TR EGEE - e S22 B Eig2gin
REEWITER - O eI b KEE g B b B Fith
Fi @R « Mt Z B TR 8 o S S5 % B4l 54 (1985, National Endowment for the
Arts, USA) : & Bz 840l 29 (1980-81, Canada Arts Council, Grant B) ; Manitoba Arts Council Grant
(1980) ZEEIEHEDS ; 1986 4= Eugene O’Neill SRE(CEFrLCERIZE 5 1991 4 Composer Conference &
g EIIZR - 1998 SEERIRFEr B 52008 - AR (FRAu bR, ILFIVESEBRENA) - 5 S AR




TR © & ERFBIF ORI R G F R TR R R S BB S - ST el R 2
SERTERE T LR 2 A BRA BT S AT AR 0 » 5 OB 240G - % 2000 £EAIHAS
INFRETAEY - BNNHEBEF EEEANEATEE T - ES 8 CEG RS RE RN
BRPFEI A Bl SRR - AN 5 441(2001,2002) ~ = YEEFET A F5531(2001-2003) ~ {F iR
T AT EFNTE(2003) « STAEAR - WFSEHEIY: B e 5 Pt o SEBEBsG - (e B 4R » i
FRai - SR~ ISR ~ AR - R - cpiEd - VIS - RBISEIREIER, -

(HE O -3 B i AWK ) Ancient Path II - From the Ancient Cries
POl et i - A E AR o B R/ SEFTERS - ks e — (P s hss R A -

ERER IR

"BE RS, (Ensemble ISCM-Taiwan) Ji44 "I 9 PO | » £5opas BB AR5 S5t @ 2 W I s
B i R R R R & LR BN & F S EH RS ERTR - ROIESTRER e
PR LR AR SR ~ TP O BT (R LI g - BIA(E R B RO S RSB e » i
SR R B 5B N ~ G ~ TR - Bb LEEEIENE TSRS - SR KEBAANE - T R . ...
F TR SRBAG LI RETEBIER | 72010 RABSERBRET | EALEIH1217 HEASLIEE) -
45" 2011 SARE R B B SRR 1(5/29 Bt e SMI5) T 2011 BB GME R SR T S NELE (1029
EBRITAE SRIHHRIE) ~ SUAE A T UEEEINCF IS 2011 ST LEAN T SRPE RIS S e | (11/28 3
RAREHAGHE) -

8 ¥PHfE Lian-Chang Kuo / Conductor

AR - CURATE 4t - SRR RIS 5%%% (Ensemble Instrumental
International) ~ B EFREMETFAT R - WIAET LR LT - BLE B R S ST RR B
LoEAE - FIEE BRI & A AR - GE e A H3EF « & 85 - Roger Boutry « Guy Touvron ~ Robert Altken -
Andras AdorJan, Shigenori Kudo... S5 ARIE{EET o BT S5 AT T 200 R R 20 2 e - e -
AR AL E KBRS YR T IR ~ BN R Mg e i s fiey. -

EEE HMET Hui-Kuan Lin / Pipa

RGP MR IZERT - BUEREAGAEIBE - 2001 4EHGREF AL BT S S EFTE FikhE
MEEHE > REMAIEEPEE - 281 T WORLD MUSIC INSTITUTE | ft 595 4445, & 2 i 7S @) - 2011 4 5
F B B R AU 44 [H] 2e2m 215 grenoble festival S {EEHHIRCESE - 2011 4F 1 B A% % soundstream L3544
ffiEd Accordes 5%%EPYH ZE & {EE -

—#f FEIF$% Cheng-Ming Huang / Erhu

HUEIR BN M= B A AR - IR R RS BB - SR PBI s KR P BIE 442 % - e KRB E
TERRATERT » BEZUAP BRI KR PR SR R - St KBRS - BUIHEESRABISEES,  FHEMITE% - R
TR ~ BUE -~ BRSBTS e - RIS o AR A A2 W AR - BhEh
PRI - EEPEERISEE T - HFESZE - 21t K ~ Michel Rochat S ZRTEAE HEHE

W& BEIEH) Jiuan-Reng Yeh / Zheng

IR - S - BROMED - ROENT - BUEERR - T KBS EER - BENER AR LR EE
Bl K BB SE0EEFT - H 1998EBERMGEY s > QMSEE - -p |1k B - H - 1L
Fig5d ~ SeRERPE AT B 2 B E G E T - B AT EB AR - USSFEEE T - SEAA ST e

Il ZE L7 B New Female Voices from Taiwan



Et5 FEM Yi-Hui Lin / Flute

AR » BN B AR (5 37 BT ) - ISR -~ BIREHEEAE S AT - 1995 FEUHEBIAN
T S Fi e 28 208 (Concertiste ) 5547 B ik B8] FE R 2 94 BE R AR 28 SR R TR 28 N SRR TS — 48 - BRIL.Z IR
EAREEREANE TG MBS BT R - WIFEE - PREREHRA SRS - ZTREARES
% R FBAVEMZRIET o HEHTE0N RN 3B AERRST SEHEAT ~ FITEE RS - MBS - B A1t8H
KE -~ HALHTEERE - KRB N LETE R -

/NRZE ZIWF Yin-Hsiu Liu / Violin

2005 AEFAEITT AL BT KSR SR ZE R BT o 2 RSB S TS © A2 B2 BASERE R TR 23% Deborah
Bradley Kramer & {Ei#H S (£ /E#IZZ Jonathan D. Kramer 1§25 = f 2S5, © Surreality Check |+ ZRIEIFFT:
2001 ~ 2002 ~ 2005 4EFAELREER T/ NE SR A\ JZEET - 2004 SEMEERETELEr > 2009 4275 H = H A BIFK 2R T{H
NFZEE o HRTRRAEEME—/ MEET - M THGEBEE T - EEE) - (BN ~ SLAB -

/NEREE A Shih-Chieh Chen / Violin (%155)

HAEEEN - B/ MNEEE ST MR o RS BTEIS A EEAE SRl 2 TR,
St TR ~ RIS ~ 2BUE « TIRBEEERMTT 72 2000 4EHE M A S S4R 0 » 2007 SERGSEZERE L
BT » (RERIREING 2 ) 22 B 5 A AR Ky 5 P SRR - 2007 4RERSEBSEZ 05, Benny Kim ZUEFT T » il
A 2011 B #5075 208 © 2010~2011 SEZZHYSE E P L BEIT N Wichita 58 B X AR T/ MEZHE A -

RS Z=3iilE Pei-Yi Lee / Viola (40

BRI 28 5 T G s B R BT U B ~ TR R NS et - LT B s SR e » EHERARA
S | PR SR B o 45 DU R R B VL A K G o AELASS — AR - A RS A AL s
THER - Sl ESPE e - AT ERPE S - SAtiIE R B NE RIS

KIRE FHZI®R Ying-Yuan Huang / Violoncello (%)

{85 B T S i 44FE  ( R.Schumann Hochschule Duesseldorf) » f57 i 2597 <7 {8 (Konzertexamen) i Z& |- ; {i
(SR BRI VT {5 PE % 48 5E (Hochschule fuer Musik Detmold) &85l 22 fisi 1204 « @ 3G L i A S E i 2 il LLIEE —
£ o 2002 FEIU S PR ERIACT B 48 ST IR o LR SRR R BRI T TR (2004-2009) + 2010 AFEEHEE
i BRGSO HE R © 2011 AR TR R (A N 2 B L (R - e B e ~ BpE Sk - i
PTE PR - RABY/) ~ SR hoZ SRR o

EFHRE 4Z5F Chih-Ping Chu / Double Bass (/i)

2012 FEHEERE T BT RS E SRR LI - TR EAC T TS D - RGALESERRE - 4
ZIRFETESEEE B - SRR s KBS A B ~ 2IALHIIRR L WGBTS 99 S24E
FECAERIE R LIRS © (EEIR G 50 96 B2 A F RILIHR T e M AN A HEFE % 96
BRAERE R B A S LI PR B R A2 — 44 -

% % Lung-Yi Huang / Sheng

SRR KBRS SR B, B - GRIE - HRIRE - 2ERE - Bildt - U s BEE -
TR REHEZ - HRTBPERREEZE S — EHER RGNS - S RESERSES FE RS - PER
BB S A E R iR B - IR A P 38 R S R A48k - HRTTBA B A L A B ] e
BT A BRI ST - BRI SA RIS - TR A H S T ~ 2R EEBIAIMERZE
TEfh » AT B B L TERTR -

H ZW3E Pei-Yun Tsai/Di (%)

BRI 7 {5 P A A A B IR S RFFSE Tt o BRI » SR (1949-2008 & TH 35 450 38 R BL{RAE ) -
E S - SR BeAE - MOHEE ~ oR2SAE - TERCHE - 2581 - BRCp AR - SRSRREEAT - 7E2 VIR £ R B P4t
HHERERGSFES AR S 200 - ETES RS RS R B RO S A HE RS B s -

1 ZE88 4.2 % New Femalke Voices from Taiwan
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(2012 RARELAESR) BBEG5HRET
Vocal Works by ISCM-Taiwan Composers

AE PERBARLZBERLE  ARTLBERERCE

R R
Shin-yu Chou

BEW
You-Ting Lo

HIE R

(BEaFE) (RAZRN AL HFHEE (2012) wp
Snow Melting Moments for Soprano and Piano
L HE MR AR AR
Hsin-Hisn Lin / Soparno, Mei-Ling Chien / Piano

(BHE) (RLBEA LS ETHRARE (2011) wp

Circle’s words for Soprano and Violoncello
THERCE ~ AKREHEL
Hsi-Ying Chen / Soprano, En-Ming Lin / Violoncello

(k) (BE: s % & & ams (2012) [67

Long-Kwang Hsieh Light for Tenor and Piano

BEE
Shan-Hua Chian

FFE
Tzyy-Sheng Lee

B
Ching-Yu Hsiau

BRAE
Fan-Ling Su

FREFHE -WEEHEY
Wei-Chen Fang / Tenor: Yi-Chen Lee / Piano

(2F) (REBR) (H#HR) (FRAENHAEREEQ012)
Three Songs for Voice and Pipa

kdmEHRR  BERERL
Hsin-Hisn Lin / Soparno, Hui-Kuan Lin / Pipa

(E—REBE LERXOEBNE) REFA)ELFBd (2009)
Inside A Pipa: An Unaccompaniment to Lu Yen for Voice alone
T HFRCE
Hsin-Ying Chen / Soprano

(ZERAXLFH) AL HTamME (2012)

Trois Poémes de Chen, I-Chih for Soprano and Piano
TR ERER WMEEED
Jung Ying Li/ Soprano, Yi-Chen Lee / Piano

(343 ) (REER) A ARMEE (2012) WP (6’

Rare for Voice and Piano
*HERFF  HMEEHEE
Fang-Yu Chang / Soprano, Chiung-ying Cheng / Piano

~ 442 Good Afternoon ~
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(B HEILIWEE S

JEE3 / Shin-yu Chou
Ao o BEEITE DS - FEHERIE - BUEURR SRS SR = - R e
ih - Bl E — 2% - ,
CEZ ) (F555485]) Snow Melting Moments
FiieER  WEELET ML
BHeERBY B
B AEKRIARTRGFTRAT B8
ek EM L F WA HBEGRE
— Y17 4o K YR B T AR 45 64 T
B % ot B AT

VB EHGE - M B ILERRLE - Fph it b e th b S EEE - e REER 25 © ft—
(ot ) e o A R P R AR © b — (ol PRI S AR R A 1T ~ BT R fERAR, « AR BEFIEPY ~ K
HEEETREA N RGPPSR R RR - 52/ (R4 FHEZ 2 - SR AILUE/\EF -
F)FE AR F R LR AN AR RS -

FEEIE |/ You-Ting Lo
1989 EHIAE A A Tl - 2012 4F 6 AREERINT A LT RE g3 » FEH Rl - AT eEm =
Efil (R LR A AR O B G R IE T Bl BE AN - 2011 42 3 HEh (iX5RPYEZE-
T I R ) 0 220012010 fifik ~ G ~ JEBERRPRERA AT RET - 12 A RBIRL GBS
SEIEMESRE T A SRR -
(B 5239 ) (R4 Tan)Circle’s words
BERFEAFT EFEBLE
HABRS SAEBRE
BREFENE REEFLRE
PR MEILER
¥EaAME B LR
BAFRAEHHE fo—BHLEE K
— AT A2 BESE AP GESER @8 - lLESEH AR TEARES - &«
LT HIRRAR IS FRFEH » R IREREMGIE © KEEZ RS EE AR » BRERAEEF I F (4

.
EEEEE S

RS / Long-Kwang Hsieh

GEERETA o BUTEINT A AT EAT - BT 2R e R R B BT A
LAl SR R BT S filifit Shermann ffF9E(El -

LRSI S BE M el - A 2T - R v A HERC DR BRAE B
HTBARFSE © E 2001 HE3245 » 26 ZGEMEIERI 22 i1 8Kl 5 E 58 52 7R (K. Stockhausen) - 5.2 {F i ACRlF#EE -
o FCI R ST TR AR e - ] AiAER 37 AR R S BT - BaEs - AC g th /oA B S B
fil ST TREE ©

() GiE@han)Light
A+ SRR <SS - I B ERS RS A A

H“Hfjfﬁ{ﬁb o K[Ihﬁ’g 20]2 j‘:l' 5 J—J 25 E_I . '(—t‘@‘:lll!:ﬁﬁmlﬁ@ﬁk%—';-%%;% s mﬁﬁﬁﬁggﬂﬁﬁﬁmﬁﬂ—%%%{%

ST 25 B ST e NGRS BRI » 1 FUR IR Er A

— === e e ——e——

111 £ R BnE Vocal Solo Works



i FL LRI » SR » PSR e LIS M - SR - AT R
51 - SEUNIBIIAR SR » SR IRIE - BEKGAROE T TITT LI - 2R — AR
i 12 % » G R AR R A FO -

$%3=%E / Shan-Hua Chian

BN S N S G R B R A T B T 8% - ST B A RS SR E T - Bk
EHEEWIZEFATR - i RS S E S GHHE R RS S 58O oM EHE -
BRI S A K BB b R -

(€Z2%&) - (RE%k) - (R (555 Three Songs

(t2%) (BB (A a%3)
pEEE X Dikop > ) & R e RAioBEHRARZBEH a4
BB BEEE L ¥ EEREFE REKECHES HREE
FE B G e #AT BT HERLHY RMBRE —ROBE
Y ARk 5 WA F 3 ) SR AT EEF HERBGTE
ik Re) =+ 5% WEAR @EAR Fop—MAERERHELE
B RRA R RIFR AABRTERE BAH LR—BERBHENE
R B £ R AT LR—BBEH
RACAE % B eh AR & Wik REH Kk “LBR—mRanBE
B Aaiaid KRAEREH E—K FFR
w1 & R ARE FHRER—BERYELF
% C B EE AL AR RAZ KRR
RATHERL Y LBty R AR
CRFRRT ABRFRME AT F

Z=7B% |/ Tzyy-Sheng Lee

PR TR S B SRR R o BT ER e B IR A AR PR SE © 1992 FEEA
A RIER RS, B2 TR LLAYAHIFIRT# George Crumb B Richard Wernick 3% - 1996
B o SRE SRR KB AT AR S R Al » B rha BRI (S g e B = -

(E—CEE® LA X BEER) (5 5) Inside A Pipa: An Unaccompaniment to Lu Yen

INREFFRRE RELERER
ST E =AM of f fREEE
HELRAE HFER8ER
oW R E LR o R EEE
S ERHK HE IR R

R R Bk Au B4 B 2

# BT HRERELTH  BF

AR ; RIES B AE g
PREEZE > £ AT HY AR RERE

Fr 84l o B R Aok ok A L BE

ERREERE BEBRFEEFHND

BE ai aEERR
B R REET - A—GEER

111 35 0B8RS Vocal Solo Works



edt (PR (1930—2008) 74 10 3 | FIRHIE « BRI - FFrlchpasess —BOmst - 1
FEMEE - A BAE BRI -

B8 / Ching-Yu Hsiau
({Edh#& i R () )

(=% 23%4E) (Migk 2 50) Trois Poémes de Chen, I-Chih
(BIAT) —%B (REHEE)

— B RAEE — B &R AR —AERAER BHELARAZEBGF
FARRABHAEAZ FRAEFLHOAREE ARXFARLEHAEEE ARANERGE—HHE
T ATAER A BB 25 GaE e A BILEP T — IR &Y N B —HERLEFEE

A A LG EEBGE RN S R E N RPN BENZEASEHER
KRB EHABEOER
iE B BEEOARE— & B o o o, — R B B b e K
(B#HAN) —8E (FH)
EHR Sk A AF b B4 A3 HERAZ — R g
TFTH#T BEET HEET o 77 4 51 HBARE AP 43 4 e by il B9 1
ARAE 2T ERM Y P o0 B WIRKY Ef BEXE
0 B AT)
(BwieFE) 88 (RFBHRA)
feEBEBRLEE @ ARARBRERTRNE BEBRMTAMT S b Bige B &
KOBEBERBMBIELE AELEREFARRT ELAREZOWSEEED —FRLaHAes-E

FIMERA 2012 4EGIE - (RIRIBEZ RN ST S S 455R 2012 FREEA0HT | H & AT MRS -
AR R AR AR 2 0% = EasE (B ) - (ZRal)1]) B (SEibEcE) - DU R
JREEET IR © SeHS i IR B R AT o HLA G ST R AR SRRl S
ParRTZRM (2 ERYRED) - DURBIA PRI R B R BE (RERTZeh s s ) RSBy - TME
i 5% A A SEEELIES » [RIFRFH PR o R AT -

DABFFFE i FLRRE S iR RSy - JUIREREhESYs BB PR R —

#5JLZ / Fan-Ling Su
(fEdh BN H R (L) )

(%5 ) ((REEER) Rare

AhES-EAL bR 101-2 SHBE A A ERID) « DUEREMERTES (S ) 3dh - BRGNS 35
FEPUES » Al LUd R B ([ ABCD] Sl AHNEIE - 3t H Ak = it DAditeny U520 AR g
FRENBEERA S EN B E I FEE - 1@ HErRR B — D B It B 2l =l > Fn EE
ERPATER 4] THEHS > SESRUMHE > MEREIESL | ) (EREERTR -

BEEFETHY 1931 45,38 202 1931 410 H 5 H (FFD 25 3 3 - LR MR Ry S8 A 23 it
TN LS A B W AT - DAR AR S o R E) - MR IL RAIK e NI - 3 HLREE
PSR AT - FEs AR ar PR ) -



BEHEE (RkHsF)

ZEE MRIRER Hsin-Hisn Lin / Soparno

EISIZINSE B SR » 2R BEISE - fREUIRT » SEEINT M S5 e B A S 5 aE S
SRR o 2 1 B S R R R - BB » S T n T Mt R S B s 5 S o Py ~ 2 H KRB 58252 < »
5 E. Ameling - A. Auger ~ C. Ludwig ~ R. Holl ~ H. Hotter. % #8255 {73 LRGSO T A S RN - JRER
HEHERATEI RS - BUTBAE TR A - BUEIAE « RSB EE: » WiTam sy TE B Bz i S 22
REFERFLEH SR - B i RS O AT B RIEE -

#Z @£y Mei-Ling Chien / Piano

HEEZE] - BB R T 4ETE - 1988 4F 6 H B SRB B g « S - &
PRHIE BPHAEE - BRESS - 280555 - BRAEES - BRFTR R BUSEE 20T - 1990 4E 10 HEMERRIE S S bk - i
Karin Merle Zti% - 1996 4F 2 H DURHE RIS 850075 2005 » 1998 4F 6 615552 305 ( Konzertexamen) « B {124
PRBIRLEAL M AT R - BN R EY -

ZiEE B4 Hsin-Ying Chen / Soprano

EEEEA o I AMEIE AR TR o EEEIE SS9 (Hochschule fir Musik “Franz
Liszt” Weimar) 85l 52 5018 » [REEIIMIEBIESEE - SRRSO IS S 956 - [ URE TS &3 T BB 4 4 -
A FEAERETFATAEY - 2001 4F 5 {LFEBIBE Tt AR BISEAHE — R SR (BB 1. NS ainE s s 2 R
HIEAIFARIESEEE R Eugene Rabine ##% © W92 % 120 B (t) RABINE S8 iAHehe s i o 5o R 35 31
B BULH PR SR BRI - B SR B RACE E F 7 -

KIEZE B4 En-Ming Lin / Violoncello

G EREBERIE » FRBAAER R PNEER MRS » iRt EEME R TS » BIIAE A A psE | RIEEEA K
$e% b o @R EHNRAT IE R BT SE3T - W LB & BB LT 17 TR IE S thas S5 » RS R 2% > LU
@%%lﬁﬁ’ﬁ;ﬁ%ﬁﬁ@ﬁﬂﬁﬁk@%ﬁ% ' BT = 20% - BB SR T ES A R BRIy S E
EHEGEEZREY E -

BEE HEE Wei-Chen Fang / Tenor

FRNRBEIL GBS - R AR FERELI PSS  BEEMPER 26 iR - g5k -
RAME ~ 7575 - TYEFEE > FEBEIERAEHESRBETBHRE  BUAAE « L Lk
CIIBEE SRR AT - BUTZA AT BRI A SRR I e B - S B 777 75 L 5 e s 1
TESIR R » S B E i KR e VR LB e - WESE T -

#1Z Z'HE Yi-Chen Lee / Piano

JEFE 12 42 > B AfiEE Paul Badura-Skoda, Michel Béroff, Bernhard Wambach, Tomislav Nedelkovic — Baynov
SFAAHT o 12 2004 SERESBOMNRERZE OB N EIRRA - TR B B s o R 2R
NERFIR BRIV - B MEh3E KBRS0 8 DU ML SOy » MR SUTTp -

FE HMEE Hui-Kuan Lin / Pipa

SEETHOLR R EMTRHIIERT > BTERAGESEIEE - 2001 FAERRF BT LS O EF TR b
MEMSEIE » RREHATHES A - 282 T WORLD MUSIC INSTITUTE | i L3545 6 2 WIS E) - 2011 4 5
F BLE B E AR SEE] 2e2m fiA 1B grenoble festival & EEHHII 4% - 2011 4E 1| Hi¥ %% soundstream e
BfiEd Accordes SE4EPUEZEAFEHY -

s 2R Jung Ying Li/ Soprano

L E RN BT BB E 2R 0 1995 kb3 SRS SRS R R aE - FIEE
BRI SRR R B2 - AR BISRE (R LB IS ~ WS EFPOR TORRT  HE 5l v ks S e £
B EIE TEE T - DU B WG] LT » B R8BI o LA R S A A SR 4 -

LEE fEJS5F Fang-Yu Chang / Soprano

1987 LU — A REN RGBT ER » SLBIIFIEF I - R EF LM - %I 1990 4EE3E » A
Michigan State University JGEfE LS L > [t 1995 4ER01G-Er GBI (SR IRIE) BT - BUTHRBRTH T 8E
KESRAEAER - B AT HERETERFRCET - B EREBEEHGEATE -

$= 72345 Chiung-ying Cheng / Piano
EFAEFT SIGTE %405 ( Manhattan School of Music ) #HZE#EZEE1- « 2 e P60/ ( Northwestern
University ) ##Zs{#1: « BUEBIIHTTTEE KBS SREIEE% -

I B LA ENE Vocal Solo Works



2012 /10 /6 (Sat.) 15:00

(LRERMEEN) HE - TE HMEREE
American Piano : Etudes, Rushdie, Rhythm, and Blues—Lynn Raley Piano Recital

XA - B4 (1954-) (R ¥ EREZFH) (2000) 7wP [5°]
Eric Moe Where Branched Thoughts Mu rmur in the Wind

X Hh K - B (1954-) (o) (1999) rvp [5°]
Eric Moe Dance of the Honey Monkey

REHE - #1148 - ZHM NEHRE W (1996-2005) TP [18°]

Augusta Read Thomas (1964-) Six Etudes

(i) () B ZEREUR)

Orbital Beacons (Homage to Luciano Berio)
(kzB#H&) (@8 RIETERI)

Fire Waltz (Homage to Bartok Béla)
(HEZR) (G HdRH)

Cathedral Waterfall (Homage to Olivier Messiaen)
(RIS ) (G177 7 2k )

On Twilight (Homage to Pierre Boulez)
(M3 (o % M1k 2 Bk)

Rain at Funeral (Homage to Morton Feldman)
€12 PNCE o P F $:T09

Twitter Machines (Homage to David Rakowski)

B3 - A Edh (1938-) (545482 %) (2003/2009) TP [12°]
Charles Wuorinen The Haroun Piano Book
(A 3B - 4ER - E# ) Zembla, Zenda, Xanadu
(544 ) Haroun
(AL L) Mr. Sengupta
(REAFA1E a) Rashid (a)
(REARA4E b) Rashid (b)
( RB th# & ) Strophic Finale

F1EZ L - BAME (1938-) (B A BARfC ey &38) (1979) Twp [10°307]
Frederic Rzewski Winnsboro Cotton Mill Blues

~ 32 Good Afternoon~



REHIT Pianist

EEMZEXR - 13 - BE

MR - EETE 2012 FEN0A Millsaps Performing Arts RIETEE B -
RELPLHAYH - HE - BRIYFE - HENFEE Theodore Lettvin ~ Paul
Hoffmann ~ David Bar-Illan * William Trantham - 3 & FA N 2R ENE 236
MNEY Menahem Pressler EZ{EJN Round Top International Festival-Institute
AU James Dick - SR - BEEEAAIMNNHEEHELERmMNAIZH
HRERE TMEMALEE  UEHNRERH AL BRFAFPE....
ER - MEBSRETSHNERELENEH - UMHERSLOERM
& cHRJIMBERELUHEL  WEZESELPWBERNTLRSR
BHET  WER 1992 FRFMRERARRAESLHEEE  KERE
VU EMRRE - REAR - PEIEBREL —RIIARELE - EEZ A Houston Chamber Symphony *
Rutgers Summerfest Orchestra * Cincinnati Philharmonia S1EE W © 1999 FEthF B EIERRE F R =4
EAGEREEREFRETLE  EERNEZRENETBE I SHER - ME - RS 2012-2013
Fulbright s 2E - ZEREI7 A B F S IR -

Lynn Raley

Lynn Raley joined the Millsaps Performing Arts faculty in 2002. At Millsaps he teaches Music History &
Literature, Piano, and courses in Interdisciplinary Studies. He has degrees from Meadows School of the Arts
at Southern Methodist University, the University of Cincinnati College-Conservatory of Music and Rutgers
University's Mason Gross School of the Arts, where he earned the Doctor of Musical Arts degree. His
teachers have included Theodore Lettvin, Paul Hoffmann, David Bar-Illan and William Trantham, and he has
coached privately with Menahem Pressler in Bloomington, Indiana and with James Dick two summers at the
Round Top International Festival-Institute in Texas.

As a teacher, he has maintained private studios in Brooklyn, N.Y. and Princeton, N.J. and taught at
Rutgers University, The Lawrenceville School (NJ), and in summer programs at Sarah Lawrence College in
Bronxville, NY and Temple College in Texas. He has adjudicated state piano competitions for the New York,
New Jersey, and Virginia Music Teachers National Association chapters. Other adjudication includes
competitions for the Appalachian Music Teachers' (TN) and the Monroe (LA) Symphony League concerto
competition.

Known for his commitment to the music of our time, Mr. Raley has presented solo recitals of new
music in Dallas, Houston, Cincinnati, and New York, and has performed extensively in other cities in the
United States, the Netherlands, and Canada, where he appeared at the Jeunesses Musicales International
"Music of the Americas" Festival in 1985. He recently premiered Charles Wuorinen's The Haroun Piano Book,
written for him in 2003. In 1992 he gave a series of public concerts in Taiwan at the invitation of the League
of Composers/ISCM, and at the National Institute of the Arts, Soochow University and the College of Chinese
Culture in Taipei. In the U.S. he has given lecture-recitals on contemporary piano music at Anderson
University, Rice University, Westminster Choir College, and The Juilliard School. He has appeared with the
Houston Chamber Symphony, the Rutgers Summerfest Orchestra, and the Cincinnati Philharmonia. In 1999
he performed music for piano and computer-generated sounds at the Santa Fe International Festival of
Electro-Acoustic Music and the Florida International Electroacoustic Music Festival. Raley can be heard in
contemporary solo and ensemble works on the Leonarda and Capstone compact disc labels.



SN RN B /ERZR /T Program Notes and about the Composers
R HE - BE 1 (BRISFEEE5N PROGRAM NOTES by Lynn Raley, except where indicated

B3 ARE - EFEIMEER

FERLSRATEFEHRRIS - B  THOBZE, REPHEAZE  BHIIREHERAREBEZTHIR
@ . EEHMBASETHREPHNSLERY—  REFMRRBAS - FEOKT | " RPEHAESEN - 5
SR 85 ) AE BB B B M KBTI A - IbSM ISR IRSE B AT E E MR ER T HER - | TRSHERE R
B RAET R4 BSHLASTEHEE  ARSLERE  HUMBEEEAREEREAN BEEENE LT
ERBERNSLIRE - ERINE  SL£NTRERNFECEZBEARBNERNSE - BELESEE(LY
BBY - BRAOAMHEMERSNIEWUBIER AR RENEEEMREEFEZL - BE - LBHACHE
SEIR RIS EEEY) EREAIRNBBMAIERLUTAAFEEF - LRHANFEMBEENERUTCRERF
BRER -

BS/ESR TEDREYSM, BERA THOR, —FERNEHZF - AKX Times RR—EMART - BER
HMREESR " RIBMNE - BN—RNOMEREISE -

RN - BPCEREN G TEE - EFTEESHEETRIFE  BEE@ENXEE5EE  FIREL
B BEHELE BEEHFEESE OEESEE 2005 FHAFRFEARES RPIGHN B R
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Two Works by Eric Moe

Dedicated to the Nigerian composer Akin Euba, Dance of the Honey Monkey is classic Eric Moe in its sheer delight
in rhythm and ostinato. One the best descriptions of Moe’s music I have come across comes from the composer Robert
Carl: “[Moe] is able to create sustained, driving passages that constantly mount in energy and drama, yet he does not rely
on simple ostinatos (repeated modules). The music is constantly darting, dodging, ducking, and weaving. There’s great
athleticism in it; at times, it even rocks out. It can be angular, even abrasive, throwing its elbows around like an ornery
player on the basketball court. But like that image, it can also translate such aggressive behavior into sudden grace and
elegance. It’s often highly chromatic, but somehow the rhythmic templates are so clear that one doesn’t need a strong
melodic character to grasp the music on a visceral level. Indeed. the mention of Stravinsky is particularly apt, as one very
strong influence on Moe would seem to be the master’s late serial works, whose spiky concision he seems to have taken
to heart.

The opening work, Where Branched Thoughts Murmur in the Wind, was written as a companion piece to Honey
Monkey a year later. Bernard Holland of the New York Times described it as “stripped-down counterpoint, a kind of
mournful two-part invention.”

Eric Moe has received numerous grants and awards, including commissions from the Pittsburgh Symphony
Orchestra, the Lakond Award from the American Academy of Arts and Letters, a Guggenheim Fellowship, the Fromm
Foundation, the Koussevitzky Foundation, the Barlow Endowment. His one-woman opera Tri-Stan was hailed by the
New York Times in 2005 as “a blockbuster™ and “a tour de force.” In its review, the Pittsburgh Post-Gazette concluded,
“it is one of those rare works that transcends the cultural divide while still being rooted in both sides.” Also a pianist and
keyboard player, Moe has premiered and performed works by a wide variety of composers, from Anthony Davis to Stefan
Wolpe. A founding member of the San Francisco-based EARPLAY ensemble, he currently co-directs the Music on the
Edge new music concert series in Pittsburgh. Moe studied composition at Princeton University (A.B.) and at the
University of California at Berkeley (M.A., Ph.D.). He is currently Professor of Composition and Theory at the
University of Pittsburgh and has held visiting professorships at Princeton University and the University of Pennsylvania.
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Six Etudes for Piano by Augusta Read Thomas HPROGRAM NOTES BY THE COMPOSER

The aim of my piano etudes, which are composed in pairs, is to create drastically different sonic effects for each
using musical material identical to both. They should be like looking at two sides of a coin or examining both a
photograph and its negative. These six small pieces were carefully heard, built, and refined, and as a result took me a
long time to compose.

I. ORBITAL BEACONS is about rotating harmonies and glow. The work juxtaposes very loud notes with very soft ones,
making a counterpoint of layers and implied voice leading in which at first there are more soft notes than loud ones; by
the end of the piece, this has been reversed. The work, which should sound clean, natural, and colorful, is highly
organized. It is about the beauty of resonance, echo, decay, and luminosity

II. FIRE WALTZ is a variation on Etude No. I, in which the notes that were loud are strung together, exactly in order,
lowered by two octaves, and turned into a boogiewoogie bass line. The notes that were soft in Etude No. I form Bartdk-
-like, jazzy chords. Although I think it is easy to hear the many references to perfumes of jazz in all my music, here is a
work where the scents are more explicit. All the influences in my music are highly digested and personalized; for
instance in these first two etudes we can sense Debussy, Ravel, Webern, and Berio, in addition to jazz.

I1I. CATHEDRAL WATERFALL is a slow unfolding of the series of rich chords of an extended jazz harmony

idiom. The color of each chord is precise and individual. One can imagine a huge, dramatic cathedral carillon where
many bells are being rung at once, making beautiful complex chords that hang in the air, and echo, while at the same time,
there is one lone bell ringer who is out of synchronization with the tutti chords. In the end the chord rolls slowly
downward, like a waterfall of chimes, and fades away, leaving only the ringing of two last bells.

IV. ON TWILIGHT is three minutes of high energy. The three distinct layers crosscut one another in unpredictable, edgy.
hiccup-like fits and starts, like a jazz improvisation that gets “out of the box.” Yet there is always the central “on twilight”
layer flickering along, like the sun beaming, glowing, bursting, and then setting slowly into twilight. The outer two layers,
in the two most extreme registers of the piano, suggest the emergence of everything else in the evening cosmos (starts,
planets, galaxies, black holes), which come into view only at twilight, as the sun sets and fades over the horizon.

V. RAIN AT FUNERAL is an impressionist miniature funeral march, which requires very subtle shadings in quiet
dynamics as well as in timbre and reverberation. It uses the exact same chords as Etude No. VI and is purposely a very
intricate, delicate, private etude, in contrast to the bravura flair of its surrounding etudes, Nos. IV and VL.

VI. TWITTER-MACHINES was composed in homage to David Rakowski, a world-class composer who has written a
large number of stellar piano ctudes. Tivitter-Machines responds to Rakowski's first etude, E-Machines, in which single
notes are repeated very quickly. My etude repeats chords of various shapes and sizes as quickly as possible and these
twittering chords are often interrupted by grace-note figures (anywhere from one to nine grace notes), which are played
on the beat and which “mess-up the pulse,” thus forcing the pianist to be slightly late for the main notes that follow. As
the repeated chords delineate a certain tight bandwidth of pitch, florid arabesques that cover the entire range of the piano
are set in relief against those oscillating machinelike harmonies.

Augusta Read Thomas was the Mead Composer-in-Residence with the Chicago Symphony Orchestra from 1997
through 2006. In 2007, her Astral Canticle was one of the two finalists for the Pulitzer Prize in Music. She was a
professor of composition at the Eastman School of Music from 1993-2001, and from 2001 until 2006 was the Wyatt
Professor of Music (Endowed Chair) at Northwestern University. Ms. Thomas was the Director of the Festival of
Contemporary Music at Tanglewood in 2009. Frequently she undertakes residencies in colleges, universities, and
festivals across the country and in Europe. The American Academy of Arts And Letters elected Augusta Read Thomas to

membership in May 2009. The honor of election is considered the highest formal recognition of artistic merit in the



United States. The citation given at her induction into the Academy reads: “Augusta Read Thomas's impressive body of
works embodies unbridled passion and fierce poetry. Championed by such luminaries as Barenboim, Rostropovich,
Boulez, and Knussen, she rose early to the top of her profession. Later; as an influential teacher at Eastman,
Northwestern and Tanglewood, chairperson of the American Music Center, and the Chicago Symphony’s longest-serving
resident composer; she has become one of the most recognizable and widely loved figures in American Music.”
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The Haroun Piano Book, by Charles Wuorinen

I had the privilege of working with Charles Wuorinen many years ago when I was pianist in a performance of his
chamber work New York Notes, which he conducted. Years later, while teaching at a small college in Virginia, I asked if
he would allow me to commission a work from him. I had in mind a virtuosic work which would have some of the
qualities of his Blue Bamboula, a demanding 11-minute work for solo piano. After several conversations, we decided on
a series of short pieces instead, using material from his brand-new opera Haroun & the Sea of Stories, based on the book
by Salman Rushdie. In 2004 I made a trip to see Haroun at the New York City Opera. The commission proceeded in two
stages, with five movements coming quickly (which I premiered in New York in 2004) and an additional closing
movement coming in 2009 after I found additional grants and funds. Wuorinen’s lively rhythms, ear for color, and
idiosyncratic approach to the manipulation of pitch materials is as lively and musically witty as Fenton’s libretto and
Rushdie’s book is verbally witty!

Here is Fenton’s excellent synopsis of the plot:

In a make-believe world, based loosely on Bombay and Kashmir; the story of Haroun is a tale of a fight between the free
imagination and the powers that oppose it. Haroun's father, Rashid, the Shah of Blah, is a professional and gifted
story-teller, a popular figure much in demand at public events. Feeling neglected, his wife is persuaded to leave him and
run away with a neighbor. After this, Rashid loses confidence in his powers of story-telling, haunted by his son's
question: “What's the use of stories that arent even true?” Rashid is due to speak at a political rally to be held by the
sinister politician, Snooty Buttoo. He is told that if he does not come up with his usual fund of tales, his tongue will be cut
out. As Rashid despairs, Haroun determines to rescue his fathers talent — a project which takes him into an exotic world
of water genies, mechanical birds, fantastical creatures, Guppees and Chupwalas. He learns that the Ocean of the Sea of
Stories, the source of all stories, is being polluted by the enemy of all stories, the sinister Khattam-Shud. In a series of
brilliantly imagined adventures, Haroun succeeds in defeating the powers of darkness, and restoring happiness to his

family and to the city where he lives.

Salman Rushdie’s children s book, written in the aftermath of the fatwa, has an effervescent style which is full of rhymes
and wordplay. The libretto stays very close to the spirit of the original, conjuring up a fantasy world in which,
nonetheless, one never entirely loses sight of harsh political reality and the great issues of freedom of speech and
imagination.

The opening poem forms an acrostic spelling out the name of Rushdie’s son, Zafar.
Z embla, Zenda, Xanadu:
A 1l our dream-worlds may come true.
F airy lands are fearsome too.
A s 1 wander far from view
R ead, and bring me home to you.

Haroun was written for Rushdie’s 11-year-old son during the dark years of the Islamic “fatwa” (death sentence) imposed
on Rushdie by the Ayatollah of Iran. Zafar asked, “Daddy, why don’t you write something I can read?” The book is about
creativity and the importance of free of speech. (There is an excellent article by Salman Rushdie in this week’s New
Yorker magazine that chronicles moments before he went into hiding for ten years.)

Shortly after composing the opera, Wuorinen arranged a series of arias and connecting pieces from the opera to tell the
story in song-form, calling it The Haroun Songbook. Scored for four solo singers (SATB), it has a substantial piano part




(in place of the orchestra). The Haroun Piano Book uses pitch and motivic material from both the opera and the
Songbook.

Each of the first five movements are character pieces, in the literal sense. The opening “Zembla, Zenda, Xanadu” can be
heard as an affective illustration of the opening lines of the book: “There was once, in the country of Alifbay, a sad city,
the saddest of cities, a city so ruinously sad that it had forgotten its name. It stood by a mournful sea of full of glumfish,
which were so miserable to eat that they made people belch with melancholy even though the skies were blue.” In the
second piece, we meet “a happy young fellow by the name of Haroun, the only child of the storyteller Rashid Khalifa,
whose cheerfulness was famous throughout that unhappy metropolis...” In the story, Rashid loses his powers of
storytelling after his wife Soraya runs off with the man who lives in the apartment upstairs, Mr. Sengupta (described as
“sticky thin and whiny-voiced”). The first Rashid (a) illustrates Rashid’s deep sadness at losing his wife and storytelling
abilities, from which he made a living, hired even by politicians to attract people to hear their speeches. Rashid (b) seems
to convey the emotions of his adventures with his son, as they pursue the recovery of his creative powers on Kahani, the
carth’s second moon. Strophic Finale is based on the material from the end of the opera, when a loud party is thrown for
Haroun and Rashid, whose storytelling powers have been restored. The Haroun Piano Book is dedicated to Lynn
Raley.

ZRHE (R ERICHNER)

R - AXRHENFREARST  SRES  SERAIZZTLE - HERIENUETSLAKES -
BfFPTMORER  BTEMNT T EglEABRRELNEMY - It ZAGETE—NHENEER - 22
BMEFaAREFHES 19 HLOIFHR ZERE -

FRINE - HEMESIEMEE 198 ENTHBTRITELE  H—IEEBZERMEE - (FRPER
(RERE BEEENHE  UHASTREFCY  BANERY  SRDNEENSLER - LHEHE
RBNEEHPRRM  FRF-EMWHOEERESE : 1934 F9 83 8 - BEERANEN TENHETME
BIARRENIEREETRAE  —BE 2B RBRMNB 23 WIAFPMARIHE 2B LEES
ANBHZ— MBRKEEEEFERPSIANREZNBRZERBHNES

EEBLERMY
ZENEZEBEREAERMSBARE
fh ¢ FEE AR T EVE D 5 #2

By e (o4 E— R 2 dr B Bk

RISEER Y  RIBEEART
ISR VRNIRTEMAER
REAERFRMEH
RAFH - AHEEREO
RESHBETTERERB/BRI—F
HISHWER T - RISENWERT
HIStE RS TEMEER

HILIE 2 BIRARIBER
AICHAEANZEMNE L
H—EREERFP

SR O UEBRT Z th 48 T (F

#1% American Piano



HIBBEERY - HISEER 7
RigtE 7 RMRTEHAVEER
BEWEXFRIMEH
REIFRAN - ABMERLO
RESBELTFMERTEN—K
RISHERT - RISENERT
FIBlE R IpARC R EE

Winnsboro Cotton Mill Blues, by Frederic Rzewski

Frederic Rzewski, known for his eclectic compositional styles, ranging from electronic music to rock- and
jazz-influenced scores, to improvisations and experimental music. Above all, however, he is a piano virtuoso, and many
of his piano works are squarely in the tradition of the nineteenth century display pieces of Franz Liszt and others.
Rzewski takes from many different compositional styles and processes, often combining them—a true postmodernist.
Oddly enough, I first heard this piece not in America, but in The Netherlands—at the 1989 Gaudeaumus New Music
Performers’ Competition, played by a German pianist. It is a quintessentially American work, using ‘folk” material (the
song), minimalism, jazz, the blues, and free atonality. The first sounds we hear are in imitation of machinery, clusters
played in the lowest registers of the piano. On September 3, 1934, textile workers in the mills of Winnsboro, South
Carolina went on strike to protest long hours and poor conditions. Within a week, two-thirds of the mill workers in South
Carolina and workers all across the country joined a General Strike, one of the largest in American history. The words to
the song tell of the working conditions and the cruelty of mill supervisors.

Old man sergeant sitting at the desk

The damn old fool won’t give us no rest
He’d take the nickels off'a dead man's eyes
To buy a Coca-Cola and an Eskimo Pie

[ got the blues, I got the blues,

[ got the Winnsboro cotton mill blues,

Oh Lordy Lordy spooling's hard

You know and [ know, we don't have to tell
You work for Tom Watson gotta work like hell
I got the blues, I got the blues

[ got the Winnsboro cotton mill blues

When 1 die don't you bury me at all

Hang me up on the schoolroom wall

Place a bobbin in my hand

So I can keep on a-working in the Promised Land

[ got the blues, I got the blues

I got the Winnsboro cotton mill blues

Oh Lordy Lordy spooling’s hard

You know and I know, we don't have to tell
You work for Tom Watson gotta work like hell
I got the blues, | got the blues

I got the Winnsboro cotton mill blues.
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Chamber Works with Voice by ISCM-TW Composers

Bl PERBELZWHEFLE  "AKRITHELE

HegE (%) (FREAFA S FF ~ ¥494M%(2010) [8°]
Yun-lun Hsieh The Last Poem for Baritone, Percussions and Piano

BPEREE s BER L AFRIBA

Ching-Yao Chen / Baritone, Yun-Ju Chou / Percussion, Chao-Hui Chen / Piano

o3 (BB (ETrAaLEHE HRE -SXE - MEEBRL02012)wr [7]
Li-Ping Fan Shih « Jie for Soprano, Pipa, Oboe, Piano, Percussions

THEHRCE S REHRER  ERTRER - M5 0ME - BEFME
Hsi-Ying Chen / Soprano, Ting-Fang Lin / Pipa, Yun-Man Chang / Oboe,

Yu-Yuan Huang / Piano, Yu-Chen Chang / Percussion

#raE (Morning at the Window ) (T.S.Eliot) &4 & & -~ k& 842 (2012) wp [8°]
Chien-Wen Cheng Morning at the Window for Soprano, Flute, Piano
LHEWRRR - RERER ~ WA AR
Hsin-Hisn Lin / Soparno, Yi-Hui Lin / Flute, Mei-Ling Chien / Piano

4 31 3§ (RKZ2H) AFFF - k&~ KRERFEBL2012) pP [7°]
Li-Wei Chao Poem of Out Space for Flute ~ Contrabass ~ Baritone and Percussions

BPEREM - EEERFE  REMRSw BRERZLME - BREF L
Han-Yu Tsai / Baritone, Yu-An Chang / Conductor, Yi-ju Chen / Flute,

Ya-Han Chi / Contrabass, Hsin-Chun Chou / Percussion

BER (BERA R ) (R B 3E) B & & IE ~ IRl 948 5(2012) wp [107]
Ling-Huei Tsai Tainan Qui Dort for Nanguan Singer, Dongsiau and Piano

B ERAMBES ~ FRRGE ~ MR RS
Ting-Fan Chao / Nanguan Singer, Yi-Chieh Chen / Dongsiau, Mei-Ling Chien / Piano

~ %132 Good Afternoon ~
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g% / Chien-Wen Cheng
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A Wrinkle in Time — Ernesto Molinari Clarinet / Bass Clarinet Recital

AKRE A (15 1952-)
Wolfgang Rihm

RBE - FRE (K 1943-)

Brian Ferneyhough

RBE - aB&% (R 1968-)

Olga Neuwirth

A 2R (1945-)
Hwang-Long Pan

BEF - R (3 1967-)

Rebecca Saunders

REER - B3 @ (3% 1958-)
Michael Jarrell

R - B (3% 1939-)
Heinz Holliger

BERH - 2 A
Ernesto Molinari (3% 1956-)

(m&) A AHZE2000)7r

Viel Male for Clarinet in A

(RERHEHRT 1) BHEET B EEHE9T/TT)TP
Time and Motion Study I for Bass Clarinet

(BE) A1FB%(1994)10P

Spleen for Bass Clarinet

(BT AT ESER(2010/12)wp

Concerto, Version for Solo Bass Clarinet

~ B 324K A Intermission~

(BHE) AT ESQ0)Mwr

Caerulean for Bass Clarinet

(FE 1) AT Z5(1989)7wP

Assonance IT for Bass Clarinet

(H3k) A% &(2007)1wP

Contrechant for Clarinet

(¥ E) AIEEEEQOIDTWP

Sfumato for Bass Clarinet

~ 8% % Good Night~
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Ernesto Molinari

The Swiss clarinetist, Ernesto Molinari, was born in Lugano, Switzerland in 1956. He studied
clarinet in Basel and bass clarinet in Amsterdam and is an accomplished soloist on each of the
instruments in the clarinet family. Numerous compositions have been composed especially for him
and his fearless approach to playing has inspired a new generation of clarinet players. From 1994 to
2005 he was clarinetist in the Viennese Soloist Ensemble Klangforum Wien. He has performed as a
soloist and chamber musician in renowned music festivals (Salzburg, Paris, Lucerne, Berlin, etc.)
throughout Europe and around the world and is at home with classical music as well as contemporary
music and jazz. Presently professor for clarinet at the HKB (College of Arts) in Bern, Switzerland,
Ernesto Molinari has also been teaching at the International Music Institute in Darmstadt since 2000
as well as the Impuls Academy in Graz since 1999.
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Wolfgang Rihm Vier Male for Clarinet in A

Wolfgang Rihm’s Vier Male which translates Four Marks measures all the extremes of the clarinet: low,
sonorous sounds contrasted with very high shrill sounds, micro-tonal alterations and glissandi and huge
dynamic contrasts.

Wolfgang Rihm (born 13 March 1952 in Karlsruhe) is a German composer, who is Head of the Institute
of Modern Music at the Karlsruhe Conservatory of Music and has been composer in residence at the Lucerne
Festival and the Salzburg Festival.
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Brian Ferneyhough TIME AND MOTION STUDY for Bass Clarinet

The textures prevailing throughout this composition are generally a direct reflection of its dual point of
origin. The work’s title is intended to suggest a desire to integrate the concept of the explicit relationship
between the performer, notation and realization into the fabric of the material and its organization. Since the
work's instrumentation is restricted to a single-strand, monophonic texture, the linearity of Time and Motion
Study I is thus each element is “exploded” in a way as an independent entity, to be expanded, diffused, or
eliminated altogether. The interpreter needs to make translucent to individual inadequacy, since the
structural information provided is meant to refer the listener back to the “real time™ activity of learning and,
even, of composing the piece in the first place. The performance and the work object are both intended to be
stages in a continuum.  Music in Time and Motion Study I seeks to reconcile the conflict between
self-reflexive and self-critical demands through its insistence upon a closed, cogent form which is open.

Brian Ferneyhough is an English composer, and the foremost representative of the New Complexity. His
music is characterized by the extensive use of complex rhythmic tuplet notation. He is a pedagogue of music
composition, having held long tenures at the Hochschule fiir Musik Freiburg, Darmstidter Ferienkurse, the
University of California at San Diego, and currently Stanford University.
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Olga Neuwirth Spleen for Bass Clarinet

Pluviése, irritated with the entire city, Pours from his urn in great waves a dismal cold, over the pale
inhabitants of the neighboring cemetery and mortality over the foggy outskirts.... The initial verse of the first
Spleen poem in Charles Beaudelaire’s Flowers of Evil describes the chilling coldness and mood of
constriction characterized by this only superficially-comic piece for solo bass clarinet. This composition,
Spleen (1994), is extremely challenging to the soloist from its impossible phrasing and long musical detours,
almost like a symptom of out times.

Olga Neuwirth is an Austrian composer. As a child, Neuwirth began lessons on trumpet. She later
studied composition in Vienna at the Vienna Academy of Music and Performing Arts under Erich Urbanner,
while studying at the Electroacoustic Institute. In 1985-86, she studied music and art at the Conservatory of
Music in San Francisco with Elinor Armer. In 1993-94 she studied with Tristan Murail and worked at IRCAM.
Earlier in her career, Neuwirth had the chance to meet with Italian composer Luigi Nono, who had similarly
radical politics, and has claimed this had a strong influence on her life. In 2000, Neuwirth was appointed
Composer-in-residence of the Royal Philharmonic Orchestra of Flanders, Antwerp and in 2002, she was
appointed Composer-in-residence at the Lucerne Festival (together with Pierre Boulez).
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Hwang-Long PAN Concerto, Version for Solo Bass Clarinet

The character ££ has at least three different pronunciations and meanings, for example, YUEH as in “yin
yueh (music)”, LEH as in “kuai leh (happy or joyful)”, or YAU as in “ren cheh yau shan (benevolent enjoys
mountains)”, hence the title “Z4 2% nyeans more than “Music in Music .

The president of ISCM-Taiwan Section, Dr. Tzyy-Sheng Lee, invited senior composer Hwang-Long Pan
to offer a bass clarinet work for the Taipei International Contemporary Music Festival. Therefore, Pan
revised his own work written in 2010, Concerto for Bass Clarinet - which was commissioned by Dr.
Yiu-Kwong Chung, the director of Taipei Chinese Orchestra - into Concerto, Version Jor Solo Bass Clarinet,
specifically for this concert premiere. The work consists of three movements, total duration about 17
minutes.

In the first movement (Andante-Adagio-Moderato), different pitch intervals continuously overlap and
form a special new mode, which grows and declines in turn to establish the audio mountains. The second
movement (Lento-Lento assai) applies fragments of the Beiguan tune, Ikkanghong. These fragments'
developments and expansions interweave with bass clarinet's linear melodies or multi-phonic layers of sounds,
unfamiliarized and shadowed, to create an abstract sound environment between false and true. In the third
movement (Andante-Allegro), the bass clarinet's line goes between audio mountains and sound environment
between false and true as if they compete and collage, and then merges with a single tone's elaboration and
expansion.  As a result, the whole texture becomes a powerful stream of lkkanghong melodies.

Hwang-Long Pan is the winner of the Foerderpreis des Juergen-Ponto K ompositions-Wetthewerbs (1979),
The Wu San-Lien Literature and Arts Award (1987), and the National Arts Award of Taiwan (1992). Pan was born
in Taiwan in1945. He graduated from National Normal University with a Bachelor of Arts in Music (1971) and
Musikhochschule und Musikakademie in Zurich (1974-1976) with an artist diploma where he studied composition
with Hans Ulrich Lehman and theory with Robert Blum. From 1978 to 1980. Pan studied composition with Helmut
Lachenmann at the Staatliche Hochschule fuer Musik und Theater in Hananover and with Isang Yun at the
Hochschule de Kuenste Berlin, where Pan has established his particular compositional style and renown in Europe.
In 1982, Pan returned to Taiwan and has been a professor of composition since 1991. He was the founding
president of the ISCM-Taiwan section. Pan's music is influenced by traditional culture and philosophy with
combination of various instrumentations, which resulted in an unusual acoustic timber. His works have been
widely performed by numerous ensembles around the world, including the Oesterr Ensemble fuer Neuve Musik, the
Berlin Philharmonic Orchestra, the Ensemble Inter Contemporain /IRCAM, Philippine Philharmonic Orchestra, Ju
Percussion Group, Taiwan National Symphony Orchestra, Contemporary Chamber Orchestra of Taipei,Shanghai
Symphony Orchestra, Contemporary Chamber Workshop, ALEA III, Trio Staege-Grimmer-Holliger, Boston
Modern Orchesira Project, International Gaudeamus Music Week, ISCM/WMD, Presences, and Hoergaenge.

TEFREH (FE) AESS8ES

FEMXEREF RRABRERZ W SNBAFSE FAVRESBEMAK - SSRMMNS
B SLENSERMALRERE JLORES THREES HISESENSCANELES -
FEXRBBAEBHHNES - RENENES  THEREER  LREBRINEENES 13

=== e —— T — e e e——

A Wrinkle of Time




ARBMEES BLBESEABREE HOABINERE  BIANURARAREEYHL - DIRE
BEBOESNAE - REHEBER  H—BEERUERBEBNE-RINERR  EHRES
thfg | |ihEE......

FEE . BEHFHERE - EE ] BALEZ)EEFER - 1991 1994 FREFFHELAE
FEESEAT - MBI EHI EDAAD BISEE S - JR1997 EEIERIB L - BEIERER - BHX - WE
BEFEFII BB PR FTIE JEHE - 72010 EERD012 B - (FE R EW I 1F BT SFE HIFRFE - 1762005 22006
£ WESiEmEE AT - 2010F - 1BEEETFEHERCELEFHZ -

Rebecca Saunders Caerulean for Solo Bass Clarinet

The composer, Rebecca Saunders's collaborative sessions with clarinetist Carl Rosman over the years
have led her to delve into a complex palette of quiet, unstable and fragile sounds for the bass clarinet. These
two or three-partsounds, or dyads, are combined withpermutations of two series of underblown tones, all of
which can be combinedwith each other and then futher differentiated with double trills, fluttertongue,and a
multitude of timbral nuances.

Ms Sauders was fascinated by the fleeting pianissimo sounds because of their inherent fragility, their
transience and beauty, and their ability to surface mostgently out of, and disappear into, silence, as if the act of
composing were thatof unveiling the sounds, drawing them out from under the surface of silence. Some of the
sounds, when played loud, were surprisingly direct and intense, which is employed as an extreme timbral
contrast at critical formal moments within the whole composition. Based on this aesthetic statement, this solo
work can also be heard as a simple one to three-part melodic line, which endlessly circling within itself.

Rebecca Saunders was born in London. She studied violin and composition at the University of
Edinburgh. This was followed by a scholarship from the DAAD from 1991 to 94 to study composition at the
Hochschule fiir Musik Karlsruhe with Wolfgang Rihm, and in 1997 a doctorate in composition with Nigel
Osborne. She has received the Busoni Prize of the Berlin Academy of the Arts. In 2010 and 12, she taught at
the Darmstadt International Summer Courses. From 2005 to 06 she was composer-in-residence at the
Konzerthaus Dortmund and in 2010 at the Huddersfield Contemporary Music Festival.
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Michael Jarrell Assonance II for Bass Clarinet

Michael Jarrell’s Assonance II from the year 1989 is dedicated to Ernesto Molinari which he premiered
in Rome. Assonance I1 is Jarrel’s second composition in a series of Assonances (ancestral rhyming scheme)
and uses material from Essaims-Cribles for bass clarinet and orchestra. It is tricky for the performer following
two paths simultaneously moving to and fro and forwards and backwards. A vision of sound transmitted
through the virtuosity of the instrumentalist alternates with a sophisticated musical style so that the bass



clarinet sounds above and beyond its recognized path.

Michael Jarrell is a Swiss composer. Born in Geneva, he studied at the Conservatoire there, and later
with Klaus Huber in Freiburg. His works span many genres. He became composer-in-residence at the
Orchestre de Lyon (October 1991-June 1993). In 1993, Michael Jarrell was appointed professor of
composition at the University of Music and Performing Arts, Vienna. In 1996, he became
composer-in-residence at Lucerne Festival, while the 2000 Musica Nova Helsinki festival was dedicated to
him. In 2004, he is named professor of composition at the higher Academy of Geneva. He is regarded
throughout Europe as one of the most important Swiss composers of his generation.
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Heinz Holliger Contrechant for Solo Clarinet

Contrechant by Heinz Holliger, Swiss oboist, composer and conductor, is composed in five strophes each
with five verses. The first verse exposes ten notes or sounds as material which correspond to the letters in
Baudelaire’s name.  Similarly, the verses and strophes that follow play with the material, adding key vibrato
and singing and playing simultaneously. In the epilogue, the interpreter may chose the order of the final
tenth verse and determine the ossia-alternatives himself. There are two versions of this piece and Ernesto
Molinari has chosen the one for clarinet.

Heinz Holliger is a Swiss oboist, composer and conductor.He began his musical education at the
conservatories of Bern and Basel. He studied composition with Sandor Veress and Pierre Boulez. Holliger
took first prize for oboe in the International Competition in Geneva in 1959. He has become one of the world's
most celebrated oboists, and many composers (including Olivier Messiaen, Luciano Berio, Elliott Carter,
Frank Martin, Hans Werner Henze, Witold Lutoslawski, Karlheinz Stockhausen, and Isang Yun) have written
works for him. He began teaching at the Hochschule fiir Musik Freiburg, Germany in 1966.
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Ernesto Molinari  Sfumato for Solo Bass Clarinet

Sfumato for solo clarinet in B-flat explores the uncertainty, the multiplication of ambiguity, the sounds
which come to life in the spaces between the notes. Inhaling and exhaling, strong and weak, joy and sorrow:
a paradox embracing creative tension.

VI [EFR8Er A Wrinkle of Time
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Heritage / Innovation — NCTU Contemporary Ensemble

A (L 1883-1945)
Anton Webern

ATAF » 4K (% 1964-)
Kurt Stallmann

BAY (1988-)
Cheng-Che Tsai

R EB (£ 1925-2003)

Luciano Berio

FAAR (3% 1917-1995)

[sang Yun

MESEH o+ + (1936)

Variations for Piano op. 27
WE FEE

Piano/ Hsing-Chwen Hsin

(e 1I") A& &4 A&(2002/7)Twp
Lumina IT" for Solo Flute
k& HRER Flute/ Yi-Hui Lin

() 5K -~ 5% - £ Bkm =3/ R E(2011)

Xu for Flute, Clarinet, Horn and Three Violins

&/ Wi Flute/ Hsieh Huan
TE RAEC Clarinet/ Chia-Hsin Chang
EE SR M Horn/ Chien-Wei Chen

IR/ AT
IR Rl
IF TS

Violin/ Yo-Ray Chang
Violin/ Wan-Ting Yu
Violin/ Cheng-1 Chiang

(A7 VIII) 2/ %5(1976)TpP
Sequenza VIII for Violin
AN S VA ) Violin/ Tzu-Ching Yen

AEHEBHTRES (1959)pP
Music for Seven Instruments

I Andante delicato
I1 Adagio

&/ HER
WA HED
W/ RES
&5/ MRS
EER/ RS
NRE TRAR
AAEES R

Flute/ Yi-Hui Lin

Oboe/ Jia-Zhen Yang
Clarinet/ Chia-Hsin Chang
Bassoon/ Pei-Chi Chen
Horn/ Chien-Wei Chen
Violin/ Yo-Ray Chang
Violoncello/ Pei-Yu Li
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Kurt Stallmann Lumina II" for Solo Flute

For such a modest work, Lumina II+ has occupied a lot of my time! It has been revised several times
over several years. Each time I revise, I hope that I'm making the logic of the piece a little bit
clearer. While working on it, I was very involved with the idea of cellular development of materials. [ was
working with materials at a very small scale and expanding them outwards. The first four sounds played in
Lumina II+ form the primary musical cell. Over the course of the piece, the cell develops, multiplies, and
transforms as it moves through various registers and colors of the instrument. Clarity and concision, inspired
by qualities of pure light, were my guiding inspirations. Leone Buyse recorded this work on a CD titled
American Vistas (see Albany Records link above). She is performing the work in the excerpt provided above.

KURT STALLMANN devotes his energy towards synthesizing many of the mediums available to
composers today.  His works include pieces for acoustic ensembles, acoustic/electronic groupings,
environmental sounds, purely synthetic sounds, and multidisciplinary collaborations. ~Recognition of his
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work includes a 2012 Fulbright Senior Scholar Research Grant, a 2009 Goddard Lieberson Award from The
American Academy of Arts and Letters, and a 2008 Guggenheim Memorial Foundation Fellowship.
Stallmann serves as an Associate Professor of Music at the Shepherd School of Music, Rice University where
he also directs the Rice Electroacoustic Music Labs (REMLABS).

Recent premieres include: Ten Directions (2012), a multi-channel electronic work commissioned by Rice
University for the dedication ceremony of its new James Turrell Skyspace; Change Course (2012), a
collaborative, improvisatory work with saxophonist Steve Duke for tenor saxophone and interactive
electronics; Moon Crossings (2011), a work commissioned by the Fromm Music Foundation for 15
performers, video (by collaborator Alfred Guzzetti), and electronics; and Following Franz, Now (2011), a
work commissioned by Chamber Music America for the Enso String Quartet.
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(BHES) FBMELDTRER Rl AL BREET
Elegies and beyond - Nieuw Ensemble Violist Frank Brakkee Lecture Recital
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F% (4 1923-2006)
Gyorgy Ligeti

FRanA - a4 (3% 1939-)

Jonathan Harvey

&b - BREE (4 1926-)
Gyorgy Kurtag

B © B (45 1959-)
Willem Jeths

B A1 (1985-)
Shih-Wei Lo

PRELZBHE—  NLFE (1991-94)
Sonata for Viola Mvts [ & VI

(%) BFREEE (1992/94)
Chant for Solo Viola

(/5% - B - ML) Ed(1961-2005)
Selections from Signs, Games and Messages

(BHR) A FREM %(2002)7wp
Elegia for Viola

(% B/ 88) (2012)7wP
Timelapse/Gesture for Amplified Viola 7wP
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Frank Brakkee

Frank Brakkee has been a member of the Nieuw Ensemble since 1993. He is principal violist of
the Netherlands Radio Philharmonic Orchestra and also joined the Franciscus Quartet in 2002. In this
way he is involved with every facet of the viola repertoire, not only across the range of historical
periods but also in every conceivable instrumental formation (solo, chamber music, ensembles and
orchestras). His repertoire also includes the major solo concertos. Frank Brakkee studied with
Nobuko Imai, Prunella Pacey and Ron Ephrat in Utrecht, graduating with distinction. He
subsequently followed master classes with Tabea Zimmermann, Thomas Riebl and Isabelle van
Keulen. He shares his position in the Nieuw Ensemble with Vincent Peters.
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Gyorgy Ligeti Sonata for Viola Mvts I & VI

The first and last movements of the Sonata for Viola solo are written for Tabea Zimmermann in 1994. In
cach movement Ligeti examines one particular musical phenomen and at the same time stretches the
possibilities of viola playing to new limits. In Hora Lunga it is about overtones series and the microtones that
come with it. It is played entirely on the C string in a slow version of a Rumanian dance. The Chaconne
Chromatique brings more and more independent chromatic lines together in a fast chaconne version.

Gyorgy Ligeti  was born in the Transylvanian town of Dicsdszentmdrton, Romania and grew up in
Kolozsvar, Klausenburg; he lived in Hungary before emigrating and becoming an Austrian citizen. He studied
composition with Pal Kadosa, Ferenc Farkas, and Séandor Veress. Important works include String Quartet No.
2, Atmospheres, Lux Aeterna, Requiem, three books of Etudes for piano, etc.
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Jonathan Harvey  Chant for Solo Viola

Chant is in Harvey’s own words: .. .like a Greek priest in a temple — it is more a ritualistic chant than a
lyrical song. The harmonics are hard and harsh; like bells. Essentially it is ¢ very solemn sacred piece.” The
scordatura, the harmonics and the microtones give this piece, as often in Harvey’s music, a unique sound
world.
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Born in Warwickshire, Jonathan Harvey (1939-) gained doctorates from the universities of Glasgow and
Cambridge; he also studied privately with Erwin Stein and Hans Keller on the advice of Benjamin Britten.
Harvey composes both acoustic music and electronic/electroacoustic music. Important works are: One
Evening..., Advaya, Death of Light/Light of Death, 4 String Quartets, Madonna of Winter and Spring,
Weltethos, etc.
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Gyorgy Kurtag Selections from Signs, Games and Messages

Signs, Games and Messages is a set of miniatures, written between 1987 and 2005 and often revised.
Some of them are also played on cello or violin, or as string trio. The Carenza Jig is one of the most playful
ones, where Jelek II is much more abstract. It consist of only 4 short phrases with different characters.
Virag — Zsigmondy Denesnek is an in memoriam piece with extremely soft sounds like sighing or moaning.
Then 4 simple notes appear, indicated as ‘Choral’, just before the last sighs. In Perpetuum Mobile an open
strings pendulum starts off again and again, interrupted by low stiff notes that become longer each time.

Gydrgy Kurtdg was born to Hungarian parents in Lugoj in the Banat region, Romania. In 1946 he
moved to Budapest, where he continued to study chamber music with Leo Weiner and composition with
Sdndor Veress; he also briefly studied with Pal Jardanyi and then with Ferenc Farkas at the Franz Liszt
Academy of Music. His major works are Officium Breve in Memoriam Andreae Szervanszky, Hommage a
Mihaly Andras, Jatékok, etc.
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Willem Jeths Elegia for Viola

In Elegia, dedicated to Susanne van Els, Jeths uses several means to give the viola extra lamentation
power. There is a highly expressive use of vibrato, going from non vibrato to molto vibrato and over the top,
reaching quartertones. Then harmonic passages are used to give some emotional distance and in the middle
section several build-ups lead to extremely hysteric outbursts. The typical dark brown viola colours of the low
register are not used in this piece.

Willem Jeths was born in Netherlands. His composition teachers include Hans Kox and Tristan Keuris:
additionally he studied musicology at the University of Amsterdam between 1983 and 1991. Currently he is
professor in composition at the Conservatory of Amsterdam. Many of his works are widely performed around
the world.
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Shih-Wei Lo  Timelapse/Gesture for Amplified Viola

Timelapse/Gesture attempts to experience the idea of “compound concept’: timelapse represents the
whole structure, while gesture illustrates the unique behavior or feature of each piece. The inspiration of the
first one, Time’s Flow and Condensation, comes from reading the short story “20 Sculptures in One Hour” by
Lydia Davis; our perception of time and its relativity are challenged by the author’s description.

The behavior of Looping Trajectory is based on the Automatous in Mechatronic Art: each phrase follows
the similar path to pursue the goal, but the trace slightly differs every time. Diffused Light tries to capture the
moment that the bead curtain is fiddled with fingers—the diffused light and the sounds created while the
beads collide with each other. Self-Replication is the spirit and essence of Arcus Morphing: through the
transformation of the arc melody chain, the sound is led to another state.

Born in Pingtung, Taiwan, Shih-Wei Lo currently studies with Juan Pampin and Richard Karpen at the
University of Washington; additionally he has studied with Ching-Wen Chao and Kris Falk. His major
works include Things Hoped For, Things Unseen, Timelapse/Gesture, Samsara in Sound, The Voyage, etc.

VIII FE¥c H 4 Elegies and Beyond
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Chai Found Composition Competition for Chinese Ensemble Final Round Concert

Wl KRB ~ 15T ESL

Achilleas Sourls

(A 1978-)

BRI (% 1988-)
Yi-Jin Tsai

L8k (3b % 1989-)
Chenxi Jiang

£ (b 7% 1990-)
Dan Cui

BigIe (5 1986-)
Wan-Ting Wu

&4 (Jb % 1989-)
Yuan Zhang

B EE(E 1985-)
Wei-Chih Liu

(b E%) 48 K 9 RE - BFE %5 1
Music For Shizhu Ensemble for Di, Sheng, Erhu, Pipa, Yangqin,
Zheng, Ruan

(iREB) BE -2~ FH -RE - F
Yi Chih for Di, Sheng, Zhonghu, Pipa, Zheng

(BFL) AG %9 - BE %
The Lion Mountain for Di, Sheng, Erhu, Yangqin, Zheng

(i) 28 -5 - HE - BHEZ - % -

Samulnori for Di, Sheng, Erhu, Pipa, Yangqin, Zheng, Ruan

~#4 B Pause~

(L) A% HLE =9 F

Hidden in the Mountains of Fun ? for Di, Pipa, Erhu, Zheng

(LMB) B - % H% - BE - =¥
Song of the Mountain Streams for D1, Sheng, Yangqin, Pipa, Erhu

(B2 AR) A% %2 -9 -HE - HE % It
Utpdda-nirodha of the Sea for Di, Sheng, Erhu, Pipa, Yangqin,
Zheng, Ruan

X FHCEIISIIRE & WP
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Achilleas Sourls

1978 SEHHAFERIERE SR - TREEE - B - B - 50 - SE Rl - SeEEe
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EAFHIE X ERR IR AE - R (F3) - Ihii o Ea e -
BRICHN U EE RSB R SRR - (FUISE s |- I B R Rt 7
HEE—E R -

Achilleas Sourls (1978) is a Greek-born musician. He has written music for orchestra, film,
theatre, dance, installations, websites etc. His work has been performed in Greece, UK, Spain, USA,
Venezuela.

As a solo/group performer on flute, alto/tenor sax and keys, he has worked with various jazz, funk,
world music groups, orchestras and ensembles in the UK, China, Ireland, Norway and Greece. His
appearances include the Royal Albert Hall, The jazz Cafe, Glasgow Royal Concert Hall, Royal Scottish
Academy of Music and Drama, Edinburgh Festival Theatre, Edinburgh Castle, as well as numerous jazz bars,
restaurants boats and other venues. He currently freelances as a wind and piano player, mainly in jazz and
latin, as well as composing for various media, especially theatre. He releases his music through c-soundscapes,
a music production collective that he co-founded in 2006.

Music for Sizhu Ensemble is my first attempt to write for this kind of ensemble. The work is articulated
in seven parts and draws inspiration from variety of sources, including Chinese calligraphy and theatrical
elements. The score also allows for a degree of flexibility for the performers, regarding the choice of
non-pitched sounds in certain points of the score. Music for Sizhu Ensemble is dedicated to my wife, Yun-Hua.

2K/ Yi-Jin Tsai

LA L AGE KBRS ST AT = A B 1El » 2008 £ELL T No More Cry | AGE 2Bl 354581 /E
RIFENEGEGIER - 2009 LA " EEEEEGYE |, AERERR A S 9LEIFEE - 2010 4ELL T EEER, |
AR5 1CC 28 —Jmh s S E M ELEEEE — 44 M54 2011 48 5 HHAIINET i (Irvine) Concordia A&7

(fEB) Yi Chih
XIEBR AN EEER FIX F R 2 B E ¥
WA A GRTTH
R FHIRETERIE 7B TNEERI R E  HRERRL R B H PR hnEs
B B BRI REATRILERE T AGE R R TR
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VL& / Chenxi Jiang
TR 1989 4 10 A 5 H © ABRHEEEEMES 2002 F%5 AP S e e 2 - flife
FEBEIBAEZ - 2008 FE5 Arh RGPl FilRIEH SIS MR IEIF IR IR ES -

($T+1L) The Lion Mountain
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S} / Dan Cui
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(Vu¥p%E) Samulnori
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MApEiE / Wan-Ting Wu
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(B& 18R ) Hidden in the Mountains of Fun ?
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5RE% / Yuan Zhang

R rh o B R R AR AR A BTG -
(LLIE"& ) Song of the Mountain Streams
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RZ7E /| Wei-Chih Liu
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(Y2 4B) Utpdada-nirodha of the Sea
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REZESS Chai Found Music Workshop
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f5ff FHIE#% Cheng-Ming Huang / Conductor
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ZIEAM - EEP RIS E R 0 HREEA55C « 281 + Michel Rochat 25 [li# 245 HE

¥ Z{W3= Pei-Yun Tsai/ Di

(B V7 {5 T R B R R FE T RA e BRI L 6307 (1949-2008 A M H S S0 3 R BR )
HSIEH - SeRATRERIAE - MRAEE - GRASAR - SERLHE - 228 - Blrhep WSS RAT - 7R IR & 2R ELR sk
HEHEREESFES  BHRBYES T  HEEREEHEES R EER MBI S SRR -
BREARE S Sk & -

% {#&F3H Chun-Yi Hou / Sheng
HITEE R F R - BILAEBIiT SRR RE - FBY > BSHE - 5 ME 2 RE 4 E 5L TE
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% Pk Ling-Hsuan Shen / Sheng

SO  SPIER ~ ERE Y - PRI R R P SR R - Bk Bl s S B RS
BIE SRR - B - BUTAILTT I B G 3SR e S0~ BLME T IS - AL ERSEE - NE BT
S~ \TOT S R - RS SRR N A S R R

—#i B=HE Hsiao-Ting Hsu / Erhu

ESDEEE 5 - Bl ESGEHT - § 2R RE 4 - SHIE 2000 FIA RS T SSE S
EETHA - BISHSITHEZ AT 2003 AL 5 EfiEE bk BRG] -FE e S Fili L R, — AR 28 SR IR 52 2 i 2004 FA & i
TESBERE SR HE A\ — R S - UERE - ST EHREEE) « SR EE) - HMSREEER ) -
BB/ - BT RESE, HikES -

TEE #355H Mei-Yu Su/ Pipa

BAZ S SR RS S Fe A S B AR R R 1 - MR - M - TR - ST
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%Kﬁ%@gﬁu—ﬁ%ﬁﬁﬁﬁﬁﬁy 2005 4F " SUAHKBH — SREHSELEE L - 2004 4 T LENR - EEY
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B% #H5 Ya-Fan Chen/ Yangqin
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2% M B Yi-Hsien Lin / Zheng
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fr Z=2£% Jou-Hsuan Lee / Ruan
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Debussy, poéte de la modernité; Poet of the Avant-garde - Hugues Leclére Piano Recital

Les 24 Préludes pour piano entrelacés, Livre 2

Création a la Cité de la Musique, Paris

Amphithéatre du Musée de la musique, Le 4 février 2012 a 17h30

Claude Debussy (1862-1918)

Hugues Dufourt (1943- )
Laurent Durupt (1978- )
Bruno Mantovani (1974- )
Gilbert Amy (1936- )
Thierry Escaich (1965- )
Gérard Pesson (1958- )
Suzanne Giraud (1958- )
Marc-Olivier Dupin (1954- )
Pierre Thilloy (1970- )

Michael Levinas (1949- )

Frédéric Durieux (1959- )

.;.L-‘.,J:: P T D

NERls

SPEDIDAM

PRODUITS POUR L

AT
~ SAINT-C f‘OSMN

ccwswu:lm

Les deux livres de Préludes pour piano (1913)

I Brouillards

Vent d’automne (commande de Saint-Gobain PPC)
I  Feuilles mortes

Debucide (commande de Saint-Gobain PPC)

III La Puerta del Vino

Tarte au chocolat (commande du CRR de Paris)

IV Les Fées sont d'exquises danseuses

« les fées » (commande du CNSMD de Lyon)
V Bruyéres

Apres...

Intermezzo (commande du festival Nancyphonies)
VI
No-ja-li (commande du festival Nancyphonies)

VII La terrasse des audiences du clair de lune

Les Parhélies (commande de Saint-Gobain PPC)

VIII Ondine

Mister Quick Pick (commande du festival Nancyphonies)
IX Hommage a S. Pickwick Esq. P.P.M.P.C.

Le chant du Ndga (commande du festival Nancyphonies)

Général Lavine - excentric

X Canope
Sixtes et quintes, quartes altérées... les larmes des sons
(commande du festival Nancyphonies)
XI Les tierces alternées
Echappée (commande de Saint-Gobain PPC)
XII Feux d'artifice
Durée : 1h10 environ

~Bonne soirée~

=V Lorraine ==
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"Debussy, poet of the avant-garde" received support from the Institut frangais, SACEM, SPEDIDAM, Francis et Mica Salabert

Foundation, Saint-Gobain PPC, Région Lorraine, DRAC Lorraine, Paris CRR, Lyon CNSMD, Ville de Nancy and Nancyphonies.
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L% Debussy, Poet of the Avant-garde



Notes from the Pianist fiZXKS

Ecrits entre 1909 et 1913, les deux livres de Préludes pour piano de Claude Debussy reflétent
['atmosphére émotionnelle troublée qui régnait en Europe avant la premiere Guerre Mondiale. Parvenu au
sommet de son art, Debussy parvient a créer, dans chaque miniature qui les compose, un univers singulier,
d'une inspiration poétique sublimée.

Restés indéfectiblement « modernes », les 24 Préludes ont, par leur écriture novatrice, ouvert la voie aux
compositeurs des XX et XX me siecles. Leur mise en regard avec 22 ceuvres nouvelles, congues pour
s insérer pour chacune entre deux préludes, éclaire la puissance intacte d’un langage aussi concentré
qu ‘expressif, d'une audace formelle inédite. Chacun des compositeurs associés a ainsi du parvenir a une
osmose sensible entre son propre style et « ses » deux Préludes, subtils amers tendus sur I'océan de leur
imagination. Qu'ils soient tous ici chaleureusement remerciés.

Hugues Leclere

1A TR 1909F 191 3FERIBI M ZRI EH 2 - IFIE—KIETRAEZF] - BB EEL
BRLHISTE - BB BIETRBUEE - P A/ 7 P17 ] E A LA a5 B
ZEITFER -

Q4B FIEMAHEERE S  BEWTEN "HEH B20E2] BRI TFBX TR T =2
1 - 35 LLETE IS A R BRI 22E B BRI S - AXBR T it i EE S KR INIES
BIAMEATET - SFHETE 1B 7 L0 BRI 1S AT i Z 5 E ) E Z 6] - BB TFAI K 2%
H BT AT 57 1 AR TR ERZF - BIELFHR - (BNERERH I

Written between 1909 and 1913, the piano Preludes express the troubled emotional atmosphere prevalent
in Europe before the First World War. Working at the peak of his powers, Debussy succeeded in creating a
unique climate of transcendent poetic inspiration in each of the miniature works.

With their unswerving modernity, the 24 Preludes have opened the way forward for composers of the
20th and 2 1st centuries. Juxtaposition of the Preludes with 22 interwoven modern compositions illuminates
the intensity of Debussy's concentrated and expressive language and the formal daring of it. Each of the
composers thus had to achieve a sensitive osmosis between his own style and "his" two Preludes, subtle sea

mark spread over the ocean of their imagination. They should be thanked.




BEERN Pianist

B8 « IR EM (Hugues Leclére)1968 EEHAFGEE - EIISHETHHE -
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RUMPHLERRBEBENAE - BRERBMEENEDSEE .
DEEWMENSFHRSE  BAEMNTER  EE—SRETSBRARARBHEENERIEE
Bk - TLAZEBIEE Alain Carré M1EZXR Ruben Maya BAKE - RTESATHELEHE - EEHR
EREUELEN EREUVSSELEMR - WIBT Nancyphonies Bl SELEIHIEMTAE -

Born in France in 1968, Hugues Leclére perfected his playing with Catherine Collard before entering first
nominated the conservatoire national superieur de musique de Paris, from which he graduated with high
honors in piano, music theory, and chamber music. He performs in more than 50 concerts a season, in France
such as at the Cite de la musique, at the festival d' Ile de France, festival Présences of Radio France, piano in
Riom, festival of Comminges, Chopin festival in Nohant, festival of the Vezere... and abroad : in the USA
(University of Illinois, Bloomington, Western Michigan, North Texas), in far east countries (Japan, China),
and in most of European countries: Netherlands (Concertgebouw and opera in Amsterdam), Deutschland
(Musikhalle in Hambourg), Russia, Italy, Spain (Madrid), Portugal (Coimbra Festival)...

]

He is invited by many orchestras (Camerata of the Berliner Philharmoniker, Prague Radio Symphony
Orchestra, National Orchestra of Lorraine, National Orchestra of Auvergne, Sate Symphony Orchestra of
Mexico, Symphony and Opera Orchestra of Nancy, Minsk orchestra, Samara National Orchestra, Timisoara
Orchestra, the Ensemble Itinéraire...), directed by Jacques Mercier, Jean-Pierre Wallez, Arie Van Beek,
Mikhail Shcerbakov, Ondrej Lenard, Sébastian Lang-Lessing...

As outstanding interpreter of Debussy, Ravel and their contemporaries, Hughes Leclere confirms his full
maturity in German repertoire (Haydn, Beethoven, Brahms...) in which he performs solo or in chamber music.
He gives concerts with Philippe Bernold, Augustin Dumay, the Streichquintett of the Berliner Philharmoniker,
the soloists of Paris Orchestra, Talich, Debussy, Ludwig and Amarcord quartets... His passion for Mozart,
Haydn and Beethoven brought him to research the original sonority of classical instruments. He owns a copy
of Stein’s instrument which ideally fits with the masterpieces of late eighteen’s century.

As active participant in contemporary artistic life, Hughes Leclere works with many composers, contributing
to commissions for new works. Furthermore, he proposes various original shows intermingling different
artistic expressions, with the comedian Alain Carré or the painter Ruben Maya in particular. In addition to
his career as a concert artist, Hugues Leclére teaches at the Conservatoire Superieur of Paris, at the
Conservatoire National Superieur de Musique of Lyon and is the artistic director of the international festival

Nancyphonies.
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About the 11 French Composers

Gilbert AMY

Born in 1936 in Paris, Gilbert Amy won a first prize in the Concours General de Philosophie. He then
decided to turn definitively towards music and entered the Paris Conservatoire, where he was the pupil of
Simone Ple-Caussade, Henriette Puig Roget, Darius Milhaud and Olivier Messiaen. A few years later he met
Pierre Boulez who commissioned from him "Mouvements", which was first performed at the Domaine
Musical en 1958. From then on, his works were performed in all the leading venues for contemporary music :
Donaueschingen, Darmstadt, Venice, Royan, Berlin, Warsaw, etc...In 1967 he succeded Pierre Boulez as
director of the Domaine Musical concerts, a post he held until 1974, when the ensemble ceased activity.

Gilbert Amy as pursued a career as orchestral conductor in France and abroad, conducting a very wide
repertory. He was, among others, invited by the Orchestre de Paris, the Orchestre de I'Opera de Paris, the
Orchestre national de I'ORTF, the BBC Symphony Orchestra, the' Norddeutscher Rundfunk Orchester , the
Bavarian Radio orchestra, the Chicago Symphony Orchestra, the Orchestre de la Suisse Romande...

In 1976, Gilbert Amy founded the Nouvel Orchestre Philharmonique de Radio-France, and was appointed as
first conductor and artistic director. He gave almost 100 concerts and recordings with this orchestra, and went
on several tours in France and abroad. Among his teaching activities at thsis time may be mentioned his
conducting classes at the Centre Acanthes en 1979 (with Gyorgy Ligeti).

[n 1982, he taught composition and music analysis at Yale University (Usa). From 1984 to 2000 he was
Director of the Lyon Conservatoire Superieur de Musique (CNSML). In spite of thes various activities as
interpreter, artisctic director and teacher, Gilbert Amy composed since the mid-1950. His catalogue includes
instrumental as well as chamber music, ensemble and incidental music (theatre, film). The voice appears in
many of his works, as early as 1956 with "OEil de fumée", a cycle of songs, until his recent opera "Le Premier
Cercle", fourty years later. The orchestral music might be considered as part of the nucleous of his oeuvre,
focused on sound and space organization. His "Orchestrahl" (1985-89) appears as one of his most ambitious
symphonic productions.

Gilbert Amy has received the Grand Prix National de la Musique (1979), the Grand Prix de la SACEM
(1983), the Grand Prix musical de la Ville de Paris( 1986), the Prix du disque de I'Academie Charles Cros
(1987) and the Prix de la Critique dramatique et musicale (1988) for his Missa cum jubilo.

In 2004, he was also awarded the Prix Cino del Duca for his entire work. In 1999, his opera Le Premier Cercle
was premiered with great success at the Opera National de Lyon (France) and distinguished by critics as the
major lyric event of the last 10 years.

Hugues DUFOURT

The French composer and philosopher Hugues Dufourt was born in Lyon on 28 September 1943. He
received his musical training at the Geneva Conservatory of Music, where he studied piano with Louis
Hiltbrand (1961-68) and composition and electroacoustics with Jacques Guyonnet (1965-70). After earning
his teaching certificate (Agrégation) in 1967, he served as an instructor at the University of Lyon, and in 1973
he went to work for the French National Centre for Scientific Research (CNRS). He was a member of the
ensemble L’[tinéraire, which he also co-led from 1976 to 1981.

In 1977, he founded the Collectif de Recherche Instrumentale et de Synthése Sonore. From 1982 to 1998,
he headed the music information and documentation centre Recherche musicale at the CNRS, which was to
become a mixed research unit of the CNRS, the Ecole Normale Supérieure and IRCAM. He founded a
doctoral program for 20th-century music and musicology in which the Ecole Normale Supérieure and IRCAM
are also involved, and which he oversaw until 1999.
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In addition to numerous commissions from renowned French and Italian orchestras and from the most
highly regarded contemporary music ensembles, Dufourt was a recipient of the Great Chamber Music Award
(SACEM) in 1975, the Grand Prix du Disque of the Académie Charles Cros in 1980, the award of the
Koussevitzky Foundation in 1985, the Jury Award of the Festival Musique en cinéma in 1987, the Prix des
Compositeurs of SACEM in 1994, and the Prix du Président de la République of the Académie Charles-Cros
for his life’s work in 2000. The Présences Festival programmed Lucifer with the Orchestre Philharmonique de
Radio France in 2001, and the cycle Les Hivers (1992-2001) was performed at the Festival d’ Automne by
Ensemble Modern conducted by Dominique My. 2004 saw the world premiére of Cypreés blanc for viola and
orchestra, as well as of L’origine du monde for piano and ensemble. Au plus haut fait de Iinstant received its
premiére in 2006, played by Francesco Pomarico (oboe) and the RAI National Symphony Orchestra of Turin
under Emilio Pomarico. Dufourt’s most important writings so far are compiled in the volumes Musique,
Pouvoir, Ecriture (1991) and Mathesis et subjectivité (2007).

Marc-Olivier DUPIN
Born in 1954, Marc-Olivier Dupin began violin with his father before studying composition. He entered
Paris Conservatory after his Baccalauréat in 1972, in viola, chamber music, composition, analysis, conducting.
His professional career is made of both composition and institutional responsibilities. His repertoire of
works is made of symphonic works, chamber music or voice works. He composed a lot for theater, mainly
pieces directed by Brigitte Jaques. For screen, he composed documentary movies or non speaking movies. He
also composed for children. He collaborates withIvan Grinberg since 1985. He also wrote many pedagogical
pieces and more than a hundred of orchestrations.
- 1977/1983, composition teacher at Paris 6th conservatory
- 1983/1984, assistant conductor of the Orchestre des Pays de Loire.
- 1985/1987, head manager of the Ecole Nationale de musique et de danse of Villeurbanne.
- 1987/1990, head manager of the Ecole Nationale de musique et de danse of Créteil.
- 1990/1993, head manager of Aubervilliers-La Courneuve conservatory
-1993/2000, head manager of Conservatoire National Supérieur de Musique et de Danse de Paris and copany
scretary in the European Association of Conservatories.
- 2000 /2002, Ministre Jack Lang adviser, for the Mission de I'Education Artistique et de I'Action Culturelle.
- Depuis 2002, head manager of the Orchestre National d'lIle de France.
Marc-Olivier Dupin won the SACD Jeune Talent Pize (1994), et and Theater Review Prize in 1997

Frédéric DURIEUX

The composer Frédéric Durieux was born in Paris in 1959 and studied at the Paris Conservatory, where
he won the first prize in composition under Ivo Malec, as well as the first prize in analysis which he studied
with Betsy Jolas, before rounding off his musical education with a course in music and computers at Ircam.
From 1987 to 1989 he was a resident in the Medici Villa in Rome, home of the Académie Francaise. Frédéric
Durieux has received numerous commissions, starting in 1983, and his works are played abroad as much as in
France. His works include over twenty works for soloists, ensembles and orchestras with or without
electronics. Several recordings of his works are currently available including a CD dedicated to his music
performed by the Ensemble InterContemporain, Sharon Cooper and André Trouttet, directed by David
Robertson (Adés/ MFA - Universal), and he is also the subject of a book (Frédéric Durieux, les Cahiers de
I'Ircam #7).

In 1990 Frédéric Durieux began teaching analysis at Paris Conservatory, until he was appointed
composition teacher there in 2001. That same year he was also made an officer of the order of Arts et Lettres
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Laurent DURUPT

Laurent Durupt begins his musical studies at Nancy Conservatory and follows Hugues Leclére's teaching
at Paris CNR where he won a First Prize in 1998. He then enters Bruno Rigutto and Nicholas Angelich's piano
forms at Paris CNSMD. He has a degree in piano, analysis, composition (Renaissance polyphonies),
generative improvisation. Laurent Durupt studies composition with Allain Gaussin and Philippe Leroux and
is admitted in 2006 in Frédéric Durieux's composition form. He also follows Luis Naon, Tom Mays and Yann
Geslin's form of new technlogies. He was graduated in 2011 in composition and chamber music (Links duet
with his brother Rémi Durupt, percussionist).

Thierry ESCAICH

The internationally acclaimed composer, organist and improviser Thierry Escaich is a unique figure who
plays a prominent role in contemporary music creation. He considers the three facets of his art as inseparable
elements converging together in his urge to render a prolific inner world, an irrepressible need to express.
Born in 1965, Thierry Escaich teaches improvisation and composition at the Paris Conservatory CNSMDP)
since 1992, where he himself won 8 “first prizes”.

Thierry Escaich was appointed organist at the St-Etienne-du-Mont church in Paris in 1997
(succeeding Maurice Duruflé). He tours internationally as a performing artist and composer. He charms the
public wherever he goes, combining a large repertoire with his own works and improvisations.

His most recent and upcoming engagements include New York, Philadelphia, Los Angeles, Chicago, Toronto,
Vancouver, Tokyo, Berlin, Vienna (Konzerthaus and Musikverein), Budapest, Saint- Petersburg, London (the

Proms) and many other festivals in France and abroad. His passion for the cinema has led him to improvise on
the piano and the organ; he composed the music for Frank Borzage’s film Seventh Heaven, commissioned by

the Louvre in 1999.

As a composer he was first discovered in 1989, when he received the Blumenthal Prize from the
Fondation franco-américaine Florence Blumenthal, and through his early works such as the saxophone
concerto Le Chant des ténébres [The Song of Darkness] or Ad ultimas laudes for mixed choir. To date he has
written more than a hundred works which, with their rejection of sterile experimentation, their hedonistic echo
and rhythmic fever, have attracted a wide audience. Other awards the Prix des Lycéens (2002), the Grand Prix
de la Musique symphonique from the SACEM in 2004, and on three occasions, in 2003, 2006 and 2011, the
Victoires de la Musique Composer of the Year award.

Although he mainly composes for the organ (solo pieces, chamber music, two concertos, La Barque
Solaire [The Sun Boat] for organ and orchestra), Thierry Escaich is open to all types of genres and forms,
always exploring new sound horizons. One can appreciate his very personal style in the most intimate of
works as well as in vast frescos such as the Chaconne (2000) and Vertiges de la croix [Awe and Wonder at the
Cross] (2004) for orchestra, or Le Dernier Evangile [The Last Gospel], an oratorio for double choir, organ and
orchestra (1999). Most recently, he wrote a ballet for the New York City Ballet which was world-premiered in
New York City in May 2010.

After his period as composer in residence with the Orchestre National de Lille, the Orchestre de
Bretagne and the Orchestra National de Lyon, he will take up his position as associated compose with the
Ensemble Orchestral de Paris in September 201 1. His music is performed by prestigious international
orchestras such as the Philadelphia Orchestra, the Berlin Konzerthaus Orchestra, the Mariinsky Theater
Orchestra or the Orchestre de Paris. His work has travelled the world with the Radio France Choir, the BBC
Choir and musicians such as Christoph Eschenbach, Lothar Zagrosek, Claire-Marie Le Guay, Paul Meyer,
Iveta Apkalna, John Mark Ainsley, the Trio Dali and the Quatuor Voce. His numerous recordings speak for
themselves. As a performer he distinguished himself with Organ Spectacular (concert improvisations). As a
composer his notable recordings include his Organ Concerto No. 1 (Orchestre philharmonique de Liége,

—— e e e e ey e e




Olivier Latry, 2002, the French Diapason d’or de I’année award), Lettres mélées (Trio Wanderer, 2009),
Miroir d’ombres (Orchestre national de Lille, Gautier and Renaud Capugon, 2007, Monde de la Musique
magazine’s Choc de I’année award), Exultet (vocal ensemble Sequenza 9.3, 2006) and Les Nuits hallucinées
(David Grimal, Nora Gubisch, Thierry Escaich, Orchestre National de Lyon, Classica magazine’s Choc
award). All these recordings are released by Accord/Universal.

Suzanne GIRAUD

Suzanne Giraud was born in Metz on 31 July 1958. She studied the piano, viola, harmony, orchestration
and conducting first at the Conservatory of Strasburg, then that of Paris where she obtained several first prizes.
She studied in particular with Claude Ballif and Marius Constant. She went on to complete her training as a
composer in Italy with Franco Donatoni, in Germany with Brian Ferneyhough and in France at Ircam, the
GRM, UPIC, and with Tristan Murail and Hugues Dufourt. In 1984 she was awarded a bursary for residence
at the Villa Medici in Rome. She subsequently won several prizes from the Sacem, the Academy of Fine Arts
of the ISCM, Unesco, and in 1990 she gave a lecture at the Summer School of Darmstadt.

At present Giraud teaches at the Paris Conservatory and is director of the National School of Music and
Dance at Yerres. Suzanne Giraud composes principally instrumental music, with or without electronics, for
small chamber or large orchestral formations.

Her works have been played in numerous countries (France, Germany, Italy, United Kingdom,
Switzerland, Netherlands, Hungary, Yugoslavia, Austria, Brazil, Argentina etc.) and broadcast worldwide on
32 different radio stations. She has received commissions from leading ensembles including the Ensemble
InterContemporain, the Orchestra of Brittany, the Orchestre Philharmonique de Radio France, the Trio a
Cordes de Paris etc., and has been invited to numerous festivals.

Michaél LEVINAS

Concert pianist and composer, Michaél Lévinas occupies an unusual place in today's musical world. This
double identity has influenced his performance and writing styles. His principal teachers were Vlado
Perlemuter, Yvonne Loriod and Olivier Messiaen. He was in residence at the Villa Médicis, at the time it was
directed by the painter Balthus.

Often associated with the spectral movement and with the founding of Ensemble ['ltinéraire, the
compositional path of Michaél Lévinas is distinguished by the production of noteworthy works. Among these
are Appels (1974), Ouverture pour une féte étrange (1979), the Conférence des oiseaux (1985), Par dela
(commissioned in 1994 by the Donaueschingen Festival for the Stidwestfunk Orchestra, conductor Michaél
Gielen) and more recently Implorations (Printemps des Arts, 2007) or his opera Go-gol (premiered in 1996 by
the Musica Festival in Strasbourg, Ircam and the Montpellier Opera with staging by Daniel Mesguich). His
opera Les Négres, after the play by Jean Genet, with the composer's own libretto, was commissioned by the
Lyon National Opera and Geneva Opera, premiered in 2004 with staging by Stanislas Nordey, followed by a
new production in 2006 at the Grand Theatre in Freiburg. The recording, released by Sisyphe in 2008, is a
critical and public success.

His work on what he calls the "paradoxical polyphonies", based principally on complex tone quality
counterpoint and variations of temperament, have produced, among others, Les Lettres enlacées IV (2000), Se
briser for ensemble (2008, commissioned by the Ars Musica Festival, Brussels) and Evanoui for orchestra and
electronics (commissioned by Radio France, premiered in Paris on March 6, 2009, with electronics by Ircam).
A third opera, composed after La Métamorphose by Franz Kafka, is currently being composed and
constructed in collaboration with Valére Novarina and Emmanuel Moses. This work, a commission from the
Lille Opera, will be premiered in Lille, spring 201 1.

Michaél Lévinas is a professor at the National Paris Conservatory.



Bruno MANTOVANI

Bruno Mantovani was born on 8 October 1974 at Chatillon-sous-Bagneux, and in 1996 was enrolled in
the Paris Conservatory where he went on to win the first prizes in analysis, aesthetics, orchestration and
composition. Here he completed his training (with Guy Reibel) while at the same time studying for a Master's
degree in musicology at the University of Rouen, as well as taking in a composition course at Royaumont
Abbey in 1995 and a computer music course at Ircam (1998-99).  In 1997 he was awarded the composition
scholarship at the Académie des Beaux-Arts in 1997, a grant from the Fondation Nadia et Lili Boulanger in
1999, the Sacem Hervé Dugardin prize in 2000. From August to December 1999 he was in residence at the
Artists' House at the Herrenhaus Edenkoben, at the invitation of Peter E6tvos, then in 2001 at the Octobre en
Normandie festival, followed by Bologna in 2002 as part of the AFAA (Association Frangaise d'Action
Artistique) "Extra-Mural Villa Medici" festival, the Festival des Arcs that same year, the French Institute in
Florence (2003), and the Académie de France a Rome (2004-05). Today, he works with the most prestigious
musicians (B. Hendricks, P. Meyer, E. Pahud, V. David, J. Gottlieb, P. Eétvis, M. Schreier, J. Nott, L. Cuniot,
TM+, Ensemble Inter-Contemporain).  Suonare, work for piano, have been created at Festival Piano aux
Jacobins in Toulouse, on 8" september 2006 by Nicholas Angelich. Bruno Mantovani had the place of
honour at the Festival Musica 2006 at Strasbourg with the world premieres of his works, Cantate n°1,
Quelques effervescences and his opera L'Autre c6té. He is the headmaster of the Paris Conservatory since
September 2010.  The music of Bruno Mantovani is published by Lemoine Editions.

Gérard PESSON

Born in Torteron, in central France, in 1958, Gérard Pesson studied at the Sorbonne, where he obtained
his doctorate with a thesis on The Aesthetics of Aleatoric Music. In addition, at the Paris Conservatory, he
studied composition with Ivo Malec, orchestration with Marius Constant and analysis with Betsy Jolas. In
1986, he founded a contemporary music publication entitled Entretemps and became a music producer at
Radio France. Awarded the Toulouse Studium Prize in 1986, he also won the "Opéra autrement” competition
in 1989 with Beau soir. From 1990 to 1992 he was resident at the Villa Médicis, home of the Académie de
France in Rome. In 1996, he was awarded the Prince Pierre de Monaco Prize. Since 1988, Gérard Pesson has
primarily composed stage music. His works have been played by numerous ensembles and orchestras both
in France and abroad: ensembles Fa, 2e2m, Intercontemporain, Itinéraire, Moderna, Recherche, Ictus, Alter
Ego, Accroche Note and Erwartung, the National Orchestras of Lyons and Ile-de-France, et al. His opera
Forever Valley, commissioned by T&M, with a libretto by Marie Redonnet, was premiered in April 2000 at
the Théatre des Amandiers in Nanterre. His opera Pastorale from L'Astrée by Honoré d'Urfé, was first
performed in Stuttgart on May 2006.

Pierre THILLOY

Pierre Thilloy, born in 1970, started his music studies at the Conservatory and at the University of Nancy.
He also studied orchestration with Jean-Pierre Riviére and harmony with Noé&l Lancien, before entering
Alexandre Mullenbach’s composition class at the Luxemburg Conservatory. At the same time he was
admitted to the International Academy of the Mozarteum, Salzburg, for Mullenbach’s classes in composition,
compositional techniques and stylistics, as well as for Mario di Bonaventura’s twentieth-century musical
@sthetics class. Finalist and semi-finalist of numerous international competitions (Queen Elisabeth, Leonard
Bernstein: Jerusalem, Ladislav Kubik: USA), Pierre Thilloy is also national laureate of the Concours Général
in music of the French Federation for Music Teaching (FFEM). He won the second International Olivier
Messiaen Prize from the Guardini Foundation, Berlin. Unanimously hailed by the press, his works have been
played in France and throughout the world. Since May 1999, at the invitation of the cultural association Pour
que I’Esprit Vive, he has resided at the Abbaye de la Prée where he continues to compose.
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[Lecture] Performing Technique and Aesthetics of Contemporary Music
Ernesto Molinari and Frank Brakkee

(moderator: Ching-Wen Chao)

10/5 (Fri. ) 17:00
[ {FHSEEREEE] [Lecture] Micro and Macro: Using Found Sound Elements to Inform Scale Structures
F%F o 5P%ER Kurt Stallmann
(HBEEEETFF) (moderator: Chien-Chang Yang)

10 /6 (Sat. ) 10:00
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[Workshop] Composition and Interpretation: New Viola Works by Taiwan Young Composers and Performers
Frank Brakkee

(moderator: Chen-Hung Ho)

10 /7 (Sun.) 10:00
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[Workshop] Composition and Interpretation: New Clarinet Works by Taiwan Young Composers and Performers
Ernesto Molinari

(moderator: Wei-Te Sung)



2012 ZE LRI A
TR THI L ~ ek ~ BT

B3O PRIES W R RS WEE REE Adthsis sscs
THEE REEE NWNCRESEERL s e mamRAH
RIS ERERAR BAK



g5 mﬁi’EE%ﬁi‘* EE:J‘HVEEKHE::E%E A

2012 11 23 (F

SREE ALt RERY (RRABRIE) sown we
551_3,.%_“ ‘%?ﬂﬁ ¥ ﬁ%% ;%a‘-;% %Eﬁﬁ ;;ﬁ% EISZ“‘

2012.11.24 GV, 1430

%%éﬂ% éil:t%_. BRI 1 (RRABIRIGE ) aomrissa
§ 2yt wE AR A%E  BER

2012 11. 24 (7%) 19:30

%%ﬁ@ Gaitiza= - ’J‘Ekﬁﬁﬁ (ﬁ%?ﬁ@fz}'ﬁﬁ) SR - TR

EEAAHEY  WEE  BHEF Sk %&? N\
\\

2012.11.25 (B) 14:30

g’%é% EHEE - BlZEA%EE (ﬁﬁﬁ%ﬁ) AISF + BERE < B
i jam FEm e okpe e mpn (B |

!{ 2012:11. 27%=Paz50 N\ 8 R

| ﬁ%ﬁzﬁ Emﬂﬁkgmﬂmﬁ (%l#%iﬁk@&%ﬁﬁ%%ﬁ) -

.ﬁ%ﬁ?@ 'é‘jbtﬁmﬂéitﬁﬁqbﬂa (REABIMEE) somr s ™ L
%@ R z EDR SR mES RN BE R 6 /{, R mL

\',‘jjf'

.....

A —— = —yemy =N i 8

/3:

Lo s lll'IL‘ll’ w
JTRRYTNEN T RN .,‘“\HH}_ \

ﬂmﬁwwu

5T Toa umw O S A1 86 Hdrer nlf’FﬂEKﬁl DRERRNSREE BUSOHEAEEET -
Bk .ﬂﬂﬂ TRIFEA - BB A PP 4 i et
- ‘.

- - =

> \ﬂb N iY.Y 'ﬂl\?lulllil_-hhzl:m
) : fiif-"—'}ii'\\.'\Hf.r“‘—‘\l*\\{‘lr-—’{l'l}llll__11:'r“‘_l1"/'~_\—f‘7‘—'—' ¢
_‘ﬁ : & Wl ‘!! ‘!\' “!i ‘!gu",gq iﬁﬂ-,ﬁmwﬂi i
R; J
= ? o WWW.a taiwan org tw/l info@acl-taiwan:org:tw/1(02)2897-5900 |
HARE - e Ak R - St s &
’ Rlﬁﬂnigll LR NEARTIEE - Sl SR SER - xﬁﬂfﬁ RSN  Hirsnem 4
4






	0700-B2040_03
	0700-B2040_05
	0700-B2040_07
	0700-B2040_08
	0700-B2040_09
	0700-B2040_10
	0700-B2040_11
	0700-B2040_13
	0700-B2040_14
	0700-B2040_15
	0700-B2040_16
	0700-B2040_17
	0700-B2040_18
	0700-B2040_19
	0700-B2040_20
	0700-B2040_21
	0700-B2040_22
	0700-B2040_23
	0700-B2040_24
	0700-B2040_25
	0700-B2040_26
	0700-B2040_27
	0700-B2040_28
	0700-B2040_29
	0700-B2040_30
	0700-B2040_31
	0700-B2040_32
	0700-B2040_33
	0700-B2040_34
	0700-B2040_35
	0700-B2040_36
	0700-B2040_37
	0700-B2040_38
	0700-B2040_39
	0700-B2040_40
	0700-B2040_41
	0700-B2040_42
	0700-B2040_43
	0700-B2040_44
	0700-B2040_45
	0700-B2040_46
	0700-B2040_47
	0700-B2040_48
	0700-B2040_49
	0700-B2040_50
	0700-B2040_51
	0700-B2040_52
	0700-B2040_53
	0700-B2040_54
	0700-B2040_55
	0700-B2040_56
	0700-B2040_57
	0700-B2040_58
	0700-B2040_59
	0700-B2040_60
	0700-B2040_61
	0700-B2040_62
	0700-B2040_63
	0700-B2040_64
	0700-B2040_65
	0700-B2040_66
	0700-B2040_67
	0700-B2040_68
	0700-B2040_69
	0700-B2040_70
	0700-B2040_71
	0700-B2040_73
	0700-B2040_75
	0700-B2040_76
	0700-B2040_78



