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While the whole world is working hard to continue advancing on the road
to decolonization, the new Cold War and the techno-capital colonization
soon invade our lives, with international corporations’ expansion. Under
the United States' influence, the confrontation object has also shifted from
the Soviet Union to China, leading to the reshuffle of the international
relations. VT invites the opinion leaders of the art field from the island
chain to put forward proposals and cooperation on the topic of post-

colonialism.
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VT ArtSalon was found by a team of curators and artists, YAO Jui Chong,
CHEN Wen Chi, TU Wei Cheng, CHEN Chun Hao, HU Sean C. S., WU Dar
Kuen, SU Hui Yu, and HO Isa. It becomes an artist-run space as collective
art or project and conducts various international exchanges in joint
exhibitions, residencies, and forums. VT has re-orientated itself towards
holding professional exhibitions and developing various interlinking art

projects.
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Wu Dar-Kuen now is senior curator of Taiwan Contemporary Culture Lab,
(C-LAB). He was the director of Taipei Artist Village and Treasure Hill
Artist Village and the chairman of Taiwan Art Space Alliance (TASA),and
the chief curator of Kuandu Museum of Fine Arts, and the director of VT

Artsalon. He is also a creative artist in addition to being a curator.

He has long been focusing on the generation and evolution of
contemporary art and Asian cultures. He not only reflects on the social
conditions of Asian countries with his unique artistic language, but also
contemplates the ways to embody the philosophy of “art without borders”
by treating art as a means under the impact of globalization and

neoliberalism.
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13:00-13:02

SERBEN TR RREUDE
Welcoming Remarks by VT ArtSalon Representative

13:02-13:10

HRER
Opening Speech
- REE PKEEHEXEA
WU Dar Kuen, Director, Island Hopping Project

13:10-13:30

BKEFtE | AFFBIENFE L EECA R AR
Island Hopping Project: The Context of History and
Political Geography in the Pacific Islands
- RS BIIREBABZEMR
YAO Jui Chung, Independent Curator and Artist

13:30-13:50

R | ERSER SR EEIT R Bz PTEE ?
Okinawa: Is a Regional Art Alliance Possible on the
Colonized Island?
- BRILMZE  HEEREMRRE
Tomiyama Kazumi, Archivist, Okinawa Prefectural
Archives

13:50-14:10

miLtERIFEERE (DMZ) (FRMNTFEEf Tz Eith
DMZ on the Korean Peninsula as a base for peace and
art.
- e > BERRAEMEBEFEREA
GIM Jungi, Chief Curator, Museum of Modern and
Contemporary Art, Korea

14:10-14:30

& EAVHIREUARRE
The Geopolitical Problem of the Biennale
- RER - EEE  FFERERBEMNETEEREA

Patrick D. Flores, Curator, Vargas Museum

14:30-14:50

HEFHR

Interactive discussion

14:50-15:00

BREE
Online Q&A
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Island Hopping Project: The Context of War History and
Political Geography in the Pacific Islands

—RBENFEFOEERNEE TARITHRERM » TBEEFTE 11EIRYT
EETAERAMNMEHRIEE) - SERXEFRHNSHEER > 85
LREE " BARNREE - TERARET » [BEFEI LR EE
EREMAIEE » RE_EBRANTEUSEFRBEFERERZHNRE
HUZMERITEIRIEHER » EEHATF BN XIS REMERES -

Distinct from the Sinocentric system or the trendy southbound thinking,
Island Hopping Project shifts the focus back onto the “island chains”, a
geopolitical legacy of the Cold War. The island chain strategy mapped out
by the United States owed its origin to the island-hopping strategy
employed by the Allies in the Pacific War. Within the framework, the
project invites artists from these regions to reflect upon and resist the
imperial invasion that has begun since World War IT and made use of the
island chain. Through the project, “art as action” becomes a primary
initiative to redefine the cultural context and artistic perspective of the

Pacific Island chain.
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Yao was born in 1969. He graduated from The National Institute of The
Arts (Taipei National University of the Arts) with a degree in Art Theory.
Yao specializes in photography, installation and painting. In 1997, he
represented Taiwan in Facing Faces-Taiwan at the Venice Biennale. After
that, he took part in the International Triennale of Contemporary Art
Yokohama (2005), APT6 (2009), Taipei biennial (2010), Shanghai
Biennale (2012), Beijing Photo Biennale (2013), Shenzhen Sculpture
Biennale (2014), Venice Architecture Biennale, Media City Seoul Biennale
(2014), Asia Triennial Manchester (2014), Asia Biennale (2015), Sydney
Biennale (2016) and Shanghai Biennale (2018). His works have been
widely exhibited in numerous international exhibitions. Yao is the winner
of The Multitude Art Prize (Hong Kong) in 2013 and the 2014 Asia pacific
Art Prize (Singapore). He is also the winner of the Taishin Arts Award
(Taiwan) in 2018. In 2010, Yao grouped his students into a photography
team called Lost Society Document (LSD). He encouraged them to
photograph and survey in their hometowns. Through the way of field
survey, they attempt to outline “mosquito houses”, which have been widely
criticized, publish three books, Mirage: Disused Public Property in Taiwan,
and practice the possibility of observing the society by the meaning of art
until now. Now, Yao works as an independent curator and artist. He is also
teaching at the National Taiwan Normal University Department of Fine
Arts.
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Okinawa: Is a Regional Art Alliance Possible on the Colonized

Island?
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Since Okinawa became a territory of Japan in the 1870s, it has been a site
for the practice of colonialism and imperialism. The U.S. military, which
occupied Okinawa in 1945, has built vast bases on the island and continues
to do so under the Japan-U.S. Security Treaty regime, threatening the
autonomy and livelihood of Okinawans. Today, with the confrontation
between the U.S. and China and the possible Taiwan Strait crisis, the
militarization of Okinawa is accelerating. While the people's movement to
resist this absurdity has continued with admirable tenacity for more than
75 years, it is unfortunately difficult to find a lineage of activism among the
young Okinawan artists of today. Many artists look very nervous about
being labeled as "political.” After more than 140 years of the island losing
its right to self-determination and being trampled by the overwhelming
power of Japan and the United States, have the artists given up? Or are
they searching for a new methodology to approach society? Answering
these questions, I will make a short report on the current art movement in
Okinawa. The movement was triggered by a new coastal reclamation plan
to relocate the U.S. military port in the urban area of Okinawa, following
the well-known reclamation of Henoko and Oura Bay. This was also an
issue in the mayoral election this year. Does this have potential as a basis

for a regional arts alliance in Okinawa?
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Tomiyama was born in Okinawa, in the period of U.S occupation. She
studied in Tokyo, Japan and London, UK. She has worked as an archivist
at the Okinawa Prefectural Archives since 1996 and she has been doing her
cultural critique mainly on Okinawa's postwar history. She is as well the

co-columnist of Peace Art Column (jejusori).
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DMZ on the Korean Peninsula as a base for peace and art.
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The Korean Peninsula is divided into two Koreas. On the line of the
division, there is the Demilitarized Zone (DMZ). The DMZ is a place that
symbolizes national division, cold war, confrontation, prohibition and
security. The DMZ Peace and Art Movement are taking place to remove
this negative image of the DMZ and transform it into a place of peace and
ecology. DMZ Peace Art expands the geopolitical location and cognitive
horizons of the DMZ from the Korean Peninsula to East Asia, thus
preserving the world of peace through artistic practice. DMZ Peace Art will
change the DMZ. DMZ Peace Art aims to change the DMZ paradigm from
division to unification to reconciliation and cooperation in the Cold War,
from military to cultural city, from forbidden land to ecological repository,

and from security tourism to dark tours.

Peace Art long March was held as a tour program to share DMZ peace art.
Peace Art long March visited many countries and cities to learn about the
history of war, violence, pain, wounds, and rebellion, and to learn about

peaceful urban identity, cultural policies, civic movements and artistic



activities. They visited places representing each city's agenda for peace and
conducted interviews and meetings. We visited 35 cities during the 2019
Peace Art long March. It remains to connect the peace agendas we met
there to the main road of DMZ peace art. It brings together different peace
festivals depending on the perspective and perspective of each country and

city to promote East Asian peace, and even world peace.
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Gim Jungi is now the chief curator in the Museum of Modern and
Contemporary Art (Korea). He has worked as curator and art critic in
Korea. He was the director of the Jeju Museum of Art, the chief curator of

the Daejeon Museum of Art, and the curator of the Busan Museum of Art.

While in the Daejeon Museum of Art, he worked on Project Daejeon, which
explores and connects the two fields, Science and Art. His main interest is
in social art and tries to connect with local communities in site-specific
projects. He has written many critical journals and participated in
conferences and workshops in Korea that explore the fields of art, public

art, social art, community as well as Science and Art.
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The Geopolitical Problem of the Biennale

AERGORE 2019 FHIKEFRAVIESE « RECER > BULRTELFRE
BUFAER MR EURREZ A - ARITHES ARSI SRR ERMN D
AR 2 85 > FBHR BRARMERC T ECHEE > TEEENRMTRE
RENARKREAN » EREAMBBUERBEN - BERIRIE 2019
IREFRNER > MELFRIGFRT T E FREERSN » URBEAR
BRAMISBIR AR kR ©

The talk looks back on the experience of directing and curating Singapore
Biennale 2019 with the view of reflecting on how the biennale structure
mediates persistent geopolitical issues. Specifically speaking to the
construction of the region of Southeast Asia and the imagination of the
Asia-Pacific, this reflection seeks to initiate a conversation on the method
with which to complicate and hopefully reorient geopolitical imperatives
through the varied articulations of contemporary art and its curation. It
teases out works from the Singapore Biennale that stage tensions as well
as propositions in crossing the expectations put in place by different

modes of modernity and the Cold War.
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Patrick Flores is Professor of Art Studies at the Department of Art Studies
at the University of the Philippines, which he chaired from 1997 to 2003,
and Curator of the Vargas Museum in Manila. He is the Director of the
Philippine Contemporary Art Network. He was one of the curators of
Under Construction: New Dimensions of Asian Art in 2001-2003 and the
Gwangju Biennale (Position Papers) in 2008. He was a Visiting Fellow at
the National Gallery of Art in Washington, D.C. in 1999. Among his
publications are Painting History: Revisions in Philippine Colonial Art
(1999); Remarkable Collection: Art, History, and the National Museum
(2006); and Past Peripheral: Curation in Southeast Asia (2008). He was a
Guest Scholar of the Getty Research Institute in Los Angeles in 2014. He
was the Artistic Director of Singapore Biennale 2019 and is the Curator of

the Taiwan Pavilion for Venice Biennale in 2022.



