REC 10:16:12:11 3h 00min @EED)

fE
b

R - BoE - YT - £ - M2 - Nigel Brown

it 288

AR - =

m oo

9:30-12:30 %% : BBHRA A FEIENREA 9:30-12:30 BYHR : SERSUARBT BT HiE
14:00-17:00 5 : BERRRS IR B0 B AF 14:00-17:00 B /5 S SUB BRI I 6
E BiRREEN 12 R

m 9:30-12:30 BYHE © SEERMIGNIRHL S B AF 9:30-12:30 $a 8% : BTHAA M EIEA)
14:00-17:00 35 /55 S BRI R MW 1% st 14:00-17:00 $kEY : SR GMIIEL T B 1E

: BEeE O ) BREe s 5L el wma f

L Dancocology MBI EE  ~——s il NCAF



SEERLRAEERK
RS- SFEEHEERLAIHRERE TESGVE T

&iHE
K REEHAZ R ~ =B EEE

ZEREG FERARBUE ~ AIFREE - R BT ﬁU1TEL~*}Eﬁ%%%B’J%&%
5E > SRR G LF S A SRR GRS - AT E - REORHIEE -
AT FHIAE R TS SRR BT RER, | BABEFRVRIT R K = E’%@Eﬂm’]ﬁﬂﬁf S
DISER R A FRIRO DR T sk ~ 5 Tﬁ BEE%) RIUR T - seatEEIARR
2 e ﬁﬁ”ﬁld Z“%ﬂfﬁm FERIE ~ BUE ~ RluEgEI9FRER - RIS SIS EE LAY
H%Eﬁﬂi —THEEy O EBIRITRER  FURS ORREtAVESE B » a2 BEM

* HARRM ~ iR~ BV

* FTRAES I ~ BfEE A PREL

* E@EQ?FE BRIl LAF &G - BRERE R
BRI - R EIE CIFmIVEL - BIERES

" Free thinking and strong technical support in dance-film making |

TESEERCGAIE BUES  BILFLESRRHIEG - A B HIEREVAIE AR BEET

AR 4REE - BeRUHRATHYERER4R Al Choreography for Camera

RefiE] Hh © 10/16(75) 09:30-12:30, &S (ZILH KRS EE—E 32 6 1 5t 3 %)
12/11(75)9:30-12:30,JHlJER ( ZZERRRE R VU 4ERS =B 148 45 25 57)
REHN ¢ SIREN =R

EEE i3 f%%ﬁ'/ UrSE RN SRR RGN A% L EE R (L% - BB ZE By
TRISRSEEF - PR ASRRS S ER R h o SR 22 ] -

& PRMENE

— IR E AR ¢ BHZER - BRIEAYEE G

—SRUAAT SRR EEL (=G EE) - BRERAL - B=AE - S - 3D Z=ZRIFEAR[E TR -
— AR - SRR PAE E AR



o Y L EIESAGTIEREYSE/E Shooting Technique for Dance Film

] HEEE @ 10/16(75) 14:00-17:00, EES (ZIbmKREEA( EE—E 32 & 195 3 #)
12/11(7) 14:00-17:00,JHlJEl ( ZRBHEER T VUAERS — B 148 4 25 %)
AT . SR PeE (adh) - BFEC (BH)

PR AN S I VA 1%11@%%@1&%% BEESFE O FIVEIFRE 5%
PR GO E AR TN AT RE M

o B
—GITRIR SRR (FPISMT/BE1E) * RENTARRASHE - (L Ze R I ) R AV
7

— B (E © T

— B © 7%

PR = BUEE ¢ SERNES(GETERTY TS E(E Editing Technigue for Dance Film

FFREHUEL - 10/17(H) 09:30-12:30, B E1E (ZdbiKEESE{EE—EE 32 & 1 58 3 )
11/14(H) 09:30-12:30 4l B ( 2+ irglE = REE—F% 103 5% 8F-2)

SERR  E B TIR TR e - BRI 5 SRR F - B
S S 2 A A T RS

¢ BREAE

—Eh B - B e R ET R
—SREBIREE - TR
—SREIREE - iR

PRRRIY > — B/ SRBIIEIRE AR (MV &) Sound and Music for Dance
Film: Music Video

3G - 10/17(H) 14:00~17:00, 515 (ZIbhREEE(CE—E 325 1 98 3 )
SAM C ELITRE ~ AR

e MV EUEEI BB (LR REaET - SR8y SRR R A F G SR A RE M > DU
REECSREEE -

R u%*im’ﬁ‘
—RENACER T EHLZEGI T ¢ BIME BUERRE - SRS R I G Y HEh
—MV W ETE



el . B SRS AR (A (

Dance Film: Soundscape

ik

ZEITE ) Sound and Music for

R, 3EE © 11/14(H) 14:00~17:00, 24l 58 ( ZiifalE = RE—E 103 9% 8F-2)
sgfl © Nigel Brown ~ &4

& RN
— SRR R

sl 1 4

TRE| AT © A
PR BT =
BEIEHRAYATEE

™

B MHEREE - BB - LIRS REAZE a8 T o A 2w

TR GV T » TE ) TR IR AT M ME (B s R IBHE 152 H HJE & 87 » LUR AL Rk &) -
LUIR GG E TR N E K adg T KEZ BT ATRE - EZBENTAIBE °

I BT IR AR A B F P BT - 2B Sy F AN AN A A RIS A - A B E 2%
T AL R 2 At K [e]— (U 2 B [ 2 B s (R B RE T B R AHIHEL °

SR RE LA R B R I 4EES - SRS — BB UK A - B1 & LBl KRB SE RS A TERT
HEL ~ B &SRR AL - B SR ESEE o TR TR LSRG ERIREIG
ANE - 2B LY ELE Experimental Film Virginia A1 A FE S0 B K& 5%
FEEIG Y T BRI LR 5T NSRRI EEHAE

HECHIES G AER - AR - 8B - FE - JbaT ~ BokpgEs ~ FAH] ~ fard ~ HEER1SE e Ef
S o (i (Wanderer) JE 2018 Bhi% BIIESRES S 6 — S B A% 5T
IBUE - 2017 TG LB BU B 4R FE 1K FT Elizabeth Dalman ~ SEEFFE 48 Sue Healey B
{ExTEE (Contours) (GEFGELEFIEIRIEM) © 2019 4E (Contours 5 « FL « 431) JEBEAE T &8
ZEAITEE 360 FEERT SR - 2020 45 (S4lifE - JRURAR ) JEBR7A R i B 5 EE 4G o0 o B hg -
2016-17 BiGIEFREE T O S ER PR G TR - IE(TASREIREEAT > 2018~ 19 ZHE
(LN S5 A PAVE E4iTERSEREs2 (5 TIE &R - 2018-19

A B e B PR BT B — 25 B B LIRS (—H ~ B - HTFESR) - BiETEEL
o~ IR e - RS P SR SRR T AEY AT - 2020 5L —E T B SR > S8
- IRE SRR GETE ) MERET - BT SRR G RERHEE > INaM (b 6.
= BRR AT Bl 2 SRS R T R DA A E - W B Ve - BEFEE M0 - 58
PNARER ~ VDREFR e BT AR S B S F SRR R e & TR - 2021 IRE SRR (55T
ERATERETE - B



TREIERHAT =

T Choreography is an integral part in every film regardless what genre it is. It is how you arrange where
everything is in your frame and how you move them in correlation with each other. When it comes to dance
films, choreography becomes upfront and visual storytelling takes center stage. 4

T Filming a dance can be tricky. Generally, I find filming a dance is a lot more technical than not. Watching
a live dance performance is a multifaceted experience. When you contain it into a 2-dimensional screen with
physical borders, there are many technical things to consider in order to deliver the same “story” without
compromising the dynamic of the movements and the showmanship of the performers. 4
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T'A moving body is in a dynamic relationship with space through the sounds it produces and the interaction of
these vibrations with surfaces, materials and other sounds. As well as revealing the space and environment beyond
the frame, sound and music can layer the past, or the future onto the present moment, or extend our perception into
emotional and psychological domains.
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