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Two Dragons Watching over Dou
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New Beiguan Hand Puppet Show
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The Taipei Puppet Theatre was founded in 2010 to preserve the traditional art of
puppetry performance, cultivate its quality, and create an international platform
for Taiwanese puppetry art.

The Taipei Puppet Theatre consists of mostly mid-career performers, with an
average of 15 years experience, who are determined to ensure the continuation of
traditional Taiwanese puppetry, making it one of the most vibrant, up and coming
troupes in Taiwan. -

The Taipei Puppet Theatre walks in the footsteps of tradition, in the spirit of
seeking excellence. While continuously researching and discovering the past, they
exert their past experiences, with a determined and diligent attitude, to create new,
free forms of puppetry. Their diverse and artistic expressions engender a multitude
of refined and sophisticated performances, that is attractive to a much wider
audience than traditional puppetry.
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Introduction by the Chairman
—LIN,Yung-Chi

Traditional numbers carry the artistic insight of our predeces-
sors. They are passed down through generations and refined
over the years, and it takes wisdom to know how to create new
things on that basis.

The Taipei Puppet Theatre is very fortunate to have the
guidance of the national treasure of Beiguan music, Master
CHIU, Huo-Rong, who has been imparting his knowledge
unreservedly. In 2018, he shared the manuscript of “Changban
Hill” with us, which was drafted by his father, LIN
Chao-Cheng. It was a story full of twists and turns and a tight
rhythm. Gaobotsu numbers are very rare in Taiwanese Luantan,
its main characteristic being a high singing pitch accompanied
by low instrumental pitch. During fight scenes, the actors have
to sing and perform at the same time, which is a real test of their
craft.

After discussing the matter with Master Chiu, I was certain that
this piece could be perfectly interpreted through Taiwanese
hand puppetry, which is  traditionally rich in martial art
segments, including horse and group battles. This would also
give our excellent Beiguan backup an opportunity to shine.

I would like to extend special thanks to Mr. LIU Hsin-Cheng for
his masterly rearrangements of this production, which gave new
life to a traditional play.
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Introduction by the Playwright and Director
—LIU,Hsin-Cheng

The plot of “Two Dragons Watching over Dou” is based on the
unabridged version of the 41st chapter of the Romance of the Three
Kingdoms, and volume nine of CHANG, Shang-De’s “Popular
Romance of the Three Kingdoms™ . The key part is the well-known
story of “Changban Hill” , in which CHAO Yun rescues his young
lord against all odds, fighting tirelessly against the Tsao army.
However, considering that the tempo of the piece cannot remain the
same throughout, as that would mean nothing but tense fighting
scenes, it was necessary to introduce some softer and rather more
mythical segments to balance the tempo, hence the addition of
Madammes Gan and Mi, and a certain amount of elaboration on their
characters and emotional states. This addition also gave the backup
band the opportunity to show its full strength.

This new Beiguan puppetry production made generous use of the
Poshi Tune (i.e. Gaobotsu), a traditional Taiwanese Beiguan tune of
the - “Hsinlu”  tradition, to which we introduced adjustments by
Director LIN, Yung-Chi, which greatly enriched both the song and
music. Of course, during the production and directing, one must
never forget the fundamentals of theatre writing, and leave ample
room for the audience’s imagination, which brought about the use of
four rocks and some trees to create a fluid space that not only
connected the scenes, but also allowed us to control the tempo.
Meanwhile, the backup band provided the musical atmosphere, creat-

ing a brand new interpretation of “Two Dragons Watching over
Dou”
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As TSAO Tsao and his army invaded Jingchou, LIU Bei1 lost the
battle of Changban Hill and fled southwards to Jiangling. LIU
entrusted his two wives with CHAO Yun; however, the three were
separated in the chaos. CHAO enters the TSAO camp with a lone
horse and rescues Madame Gan and the Prince, while Madame Mi is
seriously injured by an arrow, and throws herself in a well to avoid
burdening CHAQO’s rescue mission.

Witnessing CHAQO's fearlessness and martial skills, TSAO wishes to
turn him into one of his own, upon which HSU, shu devises a cunning
plan to capture CHAO alive.

After a tense battle, CHAO finally succeeds to rescue the Prince and
return to base camp.
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In 2009, CHIU was registered as a master of traditional arts in New Taipei City, specialising in
Beiguan music. In 2014, he was dedicated as an important conservator of traditional arts by the
central government (Ministry of Culture). In 2017, he received the a special award in publication
in the 28th Golden Melody Awards for Traditional Arts and Music, as well as an honorary
Doctorate from the Taipei National University of the Arts. He tutored many up and coming
troupes such as Jinhaili, Chingle Hsuan, Tongle Hsuan, Gonghe She, Nanyi She, Chaohe She,
Yanle Hsuan, and Nanbei Hsuan, among many other Taiwanese opera troupes. He is a highly
gifted master who tirelessly researches Beiguan music, and is dedicated to passing on his craft
and nurture new talents.

With the assistance of the National Centre of Traditional Arts, he published a special Beiguan
Paizu music album and a selective album of singing instructions of Beiguan tunes in 2000 and 2002
respectively, in which he not only presents collected Beiguan music, but also published an
instructional DVD, as well as performance CD. This veritable solidification of his knowledge and
talent was met with great enthusiasm.
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Director of the Taipei Puppetry Theatre and student of CHIU, Huo-Rong and the Peking Opera
drum master LU, Yung-Hui, Lin started as a professional backup musician for Taiwanese puppetry
theatre at the tender age of 19. When he was 25, he changed lanes and became drummer and
executive of a professional Taiwanese opera troupe. He is highly astute in employing music from
Beiguan, Taiwanese opera, and Peking opera within Taiwanese folk theatres.

In 2010, the Taipei Puppet Theatre was founded, breaking traditional barriers between different
schools, and gathering talents from all around the fields of traditional Taiwanese opera and music.
Under Lin’s guidance, the Taipei Puppetry Theatre dedicates its efforts to preserving and
researching this traditional art form, to do so, they published many audio visual recordings,
including Love In The West Lake * The Legend Of The White Snake , Journey to the West :
Mayhem in the crystal palace , and Oh! Why is there a hole on the sky? . In recent years, they have
invited many performance artists and musicians for collaborations, trying to present a different side
of the beauty of traditional puppetry to the audience, even gaining a nomination in best musical
design for the 31st Golden Melody Award for Traditional Arts and Music for 42 ##78% - & E &
Like Awakening from a Dream—Meng Li Chun.
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7\~- %115 s [Playwright/ Director] — LIU, Hsin-Cheng
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In 2009, CHIU was registered as a master of traditional arts in New Taipei City, specialising in
Beiguan music. In 2014, he was dedicated as an important conservator of traditional arts by the
central government (Ministry of Culture). In 2017, he received the a special award in publication
in the 28th Golden Melody Awards for Traditional Arts and Music, as well as an honorary
Doctorate from the Taipei National University of the Arts. He tutored many up and coming
troupes such as Jinhaili, Chingle Hsuan, Tongle Hsuan, Gonghe She, Nanyi She, Chaohe She,
Yanle Hsuan, and Nanbei Hsuan, among many other Taiwanese opera troupes. He is a highly
gifted master who tirelessly researches Beiguan music, and is dedicated to passing on his craft
and nurture new talents.

With the assistance of the National Centre of Traditional Arts, he published a special Beiguan
Paizu music album and a selective album of singing instructions of Beiguan tunes in 2000 and
2002 respectively, in which he not only presents collected Beiguan music, but also published an
instructional DVD, as well as performance CD. This veritable solidification of his knowledge
and talent was met with great enthusiasm.
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Wu joined the Taipei Puppetry Theatre in 2010 as front performer. He continued to
hone his art by learning from numerous traditional masters. He studied marionette
theatre with the Chinese national treasure CHUANG, Chen-Hua; Beiguan music with
CHIU, Huo-Rong; Taiwanese Han with LIAO, Kun-Chang; puppet making with LI,
Chuan-Tsan, and theatre insight with CHENG, An-Cheng. He was nominated for the
Best New Performer Award in the 29th and 30th Golden Melody Award for
Traditional Arts.
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Chen'’s initiation started when she joined the puppetry club at Pingdeng Elementary
School. She has worked as front performer at both Chiao Wan Jan Puppet Troupe and
Shao Wan Jan Puppet Troupe . In 2010, she joined the Taipei Puppetry Theatre as
front performer, and continued to refine her craft. She was nominated for the Best
New Performer Award in the 32nd Golden Melody Award for Traditional Arts, and
is rising star in female leading roles.
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Liao was born into a puppetry family in Lunbei, Yunlin County, and grew up with the
art form. In 2014, he became involved with and took on the task of continuing his
family business. He has worked as assistant performer for many puppetry troupes,
and formally joined the Taipei Puppetry Theatre in 2018 as a full time performer.
He was awarded Best Leading Role in the 1st Yunlin International Puppetry Festival
for Young Performers.
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