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Living in an

Out - of - Place

Zoe Yeh

In Taiwan, homeless people are sometimes called “vagrant”. Some argued that
the name is too unfriendly, so they created the term “friends on streets”. In
lapan, other than the name Homeless, “road liver” is also widely used. Living
on the streets or on the road, either explains the living style: they are not
exactly wandering, they are just living somewhere heterogeneous. The Heterotopias
certainly exists, it is caused by the deviation from the normal life doctrines,

which diminished its discursive space.

The existence of Heterotopias is way longer than the appearance of the term,
In the instance of being homeless, since the Industrial Revolution, most of the
homeless people in the western societies came from the lay-offs who came
from country sides wanted to get a job in the metropolitans. The Great
Depression in the 30s aggravated the situation, most of the migrant workers
who had no money to return home became homeless. However, in the 60s, with
the revolutionary thoughts brought by philosophers that influenced the social
structure a lot, many institutions for prisoner, mental iliness or handicapped
people were forced to close. The de-institutions movement continued to US,
where 70% of mental hospitals were shut down within 1963-1981. Communities
were expected to accommodate the needed ones but failed, many patients
ended up wandering on the streets. When it come to the 80s, right-wing
government cut down the budget for social welfare which did no help to the

difficult situation for homeless people.



With different historical context, the homeless people in Taiwan, according to
the research analysis held by Prof. Lin, wan-yi in 1995° , mainly came from the
dysfunction of family, people who has no family or not able to keep a normal
family life turned out living on the streets. Second reason was that being
unemployed due to accidents or other reasons, and then came the reason of
having mental problems. Unemployment is also a big reason for being
homeless in Japan, especially after the economic bubble in the 90s. According
to the research report of homeless people from Japanese government in 2007 ¢,
35.9% of homeless people still want to have a stable job, 18.4% wants to keep
the current living style. The most common job for homeless people was waste
picker {recycler), or other daily-paid job. Homeless appears more in the cities
compare to the rural area, their living basically relies on the system of modern

city. They are actually part of the city.

The existing of deconstruction studies has past half century, there also appears
a variety of works regarding to homeless people. In the mystery fictions of
Rosemary Aubert, homeless people became the main characters. In the novel
In the Country of Last Things of Paul Auster, even the whole mega-city became
the habitat of only homeless people who lived on garbage-collecting. Though
lights were shed more and more on homeless people, it doesn’t mean they are
now living under the sun, what caused our attention is the abnormal, different
living style, which provided a possibility to see through the modern society’s

uneven, fractural, daily-life.

3 Research of Homeless People in Taiwan, Lin Wan-yi, 1995
4 Ministry of Health Labour and Welfare
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Anchi Cheng

In Anchi Cheng’s works, green fields left after the destruction of
buildings are surrounded by skyscrapers. The same destiny of them
is to be renovated. Under the green fields lies the complicated
benefit exchange between government policies and construction
companies. The works try to disclose some hidden fact, beyond the
fake-gardens and greens, what catches our attention is the losing
of housing right under the mechanism of capitalism. Beyond the
sorrow of losing the place to stay, the real problem should be the
uneven distrfbuu’on of resource. The green fields were not measured
by their area or volume, but the length of time, since the short
period of being a fake-garden will trade them more floors space in
the future. The disconnect space in the works indicates the twisted

time line, which makes helpless people become out of place.

Born in 1985 at Tainan, Taiwan. Now lives and works in Taipei. MFA of Taipei National University of the

Arts. Recent works focused on the housing and living rights of general citizens in the metropolitans.

Besides personal works, he also collaborated with performers in exhibitions. Main group shows include

ay

“come to pass, a big scenery”, “Sucity, a big scenery 1l”, “Con-temporary, a big scenery Il1” and “Live

Ammo”. Most recent solo shows are “Dusty debris of a city” and “City Light”.
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Torii is a traditional Japanese gate mostly found at the entrance of
Shinto shrine. It’s a symbol of transition from the profane to the
sacred. The presence of a torii at the entrance is usually the simplest
way to identify Shinto shrines. In WWII, with the military activities
of Japanese government and the expanding of colonialized territory,
Shinto shrines were widely built to honor the power of Tenno. With
the end of the war, most of the shrines in colonialized countries
were already torn, but the torii were left standing in the fields or
applied different functions by local habitants. Artist visited the toriis
outside of Japan and recorded their current status with his camera.
We are surprised to see how their functions were changed with the
lifting of religious or political symbols. The trace people left after
their activities became the pieces of time shattered in the same
space. They are the heterochronies, gap between times, in the

environment.

Motoyuki Shitamichi

Born in 1979 at Okayama, Japan. Studied at Tokyo College of Photography and Musashino Art University.
Photo installation and videos are the most used forms of him, in his works we see the trace of human
beings which were forgotten easily. He did the artist residences in Cite International des Art in Paris
and Tokyo Wonder Site, published photo album “The form of war”, now travels mostly in Japan.
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In the work “Tourist Hotel”, artist chose the real corners which might
exist every where in the city we live but easily been neglected by

people. It is important for him that artworks take places in the real
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place instead of a designed one. He applied some “spatial accidents
into the chosen spaces and intended to raise the consciousness o

these places to people. He installed beds to some idle sites, so the
audiences usually met the artworks unexpectedly. They experienced

the situation of gazing on a site of living without the living subject,

the imagination of the inexistence homeless provide the chance to
swift the status of “to see” and “being seen”, also a chance to reflect

on their own understandings of a standard living quality.

Chyun-yang Wen

Born in 1985 at Kao-hsiung, Taiwan. Now lives and works in Taipei. MFA of Taipei University of the Arts.

ferent perspective toward daily life is a popular topic in his works. Through the encounters of

D
unexpected happenings, he brought to audiences new experiences. Main exhibitions include “come to

nexp

pass, a big scenery”, “Sucity, a big scenery 11”, ”Conr-iem,ﬁarary, a big scenery ll1” and “Taiwan calling :

Elusive Island” .
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