BRXE
B %

BERZAE EF - BINE - HE ZHAEEMRE

FEREMBED — —REEMEBNEEZAEBHE

Escape or Reimprisonment? The Dhaka Art Summit 2016

ENE &R Irwan AHMETT & Tita SALINAR#T & B BR B 0% 8
DZEEIZH - —Z A - HIfE ~ 2B EM2EABMAIREET

BE - HmE : EEREHEE

Resisting the Commercialisation of Art A X Brief History of Alternative Spaces in Indonesia
Exploring the Jakarta and Yogyakarta Biennales Ei&F & : HINZEBE HE
BRNEMEBENENEN — — 2015 MEL TR NERSBIE - BRMTEN
M EMESE——2016 EFREMSIED

2015 RS FRE——REHERRE : BB LRKAAD

D o0 N

10
15
16
17
18
21



BAXSANE EF  #NE - HE =ZWARRNE

RN BER TN B R M5 5549980, pp.186-191

R MREEEENXCELEEREERE - FIMBARNERNRIEIREEIEE - B
EtMEIRER  ERFRNEXGBEMAES  TRZEMES SRBERRNMRIA
FISEINMNERREEREBRENER - 55 KULPREMIRRBMEER - RZEMES
RUEHRGE - AESUEENERNMEMIEREEY - AAESTHNAR - RAMAGNEHESET
RESHNESE « £F  RME > 7UEEAARENEE - Bt BRTES « intE
(Bengla) WE A5 - HEMENIRE - EFEBFINULER « JEEALLECESRNEE
=

FoHRNHA —LEHZNRE - ADIBIN - INHERECRE  HEEHRERS ; SR
bRt A—EHZNEE - TR BTN XEERRE - BIERBMEE - BF IR
ANZREIFED - AEAERKNRE TRNBYE - BRZEMELEEZASHHEMERET
W R BR  ARHE - hRZHRE - EMEE  BERRNL - 2T SENERE
REIAR - 2R 2 ZERBERE T BERIINESEMREER - Bt - BT MR L R&IE
EZo  HEMERBEMEKR - —E2FRIEENEMERR - SHER - BRERNZER -
SEIFFEM RN FROESERM - AEEROZIREIMRERRENER - NRBFE - B2
A (SFREEES) EBXEIEFRBNHEDEEESI/IMEBETEIZT » IR7T BMimiSmRHEN
EENREZ S - AMEAIERSARRTESE « FFERNAMTIE TEREEHHL - BHERTFE
MNER - EEEENAE  ERMEARNR - ABBELERMEMN 215D - 2MRBLEN
SRAEREE

RERLE - REBRFHERABNES @18 - AN AN ENHERBMNEE » TR
REVERZ TUARMAREERMEMH R - BEANEMRE  WHEFR - BMBEES
FOBELLINHITHZRIRE (1) BRERNERSMY Bt - FRAREMARERENSE
% BESHENREIMERRITNE  BUT - AHERR - (BE) B8ZBNEERAERE
M ERRBNRELT I MERZRMNEIR G ERIRSGSIVEER -

HEONE - AE EF

20155 +—R - MES LM ESEMHHNERDE - EF—REFEMIHEER -
EEFREFTAEELNPEERREATHE XET (Charles Esche) B/ NUEMBERREA
MTIESp R REFRENL - LB EMSE 2B HREA 2 B » SRR AT
MEFE T —5EHEAEERELNEHEER  DPEE T A ENREERZEREAERDOA

EiTBERKNSER ; BREFRTAREAR ZRVETIGH - ABERAIFEEENE
Moz EEMNNERPONBEZMES - I EBIE4IEFGotong Royong (5 TE
11718 B2 (Rashid Choudhury), T8 &, #M8%, 1982, 142x110cm BY) BARRESZEHR - ARESNERARRE - IEEHE2MiE R MM -

1/23



g T =
iR - FEE(
B F 1214 : Kelas Pagi Yogyakarta * Biennale Jogja XlIl ©

AO{EREINRRRARE - INUEEERSER 7 ARG - BHE D ANUE
AEMRAB S BB EHE - BERRETESA FIEE IR ZINRBUTE L
XAEHRL > FFIEE T A BREREIEEENDMAIEME - EAZIREMNTREEF - 5—FH
H - BthE—5ERERHENSE - AL IURNEXEMERNEEEEINTE -

EREREENE S

BYEREVEREA LAY ~ |IAFEHFOMNIERESE - MBRETRMNERZUHERME
EHREMOMNE  EFEMSESNEBZIE TEEMURIRE - BB AREMEEN
BERFZNREFARERRMREE - ERERNEREEENGENRBHINEERIRY - RAB
SEREBUNRE T 2N - BI5< ANEENREZMINN - EMEUMEMINERREMNR
N AEREN BT - EENHBGIRRE-ERNEE » I BEREENZRENEE
FIEE - EmEOHESE > V | PRASZHEEEZ/DMNES TRHREMEE) SEFE 25
DMARERRERE  WURARRBMMELL 218 - SR EfThE E—1Rnsh 23t -

i SEFEEREANRDRES - HIR TR 15 ? EBHRAREEE - BME
BxS% Fn) AL EEREFRNEREBAREIE NEREME RN - F2BMR
TR HEHR NEFEMSES AL - EEREMNARNE) - hfIzRR ARk
WEEARBEDREE - R T ATKEESENBUaE 2/ RAENKE T AL ENXERE

AEE  BIREEHET ER - ERIENAASERMII I RER - RS METFE S CH EaREHSE -

BEEBREAEIENERAEE -

i EERDEMEMAREBRRSEMBEME—% - LRSI FIEMGIS 2 #iE50
MBI RBEBRILAD ~ 177 ~ B - BE - BESERMEHEIRS - REEERDNXIE
SEBEBUAESE ~ REAZIRM S MAEEIE ? Rt 25 - RBERI S EEM - 4l
—UBEMRE S —UEMRIEmAVERIEEZ
HEMGRERBMRZE - E—ROENEENGE  BREERE T SaREPEREHE
REMMBERERE S —EEEMVIEE G758 BEEE  EHPE  RE.HN2R -

MERPEmTTE BN R ZMALA B RA »

2/23

TSEE - I - Z(Haider All Jan), SEER, #11%, 2011

BoHANEELFRSR

FTHREAN « ERES  MERRPDERNHELEEEN - ERE « B  #i% - REM
T RDINE - NBEE . EABEBHENKEZT » BT IRSIRE 2SN DEERE

BN RERNEERE D 2 XD BELHMEEBNENERIRRALEEEEERE - B
BEANEIBNERER - INEMAKRE-HRAERBEHAE—HTEE I - FEE—

HREOEE.. - BEERCERIEN - BESERERRBEMANETNES - 2FHAE
MRES HIRIRRR - UAMERRE IRERAL - AIEKRHM AL EhAREESF

MNEBEHER - ERBEIETZRENEAZRMEERRE - RAARNENT 2&IFHN M
NEZRNEMERA TR ~ TRAER) - MR NEREN) - ENERERLE - MNE
MERERERMEE -

B2 EIR ? FIU/NRAEBBENZINNE - ARBEREPERRASHIRHE
ERK MESHEERE REERER|RY - (B) BABENMTMHLIES » RMAREED
MER¥AE - e MBEENEBEING  BEREENERSTIEGIS - mEBERATN TEE
RE&) - FEBRZSEHBUERREY - XA EEEMER L BIEN MHERAZERIRAIEN

(#TheAfricatheMediaNeverShowsYou) 1ZE5ES) - BEEEEIEM I FROA » LEM4EE
FRNEERR  GREBA—F > FIERRHZEANEFEENSS  T2RE TR
FIROBRLESR ) ~ 1556 BT~ BERNEBMEEHAR -

WIS BRENRDERR 2T » B A EEERERERTH NTERBMER1 - MEERR
WHBEALSEMTARES » BEIRNORERER - WEA TEREA NEGSS - BE
BlEXAERE - W TEIRREAMR) NEMHEEE - BREMALESRE - #ERAR—K
BEERMEIE IFBREZMREER MG R - SEEN B SRR - BTN
AEMREVESBN—BEESBIEIS : (FA—EXENME - WARERBSHSE
BRER ERNEIEER  FRZER  BRABENACEXERNET  BRIRAREE
BIET - BTREEE B EEAT S BMEIERE 2 T CRIRNARIE - REEAERA
EXBEEFEENTER 1080 SHHIER -



ALMERYEEINE R B ATFE

i Z—HE  EREEE  AEEFNVERERIER  RBOSUEMIIZT » T4 &
EH9EaE / Rt / S ER BT BAEE - RBEME MIMRESUE) BEME - XER—
fERER  BEERANELER  EREADRE  BERBNES  HEE—NIBH
BSRERBIFND L > SUERBZP - B - X6 - HIA - BRESFNERTEER - M
MR BT HIRNEY » REBEXRNEISthZAANEY - BREBFREEE RN
BRERGS - BHRABRTHEEMAET ZEE - N2 - £ER - REEHHEZR - R
ERENRMAR - AIRAERPAL T HRRIENRE - BSREEHBRNGEE - &
MREEERREALTERESR  BRMNTFERAETBESEREA 2 FA—EHBIRE -

Eb 4L ~ 4EFEH TIEE ) ARJRE - IRBARERE 'REL) BHE - AIRBRXER—
EHERETE - BREME SR CRIE R —EERERTE - MAREELENXIE - B - #E#)
BLERTR MRARER) ~ MREUN SIFERKEN - BEIOHITTEE THEENXESEE
B RIFREBNZ T eI R -

FREEETRE

BREAENRENES  —EAEZINREHEBEAR THRERB NSRRI B2 —
EERAVESENNBR - FIENSUEHBAZEENHRY) > MEREZENEZT  BIIE
FHGIRRS - EOUABEEZE—EXE - —EENLIEEERRNM - EHRES - 2EE
HHBREABURENNEY - AN ES MBI B ? HISAEFEMSESHEBEN
HER - ECEMACEERGEANIFEF (BRENEAANENTS) RREMR 2
W EZRHREUFETILERRABFERVNESRRIE - BEBENEY  SBREEHR
2nER - ERABEEMNER  REANFHRFIERBIREN AR HER - DIBK

MEGENEREME) - NEREAREETL  EACKES - BEARER  UFE
BRVEREHENPEEN -

i RERBN2RLPEREEZER RO  SREEREENRE &
SEREERANANREFRE  R)IEFR (BBS - =HREEBose Krishnamacharizk
) -~ USRI FR E (HRagsiiR/ MARRN EBEFRIETESERR) - 4
FIMERHERIEACERA IEXKEM) ERZTM2RNEE - AERBEEMLHSE
ROBRBIRE - PURHSRAM TRatoy ~ TERFEIT) - —BAEZMEAENTNZE - DA IR
HtREEAEMNAKES - 2B (ERENE8e  2M55 « ¥FR%) E8 Dl
Masa) ~ (D) EFE - CEFARMUKEES SHRES - B - EEkiERd
FhRERRK ~ 2E TEEFMEENE L » BIIARE X CREMIR G AT U A2
B - REHE EMERNENREN > AELEFAEER—EANELESE - AUESN TE
Rit) ERE?

WUFEELHIM  EREMSESEEOH IR E2ME REUNFOEME - B THMANE
i (ZIREM) WERGSE L  FRIIKES = - HEHE - F8 » EEEEREINE
BNEE > EAEMEANRMHR—ETENHREE  ERER—BEREHRANBIIRER ?
EIREMNES - EATEFARGRIEDRS - B (Stuart Hall) FIERAVEIK MBI TERE

MBHBIR > ZREMOREET  MAZHBBIRMEBRNESZRIK - EEERAT

AREFHNAB R BNEMNARER - SAEIEIIRAEEREH - MAREAKEY
Z—HEA2MrthUEERBEN MEX - AGTFEGRE— @Rt - B— 280K K
MISHIEE - BRI TR BItHTE BB TREEE IOMERR -

EEREREENRE - U SRR EMT B R AN SR EM - BRI R -
EUFHERTHEECBREENUE - BEERFEMHICA T NXLISEMEMEEK » &
E—EEIEERNE = HREMEZIREMSEHNEEFEHR - BREBE—EELNZIREM (R
2—EEE  MEELRZEY) W—8 ETAENECNERAEZZARMANGEESE - 2
SARME—BEARNNTLE  SMEERSHONEREGRIAE - FEFIRE L2REHEE
EIFSENSAERMIRGL - TRIFEMEEENERESE AR  EMRNBBRERAER - &
BB RE A B E SR 2B EE T (Gayarti Spivak) Fisia) — — BB R (reading the world)
XX BEER > I BEME THHNEREEME -

{BRE-Z K (Irwan Ahmett), ZERS S, 8218, 2015



ZFRLEMsEE —ALEHEEIEE A E B HVE

FIiEs - iEIG(Atish Saha)lIiTRRE (HREMFSHRIR) © (BWRIRM : Atish Saha)

LINADRATAEREMEE - SPURNEFENSES - ER—ERPIEMEEPop-up
museum)BVIE R © N > MRAEWTHESE—BE - ESESEERPIEMNE - EG—EMRINK
TR NRIRA - EHEREBRES - BREHMEERENA - Z80N% T - RREEBIE
FEAMRELIRIENERERSSR - BNEERENZRAERERA SR - BEME
EEREMNR - MNERFEEN » ZIUNEEIEEESD - RTERRDGZEPER - EEIR
HEAPEMRHEMBSUERRITR - BMRRENAFRERERRE -

ZINAIMEMRIIFEEENE - 1981 FHEMSE « BN - BARZENER 2 TR Tl
SFR > WEEENES - BHEAREMEHTD > HRERTHEB QARG - BER
BiREAT 2RO EMNER - ASAHERAIFRENENR  MREERLEHERRAL -
BEBIIREHET - ZINRZMALEH D AR E RS BN B AL SRR E M {F e - 28
ERRABEEENERBNERE - RARENNENLMAREMLNE RN RERHBEI
BITHEET -

WfaEeRER R B R ?

EZENEFBNSESHRSI T T=B8N\TFH2BRAR - EFREFOME  SFREY
HIMARHNBETLEEFER - KEREABETAERERRENTR - REEEMERS

4/23

* SRR BT R MEE491H

(Samdani Art Foundation)EEZ - EIRIE: - BR TENE ~ EEENE AL - BIAWRAFTF 29 -
AEtESEECR - BERE MDEAEMNTE)  EMMUPDEGHERE  ERER
SRAHK - BEMDEE/ EREZENEBEEDFMTHBERAUERR  SREFELES
BRMAPEARTE  FEAFSNE > RONSEWAGEER > 2EZNEZRELEEHITN -
i —EXERMA TR5a) ?

BRERTNNEZHRM AR BRNGFE - BRANBSEEESE/NISE - LS ik
MRR—EAHE— R WA - RN - EBRTESREEZE - ERERIZARZ -
BERBIZRBELENFDERTESRURRERN T —EIRT - BRAERLE700(IE
REBEHESHRE > SFENZEME  BEREA  Ei7A XL - iRE - 245
EENE AT ME LIKIRRZNIEAERNERREE -

FHEENEHBEINER — — 55 MR

B ESEERT MR EMER T RENEMES - MAREETHNESNREEX - FiE
BREERAMNRXER > BEREZNAEOZE - NERNEMOTEXEEE - LT EHUR
EIRARRBMATEFMAS - BLmtEEERZRINAUN X EHEIRGHRR - FRZRE
EHARRIBERT - BEEE M ZEEATRZ EH 28 5 —IRI HimiBRit -

AMEEENEMBMER — — EHHAER

EFEMsEE S ENERT KM THESRNAE - MAZINAIREAMI.
MuniruzzamansR&# (BREZ) (SoulSearching) ~ AR TEIMFEMEBEL - HIWELER
B FEERRAINIE - MAZIMNFEEMRN (REEEMBEAEBR) BBETOAMNE ; (F
MBS MBRMHIEES ARE AT UATEMER  KMERAETELALEMRZEAE (5
FEOS%ZMAULMERZH)  BEZEBUFITHRFENTFE  ENSHTRM T ZINhEMIES

— — BB ZRORTHERR « BMASRELEEEEE -

REENRERE— —1THEIE

MREARBENTAEMER - BRNEE - Xt R BEZHESELBIR - EFEM
SEShE—ER 2RI TABM LIES - ZUBETABMRS|ER D EMRERNHEE
IR ORH WENAMVSINEREMSES - EEMEALESETABMELLERAME
ftREIENIREE - TABMREAREEL - ABRNZI AN NERSE  EE2AHE
B FNEMRERBRIRERST R EMBMARBROIERETHRY - —tINEBCK
RIS RARNRHIRE -



Escape or Reimprisonment? The Dhaka Art Summit 2016

* This article has been published in the print journal Depart, Issue 20, the art magazine in Bangladesh.
Title: "Escape or re-imprisonment? Coursing critically through the Dhaka Art Summit 2016".

The third edition of the Dhaka Art Summit attracted 138,000 visitors, almost double the numbers
of the previous edition. This year it opened to the public with free entry for a longer time. “People
mountain people sea” is probably the best way to describe the exhibition experience.
Bangladesh does not have a single contemporary art institution, the four-day long third edition of
the Dhaka Art Summit seemed like it was taking place as a pop-up museum. However, if you
came out from the Bangladesh Shilpakala Academy, you would feel it was more like a thing from
outer space. Just took a tour of the city, there are people wrapped in blankets sleeping in the
streets, beggar children, and, due to a colder than normal winter (thanks to the effects of climate
change), street people were burning garbage to try keeping warm. The scenes on the streets
formed a stark contrast to the interior space of the galleries. But even in the face of such
ubiquitous poverty, contemporary art is still needed. The innate desire of the artist to create and
to be seen remains inexhaustible, the Bangladeshi economy is taking its first, tentative steps,
and apart from capitalists and a social elite, a middle class is beginning to emerge with great
demand for culture and the arts.
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Of course Bangladesh'’s arts sector is not stagnant after the War of Independence. In 1981, with
financial support from local government and now partial from the UN, Europe and Japan, it
hosted the inaugural Asian Art Biennale in Dhaka, an event it continues to host to the present
day. Although this large-scale arts event is little conservative in nature and is criticized by some
for corrupt practices, its overall style tends to favor the modern art vocabulary of local arts
academies, only encouraging artists with specific styles and shoring up the authority of certain
individuals. However, under conditions of subsidized exchange, at least Bangladesh’s arts
community has the opportunity to connect with the outside art world, to see some European and
Japanese innovative and conceptual artworks. But it is still difficult to escape the confines of
domestic power structures.

How to Interpret the South Asian Art

Samdani Art Foundation uses the framework of ‘South Asia’ to break this predicament. They
define South Asia as comprising India, Pakistan, Bangladesh, Sri Lanka, Nepal and Bhutan, as
well as Myanmar and Afghanistan and its diaspora (no one care that no Maldives artist). Mining
Warm Data, a themed exhibition curated by Diana herself, is the only exhibition including
Afghanistan (diaspora) artists’ works. Termed ‘the world's largest non-commercial platform for
South Asian art’, it desires to proclaim itself to the world as ‘South Asian art’.

The interesting thing is, at this arts event tasked with raising the profile of local South Asian and
Bangladeshi artists, all of the forums were conducted in English and all presenters were required
to give addresses in English. No Bengali interpreters provided, and when content discussed
artistic analysis and cultural production, it seemed crammed full of academic language which
based on European and American background. These discourses left one feeling there was a
lack of solid local research, and an overlooking of the regional cultural and socio-economic
context and the predicament of Bangladesh and neighboring countries. The forums seemed to
more closely resemble a Western enclave parachuted in for the duration without regard to local
feeling. Here the audiences were mostly comprised of western faces as well as Indian and
Pakistani participants. Bangladeshi audience members were in a minority.

At one forum, Art Initiatives Off the Centre, eight participants representing local arts organizations
from Sri Lanka, Myanmar, India, Bangladesh and Pakistan were each given a mere eight minutes
presentation time, with no extension allowed for discussion and hence no chance for any
creative sparks to be ignited. This was quite a shame. In contrast, other forums featuring
curators from overseas arts institutions gave their speakers time to talk at their leisure. Forums
were designed to focus on Indian and Pakistani elites and western arts institutions, with English
as their common tongue. Local arts practitioners were seemingly assigned to subordinate roles.



Audience with Sandeep Mukherjee's work.

The Performance Pavilion: Low Cost, High Performance

There has a high concentration of performance artists in South Asia. The complexities of politics,
culture, religion and philosophy are all expressed physically. The Dhaka Art Summit hosted an
interesting performance art workshop a year before the Summit, with a number of international
performance artists leading South Asian artists in street performances, from whom five artists
were selected to perform at the Summit. The workshop worked as an incubator — conducted by
Indian performance duo Nikhil Chopra and Madhavi Gore along with Slovenian Jana Prepeluh.
South Asian artists were led to occupy ad-hoc spaces to stage their performances — be that on
the street or any secluded place. From eight participants five were selected to finally perform at
the Summit. The performance artists were not so compensated for their works, with six to eight
hour performance each day and some even spilled over to a longer period, lasting for days on
end. Their long laborings return no wage, as performance art as a genre eludes the officialdom in
this region. They only got material fee which is not enough for everyone to cover all expenses.
Some of them paid the extra fee to complete their performance; sometime the amount is as
much as one-month salary of an university assistant professor. Even traditional modern artists
are hesitant to acknowledge the value it adds to the cultivation of the ‘new’. Thus the hosting of
performances also necessitated an astute planning.

South Asian Contemporary Art or Contemporary South Asian Art

However, the Soul Searching exhibition curated by Bangladeshi native curator and the
Bangladeshi Art Space Presentations were both jammed into the highest floor, which is not a
popular locale. Also the standard of exhibit selection for Soul Searching at times left one a little
confused. A total of 52 local artists seemed like an attempt to boost the number of local

participants (65% were claimed as Bangladeshi artists) and as a means to secure good relations
with the Bangladesh government. Maybe it was actually an honest reflection of the state of
Bangladeshi art — conceptually it seemed to favor conservative academism, but then art alone
cannot compare with the importance of maintaining good relations with the powers that be.

So that probably for other reasons or silencing the local art war, the credible research and writing
on local art history can only be undertaken by overseas arts institutions. This authorizes those
overseas institutions using their views to interpret the Bangladeshi/ South Asian art and permits
them to expand their spheres of authority to Bangladesh/South Asia. On the other hand, while in
the face of the European debt and financial crisis, no one should miss the chance to get
something from a growing pie to help their globalized financial crisis; in the same way, while the
rise of global conservatism and fascism, profound trauma of the colonial experience and the
extremely rich development of post-colonial narratives in South Asia have led to it being looked
to for aspirations to some of the world’s problems.

Nevertheless it is still clear that it is less and less possible to ignore the desire of “South Asia” to
be seen as a distinct entity. Whether for a globally powerful art museum or for smaller
organizations such as from Taiwan, South Asia, a region where the oldest civilizations in the
world. While the nations and territories of South Asia have historically been entangled in
countless disputes and conflicts, with many wars of separation and battles for land and
resources still unresolved. This means that interchanges and co-operation are problematic.
Unlike ASEAN, which is in substance a real political and economic community now, the conflicts
that exist between these states are very apparent. As a certain Indian art critic wondered aloud,
how are we to ignore history and the complexities of the situation? In this alleged community of
“South Asia”, who is the subject of the sentence? The answer is clear.

From exhibition organization, to inviting authoritative overseas guests, to hosting a VIP banquet,
the Dhaka Art Summit made a big effort to make this event such a success. Nearly 700
international art activists participated in this event, including famous artists, celebrity curators,
critics, arts media, researchers, scholars, even the auction houses sent their scouts to look for
the next big thing. We all know it is truly difficult in Bangladesh, the expenditures must have been
considerable. Apart from a governmental subsidy and private support (under 10%) , all other
funding comes from the Samdani Art Foundation and related enterprises. In comparison with the
scenes of poverty outside the venue walls, we might easily feel morally ashamed or even lay
blame. But then again maybe this is the fastest way: to let outsiders with resources see first-
hand the social realities of Bangladesh, to appreciate the creative power of contemporary art,
and to generate more investment and overseas exhibition opportunities.

This is only the first step in changing the current situation, but what is undeniable is that a
compromise between ideological conflicts and cultural competition quietly becomes a price that
must be paid when you have an organizing body that is blindly pursuing a neo-nationalist
agenda. It seems like the artists tried to escape from local structures but also re-imprisonment
with more freedom in a bigger system, like most of the artists in that centralize art world.



Irwan & Tita, Agree:Disagree:Unsure. Courtesy of the artist. Photo by Rangga ADITIAWAN

BE—T > WRMERIME - ZRIIMMWENERIESINEFRE - BREEET Eéﬂ?”‘*ﬂﬂ%ﬂ

T‘*“ﬂtl{’EE’Jé‘}%‘ﬁ?I BENTENHEBRR - MBEESEIEACHBE - [HEMA
Eilim 0 SEER BRI E RS ERIRE ?
ENfEEAiT=RIrwan AHMETT & Tita SALINAZ /& E1iTEE S - 2MELERNEFR TEH)

(Artist Making Movement) Mﬁ?fééitk@lﬁﬁf‘ E’]Elﬁﬁiﬁ%ﬂﬂ’f&t % | T —ERIERY

&2 > BRI AN ST BREAHEKRENARTR » AIE SRR LA  LESBMEERE
FRABHEZR - @W%EI?&T@?EL%EEL%TT?F%%"%E’]BIF‘? B EMIBEEATISEIK
e - K4 "ﬁ EBOEN - ERRENFEIRNBRIESENRE - FRNA 1T
BEAREEAVERE

BERBEREHRIROTEAIwan & Tita » ANEACELUBERIS TN AT ALZR - B
IR0 THANME B2 CHEINE) EAMAERESMRE > Gl Tubanpay) © MHES
&) - B
BRAGS T H2H 1A ~ TERBBAO R RN B RATAS  EHET - ARAARITE
SR IR B L S

BHREZFROEILURBLABIRHIER - thiFI R H R RIRR AR — AR -

7/23

I EEZRFAAM PlussE 48EA

Irwan AHMI:—I_I'U& Tita SALINA, Trash Ball - Jakarta 2013

AR BB - MfthA TR&)  (hacking) E’\]ﬁﬁﬁﬁﬁ%%ﬁ‘f%%ﬁﬂ'ﬂﬁfﬁ% : AR
WHET - RRATZROMHERNEE - BEERE 178 B8 - &5 ENFES
WHHAR - IEIEE?EE?E%BJE“LX%%ﬁﬁﬁﬁ%ﬁ&ﬂ’]?‘ﬂﬁ%i ° Irwan & Tita EEFRAE « &E
HEWAR - BRI EMINTH AL RE TR % - SEARREEANER - BEIAFIN
BHES ’]Uﬁﬁitﬁilﬁﬂﬁl“ BINEFIAEH EEIERHREENAE - BIIENARBEES
BIR - FRAKRERIKEAITE  BHPROHEEHREEHE -

ANERAREHEZMFIRIERES - BEMNAIFEEESHBER  BERITENAIEFE
IEIERRESZHE  MCERHETEAMREA—SALRENER - B » REHL
FifEmEILEN  BEFHRERMARNEEREEMBUT - (BEEHSDIRRAINTE
Irwan & TitaRIEAEE/ VOB E - BEESHNTE  RIAREEMTBIRAERE - EEELE
EHRIERENER -

BR > Irwan & TitafE7S BHREE » SGESIE - B~ &9~ B~ B - BREMMTWE
AREFRE - thPI3EIR  SEBINHEHAERBRNIERNEE - LR LS T HE itﬁ%iAE’]
tiERER - UG —EE AR B EEARNABEREEBT R E - BHEAN
ERBVRIERTIR - tATEERER LRI RRRE SNBSS TS - it @@%IE’JDEP
Irwan & TitafSAIZR i3 THEAIERIRIR - IR BEREAY - %Bm_bIZBaE%BiE%?‘ ERENER -

FiEB T AV B - Irwan & Titasd @i AR F BB E A RN EFIL THRNZAIA - FEl
SHRREREN L2 BT thERABIM £ m@xJEUE%iAS‘EHﬁ“EREﬁéf:A °
EEIENE » hFIfEE —EEAY R FEELL - m/EEiAHHU%%A SHRA IR - WET
—RRBIGERE  BRAMBEMEIZMASE - IS5 'Y &4 F78KkE 5
MLEHR NG T FANZABL  BE E—FEEFNIR - EE:*:  AFITER T —US AR £



BUMCERIE R - IR —ERIERARARECERIE R (RE)  (longevity) - BAE={8 BERZHEE

FORESHRE - Irwan & TitafEARTLZER] ~ 285 TRARAM - ShstaE - 05 EENS
IRAFINRANBRESD - REEIIRTSHRAERRINEER - SR IHEEERATEN
ENRG - BENIEEGNSEERFRESEARNTS - PHEZNRBENFREE -
HBAS TAFBAAFTAIRIHIBRE « FTREBIAR SR EATEIRIER - AMELS IR NE+
B~ AITREABREHANRIBERE - (AR TR/ KE) -

HENARMBEBRNTTF - LEILEBREM - IrwanE 5515 W/ \SRIBERIR - FREL
WEBZITHNE - B—IHIBBEERABNES - FIRAEEMES - BAEtEAL - HMER
T/EM - BERTE - BE  HRETEHRERAL  SHHBHREEN™E > fINIE - B -
EiRlRRE « BIRIBIRE - BRMMNEE  TARRESBRRETIERYE e —5EH
MR AHEEE -

SEFAEAENERA - HEZMRELNBEES A THERSUNHLRE - SEFE

AR/ RE) NBEF  IFRREBERENHET - AL BHEE  ATESNER -7
BIESRAENERERWRET  BSEAEBENERHALNEREBSZNRE (KDE) 5T
HEERINES TEZEESERRNBER - ERZRANIRERREBERRIE S AR 80
RIOBSE -

BISmIENRTRE - IwanStHIR ARESE FREPITERRMIFENGE - PERK - Ued|H
EPEHENETE « HIFRNEAMER - ARHEZEAFE L —EERETANETRE > BES
BCHNEMES - —ITR—BRENSIE - it SENVEEMG - S EREET M E B E

Z—HRUEFENTSELE - WEREE - RVENTE - REREREABENERR - BA
Irwan & TitafB(5 » IE—TIL ARARIRIRS - ANESERENERZEEBREEEDENEE
T BLERARBHIRE - RR - tfISE/ 00T - BESBRED > SUREMBE TN
FEWRLMRK - BsMEEHHER DRKNRESTS  BEEA—2BENARE - AR
WARIRAEZR I EE AR EREBIRD - EhRBRRE - MFATEARUEENTS
X EMNEEONRIRGTS - AINRE - EFRENERKELZEESERE  MENHHE
ZEHE MR Z AT O - AIKIBRMAIZ R LAYR - Elirwan#iTita R AR B EF T
SNRIVENERER - RMARRSERYS - EINEEMEST B CBRBARETE - At - BEH
Bz - BEEENTAER / BRIARLL T ER - —TEEN - KE - N2 ERER R
EIEL - SABRGEEAN RS  ARNEE - tJERRNEMKEC  AREM - B
SARGER - MFHEEAREE 5 EIRERIN—/IVRIFK - BERENR - SITaEBNHIAHE
> REIER R PAIMMEEE « MBS REDERNE « IFEBRNEE o PR NE
EaPRKEEIL R ES - STAfFm (BERE) (salting the sea) » I FREZERE-LF/\RIIC
ALERITE 2% - BINRERLRNARKRBUNERS - 3EEABE - MEAKBIER
MERMEEN—RES -

EREHRERNAR - AEFEHRZROIERAT - AMRKEERBUERER - %8 (N
®a1F) ME—ERE  BR  BR BIL #F BINEGRS—BRESEAASLES
HEER S P EEBRLETEEAS L EAZKADERNIRSH > THEd) FEEMS

NEF > MBLEPHNETRARRRKEIBE - WEEE - WEEE - AEERBEHNAEE
BENEE - BMREFICEMMOIANEDR - BISNBHETE - BB - BEHEHNIT
HEHHZIMAHIEREMRIENIZ L - RS EBENR AR SRNARERZREE
HREERIEIRT -

Irwan & Tita B3R S RACRENVRRRE - MIGZERNBR - BEBESENBERL - BRELR
Mg AFENEFRD TEME - thFIRERNEMRE TRESHAR - ABEMRIAEE
RURLIERET) ~ MR S EEEER - BESRESUETNRAERE - BaE1gHh
WIS RZ BB R EMRETERI N ESIBEL R - WHAT —EZERENTE
RHEEIPLERANIEERNSEAES TRAABINIEES THTFE - fiE a8t AR
AZERE - BRTREAA S THEZEANES - TE—STEPERMALELNE - BRE
MZENEEAM 5 EIE R R B BAMTAIRE - STl B CELERBEE -

Irwan AHMETT & Tita SALINA, Prayer, 2015, video. Cour’[ey of t artist. Photo by Rangga ADITIAWAN



SEESH—— N - R - &8

Sk

BEE - fH - BftZ - BHAIZL (Zahed Ali Chy Yuvraaz) » (GKIEfE—iE) HEIER » 2013

SHENBMNERAR T BMEERNER - @2HEREM  WIEHT - BRE2HTSEE
£ TABANEGFR TH2T  BEMXUAFREENDG - BIREEERESEG /1788
ARSIE . EMRMESEEAE  BEREGNTHAER - EMRXABREREEE - ME
TEBI IR EE R AR ENRFRE  2MABRRNALE  EERBLERENEARALE -

HEtOFRES  ZHABMEENEZIREMNEE - AEDE TBRBEMNE% - Bt
RNBHOE - EECSEMEBNTHIERRES - ERBMHISEMNEDE - 2HAEM
BRIARMERDRL - (FIFEESR) BERAIMARE (Nicolas Bourriaud) BEREEIIEIMRTIR
™o tEEBE CHREEAR BN EEAFENER - BBE - 2 - ENEIRIHEESNE
WIZEAIEZERFIER - HRORTEHABAE—E - BLNAEEFENIENER - FEEH
EMERIE - BEENRBEENER - SRERONES > hHRMASHSHAENE L5
BRI -

£ (FraBeY) > SREHSEABMNES  URBEGESHINI T A RRHREER
MER > SMRESMENETE - BRREMRM - SREMN 128 SHFZRNAIFEEE
AEAENBALENAMY - SHNANSBHERELERIZEEES B2 U BMNAFES
FENES - FlAEE - EUREMAELN - SENMREARBMAFEERET Mt
HE > MEREERRALSBENERERD MEERS  SREBMEFEERBRET

9/23

M2 R EMRIREET

ARERRNIRAEMSE 1775, p.52-61

ARZE . DABHEEAHNOIEEX(  2ENTPAESEE0RME (XE) AFEEE
BENBEEM SR EEEELRMYE -

S ER EMARIEEZ R

S2u2ih - AIFE  BHE  RSHEBEZBNREGE  URSEEHRZSHEENREGF > 8]

EIREEE - MEFEFRBRNMINERE R - MERMBES—EXEEMRPNSH

A&y EmEERZ THMAENTRA BXBARRNDE  REH LB RE IR AR

BHR M RBEERE - £ M 8 i) ZENEGFRRZNMERNER  2HEAE

iR —(EtEBHIFRTE - ERMERIMhEERT - Ff / RES MR — —SEEMEER

ERA—EMIEEER  —BRUAMES2EE - - RTIERZI . DIES/MARE &
Mty & MR NEREBREBRRE - MZRFA M REERENEMRE -

EZINAL - 2EXEM - BEEL HZERBHETHNBIMBRIEARSHIPEER - 2002FE
ERNBMHE (TEZEMMEIE)  (Britto Arts Trust) BIIARSIESTIERS « ALER4T « IRMHhE
£ RBESERENAERE  MESAEN DEAIARIEMRZEM,  (Porapara Space for
Artists) 7E2010ERIE - EZHESENET » ERXRPEEHEBIEMRETHLIZEE ¢
BIaN2009F A K ESM T1ELE TEMAIIARE SR  (Art can change life) - BEMRTER
Wit - MEREM A SERNE » SREMREBRMEGE - MR2013FHRBEZ NS M
%> BBZBEMUUERRHE - BEASHEEMEMSIEN LEHEEA-201351E )

(FLOATING PEERS-2013 PROJECTS) - BAOMAEIN (Patenga) BIRBEAAES®E R8T
AT EAMNOERE  BNEFSEENREENE  BIIREEE - BB REINRN
Fan={-3 74

BEENEESERBANAREAR RBEFRBIRRENS - EARMENBERNERR -

ARG EM MR ENT SRIEHEBIFE THHE - 2MEBUEARIER « BANE
LHAERR - B2HEXBMNBEROAREARE - TEZT - B —EBERL ARK——7
S BTRIRE R AR CEZINAL - EER - AEE SRR Z IR R
. ERERBIRERARSENBINER - ARZETERERAERRPHRERNEE
5T > FPIRTUARR » EERNMERERR » EABIRMACERZEMERNMT - ARBEFRREAR
HREERARGE  SEA BT ERBMRNES ; EEEBRAZHRERNBET > &
HEMREEHEREZFMNEE » EEHARBER < ERFALIZMANEMNRER

B9 FZINUEREEINBBI IR - MREBNES - A1 XY  HEBREXH—H
EEMRAFRI|NEERAR - £2000F LA REEMENE - AEZBRIEMAIFEE ; 2005
FERNEMABREERARBME - UBE - T8 - BHRFEFHA2R - MESZAH
EAE - EETHERNEMER (Dhaka) NEMREEIEE - ETRKEBNEMRBTER



MESBMESRE - EEARNEESIRIENANFNNRR - &7 MARMREVEARF - HEEMEF -

BMEAORE  EMRAZTEES  EZNFHIEANEMERRIETAZ - ASEEINER

WAEE > MEINEREEMHISANAZRFRIELMROAMIER ; AIESMEAE 2

EBMEEEL  ARFEBELEREMREGENED - BMERERSE  BRT B19745MK

AR EM AR EEM R (Shipakala Academy) » FIELEH1981F E R HF BIZ

DNRITENERMTEF R (Asian Art Biennale Bangladesh) ~ &INfIESE (Bangal Foundation)

BMHFTEBNER - UMRREEEMESE (Samdani Art Foundation) HEFEMiSIER
(Dhaka Art Summit) SR -

FR T ENBEBINERIF - AED MNEMRE VARG A R EEBLRHIAIE - Bt
HNEEENESHMREREE R RV - BIAN AR EHMLEERNAR - RIUIFEZEMR

BRI » RIBMWERtEZINUBMREEMIERE LAMRRE » 2MRIRERRRESER
7o

EMEIRESARE  FEBNMTHRERD  NEEMESBREMERTASGE e80T - R
EEENE—BRETREABRMAZMAZLE BHABMNNEMNREE - MEMAIE
EMATE - 2012 F I EREAER TEEEREMER™)  (Jog Alternative Art Space) - 5
BfREENEE (BEFLRARENFKHZEORRESNNR) - BRTHEBERREN &
BERIAL BNE ~ BE (BRI EEMTESZNEERR) WBMGHR  thPIRERE
MIEAE RS  EEARAAMEBMRNEMSET  MASRBMEROEZE - th
MEFNEBRHEFREE—@ELHBItELE (Cheragi Pahar) REBEMRRTLEERME
RETSEEMiT RIS EiT/E  (Cheragi Art Show) » FRRIEHRE M2 I EATRYRTAENE -

DEEAHE — — Cheragi Art Show

Bt R RE—ISHERENE - HEEANEMERES BB MEREEITHNER - 12
FRADHE  THRUIEEZEEFREBRIR > BFtERLRERERTENEE - B
20124F it - HHEBEMEBMEFEBEME - FA  LIRA > ERENEEER - DURIREN
FERAHGEMHETERTMANER / T8 - B EEEE M2 K8 758 &K
% - FRNE  FEENREBHE > EMREEREGERMMERSE  SEOBRREEthFIN
EREERREMNE - BMEEAMAE - PRI BED - #ABEEEREEIEE

TENSFRIE R/ MEER - AhFIAFELS » BERBAUA T SIBERMAVEE » LB EMAIENL - 48
BEAEMNEMRE B ESHEE—ENBMEN SHENZR - £HED SR
XEER - ZEBRDZZ2RAFNESELS R - SBERMNEE - BRRREEESNHE
- WENEREEE - BESEREIRE -

FHMMGERNIREZ T - EMRZGEERIHIE - KEENTREENE  EPhEAE
SREMANREEN 158 - EERTAEMRBEA_MNZEZT  TABNERNZ
EfFERNSE MERS B - BERER » CUEHAZEMRSEENEY - BEREM
WEEFEE—EBNES - TAAHNARETUNRRMNE WHRSER  MFRETIIER
BERMREES ENEMNEGE  BRAFNER (ego) TBHALARTET » DZEAR

ERER - RS EXEEETIENZRE (NASEZZ2MOEE - AASBERSEMR
ROZEHE)  ERE - BRYMASHNERE - BRETEARBLERESNEMAR - A&HE
EREERBETERENRE - —BRS L  BELS - LNMAEEXQZBEEREESROMR
REFR > AR IBHANTEO—HlF - ZEERNERIRET - BMASTAGREERZREER
A5 - HEREMRIFRAERRIADG - < ADttathgimE B4 -

BEEEMER REFASMEEORXRE - BISHEEMRNFEHENE RN
KREBRCAHR - AT RBEMRGERARLE - EHREEAREAENRIERX
MR - BERENT AN ENHIRNE - HIATRNEMHEFRRR - TR —EH T
HBE  HET  tMNBEELE TERFNER - HEERMFERMNARZE > HHAHE
MATBEIRL - FRF - M ERAERE - BREBMR HEREEZRRANTE - B1E
MEMRERRAZTRTEONESRREE ; ©F LNENER  EERREEATB M B
FANRE ? RBRESLEARRIOER - SERENFRREZMELY  BIR - AKX
b~ IPRIB B EEDE

MRFMEBFAZE - BEMEMNNERELRE - BEMRMEEENREAMN - MIERRREME
MFERIBEMRELLBENGEE - EABARFREE BB S ERE SHEIE - BIMERR
BENBEMERRKRESEARERE » B ERIBFEERMFAAENERE S BANNER
BEFMAHMNEEAEREANRKEEE - Fi8% > 2EABMVEEIERERE (Anti-
institution) > B34 RRTEREINE B AR E R BMECAE(CHIEES] - BEETEBREENZ
O —EBRBMTZRAVES ; {ECheragi Art ShowEAAREB R 2 - MEEEREBEMRE Y
HARIBRE - §EHHEPENERURERZNAL » SBMTNEBNETRREME - WEK
ERTENBEEERSR - BMABRERERHR (reactional) BRI > M T BE/TH

(actional) BYBIZEME - Cheragi Art ShowfE 2 B BAITIEZR R VBRI LS - ERERSBME
17 ~ BIRSEEANE KA O AR - S2EE A ©

FELLHI - EFES - JKZELE (Sabira Shahinur Pollobi) 7E#7885%E
—EEES > BREEES LSREFR TATE) EaFE -



R{EFRINE
BRASERNEHS T BESEL HBHZHESBHERQANEREZRREERT -

FREEFEEYEGEREE L E BB » ABUEHEIERSARES ?

BE > SEASEMNEP—ERNRERBEACHENRE (?%FMZ\ZQEBTEE%E’\JETJ}E) &
1h/7xﬁ'ﬁil‘*;‘41)\ii)\FEJE’J)\Bﬂﬁﬁf%f’ﬁj%ﬁﬁ’ﬁﬁ’] BFi% > THb- DL HHCEEARREE
BEHROARREAFE BRIARE - t{l)\@Ig%ﬂ%E’JEi“EXleﬁ‘E'IEE’\J CEEM

E’J TYEMH - REBMRETR S - 12AIERE (Rirkrt Tiravanija) fEEMTZERZET > I T HE
MR8 BF - CEFTREEHIE(CNEMBRTR - THESERMhEIE SIS - 1t

HEEARERERND HRRBER - RRMRnBNER  EAABLEENER  EEE

BB REER A BB SREEL -
PERBHBNEN — —EEBETRERE G T (Lifepatch - citizen initiative in art,

science and technology)

DEERBEMNFHMBEABL - TBRMEZE)

(HONF Foundation) B£as#ET (Lifepatch) - MEMEBAIRRF - EERBEEIER
HWREER  NERABLEENNNE > RIERBAZSHRBEEHETEER  BAMHEZE
ﬁ%ﬁgﬁﬁif MIRBRMNERRESNSE M T RIRER « BEY - EETFHNE
gjﬁ/\ =

EERE - AmEEMAEMRMAIEE -

St T RIINR2012E - 2—@ERERIE « 817 « T72 » HBEMNALE » £—18BE/\KEB
= PN EESBERNSY - BEESHE - A2 - BRI - RS EBN
SRIEERZEM - PR EHRNAE LIEY - AEETRENZI - FRAE—ERBNIES
BEBAIER BRI BIEARITAIR » EMMAERE2MTPLEBSUE - S4%H T8
CHDIVIE#) ~ TIRBIA—REMDIWOREMH,  (Do-lt-With-Others) ~ Tn44¥rRIERI TERIRE
MIESE - B - EALSLED > BAEENIRNGRE  ABHEFRESAIEKIRNBER
BIFERFFAEL - A REMENRE A RISHA0E:E - AR TN EE S HRENT)
fhalR - MURBIR TERFRERERNERIRS -

PR IELNEARRABNEERRE - BRI E H RNEE — —thFIENE R
8 - ZIBERNBROEFIIR - AF EEANREAER BRSNS « IR - HRE%HE
BAHE RS HBERETEE  ARMNHERESERE - thMIERBERRIBNHE
R R EfER -

LIFEPATCH

citizen initiative in art science and technology

|
o
v

11/23

Web2.0Z 18 HIZ4iT — —fitArtwork ZINetwork

% o
& ¥
& T
B eh¥kEE
G ¢ v
AL g

NRAE

PR TIREE L ~ MR BEEREENHT - ERENECERETTERE - Web2 0B
EHERFEZE > AREENENRERERE T (ERR - ?ﬁ@%ﬁ’]i‘iiﬁif‘iﬁiﬁ‘T?ﬂdFﬁE’JE
/EEEEM’ BEKER - RE T ABAZBERAIRERE - HATUNERENSZE
BORSETER ~ ®A% 8115 0 BAE - BR.... ’*ﬁﬂ’ﬁ*aﬁ_*TJGﬁﬁﬂ)‘}ﬂftﬂﬁEﬁﬁlm?ﬂﬁﬂﬁ%
IJJJzﬁ_E’JETJG web2 O D ZHE LS « ADA - ERAIF - BMAIRT - BEARA (AR
ABER) - VREIRER - BESE  FRER) ARG ARMN - AINFRBHREE
WHZRISITR - BATeY TR B R AR AR - AT HUEB2000F A ©

ERREMARETIR- h‘”iﬁﬁ (Lev Manovich) £ (Web 2.02#&8E4;) —XH - FHHH
BEAY BB R BT AV E RENEZENMRNFEE - AARFEREDUEREETE LK
=g (E?ﬁi?ﬁﬂ%L\A%ZEE’\]‘I%EREP) o BE IET%I%@%EPRIE;%?T?L%JJ%WE%%%—@@%
EY - fINIEAEERESLEZ 10MLHNHAXE  EEEMRRBEMRRIRES - Bi5E
SifiEANEIE - BF L AZELEN NEE) EZKJ:E'“F]FEtMTJ_*EE{’EﬁEF mIFESEE
EEEEBER  (FREFRBETE LNHEABER - HEXENREEBIRER - BE
BT - MR BR - B  BEEXSTERIERZBIRR - BURRTERN -
AR Z B %ﬁ%ﬂﬂ’ﬂf’ﬁ%ﬁiﬁ%@ﬁ%h  AIRHEREBNICIEERBMEABREES
SHEMTRILER - 2AREPTAEERISEENR 2

ERSHMFTENETRI THNER - MEZNREEAMRELOFFRET - EEEN
RF > ELE T EEFABER—MNER  BiAER %Hﬂ%—ﬁméﬁ_ﬁl{’ﬁiﬁﬁﬂﬁf’ﬁ
m (artwork) - EATFIRIERE AR ARBIREMIEGIESE (network) -

fitartwork Flnetwork - 4T ZRAVA & RIINHARH 2 i - BARBIVIFEE - 28 AFRRARER
RICFABRITIRAURS - EMRAIMAHERE 1% 2fFm  MERELS - BEE
HERIFMER - 2MERNABAIMNZRME  5IEE ~ BBE X LRRE - EE - #ia





