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#E a8 PROGRAM
Gt : BB A
H. Berlioz: Roman Carnival Overture, Op. 9
(1) #Hidekegeir Allegro assai con fuoco
(11) ##k89474R Andante sostenuto
(II1) #&— Tempo I
% ADVESR A Y
R. Schumann: Piano Concerto in A minor, Op. 54

(1) REHRRKGHRAR—FHRIGITR— PR
Allegro affettuoso. Andante espressivo. Allegro

(11) MA&dh : &7 Intermezzo: Andante grazioso
(11) A & #8484r Allegro vivace

354K 8. Intermission

EAFFRT L EIR
R. Strauss: Don Juan, Op. 20

1A i
C. Debussy: La Mer, L. 109

(1) #EreyR#AF FF De l'aube a midi sur la mer
(II) iRe44E8% Jeux de vagues
(11) JAsf&69#3% Dialogue du vent et de la mer

EMEAERG YA LHZHAH The Program Is Subject to Change






MR ERE

REFF—RBEGRE (AR EH) » FHAEH10
Fare92002F12 0 » AR R FLBRINSOSEE H !
A KRFEFTHORAHDIEGHE  AE@EYY T
B i EZREEEREREE RGNS —1E (B
B AEHER ) o

AEP R R AFRAAMNETRESRARAMSMMATIE A
R LFRMALIIRG R 09 HABEAE Sk T 47 2 04 P74 48
R ARFZELAMEHEE L KATHES
ki L@ B, A o

B REFEAZTLELRE Sy FTHAYEEE
RHheR HRBREHOHEMEEEE - 455N
I (BR)  FEZEERHEEZEEREL
il &K 0 F W 8 AedF Z 5 o

Rl RMBEBRBTENELBE (B)  BAR
S B b Atk B R R A S
TeH FRATE  RECRALES TEHRE
DITE £

TAML &1L — 37 45 R 09 B, -

PRy S RS IO
e HIL - R KR

- Ladies and Gentlemen,

The very first time in my life that I conducted Berlioz's
Symphonie Fantastique was...here, in Taipei, about ten
years ago (in December 2002), with the National Sym-
phony Orchestra of Taiwan! Therefore I am very moved
to be back in this wonderful hall and to offer you, at the
start of our concert, another masterwork from this
great French composer: his joyous, virtuosic and excit-
ing “Carnaval Romain”!

Eric Le Sage, our soloist this evening, is a specialist of
Robert Schumann’s music. Indeed, he has recorded in
the recent past years the integral of his piano music on
19 CDs! Therefore I hope that you will enjoy like I do
with Eric's idiomatic and passionate interpretation of
the most romantic Schumann'’s piano concerto.

Of course, I wanted also to offer you the experience of
the German straussian sound that my beloved orchestra
can produce, and the sheer virtuosity of Strauss’ Don
Juan will allow you to enjoy the depth, the rich colors of
the new Stuttgart sound!

Finally, we will play for you the famous “La Mer”, by
Debussy, which I consider to be the greatest French
symphony of the 20th century. An explosion of colors,
perfumes and sounds that I am delighted to share with
you tonight!

I wish you a great evening,

Chaleureusement,

Principal Conductor
Stuttgart Radio Symphony Orchestra of SWR
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Ladies and gentlemen,dear music lovers of Taipei,

Today is an important event in the history of our
orchestra. We come to Asia for the 10th time, the tradi-
tion of our Asian orchestra tours goes back to the late
eighties of the past century.

However, this is the first time we manage to attend
Taipei, which has been on our wish list for so many
years. The famous National Concert Hall Taipei and the
music loving and enthusiastic audiences in Taipei have
an outstanding reputation in the international world of
classical music.

We are proud to be here and we are prepared to offer
you an outstanding musical experience too!

Thank you for coming tonight and thank you for your
passion for the art of orchestral music!

With best wishes,

Managing Director

Flse Toodler
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Stuttgart Radio Symphony Orchestra

In 1945, when the newly-founded broadcasting station “Radio Stuttgart” started recruiting musicians to form the radio orchestra,
nobody could have guessed how swiftly this orchestra would develop and how dramatic its rise to artistic prominence would be
in the course of the next few decades. Today the Stuttgart Radio Symphony Orchestra (SWR) is one of the state’s most important
musical ambassadors, giving about 90 concerts a year in Stuttgart, in the area covered by SWR broadcasts, and in musical centres
in Germany and abroad - often within the context of international music festivals. The concert for the 80th birthday of Pope Bene-
dict XVI has been a stand-out highlight in the history of the Stuttgart RSO. With conductor Gustavo Dudamel and soloist Hilary
Hahn, this event was broadcasted via radio and TV around the world. In addition to these frequent concerts, the orchestra also
engages in numerous studio productions for the broadcasting station’s radio and television programme and for the recording
industry.

Since its formation the Stuttgart RSO has concentrated on two thematic focal points. On the one hand, with its exemplary inter-
pretations it fosters the great classic and romantic repertoire of the symphonic tradition; on the other, the RSO is also a leading
promoter of contemporary music and of neglected works and composers.

The first important conductors to work with the RSO regularly were Hans Miiller-Kray and Carl Schuricht. From the orchestra’s
early years on, a large number of internationally renowned guest conductors have given concerts with the Stuttgart RSO, such as
Karl Bohm, Wilhelm Furtwéangler, Sir George Solti, Giuseppe Sinopoli, Herbert Blomstedt, Carlos Kleiber and Kurt Sanderling. In
the present times conductors like Daniel Harding and Gustavo Dudamel started working with the Stuttgart RSO. First-class solo-
ists from all generations have given concerts with the Stuttgart RSO, among them Alfred Brendel, Maria Callas, Gidon Kremer,
Anne-Sophie Mutter, Hélene Grimaud, Hilary Hahn, Sol Gabetta and Rolando Villazén - to name but a few.

The year 1971 marked an important caesura in the history of the Stuttgart RSO, for in this year Sergiu Celibidache was appointed
Principal Conductor. Under Celibidache the orchestra made its first appearances on the concert platforms of great international
musical centres. Sir Neville Marriner, who took over as Principal Conductor in 1983, widened the orchestra’s radius by undertak-
ing international tours to Asia and the USA. Marriner was succeeded in 1989 by Gianluigi Gelmetti, who concentrated on the
Italian and French musical repertoire. With Georges Prétre, who is still Conductor Laureate of the RSO, another charismatic
personality presided over the orchestra. Today the orchestra’s Permanent Guest Conductor is Andrey Boreyko.

From 1998 to 2011, Sir Roger Norrington had been the Principal Conductor of the Stuttgart RSO. Norrington managed to give
the orchestra a quite unmistakable profile by combining historically authentic performing practice with the means available to a
modern symphony orchestra - the result of this synthesis has been hailed by critics as the “Stuttgart Sound". It adjusts the config-
uration of the orchestra, the instrumentation, articulation, phrasing and style to the composer’s own concept of sound.

Since September 201 1, Stéphane Deneve is Chief Conductor of the Stuttgart RSO. Recognized internationally as a conductor of
the highest calibre, Stéphane Denéve has won praise from audiences and critics alike for his performances and programming. At
home in a broad range of repertoire and a champion of new music, Denéve has a particular affinity with the music of his native
France.

Principal Conductors

Hans Miller-Kray (1948-1969) Sergiu Celibidache (1971-1977) Neville Marriner (1983-1989)
Gianluigi Gelmetti (1989-1998) Roger Norrington (1998-2011) Stéphane Deneve (201 1-present)



i Conductor/Stéphane Deneve
SEMIE S Concertmaster,/Nathalie Chee

B —/MEZE First Violin
Hannah Perowne Micheal Hsu-Wartha
Stefan Knote

Johannes Anefeld

Stefan Bornscheuer
Andreea Chiriac
Marie Daniel

55— /\HEZE Second Violin

David Maurer Silke Meyer-Eggen
Sylvia Schnieders Alina Abel

Larissa Manz Soo-Eun Lee

Vladimir Tolpygo

HifE= Viola

Paul Pesthy ¢ Ingrid Philippi-Seyffer
Dora Scheili Nicole Nagel

Barbara Weiske Almut Beyer

KE2ZE Violoncello
Francis Gouton ¢ Marin Smesnoi
Ulrike Hofmann Blanca Coines Escriche

Merlin Schirmer

{K# 2% Double Bass

Matthias Weber Felix von Tippelskirch
Arvid Christoph Dorn  Ryutaro Hei

Rifi Flute

Tatjana Ruhland Peter Rijkx

5 Oboe

Philippe Tondre ¢ Annette Schiitz

Brigitte Lang
Mathias Hochweber
Damien Fiedler

Joo-Wha Yoo
Monika Renner-Auers
Christian Frey

Dirk Hegemann
Teresa Jansen
Markus Oertel

Hendrik Then-Bergh
Anna Mazurek

Axel Schwesig
Josef Semeleder

Christina Singer

Michael Rosenberg

Karsten Peters
Helke Bier
Jelena Eskin

Peter Lauer

Lukas Friederich
Andreas Ritzinger
Sergio Katz

Ada Gosling-Pozo

Insa Andrea Woelderink

Dorothea Knell

Christian Nas

Janis Lielbardis

Fionn Bockemiihl
Dorran Alibaud

Frederik Stock
Peter Fischer

Timea Megyesi

Simone Riniker-Maier

Gro Johannessen
Andreea Alcalde Polo

Wolfgang Diithorn
Jonathan Schirmer

Astrid Stutzke
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¥ Clarinet

Dirk Altmann ¢

{%7%5%5 Bassoon

Libor Sima

5% Horn

Joachim Bansch ¢

7N Trumpet

Thomas Hammes %

E% Trombone
Andreas Kraft %

{5 5% Tuba
Jirgen Wirth >

e — w4 o

E =5 Timpani
Johann Seuthe %

FJ % Percussion
Franz Bach %

&% Harp
Renie Yamahata %

M FrZF Celesta
Susan Wenckus

BT E T

Sebastian Manz %

Hanno Donneweg

Wolfgang Wipfler %

Jorge Becker

Tobias Burgelin

Moritz Schulze

Johann Seuthe

Martin Rosenthal

Renie Yamahata

Karl-Theo Adler

Eduardo Calzada

Dietmar Ullrich

Karl-Heinz Halder

Frank Szathmary-Filipitsch

Robert Kette

Kurt Berger

Georg ter Voert

Josef Weissteiner

Dietmar Boeck

Harald Matjacic

Thomas Flender

Christof Skupin
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Stéphane Denéeve ~Conductor

Stéphane Deneve is the newly-appointed Chief Conductor of the Stuttgart Radio Symphony Orchestra (SWR) and,
since 2005, Music Director of the Royal Scottish National Orchestra.

Recognized internationally as a conductor of the highest calibre, Stéphane Denéve has won praise from audiences
and critics alike for his performances and programming. With the Royal Scottish National Orchestra he has
performed at the BBC Proms, Edinburgh International Festival and the Festival Présences, and at celebrated venues
throughout Europe including the Vienna Konzerthaus, Amsterdam Concertgebouw, and Théatre des
Champs-Elysées. He and the orchestra have made a number of acclaimed recordings together, including a survey of
the works of Albert Roussel for Naxos, the first disc of which won a Diapason d’Or de I'année award.

A graduate and prize-winner of the Paris Conservatoire, Stéphane Denéve began his career as Sir Georg Solti’s assis-
tant with the Orchestre de Paris and Paris National Opera, also assisting Georges Prétre and Seiji Ozawa during this
time. At home in a broad range of repertoire and a champion of new music, Denéve has a particular affinity with the
music of his native France, and in recent years he has also premiered a number of works by the contemporary
French composer Guillaume Connesson.

Recent engagements have included debuts with the Boston Symphony, Bavarian Radio Symphony, London Sympho-
ny Orchestra, NDR Symphony Hamburg and Maggio Musicale Florence; and returns to the Philharmonia Orchestra,
Philadelphia Orchestra, The Cleveland Orchestra, Los Angeles Philharmonic, Toronto Symphony, and Deutsches
Symphonie Orchester Berlin among others.

Upcoming highlights include debuts with Chicago Symphony, Munich Philharmonic, Orchestra Sinfonica dell’Acca-
demia Nazionale di Santa Cecilia, and his Carnegie Hall debut with the Boston Symphony Orchestra; and returns to
San Francisco Symphony, New World Symphony, St Louis Symphony, Montreal Symphony, Cincinnati Symphony and
Swedish Radio Symphony.

Deneve enjoys close relationships with many of the world’s leading solo artists, and has performed, among others,
with Jean-Yves Thibaudet, Leif Ove Andsnes, Piotr Anderszewski, Emanuel Ax, Lars Vogt, Nikolai Lugansky, Paul
Lewis, Frank Peter Zimmermann, Yo-Yo Ma, Nikolaj Znaider, Pinchas Zukerman, Leonidas Kavakos, Hilary Hahn,
Vadim Repin, Gil Shaham, Nathalie Dessay and Nina Stemme.

In the field of opera, Stéphane Denéve has conducted productions at the Royal Opera House (Cosi fan tutte), Glyn-
debourne Festival (Carmen), La Scala (Faust), Gran Teatro de Liceu (Ariane et Barbe-bleue), Netherlands Opera
(L'amour des trois oranges), La Monnaie (La traviata; La voix humaine), Opéra National de Paris (Don Quichotte; La
boheéme; Le nozze di Figaro), the Teatro Comunale Bologna (Béatrice et Bénédict), and Cincinnati Opera (Erwartung;
Carmen; Bluebeard’s Castle).
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Eric Le Sage ~Piano

Eric Le Sage is established as one of the leading pianists of his generation and a famous repre-
sentative of the French piano school, regularly boasted for his very subtle sound, his real sense
of structure and poetic phrasing. Already when he was 20, the Financial Times had described
him as “an extremely cultivated disciple of the great French tradition of Schumann piano”. In
2010, die Zeit, praised his “ideal French piano aesthetics and clarity”.

In 2010 Eric Le Sage very successfully came to the end of a project that he had cherished and
prepared for a long time: recording Robert Schumann’s complete works for piano. He has been
invited to perform in this context in various venues around the world including the Louisiana
Museum of Arts in Denmark for a 10-concert series until 2010, the Théatre du Chatelet in
Paris, Salle Pleyel for a carte blanche in 2008, the Théatre des Champs-Elysées for a recital in
2010, the Schumann Festival in Diisseldorf, La Roque d’Anthéron, la Folle Journée, St Magnus
Festival, the Warsaw Beethoven Festival for the Schumann year, among other venues through-
out the world. These recordings for the independent French label Alpha were awarded in the
summer 2010 the very prestigious Jahrespreis der deutschen Schallplattenkritik. Reviewers
from the world over have written elated comments about what is already cited as a reference
in the history of Schumann recordings.

Eric Le Sage has performed recitals and chamber music concerts in such major venues as la
Roque d'Anthéron, Festival International de Menton, Potsdam Sanssouci, Théatre du Chatelet,
Salle Pleyel, Wigmore Hall, Suntory Hall, Carnegie Hall, Schwartzenberg's Schubertiade, Lud-
wigsburg Festival, Frankfurt's Alte Oper, Dublin’s celebrity series, Louisiana Museum of Arts,
Cologne’s Philharmonie, Amsterdam’s Concertgebouw, ... as well as various venues in Germa-
ny, Italy, Spain, the United-Kingdom, South America, the United-States, Japan.

Eric has been invited to perform as a soloist with the Los Angeles Philharmonic, the Bremen
Philharmonic Orchestra, the Royal Scottish National Orchestra, the Gothenburg Philharmonic,
the Rotterdam Philharmonic,, the NHK Symphony Orchestra, the Dresden Philharmonic, the
Orchestre National du Capitole de Toulouse, the Zwickau Symphony Orchestra, the Nether-
lands Radio Symphony Orchestra, the Orchestre Philharmonique de Radio France, the Orches-



tre National d'Ile de France, the Orchestre Philharmonique de Liege, the Munich Chamber
Orchestra, with conductors like Armin Jordan, Edo de Waart, Stéphane Deneve, Louis Langrée,
Michel Plasson, Michael Stern, Sir Simon Rattle--

Most of Eric Le Sage's recordings for RCA-BMG, Naive, EMI and now Alpha were highly
acclaimed and awarded the most sought after rewards in France: Diapason d'Or de I'’Année, 10
de Repertoire, Choc du Monde de la Musique, Grand Prix du Disque, Recording of the Month
in Fono Forum and Gramophone, Victoire de la Musique.

Born in Aix-en-Provence, Eric Le Sage was the winner of major international competitions such
as Porto in 1985 and the Robert Schumann competition in Zwickau, in 1989. He was also a
prize-winner at Leeds International competition the same year, which allowed him to perform
under the baton of Sir Simon Rattle.

Deneve enjoys close relationships with many of the world’'s leading solo artists, and has
performed, among others, with Jean-Yves Thibaudet, Leif Ove Andsnes, Piotr Anderszewski,
Emanuel Ax, Lars Vogt, Nikolai Lugansky, Paul Lewis, Frank Peter Zimmermann, Yo-Yo Ma,
Nikolaj Znaider, Pinchas Zukerman, Leonidas Kavakos, Hilary Hahn, Vadim Repin, Gil Shaham,
Nathalie Dessay and Nina Stemme.

In the field of opera, Stéphane Denéve has conducted productions at the Royal Opera House
(Cosi fan tutte), Glyndebourne Festival (Carmen), La Scala (Faust), Gran Teatro de Liceu (Ariane
et Barbe-bleue), Netherlands Opera (L'amour des trois oranges), La Monnaie (La traviata; La
voix humaine), Opéra National de Paris (Don Quichotte; La boheéme; Le nozze di Figaro), the
Teatro Comunale Bologna (Béatrice et Bénédict), and Cincinnati Opera (Erwartung; Carmen;
Bluebeard’s Castle).
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H. Bel lioz: Roman Carnival Overture, Op. 9
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Hector Berlioz's (1803-1869) most popular and most virtuosic overture is actually an independent concert
piece, but it has close ties to an opera. After the premiere of his opera Benvenuto Cellini, based on the autobi-
ography of the famous Italian Renaissance sculptor, Berlioz never forgave the conductor for his lifeless deliv-
ery of the second act’s saltarello finale. So ten years later he used the saltarello as the opening of his Roman
Carnival Overture, and took the trouble to conduct the work himself in its first performances. But even before
the strings and winds can really launch the revelry, the solo horn and clarinet introduce some harmonic ambi-
guity, and the English horn slips in with the rapturous love-duet theme from the opera’s first act. Suddenly,
three swirling woodwind passages suggest that fireworks are being set off on the Piazza Colonna, and the
saltarello takes over, eventually incorporating the love theme into the festivities.

Berlioz was so pleased with this overture, and with its reception as well, that he advocated using it as the
prelude to the second act of Benvenuto Cellini. This practice is usually followed to this day. After the overture’s
publication in full score, Johann Peter Pixis arranged it for two pianos, eight hands. This arrangement received
a performance by the pianistic luminaries Franz Liszt, Charles Hallé, Ferdinand Hiller, and Pixis himself - full
testimony to its status as one of the hits of its day.






T2 0 ARG B = vl

R. Schumann: Piano Concerto in A minor, Op. 54
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The Piano Concerto in A minor, Op.54, is a famous Romantic concerto by Robert Schumann (1810-1856),
completed in 1845. Schumann had begun several piano concerti before this one: In 1828, he had begun one
in E flat major; from 1829-31 he worked on one in F major, and in 1839, he wrote one movement of a concerto
in d minor. None of these works were completed.

In 1841, Schumann wrote a fantasy for piano and orchestra, his Phantasie. His pianist wife Clara urged him
to expand this piece into a full piano concerto. In 1845 he added the intermezzo and finale to make the com-
pleted work. It turned out to be the only piano concerto that Schumann completed.

The work premiered in Leipzig on 1st January 1846 with Clara playing the solo part. Ferdinand Hiller, the
work's dedicatee, conducted.

The work may have been used as a model by Edvard Grieg in composing his own Piano Concerto, also in a
minor. Grieg's concerto, like Schumann's, employs a single powerful orchestral chord at its introduction
before the piano's entrance with a similar descending flourish.

Following this concerto, Schumann wrote two other pieces for piano and orchestra: the Introduction and Alle-
gro Appassionato in G major (Op. 92), and the Introduction and Allegro Concertante in D minor (Op. 134).

Movements of the A minor Piano Concerto are (1) Allegro affettuoso, (2) Intermezzo: Andantino grazioso, and
(3) Allegro vivace There is no break between these last two movements (attacca subito). Schumann preferred
that the movements be listed in concert programs as only two movements: (1) Allegro affettuoso, (2) Andanti-
no and Rondo; however, the three movement listing is the more common form used.

Allegro affettuoso starts with an energetic strike by strings and timpani, followed by a fierce, descending
attack by the piano. The first theme is introduced by the oboe along with wind instruments. The theme is then
given to the soloist. Schumann provides great variety with this theme. He first offers it in the A minor key of
the piece, then we hear it again in major, and we can also hear small snatches of the tune in a very slow, A flat
section. The clarinet is often used against the piano in this movement. Toward the end of the movement, the
piano launches into a long cadenza before the orchestra joins in with one more melody and builds for the
exciting finish.

The movement Intermezzo is keyed in F major. The piano and strings open up the piece with a small, delicate
tune, which is heard throughout the movement before the cellos and later the other strings finally take the
main theme, with the piano mainly used as accompaniment. The movement closes with small glimpses of the
first movement'’s theme before moving straight into the third movement.

Allegro vivace opens with a huge run up the strings while the piano takes the main, A major theme. Schumann
shows great color and variety in this movement. The tune is regal, and the strings are noble. Though it is in
3/4 timing, Schumann manipulates it so that the time signature is often ambiguous. The piece finishes with a
restating of the previous material before finally launching into an exciting finale, and ending with a long
timpani roll and a huge chord from the orchestra.
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R. Strauss: Don Juan, Op. 20
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The tone poems of Richard Strauss (1864-1949) are noted as the high point of program music in the latter part of the 19th
century, extending its boundaries and taking the concept of realism in music to an unprecedented level. In these works, he
widened the expressive range of music while depicting subjects many times thought unsuitable for musical depiction.

After leaving the University of Munich in 1883, Richard Strauss left for Dresden, then Berlin, where he heard Hans von Biilow
as pianist and conductor with the Meiningen orchestra. Billow performed Strauss’s Serenade and commissioned another work
from the young composer. This work, a Suite in B-flat, became Strauss's debut as a conductor in 1884 when Biilow informed
him that he would lead the Meiningen orchestra in it without the benefit of a rehearsal. The following year, Strauss became
assistant conductor of the Meiningen orchestra, attending all of Biilow’s rehearsals with pencil and paper in hand.

Meiningen exposed Strauss to the “music of the future” through his acquaintance with Alexander Ritter, a composer and
violinist who had married Richard Wagner’s niece and himself had written six symphonic poems similar to those of Franz
Liszt Strauss may have already been turning away from the conservative style of music, influenced by the music of Johannes
Brahms, that he had been writing up to that point. Nevertheless, through Ritter he became acquainted with Liszt's symphonic
poems. He soon started voicing the slogan, “New ideas must seek new forms” as central to Liszt's symphonic works, and from
this point he considered abstract sonata form to be little more than “a hollow shell.” Strauss left Meiningen in 1886 for a
conducting position in Munich, which allowed him regular evenings “to exchange noble ideas and to listen to the teachings of
the Lisztian Ritter,” who had moved to Munich in September 1886.

Before taking up his post in Munich, Strauss spent several weeks touring Italy, during which he took his "first hesitant step”
into writing programmatic music by composing sketches for Aus Italien. As his duties in Munich were lighter than those in
Meiningen, Strauss also had increased time to think about music and aesthetics while his friendship with Ritter deepened. He
became convinced that an artist's duty included creating “a new form for every new subject” and addressed this problem with
Macbeth, the piece which would become his first fully fledged tone poem Eight months after completing it, he would write
Don Juan. Its premiere earned Strauss a name as a modernist.

As he continued to make a name for himself as both conductor and composer, Strauss continued writing tone poems steadily
through the 1880s. He took a six-year hiatus from the form while he worked on his first opera, Guntram, but the opera's
failure showed Strauss that there was still much to master when it came to narrative in purely orchestral form. Most of the
tone poems written after this hiatus are significantly longer and larger in their orchestral demands than their predecessors.
By 1898, he had composed Till Eulenspiegel, Also sprach Zarathustra, Don Quixote and Ein Heldenleben.

Don Juan was the work that made the 25-year-old German composer Richard Strauss (1864-1949) a star when it was first
performed in Weimar in 1889 - and with good reason. An epoch-making score, it redefined the parameters of musical poten-
tial. No composer had previously used orchestral forces with such flamboyant audacity, and the history of sonority would
never be quite the same again.

In his picture of the famous womanizer, Strauss also placed a hitherto unimagined emphasis on erotic hedonism, which
remains startling more than a century later. The result has always been a firm favourite with players and audiences alike,
though Don Juan is much more than a virtuoso musical porn show, and the whole thing can come adrift if conductors fail to
probe its deeper ambiguities. Strauss took as his source an unfinished play by the deranged poet Nikolaus Lenau, in which the
Don is very much portrayed as the prototype of the Nietzschean figures to whom Strauss was later drawn - an amoral being *
beyond good and evil” whose sexual exploits form a psychological defense against his own destructive nihilism. A sense of
jittery, existential danger needs to be added to the glamorous sexiness of it all if the piece is to succeed.
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Debussy's La Mer (The Sea; 1903-1905) is one of the most famous non-symphonic orchestral
pieces ever written. During the 1890s, oceanic imagery had proven a recurrent source of inspi-
ration for the composer. Sirénes, the third of the Nocturnes (1897-1999), and passages from
the opera Pelléas et Mélisande (1893-1905) at once bear testament to a certain nautical bent.
La Mer, however, goes a great deal farther than any previous work - by Debussy or any other
composer - in capturing the raw essence of this most evocative of nature's faces. La Mer is no
mere exercise in musical scene-painting, but rather a sonic representation of the myriad
thoughts, moods, and basic instinctual reactions the sea draws from an individual human soul.



La Mer comprises three distinct movements: “De I'aube a midi sur la mer” (From Dawn to Noon
on the Sea), “Jeux de vagues” (The Play of the Waves), and “Dialogue du vent et de la mer” (Dia-
logue of the Wind and the Sea). “De 1"aube a midi sur la mer” unfolds in 6/8 following a Trés lent
(very slow) introduction. As in so much of the composer’s mature music, it is not always possible
to draw a clear distinction between thematic material and accompaniment and texture. Indeed,
texture itself is often paramount in Debussy’s music; what few glimpses of discreet melodies the
movement affords (such as the glassy violin solo that arrives some sixty bars into the piece, or the
brief horn gesture soon after the metric change to 6/8) are soon subsumed into the complex
orchestral fabric. There are passages during which the rhythmic and metric scheme is obscured,
perhaps intentionally so, by as many as six or seven different layers of simultaneous activity. The
movement ends with one of the most striking of the composer’s musical affirmations: In an enig-
matic gesture, the final forte-fortissimo brass attack dies away to piano as the movement draws
to a close.

The scoring of “Jeux de vagues” is, on the whole, more austere than that of the first movement.
Frequent trills and bursts of rhythmic vitality vividly bring to life the movement's frolicsome,
unpredictable subject matter, while the extremely quiet ending purposely fails to resolve any of
the musical expectations set out in the preceding, more active sections. The scoring of this
passage (solo flute and harp harmonics) recalls the identical orchestration as used by the com-
poser at the end of Prélude a I'apres-midi d'un faune (Prelude to the Afternoon of a Faun; 1894),
Indeed, these parallel passages are quite similar in dramatic purpose.

The final “Dialogue” is a tumultuous juxtaposition of an urgent, articulated rhythmic gesture -
first introduced pianissimo by the cellos and basses and ingeniously manipulated throughout the
movement - with a grandiose legato idea that many have likened to the melodies of César Franck
(an important influence upon the young Debussy). A sustained forte-fortissimo brings this
violent, elemental work to a powerful close.
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