P e Vi ~ 7 2

& 5 AL RS 8
X AR RS A?

Ao haAEAE T EFA T F LR LT F ik p ARG 40 ?

’ﬁaﬁ%g%%
v 9 FF &

JiEP § L aaa 48 o

m!r{i = I f\-:' 3

e iTapg A 3ia73 o) REEAEFERT Y AW TG
PREYOTARES L 5 RRGAT p R RIS

AE TR R A R AP g F R RE S A

S Op AR IR 3 B RersaiEet 7
r,%J-’fﬁkfr‘fb:J"‘ﬁé"‘ig”F}‘/\h'ragﬁl/r’mq/?‘ Kﬁﬁ“’ﬁ

b bt g S e R e e LS R
F&z_® 5 5 2T 25 Ta-;_zg;f,m CER BN Rk

'J"L““"‘l:‘-'.“ﬁ ’”iﬁ’ﬁfﬁf’ 7‘?\?'%—,%?‘?;3‘:;:‘:;7‘“—%Jb%r J«Jt'il“}"’t’ér\‘?%\m B >

TP R (G A P S T T

To see a world in a grain of sand, - =R
And a heaven in a wild flower, - - xF
Hold infinity in the palm of your hand, AN S
And eternity in an hour. ANFB IR E o

~William Blake
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He3aby104ka-nBeToYex PR
(Nezabudochka-cvetachek)

O4eHb JACKOBO I[BETET, py el p ke

(Achen' laskova cvetjot)

Jloist TeDs1, MOJi IPyTr-IpyKOUeK, RE o AERELE
(Dlja tebja moj drug-druzhochek)

Haj Boauuelo pacTér. kAR o

(Nad vadiceju rastjot)

Hapn Boguueii, Haj KPUHHUIIEH, &F e B3 avkig o
(Nad vadicej nad krinicej)

Haj Bo1010 KJII0YEBOI, AT Kivkig o
(Nad vadoju kljuchevoj)

Ha 3ape c 3Be3/10ii-3Be3au1eli FRELSAHFRE

(Na zare s zvezdoj-zvezdicej)

T'oBopuT: THI OY1TO MOIi! TP EAEAN G
(Govarit ty budta moj)

He3a0yn0uka-uBeTodex, VTN O
(Nezabudochka-cvetachek)

HeKHO-CHHeHbKHIi INIA30K, * v KR B

(Nezhno-sinen'kij glazok)

Bcé 30BéT TEOSI, APYyKOUEK, — A et BE
(Vsjo zavet tebja druzhochek)
CABINIMIIDb TOHKUH roJI0COK? BRI MBS 157

(Slyshish' tonkij galasok)



Cupens, op. 21, no. 5 (1900-02) ~ 4
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IIo yTpy, Ha 3ape,

(Pa utru na zare)

ITo pocucroii Tpase,

(Pa rasistoj trave)

S noiixy cBe:KMM YTPOM AbIIIATH;
(Ja pajdu svezhim utram dyshat')
M B 1yluMcTy1o TeHs,

(I'v dushistuju ten")

I'me TecHUTCS CHpEHb,

(Gde tesnitsa siren")

S noiixy cBO€ cHacTbe UCKATh...
(Ja pajdu svajo schast'je iskat')

B *kM3HHU cYACThE OHO

(V zhizni schast'je adno)

MHue HaliTH CyK/I€eHO,

(Mne najti suzhdeno)

M 1o cyacTbe B CHpEHH JKUBET;
(1to schast'je v sireni zhivjot)
Ha 3e1éHbIX BeTBSIX,

(Na zeljonykh vetvjakh)

Ha AYHMHUCTBIX KUCTHAX

(Na dushistykh kistjakh)

Moé OeqHoe cuacTbe HBETET...
(Majo bednaje schast'je cvetjot)
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Peunas Jinjiest, rOJIOBKY NOXHSIBIIH Fi o 3eFHgY»x 3
(Rechnaja lileja galovku padnjavshi

HA He0O IVISAUT;

na neba gljadit)
A Mecsin BJIOOIEHHBII JIydaMH YHBLIO RO L EBE GRS chkEY ...
(A mesjac vljublonnyj luchami unyla

eé cepeOpHT...

jejo serebrit)
M BOT OHA CHOBA MOHUKJIA CTLIIJIMBO, FRFF)EZXT AP REYFES (ke
(I vot ana snova panikla stydliva

K JIa3yPHBIM BOIAM;

k lazurnym vadam)
Ho Mecsiny Bcé 0J1eTHbIii 1 TOMHBII BIRE2 AT F v A X
(No mesjac vso blednyj i tomnyj

KaK NPU3PaK, CUSET H TAM...

kak prizrak sijajet i tam)

Maprapurku, op. 38, no. 3 (1916) &
Sergei Rachmaninoff (1873-1943) it @ R # & 2 %%
Igor Severyanin [pseudonym] (1887-1941) f¥:% @ #tam i % (5 Z)
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O, I0OCMOTPH, KAK MHOT0 MAPTAPUTOK g0 W5 R

(O, pasmatri kak mnoga margaritak)

U Tam, u TyT, et B F A I

(I tam i tut)

OHM UBETYT, HX MHOI'0, X H30BITOK. BirRIFFESL L O PR
(Ani cvetut ikh mnoga ikh izbytak)

Onu nBeryrT. iRl o

(Ani cvetut)
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(Ikh lepestki trekhgrannyje kak kryl'ja)

Kak 0eablii méak. o R o - 4L o
(Kak belyj sholk.)
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(V nikh leta moshch! V nikh radast' izabil'ja)
B HuX cJIeTJIbIi MOJIK. B EIN L F U o

(V nikh sletlyj polk.)

T'0TOBb, 3eMJIs1, IBETAM M3 POC HAIIMTOK, AP ZRERPRERZ K
(Gatov', zemlja, cvetam iz ros napitak,)

Jlaii cok cTedo... B ED e

(Daj sok steblju...)

O, neByuiku, O, 3Be31bl MAPrapuTOK, e o BAE vk BEARDERE

(O, devushki, O, zvezdy margaritak,)
51 Bac J1100.110! NE R
(Ja vas ljublju!)
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Il va stirement se marier aujourd’hui. Brx- 2 gRE-
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il était prét. 1l n'attendait que sa fiancée. Elle
n'est pas venue. Elle ne peut tarder.

Glorieux, il se proméne avec une allure de
prince indien et porte sur lui les riches
présents d'usage. L'amour avive I'éclat de ses
couleurs et son aigrette tremble comme une
lyre.

La fiancée n'arrive pas.

Il monte au haut du toit et regarde du
coté du soleil. 1l jette son cri diabolique :

Léon! Léon!

C'est ainsi qu'il appelle sa fiancée. Il ne
voit rien venir et personne ne répond. Les
volailles habituées ne levent méme point la
téte. Elles sont lasses de I'admirer. 1l redescend
dans la cour, si sir d*étre beau qu'il est
incapable de rancune.

Son mariage sera pour demain.

Et, ne sachant que faire du reste de la
journée, il se dirige vers le perron. Il gravit les
marches, comme des marches de temple, d'un
pas officiel.

Il reléve sa robe a queue toute lourde des
yeux qui n'ont pu se détacher d'elle.

Il répéte encore une fois la cérémonie.
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Il glisse sur le bassin, comme un traiheau
blanc, de nuage en nuage. Car il n'a faim que

des nuages floconneux qu'il voit natre, bouger,

et se perdre dans I'eau. C'est I'un d'eux qu'il
désire. 1l le vise du bec, et il plonge tout a coup
son col vétu de neige.
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Puis, tel un bras de femme sort d'une
manche, il retire.

Il n*arien.

Il regarde : les nuages effarouchés ont
disparu.

Il ne reste qu'un instant désabusé, car les
nuages tardent peu a revenir, et, la-bas, ou
meurent les ondulations de I'eau, en voici un
qui se reforme.

Doucement, sur son léger coussin de
plumes, le cygne rame et s'approche...

Il s'épuise a pécher de vains reflets, et
peut-étre qu'il mourra, victime de cette
illusion, avant d'attraper un seul morceau de
nuage.

Mais qu'est-ce que je dis ?

Chaque fois qu'il plonge, il fouille du bec
la vase nourrissante et raméne un ver.

Il engraisse comme une oie.
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C an'apas mordu, ce soir, mais je
rapporte une rare émotion.

Comme je tenais ma perche de ligne
tendue, un martin-pécheur est venu s'y poser.

Nous n'avons pas d'oiseau plus éclatant.

Il semblait une grosse fleur bleue au bout
d'une longue tige. La perche pliait sous le
poids. Je ne respirais plus, tout fier d'étre pris
pour un arbre par un martin-pécheur.

Et je suis sir qu'il ne s'est pas envolé de
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peur, mais qu'il a cru qu'il ne faisait que
passer d'une branche a une autre.
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C'est la bossue de ma cour. Elle ne réve
gue plaies a cause de sa bosse.

Les poules ne lui disent rien :
Brusquement, elle se précipite et les harcele.

Puis elle baisse sa téte, penche le corps, et,
de toute la vitesse de ses pattes maigres, elle
court frapper, de son bec dur, juste au centre
de la roue d'une dinde.

Cette poseuse I'agacait.

Ainsi, la téte bleuie, ses barbillons a vif,
cocardiere, elle rage du matin au soir. Elle se
bat sans motif, peut-étre parce qu'elle
s'imagine toujours qu‘on se moque de sa taille,
de son crane chauve et de sa queue basse.

Et elle ne cesse de jeter un cri discordant
qui perce I'aire comme un pointe.

Parfois elle quitte la cour et disparat.
Elle laisse aux volailles pacifiques un moment
de répit. Mais elle revient plus turbulente et
plus criarde. Et, frénétique, elle se vautre par
terre.

Qu'a-t'elle donc ?

La sournoise fait une farce.

Elle est allée pondre son oeuf a la
campagne.

Je peux le chercher si ca m'amuse.

Et elle se roule dans la poussiere comme
une bossue.
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A Last Year’s Rose, op. 14, no. 3 (1910) 2 # ¢

Do 7L R AT BT o (v 3%

- .

m?‘:‘v,’l)—&ﬁj%?l:o)

;F_fr( g§ et e 4 &
TR b A B TR

F‘ g E P§§
Ees WAy S T s

IR = N 4 '?\—"'gff—m-‘t B E1 %

EHiEFI ERNCE&F TR wF P D F i
A5 AP L hfER L fim’lsfli‘g}\“\%i
%

BB VAT R o
Y RE RS RS ERERFEOR A SR

Roger Quilter (1877-1953) % #

William Ernest Henley (1849-1903)
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From the brake the Nightingale
Sings exulting to the Rose;
Though he sees her waxing pale
In her passionate repose...
While she triumphs waxing frail,
Fading even while she glows;
Though he knows

How it goes -

Knows of last year's Nightingale,
Dead with last year's Rose.

Wise the enamoured Nightingale,
Wise the well-beloved Rose!

Love and life shall still prevail,
Nor the silence at the close...
Break the magic of the tale

In the telling, though it shows -...
Who but knows...

How it goes!...

Life a last year's Nightingale,
Love a last year's Rose.
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Now sleeps the crimson petal, op. 3, no. 2 (1904)
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Now sleeps the crimson petal, now the white;
Nor waves the cypress in the palace walk;
Nor winks the gold fin in the porph’ry font:
The fire-fly wakens: waken thou with me.

Now folds the lily all her sweetness up,
And slips into the bosom of the lake:

So fold thyself, my dearest, thou, and slip
Into my bosom and be lost in me.

The Wild Flower's Song (1942) % -2_§t
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Paul Hindemith (1895-1963) % 4t % 4
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As | wander'd the forest,
The green leaves among,
I heard a wild flower
Singing a song:

"I slept in the dark
In the silent night,

I murmur'd my fears
And | felt delight.

In the morning | went
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As rosy as morn
To seek for a new Joy,
But I met with scorn.™
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Paul Hindemith (1895-1963)
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That strain again? It seems to tell

Of something like a joy departed;

I love its mourning accents well,

Like voice of one, ah! broken-hearted.

That note that pensive dies away,

And can each answering thrill awaken,

It sadly, wildly, seems to say,

Thy meek heart mourns its truth forsaken.

Or there was one who never more

Shall meet thee with the looks of gladness,
When all of happier life was o'er,

When first began thy night of sadness.

Sweet mourner, cease that melting strain,
Too well it suits the grave's cold slumbers;
Too well the heart that loved in vain
Breathes, lives, and weeps in those wild
numbers.
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A Blackbird Singing (1918) % 4 &8
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A blackbird singing

On a moss upholster'd stone,

Bluebells swinging,
Shadows wildly blown,

Asong in the wood,
Aship on the sea,

The song was for you
And the ship was for me;

A blackbird singing,

I hear in my troubled mind,
Bluebells swinging

I see in a distant wind,

But sorrow and silence
Are the wood's threnody,
The silence for you,

And the sorrow for me,

A blackbird singing.

Michael Head (1900-76) 2 4t
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Sweet Suffolk owl, so trimly dight,

With feathers like a lady bright,

Thou singest alone, sitting by night,
Te whit, te whoo! Te whit, te whoo!

Thy note, that forth so freely rolls,
With shrill command the mouse controls;
And singest a dirge for dying souls,

Te whit, te whoo! Te whit, te whoo!

The Silver Swan (1949) 42X 4§

Richard Hundley (b. 1931) #& 4& !
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The silver swan, who living had no note,
When death approached, unlocked her silent
throat.

Leaning her breast against the reedy shore,
Thus sung her first and last, and sung no
more;

"Farewell all joys, O death come close mine
eyes.
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More geese than swans now live, more fools

than wise."

The Nightingale (1956) % %

YR fH EmY

IR L EEE AT TR SR e o R

Ned Rorem (b 1923) %4
About 1500 A.D. -+ = & & FiF

BEAR I Pk BARERRY aF T g RIS AT R IR SF L A GE AR R 7
AN Bad A & mFHFT 75 Al ARFIEBE S irge ahif st

rﬂ Ak oo

The little pretty nightingale

Among the leaves so green

Would | were with her all the night!
But ye know not whom I mean!

The nightingale sat on a briar
Among the thorns so keen

And comforted my heart’s desire
But ye know not whom | mean.

It did me good on her to look;
She was all clothed in green.
Away from me her heart she took
But ye know not whom | mean.

“Lady,” I cried with rueful moan,
Mind ye how true | have been.
For I loved but you alone

Yet ye know not whom | mean.
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O clear and musical,

Sing again! Sing again!
Hear the rain fall
Through the long night,
Bring me your song again,
O dear delight!

O dear and comforting,
Mine again! Mine again!
Hear the rain sing

And the dark rejoice!
Shine like a spark again,
O clearest voice!
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Rossignol, mon mignon, op. 26, no. 1 (1924) # ¥, A &€ i
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Rossignol mon mignon, qui dans cette
saulaie
Vas seul de branche en branche a ton gré
voletant,
Et chantes a I'envi de moi qui vais chantant
Celle gu'il faut toujours que dans la bouche
J'aie.

Nous soupirons tous deux; ta douce voix
s'essaie
De sonner I'amitié d'une qui t'aime tant,
Et moi triste je vais la beauté regrettant
Qui m'a fait dans le coeur une si aigre plaie.
Toutefois, Rossignol, nous différons d'un
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point
C'est que tu es aimé, et je ne le suis point,
Bien que tous deux ayons les Musiques
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pareilles:
Car tu fléchis t'amie au doux bruit de tes g 7 RenE X
sons,
Mais la mienne qui prend a dépit mes A g A i ahEk
chansons
Pour ne les écouter se bouche les oreilles. AT ARABAER o

L’alouette Z 4§ (1922)
Maurice Delage (1879-1961) 4¢. 4= p
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La gentille alouette
Avec son tirelire tire
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Et tirelirant tire vers le v ol -1 5| 7

Pole brillant PR e

Et son vol en ce lieu Paied drae 2 HF
Vire et desire dire I % ¥R

Adieu Dieu. ER A

~FLY L FBGF— A T Ao
Four Shakespeare Songs, op. 31 (1937) = ¢ # L+ T ¥

Erich Korngold (1897-1957) = & #

William Shakespeare (1564-1616) 7y X+t 47

:%%ﬂﬁ%ﬁmﬁ@ﬁiﬁﬁ?ﬁﬂﬂ%’%”%&*ﬁﬁﬁfﬁ%ﬁ’“’&¥?*%

i S REHFB T PR e Ery 38 1937 & v FR AR R (8 k41941 & £
dZEREFEFERER > T AT ERE %S EH (Max Reinhardt, 1873-1943) s fe1 i



e
fr%'Aﬂ’ ¥ ;% (strophic) & it
R AZREREFDRY > ]
E A

i L U < /o
2 T
RO

Desdemona’s Song & $:4g % 52 8
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The poor soul sat sighing by a sycamore tree,
Sing all a green willow;

Her hand on her bosom, her head on her knee,
Sing willow, willow, willow.

The fresh streams ran by her, and murmur'd
her moans;

Sing willow, willow, willow.

Her salt tears fell from her, and soften'd the
stones;

Sing willow, willow, willow.

Sing all a green willow my garland must be.
Sing all a green willow;

Let nobody blame him, his scorn | approve.
Sing willow, willow, willow.

I call'd my love false love; but what said he
then?

Sing willow, willow, willow.

If I court moe (more) women, you'll couch
with moe men!

Sing willow, willow, willow.
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From “The Tragedy of Othello, the Moor of Venice”
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From “As You Like It”
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Under the greenwood tree
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Who loves to lie with me,

And turn his merry note

Unto the sweet bird's throat,
Come hither, come hither:
Here shall he see

No enemy

But winter and rough weather.

Who doth ambition shun,

And loves to live i’ the sun,
Seeking the food he sats,

And pleas'd with what he gets,
Come hither, come hither:
Here shall he see

No enemy

But winter and rough weather.

If it do come to pass

That any man turn ass,
Leaving his wealth and ease,
A stubborn will to please,
Ducdame, ducdame:

Here shall he see

Gross fools as he,

And if he will come to me.

Under the greenwood tree
Who loves to lie with me?
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Blow, Blow, Thou Winter Wind ex=* , exer , % X fj
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Blow, blow thou winter wind,
Thou art not so unkind
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As man's ingratitude;

Thy tooth is not so keen,

Because thou art not seen,

Although thy breath be rude.

Heigh ho! Sing, heigh ho! Unto the green
holly:

Most friendship is feigning, most loving mere
folly:

Then, heigh ho, the holly!

This life is most jolly!

Freeze, freeze thou bitter sky,

That dost not bite so nigh

As benefits forgot.

Though thou the waters warp,

Thy sting is not so sharp

As friend remember'd not.

Heigh ho! Sing, heigh ho! Unto the green
holly:

Most friendship is feigning, most loving mere
folly:

Then, heigh ho, the holly!

This life is most jolly!
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It was a lover and his lass,

With a hey, and a ho, and a hey non-i-no,
That o'er the green corn-field did pass

In the spring time, the only pretty ring time.
When birds do sing, hey ding a ding a ding:
Sweet lovers love the spring.

This carol they began that hour,
With a hey, and a ho, and a hey non-i-no,
How that a life was but a flower
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In the spring time, the only pretty ring time.

When birds do sing, hey ding a ding a ding;
Sweet lovers love the spring.

And therefore take the present time,
With a hey, and a ho, and a hey non-i-no,
For love is crowned with the prime,

In the spring time, the only pretty ring time.

When birds do sing, hey ding a ding a ding:
Sweet lovers love the spring.
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Where there is love there is life.
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