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Tmpgyf[],,;, Buchan sat down with

Leslie Hil at the Guling Street Theater to discuss their theater wontshup and
‘the current state of feminist theater. 5

Taipei Times: inlife H
does that work itself out?
Leslie Hill: We met by seeing each other's solo work.

Hehn Paris: And t’ne work was very dlfferent Mme was vety physical

each other’ hecause we had ms diﬂerent way of wafhng.
LH: Half of our work i political and halfis curiosity towards, for
example, "What s a gut feeling” or “Whats that connection between smell

TT: There seems to be a lot of feminist theory related to the
workin the theater that you do.
: tely { would call myselfa feminist. | think it s interesting
I workin academia as well and now, when | say the word “feminist”

tomy students,they act like I've: mda dirty word. And Lthink, well, surely

all agree that it' saying: | believe in
:qnii ights for women. So1 think that in Taiwan,in the UK, in the US, there
s not an equal statefwwomen yet, so the need for feminism is there. But
would see it as n i than y of working.
with a ot of h k (around th
fortymark) ... th il old they willsay I
< "-——andyet
we are older, So theater companies of our peers, that are didn'ttend
k were about feminist ssties in a way that some of

ourfiiends .... whowere 15 or 20 years ahead of us. Their work was specifically
‘about feminists isstes,

and memory.” 5 .
TT: Tell me a littl W p you will do for the 'HP: | think there was more of aneed for those terms in the past. But |
Taiwan Women Theater Festival. think that need has changed.
HP: We are doing the workshop here fora weekand ' really to have o e term “ in how it's applied to
a duration of a week because it gives you a chance to become familiar with theater over, say, the last 20 years versus when you started your
each artist's work and where their shynesses are and howto work 'ﬂ»,“ those i e i “'Ei'lj' mri b“;::e‘:mdn a i rk ;
littl barriers that people have and et rid of that self- censorship. There o - : At the time ve our company there was a ot of work aroun
-is a0 going to be a show at (he end of ﬂle workshop and sowe have Lesle i, ',Eﬁ’and Helen Pari. y Not: wnmens
somethingto dp nice way see thi bral memori through  festivals, queersuff, Vi
T Soit' different pai bod doweactortap b d ingand Jecting,Andten (th!yeavl
pfmnfwﬁﬁngandhwyouukemmasﬁnmywmﬁndand stored, maybe silent, maybe sleepi ries, and how do we awaken 2000, L mumamefommn
body and turn them into performance? the Sowe wi dy as well as the brain “TT: Has anything repl:
HP: Exactly. Itisreally writing from the mind and writing from the Tl:ltitonlyqu’udmrdswmm ; HP: In the UK, mile mm,!wuldsayalotofﬂmwodxmmhhap-
body, We have an automatic writing where you don'ttake the penoff m : We wouldn't our women in p luman rights. S0 mayt
- pagesoitreallyis that particular — it just the context we are warking i Idﬂn’nhhkwechmge rkinthe iny p r
- and real!ysmpnm[g yaurse(fbywhatmmes out. Weareabmmmsmf fn M\atwearegomgmdm(wsemmwommm [ ddssomed\h\g @;knsmndmmmmn’smamzslmﬁehm
£ = >  pegy | wi

saary. | think partly because peaple started to
not believe in the power of individual action
anymore. But certainly n the UK there has been
alot of movement towards human rights. -
LH: There i a lot more global
 perspective niow | think in a fot o the work.
The London International Festival of Theater

ina director who made the main agenda work
about green issties and consciousness about
the environment. Alot of the big festivals
have been about human rights on a

global scale, whereas before the

identity politics would be

about being a woman in

the UK — more focalized.

theater has developed |
the confidenceand

: thefieldhas a
certain amount of
publmmns behind

iounda n.
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Q&A



about my work

ag ik~ — NEE

2005, 2010

Qrganijsation

Tedte 3 méteu & e TU-fntspréte  Chung-Shun Haieh Aroduciricé-{YECh Hu Régiseens
Mubique s CH g ot § lon- omiere: YicChieh in - Costimes Cheng, Ch
Traduction - Hefa-Kulat i JeanPHiliope Chiatéé de/progduction’ Chil-Ying Vang /Difectice des stadfaiyes - Hslao-Ling I
Staghaifes 7L1Xing 1, Neng-Ao'Cong, Helang Liu: Graphiste_,Jerey Liu’’ Photodraphe’. Kai MingLee
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