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FH# B PROGRAM
DREFEH - Mg Pinchas Zukerman
M F/%EH - ¥ Angela Cheng

3 gy L CAviEskIg e - B AF-A-ELREAESH

Johannes Brahms: Scherzo in C minor from FAE Sonata

B%3%: REHFXAIREL B "5 X
Ludwig van Beethoven: Violin Sonata No. 5 in F Major, Op. 24, Spring

1) %k Allegro

(I1) FH&HE#9E#K Adagio molto espressivo

(I 2k : R Meeydedr. Scherzo: Allegro molto

(IV) d$hsedh : TRMKke B4 Rondo: Allegro ma non troppo

b ig 4k B Intermission

vi: -3 T 7 g g B Zukerman Chamber Players
NREFEN - A% E Pinchas Zukerman

##&EF - hPAB% Jessica Linnebach
VIRE PR - BALH Jethro Marks
KR /M2 - hAH Amanda Forsyth
s R/ %%+ - ¥ Angela Cheng

4% REAAMELEAE
Robert Schumann: Piano Quintet in E flat major, Op. 44

(1) $ygeybeir Allegro brillante

(11) #EMIRe#E4THAHM In modo d una Marcia. Un poco largamente

(III) ke - JEF &#4y Scherzo: Molto vivace
(IV) T Xeegbein Allegro ma non troppo

IWMBLSAYGWE FEH2HA The Program Is Subject to Change
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19484 BASHANUNETEHB X > KWRHMALLET L ABSLTRE - E% I REF ;1962
0 ARIREARM R (Issac Stern) WEH T KR F X 65F E @A (Pablo Casals) 2R EFIK S » REF
THEFOR  AHFLAMNOELE  BBRHTELAARE AAEARSENGHRAETLER ' M
Rxm@EERE (Ivan Galamian) - 1963%F  BARARGEREGR L 1967H  BARTRER L2
FITHRSRTR LA F25RB X EHERLXFE (Leventritt Competition) #38 » M TR EZR LA E
19694 » 8% B Mk E KRS K - MGEXELE (London Symphony Orchestra) ~ {EXFHEEE (
Antal Dorati) &7E89 T X ¥ X R EH & - AR #4ER 8 (Leonard Bernstein ) 6’&*’1&%3‘&#%3}
(New York Philharmonic) &/ #h & MENRERE Y $HABGYHE - A EH B RBLE
—BRGGH  EEFRRERER ARBLBE-_T ROV ELEHEL -

197044 - M AR LA TRELE  RAELEHREFTNEE (English Chamber Orchestra) 44

EAIOTIHZE1974F 44T d A E4EH (South Bank Festival) #5948 & ; 198058 £ B4 » 61
EREZTMNEE (Saint Paul Chamber Orchestra) - 43 % &% ® (Dallas Symphony Orchestra) ~ B @
Wy X % 8 (Baltimore Symphony Orchestra) ¥454E ; 19994 » /S R BEAFRA REMm P o ER
M (National Arts Centre Orchestra) BHfRE 4 - 2453 » EAEARBHPoEHRAL B KK
Biff 0 22015% Kok ; BMM > BAAZLRERBLFXXIERE (Royal Philharmonic' Orchestra) &9 # /%
ERiGHE -

RTHRE AARERIART LN RERNLASLRTLER  CAUR ALEETEEAT, (
Zukerman Performance. Program) #9£I#A - %32 % h#y% 2 Koh Gabriel Kameda ~ Julian Rachlin + Guy
Braunstein®¥ ; 1999%  BA R A B X FBREH P OAM SR BEHF RIS BE S ¥4 Viviane
Hagner » Jessica Linnebach + Antal Szalai%$ - 20064 * 72 % 8 M4 405 H L R R FIHE -

A RAEADMREAITA2%E IRk - ARZEMHY "Dushkin, &5 - Y REAMBIIZHE - LAE
FEME (19835 N FRMHEMAE)  XEALEE  RAFAREEPEL - REYRUEAZHN S
R RASHE TEERF, RABR  ABELYN  FEBNFEREHROESABE C RR19T4F T
FEN AL BN LA - AATN2002FAKALETALE  ZHTHREREE £
WEBREE o '
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Pinchas Zukerman

One of the world’s preeminent violinists of the 20th and 21st centuries, and his ongoing 50-year career has
seen him perform with the world’s best-known orchestras and record over 100 works.

Born in Tel Aviv, to Yehuda and Miriam Lieberman Zukerman, Zukerman began his musical studies at age 4, on
the recorder. His father then taught him clarinet, and picked up the violin at age 8. Isaac Stern and Pablo Casals
learned of Zukerman'’s violin talent during a 1962 visit to Israel. Zukerman subsequently moved to the United
States that year for study at the Juilliard School, under the tutelage of Stern and Ivan Galamian. He made his
New York début in 1963. In 1967, he shared the Leventritt Prize with the Korean violinist Kyung-wha Chung.
His 1969 debut recordings of the concerti by Tchaikovsky (under the direction of Antal Dorati, with the London
Symphony Orchestra) and Mendelssohn (with Leonard Bernstein and the New York Philharmonic) launched a
successful recording career that continues to the present day and boasts over 110 releases.

Zukerman launched his conducting career in 1970 with the English Chamber Orchestra, and served as director
of London’s South Bank Festival from 1971 to 1974. In the USA, Zukerman was music director of the Saint Paul
Chamber Orchestra from 1980 to 1987. He later directed the summer festivals of the Dallas Symphony Crches-
tra (1991-1995) and the Baltimore Symphony Orchestra (1996-1999). In 1999, he became Music Director of
Ottawa’s National Arts Centre Orchestra (NACO). In March 2012, the NACO announced the scheduled conclu-
sion of his music directorship in 2015. He has served as Principal Guest Conductor of the Royal Philharmonic
Orchestra since 2009.

Zukerman is on the faculty at the Manhattan School of Music and is the head and founder of the Zukerman
Performance Program at the school. His former students have included Koh Gabriel Kameda, Julian Rachlin, and
Guy Braunstein. In 1999 he founded the National Arts Centre Young Artists Programme, which counts’ young
musicians such as Viviane Hagner, Jessica Linnebach, and Antal Szalai as alumni. In 2006 Zukerman began his
involvement in the Rolex Artistic Mentorship programme.

Zukerman plays the “Dushkin” Guarnerius del Gesu violin of 1742. His honours include the King Selomon
Award, the National Medal of Arts (presented by President Reagan in 1983), the Isaac Stern Award for Artistic-
Excellence, and an honorary doctorate from Brown University: His recordings have received 21 Grammy nomi-
nations, and 2 Grammy wins. He has collaborated with filmmaker Christopher Nupen on several projects, and
was the subject of Nupen's “Pinchas Zukerman: Here to Make Music” documentary of 1974.In 2002 he founded
a chamber ensemble, the Zukerman Chamber Players, which has released 4 CD recordmgs in addition to its
roster of live performances.







5t 2 FRELE Zukerman Chamber Players
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A prodigious talent recognized worldwide for his artistry, Pinchas Zukerman has been an inspiration to young musi-
cians throughout his adult life. In a continuing effort to motivate future generations of musicians through education
and outreach, the renowned artist teamed up in 2002 with four protégés to form the Zukerman Chamber Players.
Despite limited availability during the season, the ensemble has amassed an impressive international touring sched-
ule and performed with some of today's most prestigious artists. The Zukerman Chamber Players has recorded four
discs on the CBC, Altara and Sony labels, including Schubert’s “Trout” Quintet and Mozart's Piano Quartet in E-flat
Major with Yefim Bronfman, released in May 2008.

The Zukerman Chamber Players begins its 2012-2013 season with appearances at the Ravinia and Toronto Summer
Music Festivals, and later tours the United States and overseas venues in China, Taiwan, Japan, Austria and Germany,
as well as the group’s third tour of South America. Previous seasons have seen prestigious debuts for the Zukerman
Chamber Players at New York City’s 92nd Street Y, Berkeley's CalPerformances, Israel, Istanbul and China, and the
group’s first appearance in Russia as part of a televised concert at Moscow’s December Lights Festival. The ensemble
made its New Zealand debut in 2009, performing in six cities to enthusiastic audiences and critical acclaim.

The Zukerman Chamber Players has appeared regularly at the most prominent festivals throughout the United
States, including the Ravinia, Aspen, Tanglewood, La Jolla and Santa Fe Chamber Music Festivals. Additional world-
wide engagements have included London’s BBC Proms, Amsterdam’s Concertgebouw, Italy’s Cortona Festival, and
performances in Vienna, Paris, Milan, Budapest, Naples, Barcelona, Copenhagen, Verbier, Warsaw and Yerevan.
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Robert Schumann: Piano Quintet in E flat major, Op. 44

Robert Schumann’s Quintet for piano and strings in E flat major has earned a place of distinction among piano quintets, one
of only a handful, including Johannes Brahms’ one entry in the genre and Dvorak’s Op. 81, that are known to more than just
a few performers. Although Schumann’s merits as a composer of “pure” instrumental music have been debated, no astute
listener can doubt that the E flat Quintet is the product of a most fertile musical imagination - fresh, buoyant, and inventive.
1842 was Schumann’s year of chamber music (as 1840 was that of song): after producing three string quartets, Schumann
decided to make a happy synthesis of his recently acquired fluency with strings with the piano - his native instrument.

The first movement, marked Allegro brillante, commences with a joyous idea that rings in the ear long after the texture has
taken on a gentler tone. Musings on this idea are set against characteristic pianistic figurations before the second theme, a
dialogue between the cello and viola takes over. The development section begins in the key of A flat minor in the piano; frag-
ments of melody are voiced by the other players as the music moves into distant harmonic regions. The incessant modula-
tion and fragmentary thematic development are interrupted by a bold assertion of the previously heroic primary theme.
Schumann makes little change to his exposition over the course of the recapitulation, only altering a few bars to make the
necessary harmonic change, with the second theme, as expected, being re-cast in the tonic instead of dominant.

In modo d’una Marcia, Un poco largamente is the marking of the following movement, throughout which a funereal atmo-
sphere predominates. The stark, mysterious primary melody is introduced by the first violin against a background of simple
quarter notes in the lower registers of the other four instruments. The appearance of the second theme is like a welcome
ray of sunlight. Schumann’s rhythmic palette produces a magical feeling of stasis, as if time were standing still for a short,
delicious time. It was at Felix Mendelssohn's urging that Schumann decided to throw away the A flat major section that orig-
inally served as the middle portion of this strange movement and replace it with the furious onslaught in F minor (agitato)
that posterity has come to know. Perhaps the most striking moment in the movement is the remarkable, purposefully crass
statement by the viola (on its C string) of the primary theme in the middle of the violent triplet activity. The movement is
rounded off by a return of the initial march theme, now with a thudding pizzicato background that dies away into a quiet,
otherworldily chord.

The Scherzo, molto vivace, makes a reprise of both the tonality and vivacious character of the first movement. Schumann
chooses to use two separate trios in the movement, the first a lyrical canon, and the second a more robust section in A
minor.

Some of Schumann's instrumental works conclude with movements that are but pale shadows of their brothers and sisters;
not so with the Piano Quintet. From the opening attack in C minor (the percussiveness of which has caught many unwary
listeners quite off guard) to the final glorious, contrapuntal conclusion, the composer imbues this finale with so piquant a
mixture of verve, anxiety, and delicate lyricism that it must surely be considered the crowning glory of the entire work. The
double fugue that serves as a coda to the finale. Taking as its one subject the principal theme of the first movement and as
its other subject the principal theme of the last movement, it forms a noble and fitting conclusion.
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Stuttgart Radio Symphony Orchestra
#1Z Piano, /£ Eric Le Sage
548 Conductor,/s#5 L - P97 Stéphane Denéve
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Vincent Lucas Flute Recital
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Die Kolner Akademie
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