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Kuo Yu Ping

Born in Nantou, Taiwan, she graduated from Taipei National University of the
Arts. Her practice spans painting, video, installation, performance, and writing,
with a sustained focus on the ruptures and traumas between personal life
experience and historical structures. Often beginning from close observation
and relational encounters, her works construct enveloping, immersive spaces
that capture subtle and ineffable undertones in everyday life.

Her recent projects have addressed issues such as identity within transnational
mobility, the (ir)replaceability of care as commodified labor, and the
overlooked feminine voices within history. At the same time, she has developed
other bodies of work characterized by a more fluid and playful visual
language, or by autobiographical writing that interweaves the real and the
fictional, conveying the complex imagery of the inner world—ranging from the
grotesque and fantastical to intuitive, affective expressions.

Recent exhibitions include Enclave: The Birth of an Autobiography (2024),
Geopoetics: Changing Nature of Threatened Worlds (2023), and How Real Is
Yesterday at TKG+ (2019). Kuo Yu Ping was twice shortlisted for the Taipei Art
Awards (2015, 2018), and has participated in the Taiwan Biennial (2018) and
the Taipei Biennial (2016).
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Shih-yu Hsu

Shih-yu Hsu is an independent researcher and writer. She has been a member
of the study group ldm-nua since 2021. She graduated from Communication
Engineering and Visual Art Administration at National Central University in
Taiwan and New York University. Her research field includes image, media and
new material feminism. She co-founded bi-lingual online media art platform
SCREEN in 2015 and was the executive assistant of Taiwan Pavilion in Venice
Biennale 2017. She was the curator at Taipei Contemporary Art Center (TCAC) in
2018 - 2021. Her writing on art has been published on several publications
including Artforum.cn, Artist Magazine, Art Investment, Leap, No Man’s Land
and Yishu. Her recent curatorial projects include: the 8th Taiwan International
Video Art exhibition Living Togetherness at Hong-gah museum, co-curated with
Zoe Yeh, 2023; The Turn of the Fifth Age at Selasar Sunaryo Gallery, co-curated
with Heru Hikayat and Esther Lu, 2020; Female Avatars' Futurist Statement at
TCAC, co-curated with Yu-chieh Li, 2019.
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This exhibition unfolds through artist Kuo Yu Ping’s journey to Indonesia, where ~L

she visits the former migrant caregiver who once looked after her grandfather in Lecture B

Taiwan. Through intimate, first-person video documentation, Kuo reflects on %933'9'30

entangled themes of domestic labor, transnational mobility, and relational intimacy. )

The work traces a shared constellation of experiences between the artist and her

subject—experiences shaped by movement, caregiving, and emotional proximity. Time Bk
10:00-17:00

In Taiwan, migrant workers have long provided physical and emotional support J 2R — B E )4 AR
within the daily life of employers’ households. Yet, when they leave home to

perform these roles, who fills the space they vacate in their own families? Kuo

begins with a promise made to a caregiver closely connected to her own family.

From this point, she follows her subject’s life after returning home, observing how

the forces of transnational labor leave lasting imprints on individual lives. Her

work asks: can such personal histories be mutually sensed? Can they offer a space

for reciprocal recognition?

The exhibition extends the artist’s ongoing inquiries into migration, womanhood,
and selfhood. In There Was No Food in My Stomach, Sun on the Back of My Neck,
Love on My Mind, Panic in My Soul, and an Ache in My Heart (2023), Kuo explored
identity formation among new immigrant women; in Treasure Box (2023), she
turned to autobiographical expressions of the feminine body and memory. Here,
she turns her attention to women who leave their hometowns to seek work abroad.
Often, long before departure, they have already invested deeply in learning new
languages and acquiring domestic skills, carrying both the desire for a better future
and the hope of temporarily escaping the constraints of home. Their labor and

longing form the invisible infrastructure of global economic flows, but they also P

a

face the challenge of reconfiguring their identities when they return. RS SN ]
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Such lives—rich with routine, belief, and aspiration—are rarely represented.

Rather than adopting an anthropological lens, Kuo positions herself within the

2 -
narrative, allowing encounters to unfold through embodied, subjective time. Along .
N : g ME TR IeB
the way, she documents healing rituals embedded in everyday Indonesian life such OEPARTHENT O CLTURAL A FARS TAGTUAN
as the Kuda Lumping and the Jaipongan, while considering how friendships formed
by chance may generate new forms of mutual support and recognition. =
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Through multimedia installation, the exhibition sketches a path from intimate CAF National Culure and Arts Foundatio
experience to intercultural co-presence. It invites viewers to reimagine how, in the
velocity and imbalance of global life, we each learn—sometimes slowly, sometimes e
imperfectly—to care for ourselves and for one another. Perhaps it begins with

< »
something small. Perhaps it begins with tending a single plant. '.F‘*:*%L?{LQ\?‘\"
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