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Concert Time/Venue:

07:30 pm, 28th Jun. 2009/Cultural Affairs Bureau

Taoyua County Government Performing Arts Hall

07:30 pm, 17th Jul. 2009/Hsinchu City Cultural Affairs
Bureau Concerts Hall

07:30 pm, 25th. Jul. 2009/National Recital Hall

02:30 pm, 26th. Jul. 2009/Keelung Cultural Center
Performing Hall

Presenter/Performer:

Taipei Percussion 02-8772-3745

Sponsor:

National Culture and Arts Foundation ~ Cultural Affairs
Bureau Taoyua County Government ~ Hsinchu City
Cultural Affairs Bureau ~ Department of Cultural Affairs
» Keelung City Cultural Affairs Bureau » Hau Sheng

Wooden Instrument Co., Ltd.
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SWingin’BOSSB David J. Long

As the titles suggests, this is a bossanova, with the twist of alternated “straight” and “swing” sec-
tions. It uses bells, vibes, marimba (two parts, requiring one 5-octave or two 4.3-octave instru-
ments), bass and drumset. The vibes and bells carry most of the melodic material, although the
first marimba part occasionally interjects a short riff. Long also includes an open solo section with
fairly simple changes and accompaniment parts. The head is then repeated, leading to a coda.
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is unlque among Ger_s wn composmons m that lt was used for twa dlfferent Broadway produc-
tions, Treasure Girl (1928) and Strike Up the Band (1930).

George Gershwin composed music for both Broadway and the classical concert hall, as well as
popular songs which brought his work to an even wider public.

Gershwin's compositions have been used in numerous films and on television, and many
became jazz standards recorded in numerous variations. Countless singers and musicians have
recorded Gershwin songs.

Sweet Georgia Brown

"Sweet Georgia Brown" is a jazz standard and pop tune written in 1925, known to many as the
theme song of the Harlem Globetrotters basketball team.

"Sweet Georgia Brown" was co-written by Ben Bernie & Maceo Pinkard (music) and Kenneth
Casey (lyrics).

The tune was first recorded in 1926 by bandleader Ben Bernie, resulting in a five-week No. 1 for
Ben Bernie & his Hotel Roosevelt Orchestra.

Of the many early recordings of the tune, the vocal version by Ethel Waters in the 1920s, and
instrumental Django Reinhardt in the 1930s, are particularly notable.

Can't Help Lovin' Dat Man

"Can't Help Lovin' Dat Man" with music by Jerome Kern, and lyrics by Oscar Hammerstein I, is
one of the most famous songs from their classic 1927 musical play Show Boat, adapted from
Edna Ferber's novel. The song, written in a blues tempo.

Cute

Bob Mintzer has arranged Neal Hefti's classic CUTE. From the Bob Mintzer Big Band's newest
CD, "Homage to Count Basie," this is a fresh and contemporary treatment of this clever and
appealing tune. The tempo is brisk and the rhythms and harmonies are sophisticated making this
chart suitable for the more experienced band.
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Bachnova Steve Yeager

Bachanova is scored for vibraphone and a low-A marimba, and four-mallet technique is required
for each performer. The composition begins in F major, and other tonal centers are employed
with D major being the dominant key. The motives and rhythmic syncopation are a major feature,
and are often reflective of the motives and sequences found in the Bach Inventions or Fugues.
The work is in common time with occasional meter changes to enhance phrase endings.

Each part is equally challenging with various types of strokes utilized. The composer provides an
opportunity for improvisation if desired. In addition to a score, separate parts are provided for
each performer. The print is clear, and all dynamics and nuances are clearly indicated. This is an

excellent work for advanced players.
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Jazz Variants John Beck

Jazz Variants is a large work for percussion ensemble that showcases different treatments of one
main jazz theme. This piece starts of with a cadenza like jazz section that is contrasted with a
driving rock section that expands on the original theme.

John Beck has performed with a wide variety of ensembles in a diversity of musical styles. He
joined the artist-faculty at the North Carolina School of the Arts in 1998, and is a percussionist
with the Winston-Salem and Greensboro symphony orchestras, Brass Band of Battle Creek, and
the Philidor Percussion Group. A former member of the United States Marine Band, he
performed regularly with the National and Baltimore symphonies, Washington and Baltimore
operas, and the Theater Chamber Players of the Kennedy Center.
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Blue Bossa Kenny Dorham Arr. TPPERC

"Blue Bossa" is bossa nova with blues overtones. An eminently catchy tune, it's Kenny Dorham's
rightful entry into the jazz standards canon. For this concert, Taipei Percussion rearranged the
piece into a new form of performing. Using two Vibraphones for the melody with Marimba and
Drumset accompaniments, the use of novel instruments bring a new acoustic feel to the audi-

ence presenting a different enjoyment.
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Blue Rondo A La Turk Dave Brubeck  Arr. Paul Bissell

Blue Rondo a la Turk is a jazz standard by Dave Brubeck. It appeared on the album.Time Out and
is based on the Mozart composition. Rondo alla Turca, and is written in 9/8 time.The Dave
Brubeck Quartet's LP Time Outwas conceived as an experimental record, a collection of tunes set
in odd time signatures and enclosed in classical structures. The initial impetus came from a world
tour the quartet undertook at the behest of the State Department. On it, the group heard music in
compound time signatures, which Brubeck decided to incorporate into the repertoire.

One of the first songs he wrote was Blue Rondo a la Turk, which the quartet recorded on July 1,
1959. It joins a folk tune the group heard in Istanbul in 9/8 time with a pair of 12-bar blues solos in
a classical rondo form. The Turkish 9/8 is not divided into three beats of three each (3-3-3) as it
would be in Western music, but as three beats of two each and a fourth beat of three (2-2-2-3).
This gives the opening theme a rushing, impulsive character that builds into a massive chordal
climax. After the climax, xylophone solos blues pattern that is interrupted in the first chorus by
statements of the Turkish theme. Then xylophone solos blues pattern. At last, the Turkish theme
which leads to a recapitulation of the whole opening and a second massive chordal climax ending
the song. Blue Rondo a la Turk was issued as the B-side of the quartet's Take Five single in 1960
and became the best-selling single that summer.
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(It's Just)iTale =l SR = e
Most of the raw i'h';cf;'ir'edfi'e'ﬁtsjf.qf what would become “(It's JUSt) Talk” on the
PMG's 1987 album, Still Life (Talking), are here, but the song wouldn't be
finished until Metheny and Mays were writing the film soundtrack to John
Schlesinger’s political thriller. Unlike the studio recording, which includes a
piano solo, Metheny is the lone soloist in performances of the early version.
Vasconcelos is heard on congas, accentuating the tune’s Latin flavor.

The early version of “(It's Just) Talk” appeared occasionally in the summer and fall of 1982. Of the
performances available for inclusion, this one was chosen for featuring Methney’s most lyrical
improvising, which commences almost immediately and continues for most of the song.
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A Time For Jazz Jared Spears

“A Time for Jazz” is a song written in a jazz style for percussion ensembles. Regarded as one of
the Top 50 among the percussion ensemble works in a selection published in the Journal of the
United States Percussion Association (PAS-Percussion Arts Society) by David P. Eyler (Assistant
Professor in Music of Louisiana State University). In essence this song composed by Jared Spears
follows the Swing style of music, with an elaborate arrangement using Timpani together with the
bell pipe (Chimes) that are normally used only in traditional Big Orchestra, giving a Big Band flavor
to this piece. This percussion piece has solo drum fragments interspersed with rhythmic drums,
arousing enthusiasm to Jazz fans, Those maybe why the piece is ranked in the Top 50!

About Jared Spears

The most outstanding of his awards have been the Faricy Award for Creative Music from North-
western University School of Music, Award of Merit from the Arkansas Chapter of the National Fed-
eration of Music Clubs, Outstanding Educators of America - 1973 and 1975. He has been listed in
the International Who’s Who in Music and Who’s Who in The World of Percussion-U.S.A. and is a
recipient of several ASCAP Awards. He has also received a Citations of Excellence from the
National Band Association, Sigma Alpha lota Arts Associate, and several ASCAP awards. Spears
has also received the President’'s Award for the outstanding faculty member of Arkansas State Uni-
versity, as well as an appointment as a President’s Fellow.
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Spring Waltz Steve Pemberton

Spring Waltz is a 2 % -minute melodic exploration. It's light and lyrical, moving along swiftly with
a jazz waltz feel. All three players should be familiar with “jazz eighth notes” (triplet feel) as
opposed to traditional straight eighth notes. Both styles are utilized in this piece. The “vibraphone
1" part carries the majority of the melody. While the other two parts help develop the overall feel.
This is a great feature for three players with good 3 or 4 mallet technique. The sixteenth note
counterpoint phrases should be balanced equally among the 3 vibraphones. They should also be
played in stylistic contrast to the “jazzy” sections of the piece. In the last half of the piece, the
intensity should build along with the key change and should continue to build from that point on.
As an option, in addition to 3 vibraphones, other instrument configurations are possible as along
as the parts are played in the written register. If substituting marimba, you may want to add the
appropriate roll makings to create a sustained sound.
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Golden Age of Xylophone Arr. FWerle & R.Eyles

“The Golden Age of Xylophone” was performed by Randall Eyles in 1987 with the U.S. Air Force
band. The piece mainly features Xylophone for the theme and the accompaniment by Orchestra.
The performance was broadcasted live in China with an estimated audience of 600 million
people.

Its rich melodies were taken from eight pieces of well-known ragtime songs from the 1990's
rearranged into this Golden Age of Xylophone.



Pat Metheny Suite PatMetheny  Arr. Andrew Beall

In 1974 Pat Metheny introduced a new voice into the Jazi world by replacing the traditional
“Jazz guitar” sound with rock chords and layering quick, synchronized passages over smooth
synthesizer lines and mellow grooves. For these reasons Beall found Metheny’'s compositions
a natural fir for percussion arranging and decided to arrange one of his songs for a Drum and
Bugle Corps competition. Therefore, the Pat Metheny Suite found its beginnings in 2003 with an
arrangement based on The Heat of the Day, which the Carolina Crown Percussion Ensemble
performed and went on to win the D.C.l. percussion ensemble competition. It then seemed
natural to expand the idea of Metheny for percussion ensemble, so Beall picked two of Metheny
tunes, First Circle and Letter from Home, and created a 3-movement suite for an ensamble of
10 percussionists. First Circle and Letter from Home are more traditionally arranged, whereas
The Heart of the Day features several original passages in addition to my arrangement of

Metheny’s piece.
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Taipei Percussion

A lamp, some practice boards and 285 square feet of space, gave birth to the
humble beginnings of Taipei Percussion. In this tiny apartment in the Shinyi
District of Metro Taipei, it pounded out sound, instruments and an obsession for

percussion.
Starting from 1986, Taipei Percussion grew and matured with Taiwan. 22years of annual creative
expositions, school and community performance tours have groomed and nurtured some
outstanding young percussionists. Taipei Percussion proactively promotes the art of instrumental
percussion ensembles to the public with devout social conscience.

Taipei Percussion has emerged onto the world stage by performing with world-renown groups and
artists such as Japan's Kitano Tohru & Percussion Group Osaka, French Agnora Percussion Quar-
tet, YINQI Symphony Orchestra & Chorus, Taipei Philharmonic Chorus...etc. Taipei Percussion
toured Japan and the US in 1997 and 1998, respectively. In May 2003, Taipei Percussion
performed at Asahi Stadium of Asahi City, Fukui Prefecture of Japan and at the Sabae Marimba
Concert in Sabae City with invitation from both cities. Plans for performance exchanges with Beijin
and Shanghai City of China are in the works for 2004.

Taipei Percussion has insisted upon the original creative composition by local talents, in the hope
of laying the foundation for percussion art in Taiwan. Recordings of performances written by local
talents have been released to the public. The first album titled “Ki-Go” was released in 1997. It
received the award for Best Performing Artist at the 9th Annual Golden Melody Awards and quickly
became a collector's item. In 2002, the album titled "Sound of Articles" was released in celebration
of Taipei Percussion's 15th Anniversary. The album received the award for Best Classical Music
Award in the Non-pop Category at the 13th Golden Melody Awards. It broke new grounds in the
areas of creativity, artistic expression, performance and recording techniques while receiving wide-
spread critical acclaims.

In addition, Taipei Percussion zealously invites and publishes emblematic works of young compos-
ers of Chinese heritage, both locally and internationally. It provides an alternative stage for the
creation of percussion art and exposes the audience to an even more diversified assortment of
sophisticated programming. The fortitude to advocate percussion art inspired our organization of
the Percussion Music Composing Competition, Taiwan, R.O.C., we held three concerts in 1999 ~

2002 ~ 2005. The aim of this particular effort is to be the catalyst that stimulating even more origi-
nal percussion compositions in Taiwan.

Achieving professional prestige by cross-disciplinary experiments is our motto. We will continue to
strive for excellence in the areas of artistic expression, rewarding original compositions, -leveled
training, and international performances.

The mettle for percussion in Taiwan will mark a stroke of brilliance in-our contemporary era. Imitat-
ing the primitive intent of Genesis, Taipei Percussion marches on with vigor to the percussion

nirvana.



rﬂ\ _ M P TR (MR - 8FE+2E R - OREKEKE |

N




- ## 8/15-16 (75-H) LE59:00#
5% 8/18 (=) =7E0:008E

591-:‘?;(' /251 \.FJ\)"J 3 BZeREHE

200927 eé;# ‘f;’ e 3]
8/17 (=) 13:30 RIAE KREITRYLEER
8/19 (=) 13:30 1BEER MR GEERE
16:00 HEIR BAFIEBPASASABTE

ESERIBRE : 300t WMBFG - EHSUTELE 02-2933-0006

A\
ESHEBL : SEIEE( -

BB : @YAMAHA BERLEeRabinsd BEIE— ] kIl

-y




KOROG!




