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Founded in 1991, Chew’s Culture Foundation, in addition to its dedicated promotion of Spring
Autumn Music to encourage and cultivatedomestic professionalmusic composers,
established Hong-Gah Museum in 1999. With exhibitions, campaigns, inter-disciplinary
performances, and so forth, the Museum provides an art appreciation venue of quality as well
as sows seeds of art for the local community. Having opened for more than 14 years, the
Museum received its membership as one of the Local Cultural Museums of Ministry of Culture
in 2003. Furthermore, the Museum has been recognized many times with “Arts & Business

Awards” and “Taipei Culture Award".
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Hong-Gah Museum has long been devoting itself to educational courses and lectures to
promote aesthetic education in the community.On top of that, it serves as a platform for the
showcase of contemporary art via regular themed events such as the biennale “Taiwan
International Video Art Exhibition” and solo exhibitions of artists from home and abroad.
Hong-Gah Museum expectsitself to be the starting point of profound art cultivation, through
the promotion of community culture,elevating the spiritual life of the public and ultimately

demonstrating local community’s cultural landscape in warmth and of humanity.
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Introduction of

A Climate Fictionalism

In Taiwanese writer Wu Ming-yi’s islandish fantasy, “Man with the Compound Eyes”,
the Great Pacific Garbage Patch demolished a prehistoric culture of Woenesia
Island in the eastern waters of Taiwan. In the novel, the power of climate is
described as a hybrid that cross through nature and civilization, meanwhile, it
configures a picture of contemporary globalised society, floating above the

‘technology’ and ‘crisis’ -- Island as a phantom of modernity.

The curatorial concept of “A Climate Fictionalism adopts an emerging terminology
in popular literature, “climate fiction (cli-fi).” It refers to a sort of fiction that
presents a contemporary reality of Dystopia—the present day, creating its heroic
rescue stories through the natural disasters. Compared with the sci-fi's futurism,
“cli-fi” is a hypothesis based on the substantial and physical world; it focuses more
on the social reality and also re-claims humanity by means of this metaphor of
dystopia. It imagines the dramatic climate changes and environmental disasters as
a chaoslike power that transcends the contemporary governmentality,
deconstructing and reforming the already known experiences as well as the order

of power.

By using this concept idea, the exhibition intends to point out a preliminary
signifier of 'the climatic’ in the modernity, understanding the contemporary world
through the ‘climate’, or ‘climate imitating’, or grasping and depicting a mass of
feelings in-between the Meteorology and Geology, as one of the methodologies of
contemporaneity. The project presents itself as a “fiction sans narration”, and
extends into both the empirical and theoretical ways.

FANG Yen-Hsiang
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WEFEZS | 1999 #& 0 159
Berkeley’s Island | 1999, Video, 15’

Guy Ben-Ner's early video works reflect a sense of alienation of family. By
using camera controller and surveillance camera, Ben-Ner often stars in his
self-shot videos. The works show multifaceted interpersonal relationship
and situations of modern society. Berkeley’s Island based on Daniel Defoe's
"an island” of a beach and palm trees in

'

Robinson Crusoe, the artist creates
his kitchen. Featuring as the modern Prometheus in the work, the artist
isolates himself on this “desert island” and the techniques of “fire” allows
him to self-exile. A climate fiction about islanders' interpersonal
relationship forms.

Selected exhibitions: Guy Ben-Ner represented lIsrael in 2005 Venice
Biennale; Skulptur Projekte Miinster 2007; Manifesta 2014.
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Kit Hammonds
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Kit Hammonds works in the field of contemporary art on a range
of activities that include curating, critical writing, independent
publishing, workshops, lectures and development of emerging
artistic and curatorial practices through formal and informal
education.His practice plays across boundaries, both geographical
and social, frequently focusing on how people work together be
they within institutional, corporate, political or self-organised
structures. His projects enquire as much into how things are done,
and how they could be done differently, as they do towards
display and presentation of art and research. Throughout his
projects he seeks an openness to the discussion and critical
appraisal of social life.

A Frankenstein Museum, or a Contemporary Prometheus is a
fictional scenario for a future when art, the museum, and the
curator are rendered redundant in the face of more urgent needs
following an environmental collapse. It draws on the Hong-gah
museum’s collection, along with processes drawn from the history
of modemn art, science and literature. Presented as a series of
systemic models and diagrams it proposes how the collection, and
art more generally, may be repurposed for more urgent needs.

REBEAEYE  NERZEKEBHE | 2015, #8 - RI\EHAME

A Frankenstein Museum, or a Contemporary Prometheus | 2015, Installation, Dimension Variable
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Nimbus is a series of indoor cloud-making installation works by artist Berndnaut
Smilde. Using specialized technology to control temperature and humidity, he
creates a temporary visual spectacle indoors. These intangible man-made clouds
gather for a short period of time before dissipating, marking a moment of
formation and vanishing located in a specific arena. Ostensibly, Nimbus creates an
uncommon sight where the outdoor climate occurs indoors; moreover, the work is
a response to the intimate interrelationship between this specificc formation and
prevailing environmental conditions, as well as the artist'’s observations of the
spatial environment.

MEWE | 2014 - #fugd » 300 x 400457
Nimbus Dumont | 2014, Digital C-type Print, 300 x 400 cm

photo: Cassander Eeftinck Schattenkerk
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Berndnaut Smilde Netherlands
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The title” Unflattend” refers to a simple Photoshop tool, in which one can work
in several layers on top of each other. An unflattened file is not yet a
compressed solid image.

A color spectrum is projected on to a photomural, making the idealistic
landscape even more desirable. The suggestion of a rainbow can be read as a
sign of perfection and promise. Placing the rainbow upside questions these
values again. What initially looks like an idealized sunrise could also be
interpreted as an apocalyptic image. The rainbow continuous outside the
image onto the exhibition space.

EEEE | 2012 0 EHEEAE - B - BX 0 RIBRBHImE
Unflattened | 2012, Photomural, prism, light, Dimension Variable
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Kianoosh Motallebi
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Kianoosh Motallebi investigates a sci-fi atmosphere within the spirit of 2 g
conceptualism. his works reintegrate the conflict between science and L§-
3

art which in fact doesn't exist.

Normally placed at the highest
possible point of a landscape or a
building, in Where is your god now,
the satellite dish is now placed
indoors with limited reception
available. It's focus is no longer on
satellites orbiting the planet but the
viewer of the exhibition. In this
scenario the satellite dish becomes
an obstruction rather than an object
of reception, meant to give access
to events far away.

Where is your god now points to
the paradoxical scenario in which
the need to communicate over vast
distances has replaced the need to
see events within one’s near vicinity,
where the distant has taken over
from the near.

HEl/ R/ {RER
UK/Netherlands/Iran

TREOTHFER TS | 2014 - # 25 > 300 x 350 x 90A%
Where is Your God Now | 2014, Satellite Dish, 300 x 350 x 90 cm
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Terrestrial Ball is a 1 inch ball that comprises of all 94 naturally occurring elements
on earth. For the artist, the ball refers to a time before we existed, to the building
materials we originate from. At the same time, Motallebi reminds us of a future in
which the impact of a comet or other catastrophe wipes us out.

g

HoZz Bk | 2010 BAMIREIEITE « —ZEIERER

Terrestrial Ball | 2010, 1 inch ball, 94 naturally occurring elements on Earth

FRFENRRTF | 2014 AAEIE » 40 x 40 x 6025
Atoms are Atoms | 2014, Drill Bit, 40 x 40 x 60 cm
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BREE | 2011 0 #& 0 135
Supercargo | 2011, HD Video, 13

Christoph Schwarz's projects mainly emerge out of self-involved set-ups, in which
he blends fact and fiction into humorous narratives that can find their respective
formal shape in performance, installations, and short film, and have been shown at
exhibitions and film festivals internationally.

In Supercargo, Schwarz took the opportunity to travel on a container freighter
from Europe to China. As a ship steward on the “MS Confidence” — operating on
a “semi-automatic routine” — he was the only person on board for the longest
parts of the voyage. To overcome isolation and boredom he began to document

his trip on video.
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Poland/USA Agnieszka Kurant
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SERIE | 2008 REREEKBENREA - 57 x 37.54% x 8

Future Anterior | 2008, Thermochromic ink silkscreen on newsprint, 57 x 37.5 cm x 8 framed pages

Agnieszka Kurant investigates the ways in which the immaterial and imaginary such as fictions,
rumors, and phantoms influence political and economic systems of the contemporary world.
Bridging the gap between fiction and reality, the invisible and tangible, past and present, her
work analyzes hybrid and shifting status of objects as they relate to complex relationships
between value, aura, authorship, distribution, production, distribution and ownership. Weaving
together elements of history, geography, science, literature, and film and analyzing collective
intelligence, immaterial labor, mutations of memes, manipulations of collective consciousness
or the editing process as an aesthetic and political act, Kurant probes the “unknown unknowns”
of knowledge, or gaps in logic, in ways that both confuse and expand upon our understandings

of the real and the imaginary.

EFAEIN | 2015 B AR R BHAKE  HRAE
Air Rights 2 | 2015, Powdered Stone, Foam, Wood, Electromagnets, Custom Pedestal
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Themes such as travel, animals and food are often deployed in Japanese artist
Shimabuku's works to explore the heterogeneity and a chance encounter with
others. The artist's attempt to communicate with animals in his early works,
like In Search of Deer and Then, | decided to give a Tour of Tokyo to the Octopus
from Akashi carry out the invalid. Christmas in the Southern Hemisphere, the
artist tries to turn latitude up side down and to imagine the winter time in the
Southern hemisphere. The widespread blanc in the work as if a concept of
space by convention is shifted. The artist not only narrated a cultural
geography but reverse the subjectification and elaborate. A site-specific work
Stop and Think extending from a series, warning label -“stop” and then
“think”, is placed in Kuandu plain as a command to react to the weather

warning.

FHRME | 2015 - EREEE - RYBBANE
Stop and Think | 2015, Billboard Installation, Dimension Variable
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Taiva Wu Shu-An
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Ki#& | 2015, £E + RIBBHME

Ever Green | 2015, Installation, Dimension Variable

Eutrophication is an ecological crisis resulted from an algal bloom which over-consumes
dissolved oxygen in a water system. The death of aquatic animals by lack of oxygen forms a
spectacle like the end of the world. The serenity and the color of the water body create an
aesthetic experience and share an attribute of life and death. Wu Shu-An has constantly added
NPK fertilizers and air into a glassware vessel for one year in order to keep the water system in
a high level of eutrophication. The algal bloomed rapidly and died off. The dead algal
decomposed slowly and became black clumps like gemstones change colors in the water.

Wu later planted a Rohdea japonica, which he has owned for seven years, in the glassware
vessel and tested whether the plant would live or die. Rohdea japonica is an ornamental plants
native to Eastern Asia. As a houseplant cultivated in water, it indicates an common growing
method for indoor houseplants. Ever Green intends to propose an aesthetic imagination of
lifestyle as well as a challenge to survive and to coexist.
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Refraction | 2015, Video Installation, Dimension Variable
BE/EERN FIRH/ ARE

CGl: CHIU Chui-Yu, Special Thanks to Kurt CHOU Chia-Hui

In the book Postwar Political History of Taiwan, Lin Zheng-Zhang proposed a question that if
China had fired missiles over Taiwan island, what the situation would be today? Fortunately, it
never happened like this. Missiles were never fired over the tropical sky but only sent off the
ports Keelung and Kaohsiung. The hypothesis and the legend inspired the artist's use of
narrative in the work Refraction.

The artist collected clues and discovered Dao's myth about Book of Genesis in Orchid Island
and the fictional geology of two floods (including stories like the Book of Genesis in the Bible,
great ancient flood's occurrence before Genesis flood.) With the finding, the artist start a visual
study of fictional archeology. If a global craze for tourism and cosmopolitanism create the
legend of auroras, promoting auroras, which only seen in a clear sky, in a country for frequent
cloudy weather aims to create a collective memory of consumerism. Refraction did the other
way around. In search for light myth in Orchid Island, the work tried to understand the invisible
but existing process of “Refracting” in between Taiwan and Orchid Island- a process of
heterogeneity and assimilation of identity and subjectification”.
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BEAHMES | 2015 HEEKE - B2E  RYVBEME
Gravity and History | 2015, Video Installation, Wall Painting, Dimension Variable

Jakrawal Nilthamrong have been exploring the idea of “Gravity as Karma” in his past
works including Man and Gravity project (2008-09) and Zero Gravity (2012), which
demonstrate invisible gravity as karma that always effects human condition.

Gravity and History is muti-media installation consists of wall painting with
glow-in-the-dark paint, which synchronising with the video image of the Moon, and a video
showing a re-enactment scene of Emergency Evacuation. The work represents two natural
forces; one is underworld (moving earth crust) and gravitational attraction of the moon
(tidal force). In Gravity and History, the artist intends to date back to the repetition of
violence on human history. Under the current of military government after the coup in
Thailand, the country seems to back to the norm. There is no more street protesters, bomb
attack in the city and snipers like during last 6-7 years of political conflict. But all these
norm can be only temporary illusion and wait for the history repeat itself. The artist
question at: what we have learned from this repetition of history?
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Fang was Born 1981 in Taipei, Taiwan, he graduated from National Taiwan University of Arts.
Currently lives and works in Taipei, Taiwan. As an independent artist/curator works on multiple
fields of art practice, FANG starts his curatorial experiences in running the artist initiated space
"Open-Contemporary Art Center (OCAC)” and "Pingpong Art Space” from 2002. In recent
years, he launched the young art critics assembly “GAZE e-journal”. Now he is one of the board
members of “Taipei Contemporary Art Center.” His works includes: “System in Structure”
(2006), “Mobile Man" (2009), “ Post Office”," Asynchronous Lifeworld”(2012).
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