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Sound Geography VI

The publication of Sound Geography series is meant to establish a
“voice-drawing database” through gradual accumulations. This creative
project currently covers several cities: Yamaguchi (Japan), Kaohsiung and
Hengchun (Taiwan). The sample cities in progress--Tainan (Taiwan),
Davao (Philippines), Kota Kinabalu (Malaysia), Sydney (Australia)and
Tokyo (Japan)—since 2015 are due to be finished by 2017. The project is

expected to proceed continuously in the future.

What would voices look like? When the “body” is developed into an
auditory organ perceiving numerous voices and sounds, the “visualization
of hearing” is made possible through the connection, transformation,
and representation of verbal accounts, interviews, image freezing and
abstract/concrete sketch lines. By collecting related data and sound
materials recounting stories of local people, things and happenings, Sound
Geography records/databases the plenitude of culture in each local area,
and studies the empirical connections between “hearing and sight.” At the
same time, it aspires to leave illustrative samples gathered from different

cities and areas.
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To the other side of the Equator

Sydney, Australia: It had been the place I'd hoped to visit someday prior
to this opportunity of artist-in-resident. I did not expect the wish come
true that soon. Though the Biennale of Sydney in the first of half of the
year had passed, the famous landmarks such as Sydney Opera House and
the Harbour Bridge, the fusion of diverse cultures in the harbour city, the
natural geography and the thriving, co-existing ecological environment,
the indigenous culture with long history, as well as the historical, culcural
heritage (the culture, place names, icons on the fiat money, architectural
styles, etc.) of the British colonial period were reasons that draw people to
visit. From the moment of arrival, I could feel the ample energy of this city.
Note: Thanks to the Project of Selecting Cultural Talents to Participate in
Residency and Exchange Programs Abroad by the Ministry of Culture in
2016, I was so excited to be chosen to do the residency and work in the
Southern Hemisphere for two months. This was also first in my life to step on
the soil of the country in the Southern Hemisphere. I remember I watched a
TV program “Circle Around The World” in my childhood. I was impressed
that in one episode, the host went to a country in the Southern Hemisphere,
and verified some trivia theory of the whirlpool in the Southern Hemisphere
that runs the opposite direction to that in the Northern Hemisphere in front
of the camera. On the day I arrived at the studio and put away my luggage,
very excited, the first thing I did was very scientific. I filled the sink in the
bathroom with water, and unplugged to observe the direction of whirlpool,
to prove that I was actually on the Southern Hemisphere where everything is
the opposite. And that was also a great opening and practice for this residency

program!
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This residency/life in Artspace was located in Woolloomooloo, Sydney, next
to the bay area nearby the downtown. The two subway stations, St. James
Station (the intersection of the circular line and the airport line) and King
Cross Station (on the east-west line, east bound to Bondi Beach) are within
the range of 15-minute walk. Turn left as you leave and pass by the cove,
you may choose to turn to the overpass on Bourke St. that leads to Domain
and the big lawn, or go up through the stairs and pass the gate of Art Gallery
NSW to Hyde Park. St. James Stations is right below the Park, which is also
the center of the business district. Or, you may turn right, go down che alleys
of the residential area and a sandstone trail all the way up to the residential
area of Potts Pint, and then walk a little more to King Cross Station on the
Blue Line. Thanks its elevated altitude, one may overlook the night view
of the bay of Sydney. There are many high-end residences along the way,
as many backpacker inns and exotic restaurants sit on the roadside or are
hidden in the alleys. Most important of all, the life function is brilliant. Coles
Supermarket is just outside a subway station close by. If you go north, pass
through the cove and the yacht wharf, and walk on a stone trail, it will take
you to an up-and-down woods trail in Domain, followed by the wall and the
entrance of the Royal Botanic Garden. The famous Mrs Macquarie’s Chair is
just right at the end of the trail. The Royal Botanic Garden, to those who live
in Taipei, Taiwan like us, is a land of dream and luxury. The huge green lawn
is crowded with people that enjoys the sunshine as well as every leisurely
moment, the diverse areas of vegetation, and the natural ecological landscape
in abundance. In addition, this is where one can overlook the Sydney Opera
House and the Harbour Bridge. It had become a place I visited on a day-to-

day basis for these two months ever since I came here the first day.



Visible Spectres

For this art creation of “Sound Geography”, I arrived at Sydney, Australia,
and it took me a while to visit various areas, streets, and alleys of the city
intensively on foot. The phenomenon as well as the number of wanderers
are worse than whar I had read. Perhaps it was because of the policies of
the Australian government, the indigenous people that received plenty of
subsidies and protection, the scenes of illegal immigrants, youth far from
home, and unemployed backpackers begging on the streets were common
pictures here. Most of time, there would be cardboards written with markers,
telling all sorcs of reasons. They were just like “visible spectres” wandering in
the city. Hence I hoped I could get some exchanges/interactions with them
over a period of cigarette with goods like two cigarettes, or even some coins
donated in order to talk to the wanderers/drifters/exiles and listen to their
life stories, so I might return to the observation of these “individuals” wichin
power, and portray from an objective point of view a part of the lives at
the lower level of this big city, in an attempt to comprehend the wandering

culture distinctive to that in Taiwan.
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