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Taipei Percussion
A lamp, some practice boards and 285 square feet of space, gave
birth to the humble beginnings of Taipei Percussion. In this tiny
apartment in the Shinyi District of Metro Taipei, it pounded out sound,
instruments and an obsession for percussion.

Starting from 1986, Taipei Percussion grew and matured with Taiwan.
30 vyears of annual creative expositions, school and community
performance tours have groomed and nurtured some outstanding young
percussionists. Taipei Percussion proactively promotes the art of
instrumental percussion ensembles to the public with devout social
conscience.

Taipei Percussion has emerged onto the world stage by performing
with world-renown groups and artists such as Japan's Kitano Tohru &
Percussion Group Osaka, French Agnora Percussion Quartet, YINQI
Symphony Orchestra & Chorus, Taipei Philharmonic Chorus...etc. Taipei
Percussion toured Japan and the US in 1997 and 1998, respectively. In
May 2003, Taipei Percussion performed at Asahi Stadium of Asahi City,
Fukui Prefecture of Japan and at the Sabae Marimba Concert in Sabae
City with invitation from both cities. Plans for performance exchanges
with Beijin and Shanghai City of China are in the works for 2004. In
2015, Taipei Percussion attended the Seoul Friendship Fair as a
Taiwanese representative and held a cultural exchange performance in
Overseas Chinese High School, Seoul, Korea. Further in 2016, the band
participated in Riga City Festival, once again representing Taipeli,
Taiwan.

Taipei Percussion has 1insisted upon the original creative
composition by local talents, in the hope of laying the foundation for
percussion art in Taiwan. Recordings of performances written by local
talents have been released to the public. The first album titled “Ki-
Go” was released in 1997. It received the award for Best Performing
Artist at the 9th Annual Golden Melody Awards and quickly became a
collector’s item. In 2002, the album titled "Sound of Articles" was
released in celebration of Taipei Percussion’s 15th Anniversary. The
album received the award for Best Classical Music Award in the Non-pop



Category at the 13th Golden Melody Awards. It broke new grounds in the
areas of creativity, artistic expression, performance and recording
techniques while receiving widespread critical acclaims.

In addition, Taipei Percussion zealously invites and publishes
emblematic works of young composers of Chinese heritage, both locally
and internationally. It provides an alternative stage for the creation
of percussion art and exposes the audience to an even more diversified
assortment of sophisticated programming. The fortitude to advocate
percussion art inspired our organization of the Percussion Music
Composing Competition, Taiwan, R.0.C., we held three concerts in 1999 -
2002 ~ 2005. The aim of this particular effort is to be the catalyst
that stimulating even more original percussion compositions in Taiwan.

Achieving professional prestige by cross-disciplinary experiments
is our motto. We will continue to strive for excellence in the areas
of artistic expression, rewarding original compositions, leveled
training, and international performances.

The mettle for percussion in Taiwan will mark a stroke of brilliance
1n our contemporary era. Imitating the primitive intent of Genesis,
Taipei Percussion marches on with vigor to the percussion nirvana.
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