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Songs about Birds and Flowers: Soprano Meng-Chun Lin 2012 Recital
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To see a world in a grain of sand, & A4 1
And a heaven in a wi:’a’_/z’owc'r‘. -E-K% -
Hold infinity in the palm of your hand, T w2k
And eternity in an hour. ) AF BT W 1R o
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Igor Stravinsky (1882-1971) WifsHi ik IiIE
Heaaﬁon‘{Ka LIBETOYEKD %,._ﬁkf_]\:f'f.

Sergei Rachmaninov (1873-1943) Hif85JE ik
Cupenb, op. 21, n0. 5 |
Peunas anaes, op. 8, no. 1 fi{E
Maprapurk, op. 38, no. 3 lf44

Maurice Ravel (1875-1937) hi)&i#
De Histoires naturelles 38 [9 © A SRRIECD 4
La paon fL7
Le cygne Kl
Le martin- pécheur Z2}5
La pintade Bf:H{E

Roger Quilter (1877-1953) % Hi}%

A Last Year’s Rose, op. 14, no. 3 ZZ4E1YEEY
Now Sleep the Crimson Petal, op. 3, no. 2 {ZIFFRLHI T E3KETE T

Paul Hindemith (1895-1963) 2 i)y
The Wild Flower’s Song FF{E:Z ik
On Hearing “The Last Rose of Summer” }& 5l T X8 g (&1 B |
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Michael Head (1900-76) 'Hji
A Blackbird Singing 15/ HIE

Richard Hundley (b. 1931) i {#i#]
Sweet Suffolk Owl {1y i va Im AN

Ned Rorem (b. 1923) i

The Silver Swan KB
The Nightingale 7% %5

John Duke (1899-1984) fLvd
The Bird £}

Albert Roussel (1869-1937) Jii 5
Rossignol, mon mignon, op. 26, no. 1 7545 » TR

Maurice Delage (1879-1961) fii§i H
Lalouette ZX4¢

EfiiFlute/ MZEE

Erich Korngold (1897-1957) 5% B iF4%
Four Shakespeare Songs, op. 31 PYEj#51: Ebnii il
Desdemona’s Song WA PRSI 2
Under the Greenwood Tree #ffi& [~
Blow, Blow, Thou Winter Wind WIH » W » 2% 5[4 &L
When Birds Do Sing % 15 5 RpE
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- Hesabypouxa nperouexn(1911) 71,55k NME

Igor-Stravinsky-(1882-1971) YdadFhiiii L
Konstantin Balmont (;1867-1942] e
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FEAR A RALRCFA B AT M EUE R 6935 8 b 0 AR IR AT A A A2 0 4T B e B AR
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Hesabyouka-ueeroyex
(Nezabudochka-cvetachek)
Ouenb JACKOBO LBETET,
(Achen' laskova cvetjot)

Jlasi Teds, Moii ApYr-apyxKouek,
(Dlja tebja moj drug-druzhochek)
Hap Bopnuero pacrér.

(Nad vadiceju rastjot)

Han Bopnueii, najg kpunuueii,
(Nad vadicej nad krinicej)

Haj Boj1010 KIII0MCBOIi,

(Nad vadoju kljuchevoj)

Ha 3ape c 3Be3noii-3se3nuei
(Na zare s zvezdoj-zvezdicej)
losopur: T GyTO MOIi!
(Gavarit ty butta moj)

He3abynouka-userouex,
(Nezabudochka-cvetachek)
Hexno-cnnenbKuii Iasox,
(Nezhno-sinen'kij glazok)

Bcé 30BET TEbH, ApYHOUCK, —
(Fsjo zavjot tebja druzhochek)
CapluIHIIL TOHKHIE Tolocok?
(Slyshish' tonkij galasok)

ERINE
TSN -
SR » AN -

{EZKERE -

DA AR -
TENT S S -
WL B LR
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Cupens, op. 21, no. 5(1900-02) |

Sergei Rachmaninov (1873-1943) fifkisfeatik
Ekaterina Beketova (1855-92) HydThE
gmaﬂ'mmiﬁ&M%ﬂo

B e ke T 0 REEHHE 0 Seord te it

i & B A éﬁi&@-ﬁ*!k*?k? itk 0 A FEWMTRAOFXFRRG > FFRHBLR
WAMBRMGeuAE o S daili oA nsag -

I[To yTpy, na 3ape, L HiIBE Sy -
(Pa utru na zare)
Io pocneroii Tpase, PARE i OB i1l

(Pa rasistoj trave)

S 1n0iij1y CBEKHM YTPOM ABIIATD; TR LIS EER L 5

(Ja pajdu svezhim utram dyshat')

H B AYUIHCTYIO TCHD, TESF T

(I v dushistuju ten’)

Ij1e TeCHHTCS CHpElb, TEHew:

(Gde tesnitsa siren')

1 noiiny cBoé cuacTbe HCKATE... oo an e ey i

(Ja pajdu svajo schast'je iskat')

B KH31H CYACTHE 0JIHO Adrh » HA5—{2E0
(V zhizni schast'je adno)

Mue naiiTi cys#eno, B TR ER -
(Mne najti suzhdeno)

H 1o cuacTse B CHpEeHH KUBET; E e T I ERE

(I to schast'je f sireni zhivjot)

Ha 3enénnix Bersax, LRk ERTRLN] -
(Na zeljonykh vetvjakh)

Ha aymueTsix KHeTsx TEAF A INTEREN] »

(Na dushistykh kistjakh)

Mo#é Geanoe cHaCThE UBETET... Je RN E eI -

(Majo bednaje schast’je cvetjot)
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- Peunas anaes, op. 8, no. 1 (1894) TifE
Sergei Rachmaninov (1873-1943) fifflsfEfi K
Aleksey Pleshchejev_.‘(pffer Heinrich Heine) (1825-93) {¥2Usi8dasEk (e HEE)
SUEIEE XA FTERBAE -
541 T & B ARG K AL  ARHLIC KR INR -
ﬁ&@fﬁiﬂ.dﬁ*&/\—ﬁ‘ PR Ao FEMTF A B AGEZ N ARBRE A e A e
FURCER AR P 0 45 A IR ST AE (aE iR ) L A FE oy 4 -

Peunas jiesi, roJIOBKY NOAHSIBIIH TifE » U s
(Rechnaja lileja galofku padnjafshi

Ha He(o IAsANT;

na neba gljadit)
A Mecsii BAODIEHHDBIH JyUaMH YHBLIO 1 H DLEE A L A% Sl Gl o] E. - -
(A mesjac vljublonnyj luchami unyla

eé cepedpHT...

jejo serebrit)
H Bor o112 cHOBA NONHK/IA CTLILIHBO, Bl (R E) G RIS S5 B (L Y 7K
(I vot ana snova panikla stydliva

K JIA3YPHBIM BOJaM;

k lazurnym vadam)
Ho mecsi BeE GJ1etnblii 1 ToMublii EHRSE 3 H 25 E 25 SO -
(No mesjac fso blednyj i tomnyj

KaK NpH3paK, CHACT H TAM..,

kak prizrak sijajet i tam)
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Maprapurku, op. 38, no. 3 (1916) §fE%

Sergei Rachmaninov (1873-1943) fifklsfE ik

Igor Severyanin [pseudonym] (1887-1941) ik (44

ZAfEE A lmEE -

Hok Bk A AREK T ERRN ke

RS R RN A 6 KBk 0 B AT K P A RS AR R e R B S AU A A 3 S 09 35 4F
R SR SRR S o AR A o TRIE K A 2R 0 TR SLER N -

O, nocMOTPH, KAK MHOI'0 MAPTAPHTOK W2+ 2 8EA

(O, pasmatri kak mnoga margaritak)

H ram, u TYT, o o EtE

(T tam i tut)

OnH UBETYT, HX MHOI0, HX H3DBITOK. f{IEENY » SFF2e 2 » MR -
(Ani cvetut ikh mnoga ikh izbytak)

Onu uBeryT. flbfi"BEH -

(Ani cvetut)

HX JjienecTkH TPEXIpaHuble, KAK KPLLILS, "I =31 - Wb

(Ikh lepestki trokhgrannyje kak kryl'ja)

Kak Geaslii meéax. MR ENIRRN — s -

(Kak belyj sholk.)

B unx siera Mout! B Hux pajocts H306mab0 H I RREEARZE™ | a RS e 2t
(V nikh leta moshch! V nikh radast' izabil'ja)

B HHX cIeTIblii MOJIK. BRI e A 24 el -
(V nikh sletlyj polk.)

[0T0BE, 3eMJIM, IIBETAM H3 POC HANHTOK, KHb » e b SEEE K

(Gatof', zemlja, cvetam iz ros napitak,)

Haii cok cTeduo... W Y TR 1% X R

(Daj sok steblju...)

0, nesyuku, O, 3803161 MAPrapHTOK, WG+ 2D eql") » it o MESLRETIBIES
(O, devushki, O, zvezdy margaritak,)

A Bac mobaio! Feaz i !

(Ja vas ljublju!)
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De Histoires naturelles € " A EISRNECHR |

Mdurice Ravel (1875-1937) {i',il_z'di'fﬁ
Jules Renard (1864-1910) A

UM BFEAR SR YTHEREDM L ERERT SRR - EREHRES
AEMAAR  RBEASEL TS T RAME RS 0 T KA KMEF ) SaiF SRRk
BlVE R348 A DO 03 AL X ATR - iU UF R A RARE)  fu s B AR ik

OEMAHEANRD T 0 ZRAFIGE R - A S R AR HAREES -

La paon fL7£

280 kEFERAHURGE - (184 BEGHLaLE A -

SR MR E ) RATERRIEAR o 2R S 0 SR 0 ATER SR HIRM > FAEX
o o ERERT > FLAMAREMILES EA] - EEPEGORA S -

MERFLUMmHAER ‘*’ﬁ‘é‘m*&‘:{'%%{ﬁirﬂmf‘hﬁ-&&; VAR B SR AR A 6

BEF RS- BN EEEN s FTESAS TILEMRE ) !

Il va stirement se marier aujourd'hui. fth 4 K—E 5l -

Ce devait étre pour hier. En habit de gala, il WERASHE HEZG BT » Eiallz » fth
était prét. Il n'attendait que sa fiancée. Elle HEfifigRAe o RIS LE - MK - Ut
n'est pas venue. Elle ne peut tarder. ASET AN -

Glorieux, il se proméne avec une allure de SHEBEEHE » {BDAEDEE FE B E 1T » 1B

prince indien et porte sur lui les riches R o BRI T B
présents d'usage. L'amour avive 'éclat de ses BE o fSHTE( L B i) -

couleurs et son aigrette tremble comme une

lyre.

La fiancée n'arrive pas. ARUFZEZAT B -

I monte au haut du toit et regarde du coté {3 )T SRS - R R
du soleil. Il jette son cri diabolique : ML,

Léon ! Léon ! e RN

C'est ainsi qu'il appelle sa fiancée. Il ne o R RESZE /T3 - (G

voit rien venir et personne ne répond. Les Bt AMGIHE « BHlid — S CL &L Ry H
volailles habituées ne lévent méme point la G U R S s RS - MR J’ﬁﬂ:
téte. Elles sont lasses de 'admirer. [l fllr » {th S U FAE E 1 g{[“j:[jf{gﬁjg;‘fl}‘]’]jg
redescend dans la cour, si siir d'étre beau qu'il B LI AR S, - : o,

est incapable de rancune. A4S ‘;
Son mariage sera pour demain. SRR A ST 8T T - :
Et, ne sachant que faire du reste de la IRV > ANHGER T W R A P

journc:. il se dirige vers le perron. Il gravit U RE RS « E RS - SRIeE R
- les'marches, comme des marches de temple, Fi—EE » FHIEURE(E -
d'un pas officiel. .-~

E— !
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Il reléve sa robe a queue toute lourde des
yeux qui n'ont pu-se détacher d'clle.
Il répete encore une fois la cérémonic.

Le cygne KAE
FALC H > R ARARFTA o (CUREW

— k=Ll Atk

E WA F R R MR ANAE LS m EEE R T SR
) G — 8 AREARAE 0 Tk A M I RAGAE SN AT e AL e spledhdh KT -

R VRS

[l glisse sur le bassin, comme un traineau
blanc, de nuage en nuage. Car il n'a faim que
des nuages floconneux qu'il voit naitre,
bouger, ct se perdre dans I'eau. C'est ['un
d'eux qu'il désire. Il le vise du bec, et il
plonge tout a coup son col vétu de neige.

Puis, tel un bras de femme sort d'une
manche, 1l le retire.

Il n'a rien.

Il regarde : les nuages effarouchés ont
disparu.

Il ne reste qu'un instant désabusé, car les
nuages tardent peu a revenir, et, la-bas, ol
meurent les ondulations de I'eau, en voici
un qui se reforme.

Doucement, sur son léger coussin de
plumes, le cygne rame et s'approche...

Il s'épuise a pécher de vains reflets, et
peut-étre qu'il mourra, victime de cette

illusion, avant d'attraper un seul morceau de
nuage.

Mais qu'est-ce que je dis ?

Chaque fois qu'il plonge, il fouille du bec

: la vase nourrissante et raméne un ver.
““dl'engraisse comme une oic.

L EEBHIE L RIHIRE - DU IR
HETEAFREIIILG -
SR T ad s -

Dk ALAM  AB KM )
PRAL A M K BLARSAMS e 0 LR HIFUAAKT M BERBENL - BAELT

8 A

PegRPEE L TR
SR

et BT » (RE GG - 5
RN TS o R IG SETE AR
21U/ N ER P S UHIBPASAS: SN E EER (1)
DURIBEH Ay — 2 o flIPHuEHE - BEfseiR
A2 ST TR AR -

IRt BT PE R —
i+ fliggimlAe -

flbyzyn] -

fligbmbd - SZRNEMAYIEHAARR T -

flr b LT T —F 7 - R EE A
bl ACHRE - AT AT - A
WRIETEMLHTIE L -

—

I AEfURSIR A TR -
RIK A AT -

Uk S E ST RIRE » LT
b WHEBBENL L - (B R
P2 - ( S

K5

{2 FRAERA S 2 o

TEREANIRFE - (L HINSAERFEIAYE
(R 1T P(NE -3 IV b P 3

flm RS —BR T
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- Le martin- pécheur Z2 L%

&&3#$*¥¥R&$ﬁﬂrﬁ(ﬁ@%ﬁiﬁ% BPAF A A e )
B A VEH TR FNAFPMA A BB ELENE > W WHRBRABEE K
’F&sﬁiﬁlﬁdﬂ;é& TP RBEF R E AN S E R e ack o ol
R L WAAPIEEE RS SRR 0 AR B — R RBTAK T
ﬁ&ﬁ'&ﬁﬁ%r&ﬂJ°

WERFASLERARGAN LTRSS SO TN FERE 0 AT E— A
SIZHRMMEERE  MERRKARNTHESRR 6T UARF RS
WA ABALELNSE

Ca n'a pas mordu, ce soir, mais je rapporte
une rare émotion.

Comme je tenais ma perche de ligne
tendue, un martin-pécheur est venu s'y poser.

Nous n'avons pas d'oiseau plus ¢clatant.

(fa) —I () » 4l - [HIRA
3T NIRRT AR -

LRI B0
HEEL

A LA REBIN T -

FAKS GRO) 2

1l semblait une grosse fleur bleue au bout
d'une longue tige. La perche pliait sous le
poids. Je ne respirais plus, tout fier d'étre pris
pour un arbre par un martin-pécheur.

flale bl — 2 (T R EDA{E IR IRINAEEE
TEid » Y5 () T - FebR:
W » RHE EISEAA NS RAE Ry — et

Et je suis sar qu'il ne s'est pas envolé de Wi FLIREE E G I EP B s R g -
peur, mais qu'il a cru qu'il ne faisait que e Bt UL P — R R TS A —R -
passer d'une branche a une autre.
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La pintade B

QR AT
P RS ERL  RAFABRIANE SBICNL LN F G S irhRnty » MUK
ALY RITFE )y EIESR BHLHHMmA o AR TEPIH, -

WMEBEAR TR S AT THERENT R REAR - MEXARAT k@
A reeees 2k AR R AE P O 0k 3 R )

C'est la bossue de ma cour. Elle ne réve
que plaies & cause de sa bosse.

Les poules ne lui disent rien: Brusquement,
elle sc précipite et les harcéle.

Puis elle baisse sa téte, penche le corps, et,
de toute la vitesse de ses pattes maigres, elle
court frapper, de son bec dur, juste au centre
de la roue d'une dinde.

Cette poseuse l'agagait.

Ainsi, la téte bleuie, ses barbillons a vif,
cocardicre, elle rage du matin au soir. Elle se
bat sans motif, peut-étre parce qu'elle
s'imagine toujours qu'on s¢ moque de sa
taille, de son crane chauve et de sa queue
basse.

Et clle ne cesse de jeter un cri discordant
qui perce l'aire comme une pointe.

Parfois elle quitte la cour et disparait. Elle
laisse aux volailles pacifiques un moment de
répit. Mais elle revient plus turbulente et plus
criarde. Et, frénétique, elle se vautre par terre.

Qu'a-t'elle donc ?

La sournoise fait une farce.

Elle est allée pondre son oeuf a la
campagne.

Je peux le chercher si ¢a m'amuse.

Et elle se roule dans la poussiére comme

une bossue.

b IR BT HEE T - BB SEE It — O
SURFTHE -

FEE I IEAR A« ZEIRR - Albfs
i SR -

PV IS T - ST - DAREEITHE
JNE=E - SR JTARER RS R K B
REfu -

TEE 5 H"'ﬁf’F‘?“ CHRIK ) A0 1 i
BT - HIGREEEINA
E &Tiiﬂéfi"} MFEE KA SRER L - T4
S THER P AR R I
&LE’J%H QbfrFEER - AR R -

M LA 5 bt 25 HA S S M 2 SR Al EF
1ALIEL -

TN &7 HEDHBE TSR BRI AR » Mg
BAF RIS @AM (1) 1 s 2 () B

1) o (HE Mt SInd[E] H U g B E K - R
% » WAL - AbfEdb EFTHE -

MBS EET 2

) ZERH T 1 Bafwilgl -

AFIBFIMEET -

TN G ias w*&ﬁ%MEi Y
wwmﬁnuwmﬁ@@&$#t Ea
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A Last Year’s Rose, op. 14, no. 3 (1910) J:4EEBE
Roger Quilter (1877-1953) 4EHi%s
William Ernest Henley (1849-1903) =

QIO EAEIE T sk o (QEORILY t Ve RIL o)
B BESAMSG AR e o R - R -

B G dmBE - GREMIRE ﬁ“‘é.f#ii-"w'&i&é’}m)‘—iﬁ‘g o)
AL B ERAFIE 0 AL 00E 0 IR 0 A D BARREG B

REMEH CHMERERAGHLELFFR  RFPHREATRFFERLLNFF
REMATFAR o AR TN OB MAPRBER  RELHICLHF
AR R EF -

BAE DA AR A o S B e A ﬂﬁ&ﬂmﬁ#&HQWMW% Bt A 3 AG
AAGOFEAESERFATHOES  ASE IR TRENIcE T Y -

From the brake the Nightingale PEREAGE TR

Sings exulting to the Rose; BB AR

Though he sees her waxing pale WESRAth T At (U7

In her passionate repose... et T AR - -

While she triumphs waxing frail, VPR R (Y AT L

Fading even while she glows; s P i A Es e

Though he knows HESR fthHIET

How it goes - e S R — e —

Knows of last year's Nightingale, HEEFAF IR

Dead with last year's Rose. B AR N ROE R T -

Wise the enamoured Nightingale, N P

Wise the well-beloved Rose! N P A A B )

Love and life shall still prevail, EELL A R G gl

Nor the silence at the close... fERtASET TR -

Break the magic of the tale FIRsHC A RE

In the telling, though it shows -... {ERGEEY » B e — - S
Who but knows... Al A0 -+ { Gl
How it goes!... JoREME—mTf ) ) -.
Life a last year's Nightingale, —JEF FAERIPEE >N
Love a last year's Rose. A SRR -
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Now sleeps the crimson pefal, op. 3,n0.2 (1897) [HAIFERLASEIHIE

Roger Quilter (1877-1953) 451§
Lord Alfred Tennyson_;‘{1809—1892) TIE4:

as Sidiit’:.‘% DHR P
RO X R BB AR o OMHE R R EHARIE D] B R B AR - kA LB SR

MR ARGE S A DHMHBHFATRANGN  2RBLTRAMRANNR D A B Y &HE 3
At ZREEAGOELEE KRG A SRS HReIhz— -

Now sleeps the crimson petal, now the white; ICZIBERLITEHHIE 1T » PATRETEHE

Nor waves the cypress in the palace walk; TR N AN

Nor winks the gold fin in the porph'ry font: PR Rk S AN

The fire-fly wakens: waken thou with me. AWK EnEAe ¢ RIS TR — R -

Now folds the lily all her sweetness up, B S S v EE -

And slips into the bosom of the lake: SRV AT ¢

So fold thyself, my dearest, thou, and slip R GirE S » RSN - 0] SREIE
Into my bosom and be lost in me, A TR eI dEm -

The Wild Flower's Song (1942) W{EZ ¥

Paul Hindemith (1895-1963) il
William Blake (1757-1827) {11358

r’%*ﬁﬁJ%%mﬁ%@#%iﬁﬁkﬁ%iﬁﬂi'ﬁﬁ%@ﬁ@?%%ﬁﬁ#k+ﬁ
GOV E T b 0 LA g RRELEERfuitefolt BB HMTHBEARE -

As | wander'd the forest, IR TR
The green leaves among, FRHERBIEEZ 1Y)

I heard a wild flower FRUE Rl — 2L 57
Singing a song: N85 -
"I slept in the dark TR B .
In the silent night, {EREP PR Var
I murmur'd my fears FAREEIR { F\
And I felt delight. kA2 e - Ny N
: In the morning | went BRI T iR
As rosy as morn g tafysig
k6,8 To seek for a new Joy, BRE 3 e 6
i) But I met with scorn." {ELFC Al E i 7
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On Hearing "The Last Rose of Summer" (1942) iR, “% H [ef% I EEE"

Paul Hindemith-(1895-1963) 3 fliuss
Charles Wolfe {]791 ]823] VAT

Tl FJ}‘%A)%E&(Thomds Moore, 1779-1852) Sk i) 4 #9344k " B 8 etk ahsish ) (1805) » 3475
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That strain again? It seems to tell

Of something like a joy departed;

[ love its mourning accents well,

Like voice of one, ah! broken-hearted.

That note that pensive dies away,

And can each answering thrill awaken,

It sadly, wildly, seems to say,

Thy meek heart mourns its truth forsaken.

Or there was one who never more

Shall meet thee with the looks of gladness,
When all of happier life was o'er,

When first began thy night of sadness.

Sweet mourner, cease that melting strain,
Too well it suits the grave's cold slumbers;
Too well the heart that loved in vain
Breathes, lives, and weeps in those wild

numbers.
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A Blackbird Singing (1918) /E I
Michael Head (1900-76) M4
Francis Ledwidge (1887-1917) &y
H 5 My ST 4FIRER A T AL SR AL - )
B EE2SERNL  RAS R NE SR ERE  BREEEDA -

BUE T SBIEE RS AR g - (REREFIE  S3rmiltal -) L
HAL T FAMIE AR 0 REE PR HNE  RAMKEEANTR LB B TR -

AR TERITA L OTAMBFEARERT 0 RWFIRAA "TR—1mE LG, (To One
Dead) » ¥ ili X AP R ARG — At KA EXRAGAEG R LB AMRERIEP g
T &R -

A blackbird singing HERIUE

On a moss upholster'd stone, {EMfi S e L

Bluebells swinging, JE(S ¥ g -

Shadows wildly blown, ST AL -

A song in the wood, “E ARl -

A ship on the sea, — AR IR -

The song was for you TSGR

And the ship was for me; MMEFG IR

A blackbird singing, AU

I hear in my troubled mind. {ERALMIE FREFRIE L -

Bluebells swinging JEE 1~ Hig il

[ see in a distant wind, fE— Pl AR G R

But sorrow and silence {5 2ESFIREER

Are the wood's threnody, SERE AR -

The silence for you, PRERFAR

And the sorrow for me. MAESSAIR - -
A blackbird singing. I
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Sweet Suffolk Owl (1981) ﬁﬁll’i’]ﬁfbﬁ[g_'— RS

Richard Hundley (b. 1931) §#f&F]

Anonymous Elizabethan Verses (1619) W75 IR AR
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’fkfiﬁ’ voBAES S i B LE R RN -
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Sweet Suffolk owl, so trimly dight, HF GBS - ARSI
With feathers like a lady bright, WG (i EreBme 2ot
Thou singest alone, sitting by night, (RS8P i |- Ae

Te whit, te whoo! Te whit, te whoo! FFOUGE o I 1 FFUGIGE - JFIE
Thy note, that forth so freely rolls, IR 1 s (S e e, -
With shrill command the mouse controls; LAy 2 RcsEE A
And singest a dirge for dying souls, SRUE A BE I SR I P e

Te whit, te whoo! Te whit, te whoo! HHEHITE o JEIE | AFULHTE - FENF )

The Silver Swan (1949) & &K

Ned Rorem (b. 1923) i
Orlando Gibbons (1583-1625) {54
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The silver swan, who living had no note,
When death-approached, unlocked her
silent throat.

Leaning her breast against the reedy
shore,

Thus sung her first and last, and sung no
more;

"Farewell all joys: O death, come close
ming eyes.

More geese than swans now live, more
fools than wise."

The Nightingale (1956) {45

Ned Rorem (b. 1923) ¥ fii
About 1500 A.D. #5175 IH5C5F
BHEM:ERBE -

at K48 A ) 4% SC AR BLaF I e A TR
o EAET 0 M AR AT AT

The little pretty nightingale
Among the leaves so green

Would I were with her all the night!
But ye know not whom I mean!

The nightingale sat on a briar
Among the thorns so keen

And comforted my heart’s desire
But ye know not whom I mean.
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[t did me good on her to look; s s e A s s

She was all'clothed in green. Wil — YRR -

Away from me her heart she took HEPH S R At 7 1.0

But ye A'npu'-'. not whom I mean. (AN ALE T E S EE -

“Lady,” I cried with rucful moan, AL T FRHI RIS IR, -
Mind ye how true [ have been. AR —E AL -

For I loved but you alone R B 2l

Yet ye know not whom I niean. (B AR TS 5 -

The Bird (1946) k5

John Duke (1899-1984) fl-m
Elinor Wylie (1885-1928) #tFl]

RELC RESLARBIE RO -

SAMAR ek A AL, RS 2 LA A R 0 AR A KBt
WATH KA AR R 5 hARR S b LAk |

O clear and musical, W HisE EARE -

Sing again! Sing again! TN | NS —2

Hear the rain fall WY 3%

Through the long night, file -

Bring me your song again, PF—ZAuiR G I -

O dear delight! W PR

O dear and comforting, W RS S

Mine again! Mine again! HROETRAY T | SOEFkiy 1)

Hear the rain sing RN

And the dark rejoice! 1T L P R TR 0 3 =y
Shine like a spark again, TRANE KA - { &
O clearest voice! Wi IR SE AT !
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Rossignol, mon mignon, op. 26, no. 1 (1924) 1§

_.Albert Roussel (1869-1937) JiIEH]
Pierre de Ronsard (1524-85) ykg#

RERFHGB  ERYE—ERHRLEES -
dht BIEM A B ERA wH EOESL bR G EY
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Rossignel mon mignon, qui dans cette
saulaie
Vas seul de branche en branche a ton gré
voletant,
Et chantes a l'envi de moi qui vais chantant
Celle qu'il faut toujours que dans la bouche
j'aie.

Nous soupirons tous deux; ta douce voix
s'essaie
De sonner I'amiti¢ d'une qui 'aime tant,
Et moi triste je vais la beaut¢ regrettant
Qui m'a fait dans le coeur une si aigre plaie.

Toutefois, Rossignol, nous différons d'un
point
C'est que tu es aim¢, et je ne le suis point,
Bien que tous deux ayons les Musiques
pareilles:

Car tu fleéchis t'amic au doux bruit de tes
sons,
Mais la mienne qui prend a dépit mes
chansons
Pour ne les écouter se bouche les oreilles.
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Lalouette (1922) ZE%£

Maurice Delage (1879-1961) f&hi [
Anonymous {J:44
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La gentille alouette
Avece son tirelire tire
L'Iré a I'lré

Et tirelirant tire vers le
Pole brillant

Et son vol en ce lieu
Vire et désire dire
Adieu Dieu.
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Four Shakespeare Songs, op. 31 (1937) P45 751 FEmiiifc il

Erich Korngold (1897-1957) 5t

William Shakespeare (1564-1616) #5-1-ELiii

£ R KA 4 B dh 09 45 B AY AR RA LAY 0 R T S A A SR S 0 SR B e RS
Wl AT T RaRS  SadkdEEN03TH  BFEEMES%  BAEINMIFRE
LA SR 0 3448 G A B H A4 @ 45 (Max Reinhardt, 1873-1943) 49 & Fx T 4F 3
WA Thbr eyt A~ oIS gRdh PR AR P ekt 0 KfER KSR E Y
i 4k ¢ ¢ X (strophic) & % 164 & 3k & ¢ & (strophic variation)3% % » jo k& 3k (refrain) &9 sE 3
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Desdemona’s Song BXHRIESEME 0K

From “The Tragedy of Othello, the Moor of Venice™ G5 T BUPEHERAE » UENTIIEETA 2D
BT P RISE M 2o 0 RAAF AR OMEEL o SRl i F AR AR R

RRIBRMEFHRSHBERE —B R -

The poor soul sat sighing by a sycamore tree,
“Sing all a green willow;
‘E'H'éi'-_‘hand on her bosom, her head on her knee,
~Sing willow, willow, willow.
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The fresh streams ran by her, WA N A £ 35 -
and murmur'd her moans; ELu s -
Sing willow, willow, willow. IS » 500+ Bt -
Her salt tears fell from her, Mgk BRGNS
and soften'd the stoncs; AL 7wig s
Sing willow, willow, willow. HESESHD - BS5H00 » 8540 -
Sing all a green willow my garland must be. WIS VB RR R — E T EaE -
Sing all a green willow; R TEREE i) i i
Let nobody blame him, his scorn I approve. VEEE » R Oplh 27 -
Sing willow, willow, willow. B+ B Bt -
I call'd my love false love; PRI A RENEA 5
but what said he then? (B s P 2
Sing willow, willow, willow. IEESSE » RSt « BN o
If I court moe (more) women, iR 2 A \ SR
you'll couch with moe men! RS 2 R CENTRE -
Sing willow, willow, willow. WS ESHN - A55H00 » 540D -

Under the Greenwood Tree %

From “As You Like It G| ™8 A8 )

B kb e o AR A0 £ T T o AR 2 R E bR R o 6h w B ROGEJR 0 AR AR IR F SRl 5k
gy R & (Armiens) » AWM AT @B A B MNA - M H — 4% 8 R E ey 254
(Jaques) » Bpef K1y Bk

Under the greenwood tree HRHET

Who loves to lie with me, A7 = SR IR IR ik »
And turn his merry note Al FLAE by S ]
Unto the sweet bird's throat, SLEME L GBO M »

Come hither, come hither: Hia @ AEw

Here shall he see {558 Er G5

No enemy AR

But winter and rough weather. VUG R LB BN R
Who doth ambition shun, dElsRE T e Gk

And loves to live i' the sun, SRR TR T
Seeking the food he sats, Sl o

And pleas'd with what he gets, i LU0 RSO
Come hither, come hither: Hal - AR

Here shall he see {ria i fth a5

No ecnemy VEE A

But winter and rough weather. VG2 KD B B R R -
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If it do come to pass

That any man turn ass,
Leaving his wealth and case,
A stubborn will to please,
Ducdame, ducdame:

Here shall he see

Gross fools as he,

And if he will come to me.

Under the greenwood tree
Who loves to lie with me?
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Blow, Blow, Thou Winter Wind W » I » 2T

From *As You Like It” GE#H "&KKE, )

LI TR TALAMES | S 2h 0 FTE LM EE 8 A4 IF 4k a2 AT SR RAT
e ntdhdy TANF B2 BEE ST ERTFATOLARRALY  LILRBETELFTHE
Nl S0 A KM TifiGHAACI » BA LM AFHR L O EELTHMA =t

ETATEA AR R A0

Blow, blow thou winter wind,
Thou art not so unkind
As man's ingratitude;
Thy tooth is not so keen,
Because thou art not seen,
Although thy breath be rude.
Heigh ho! Sing, heigh ho!
Unto the green holly:
Most friendship is feigning,
most loving mere folly:
Then, heigh ho, the holly!
This life is most jolly!
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Freeze, freeze thou bitter sky,

.Tha’t'dpsl not bite so nigh

As benefits forgot.

Though thou the waters warp,

Th);r sting is not so sharp

As friend remember'd not.

Heigh ho! Sing, heigh ho!
Unto the green holly:

Most friendship is feigning,
most loving mere folly:

Then, heigh ho, the holly!

This life is most jolly!

When Birds Do Sing 57 15 5 {500
From “As You Like It” G$ [ T45A0 )
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It was a lover and his lass,
With a hey, and a ho, and a hey non-i-no,
That o'er the green corn-ficld did pass

In the spring time, the only pretty ring time.

When birds do sing, hey ding a ding a ding:
Sweet lovers love the spring.

This carol they began that hour,
With a hey, and a ho, and a hey non-i-no,
How that a life was but a flower

In the spring time, the only pretty ring time.

When birds do sing, hey ding a ding a ding;
Sweet lovers love the spring.

And therefore take the present time,
With a hey, and a ho, and a hey non-i-no,
For love is crowned with the prime,

In.the spring time, the only pretty ring time.

="i'r’h’ht.,n birds do sing, hey ding a ding a ding:
. Sweet lovers love the spring.
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