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Ludwig van Beethoven: Piano Trio in B-flat Major, Op. 11 "Gassenhauer"

(1) PRI AR Allegro con brio
(11 ) 18 Adagio
(Iar) MPi FrEEsZE (33« (FE LA - FUHIE—2E5RPE) )

Allegretto con variazioni (Tema: "Pria ch'io limpegno”)

PRAEEE - SLALRF R

Arvo Pirt: Mozart Adagio

ARG ZE/D M EBEBHEE - KEEF R MEN /A E /D

Max Bruch: 3 pieces from 8 Pieces for Clarinet, Cello and Piano, Op. 83

(11) HIEJIHIERHR Allegro con moto
(111) 7RMEHI1 A Andante con moto
(vir) MR > {HAR A Allegro vivace, ma non troppo

F1i5 K & Intermission

HiERS v B

Arnold Schénberg: Fragment

PR - D /DB = H 2%

Alexander Zemlinsky: Clarinet Trio in D Minor, Op. 3

C1 ) AR Allegro ma non troppo
{ 11 ) 17#% Andante
1Ir) Rk Allegro

WG - WA =%

Nino Rota: Clarinet Trio

(1) P Allegro
(11 ) 97H Andante
(111) FRIRIERE Allegrissimo
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Ludwig van Beethoven: Piano Trio in B-flat Major, Op. 11 "Gassenhauer”

(1) PRI AR Allegro con brio
(QIDE=Z 7 Adagio
(IIr) fEbet 3B A (R © (FELAFZRT - FUZAE—2E5RPE) )

Allegretto con variazioni (Tema: “Pria ch’io limpegno”)

RR PNV - R EEEE - KPS LS

Robert Kahn: Serenade in F Minor for Clarinet, Cello and Piano, Op. 73

B3t - A=

Robert Muczynski: Fantasy Trio, Op. 26

(1) BEREHIIRH Allegro energico

(11 ) EFRIEHITTIR Andante con espressione
(1I1) EXERITRR Allegro deciso

(1v) Feih @ SRR iR —#&ith « AHIRDEES

Introduction. Andante molto e sostenuto — Finale. Listesso tempo
H1354K B Intermission

FHAR © 8E - BEEE - WENREEFM(E

Isang Yun: Rencontre for Clarinet, Piano and Cello

DT © A DI EEEE S EHSE

Johannes Brahms: Clarinet Trio in A Minor, Op. 114

(1) PR Allegro
(11 ) T8 Adagio
(111) 1BHERY/]MTH Andantino grazioso
(1V) Pt Allegro
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When do we ever get time to explore a niche genre like the clarinet trio? The first coronavirus lockdown was one such opportunity
for the clarinettist Daniel Ottensamer, the violoncellist Stephan Koncz and the pianist Christoph Traxler. And whereas many artists
at that time may have reacted overhastily, these three musicians preferred to use the time to delve more deeply into the works
written for their resources and discover the influences that the magisterial trios of Beethoven and Brahms have exerted on other

composers, a search that has taken them through several centuries and across every continent.

"We started with these two great trios,” Ottensamer explains, "but our journey took us further and further away from our point of
departure and led us to increasingly exciting places.”" And there is no doubt that the present anthology explores completely new
areas, travelling to fin-de-siécle France, tracing the influence of jazz and contemporary music, settling briefly in Vienna, where the
players even perform an unfinished piece by Schoenberg, and juxtaposing the great masterpieces of the past with new sounds from

the present day.

"Our initial idea was to juxtapose these mainstream works with contemporary pieces, but our work on this project eventually got
so out of hand that there was no end to the works that we discovered for our ensemble,” Stephan Koncz explains. "In all of them the

tonal variety of the clarinet and the interplay between the three instruments is explored in completely different ways."

Ottensamer and Koncz played together from a very early age; in each case one of their parents came to Vienna from Hungary in the
1970s in order to make music. They met up with Christoph Traxler when all three were studying music. "We've been performing
together for fifteen years," he says, "and especially with a project like this one, which because of the pandemic has lasted over a year
and required so much joint effort in terms of tracking down pieces and working on them, it was important to know each other very
well and to be able to trust each other to set out together on this voyage of discovery and examine more and more new approaches

in the course of our rehearsals.”

In this way the three musicians have discovered very disparate facets of the clarinet trio and uncovered a vast range of compositions.
"I assume that composers are fond of this combination of instruments because the instruments in question open up an incredible
number of musical possibilities and the most wide-ranging sonorities," says Koncz. The compass of the clarinet, violoncello and
piano is very large when compared to that of other instruments, in addition to which the clarinet is able to play insanely rapid
sequences of notes. It is also the instrument which, quite apart from its role in Classical and Romantic works, has embraced new
styles such as jazz (especially in the piece by Daniel Schnyder) and klezmer music. As for the piano, it serves not only as a harmony
instrument in some of the present pieces but also as a percussion instrument and as a rhythm instrument. In modern works like
those by Jérg Widmann and Wolfgang Rihm, there is a tendency for all three instruments to be taken to their furthest extremes -this

even goes so far as to demand that the pianist pluck the strings of his instrument with a plectrum in order to produce harmonics.

This project grew over time from a single idea to a comprehensive anthology. The three performers decided to focus on pieces



that had originally been written for their particular resources and not to include the many arrangements that exist. They begin
with Beethoven's op. 11 and end with Magnus Lindberg's Clarinet Trio, in which all three instruments are taken to their limits in
terms of their sonorities and technical capabilities. Between these two extremes lies a long and exciting journey which, as all three
musicians have noted, keeps returning to the musical tradition of their home city of Vienna. "It's astonishing how often composers

borrow from Viennese dances by reworking lindlers or appealing to one of the Viennese schools in which the two forebears of the

clarinet trio, Beethoven and Brahms, were at home," says Christoph Traxler.
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THE CLARINET TRIO ANTHOLOGY

MEANZ S H S I FHER - BB FEER (Daniel Ottensamer )~ FAMEF S8 KEEEE 5 57555 - FLIX (Stephan
Koncz) FISHZZ i HUTFER - Frhi5ali# ( Christoph Traxler ) —— =78/ NILAE—REAY BLHLFI] 5 B4 KT - %%
MERET £ IR - KIE% - S H - REER AT TSRy (R —HREH) 5H# -

FHEE —ER ) EE=ERSRGEEE S NERNEL - SR AR AIR 245 - fhRET - DUk A IrIE
AL i SR TR R ES R EEE S EHRAIE RN H A SR R R AR -
HLEALE PRI S TR A B - MAE AR i # RIS A HENE T - R R AR S — B AL AT
FEE—H A R S = BRI B - Ty FAS 5 SRR RS2 B A S A e 22 B P R BL P2 48 -

ANELAYE SRR - B T (BT —EHRE ) S LUK R E R - DR HRAY B — AR
2022 N H H B SRR Decea Sl TR RERJ AT -

Daniel Ottensamer (principal clarinet of the Vienna Philharmonic), Stephan Koncz (cellist of the Berlin Philharmonic) and
pianist Christoph Traxler, three Austrian artists who have known each other since childhood, dedicated themselves to a vast
and worldwide unique project: A comprehensive recording of the repertoire for clarinet, cello & piano called "The Clarinet Trio

Anthology".

The history of this instrumental formation is quite remarkable as a great number of famous composers - starting with Ludwig
van Beethoven and Johannes Brahms - as well as many of their peers, including Max Bruch, Gabriel Fauré, Mikhail Glinka,
Alexander Zemlinsky, Nino Rota, decided to write pieces for clarinet trio - some of them well-known, others still hidden
treasures. Exciting part of this new major collection is the world-premiere recording of a recently discovered clarinet trio
fragment written by Arnold Schoenberg, who was directly inspired by the composition of his teacher and brother-in-law

Alexander Zemlinsky.

The result of this musical tour-de-force is a comprehensive 7-CD collection to be released in June 2022 with the major label

"Decca”.
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FHEM - BUEREER Daniel Ottensamer

B Clarinet

FHERM - BAEREBMCE R E U [ERIVEHE B R R — » [HHNEZ - ENREREtWESREHE TS
o o ERMZE5E - MRS SR E I SO i — SR RVSEEE Y - A ARHE R 4 - NHK 208 - BEM KB REALRS
LeedeEE o WELTRIEGEEM  AESE MRk BT BARFRFERE - e@BENSSUEERIA
BRI A] LRI - SRR L TIEhL - FRIE - BT - BENAR - MLl - ZETOIEMR  IBIREA - ER
RS HER - BhilrRr » KE - ZHr R BISARGUEEVU B R G -

FHEMNRIE T HH Nk 17 2 H B E 2l g - 2022 F - M RSB LHZF - fLak - wHIZK -
Rriz el LA T 1 ol L DR RNy (R —EREH) - ek T BWEEE - KE%  iZ —E%R
HiH - FHEME " 2565 WA Philharmonix | YK E - &1 FAfE i SO 240k 5 SLRIBI T Ay e S -
R T SRS R - A 2018 FFIRE(S BRI T B e KA

Daniel Ottensamer has been hailed as one of the leading clarinettists of our times and is enjoying a multi-faceted career as

soloist, chamber musician and principal clarinettist of the Vienna Philharmonic.

As a soloist he is regularly invited to perform with renowned orchestras, among them the Vienna Philharmonic Orchestra, the
NHK Symphony Orchestra, the Mozarteum Orchestra Salzburg with conductors such as Lorin Maazel, Gustavo Dudamel,
Andris Nelsons, Adam Fischer, and Manfred Honeck.

An avid chamber musician, Daniel Ottensamer has performed and collaborated with Daniel Barenboim, Sir Andras Schiff,

Barbara Bonney, Thomas Hampson, Bobby McFerrin, Heinrich Schiff, Isabelle Faust, Mischa Maisky, and the Hagen Quartett.

His recordings of the clarinet concerto repertoire are available on various albums with Sony Classical. Furthermore, 2022 has
seen the release of a unique 7-CD collection called "The Clarinet Trio Anthology", a comprehensive recording of the repertoire

for clarinet, cello & piano with his close chamber music partners Stephan Koncz and Christoph Traxler.

Daniel Ottensamer is a member of "Philharmonix”, a unique ensemble founded by members of the Vienna and Berlin

Philharmonics that transcends stylistic boundaries and has been awarded the Opus Klassik prize in 2018.



Wiy - flak Stephan Koncz
KIEE: Cello

=gyl

il
i1
B

WG - FLECR R UE SRR PR 2 A Z8E - 8% - =% (Ell - oG -~ TEFEEIfEME 4
FAEANFIF LA TP Y RAYIRTR -

FLIGITIATE B SRt - AUAG B B G T SN - FEJEREERE AL - SRR E LR ki - D
B BT R R A FERCERE R LA - RSB H B SRR U R AR ERS  PhAZE e S APRALAYER

HalE

FH

#

I
Ei
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EEIEESERRGIE - RSB A RE T M N#IT2REE - sfrfEabilh iR (HEE
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FLIEER AR B B - HAEA S A4 F“ %H SRRt BANT - S - RS RELRHI - BB A
AERT ~ Badk  EEE - RAE - BRER - SENRTE s ZAEFUT - BUERERR © ISR A R sk

Cellist Stephan Koncz is recognized as one of the most versatile musicians of his generation and enjoys a multi-faceted career as

soloist, chamber musician, composer/arranger, conductor and member of the Berlin Philharmonic.

Recent highlights include conducting and solo performances with the Philharmonia Orchestra (London), the Miinchner
Rundfunkorchester, the Miinchner Symphoniker, as well as recordings with Reinhard Goebel & Deutsche Radiophilharmonie

performing virtuosic cello repertoire by Beethoven contemporaries Romberg/Reicha/Vorisek.

He has performed and collaborated with Leonidas Kavakos, Lisa Batiashvili, Janine Jansen, Antoine Tamestit, Gautier Capugon,
Gerald Finley, Thomas Hampson, Rudolf Buchbinder, Avi Avital, Emmanuel Pahud and can be heard on many albums with
Deutsche Grammophon and Sony Classical, most recently with "The Clarinet Trio Anthology", a comprehensive 7-CD
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collection covering the repertoire for clarinet, cello & piano with his close chamber music partners Daniel Ottensamer and

Christoph Traxler.

Stephan Koncz is a member of the "12 Cellists of the Berlin Philharmonic", cellist & arranger of "Philharmonix" (a unique
ensemble founded by members of the Vienna and Berlin Philharmonics that transcends stylistic boundaries and has been
awarded the Opus Klassik prize in 2018) and also part of an exciting string quartet project with Ray Chen, Noah Bendix-Balgley
and Amihai Grosz: "Made In Berlin".

Following his enthusiasm for arranging and composing, numerous of his works have been performed and recorded by the Berlin
Philharmonic, Rotterdam Philharmonic, Mariss Jansons, Yannick Nézet-Séguin, Leonidas Kavakos, Lisa Batiashvili, Janine

Jansen, Renaud Capugon, Ray Chen, Antoine Tamestit, Thomas Hampson, Andreas Ottensamer, and Emmanuel Pahud.




v %Rk - FEhi e i) Christoph Traxler

FiliE=2 Piano

BUIASE 5 se L 2K - Frhl el e 2s - BN R0 LR 2 eI AR » AR TSR it i U 4
AR5 S TRGEITER Y - DA AR JRUAS B B ki 6 T A B -

filuie Ty S 2 AR AE A T & i H 2 2 nusi =i 2edh - Bl ohERfE - B » SUEL - JRhieE
250 - Bfaes - ST - SRR SR Li&ff#ﬁ*iaﬂ?tbﬂﬁﬁ%‘” » IS ST A IR S SRR AR A =
HEEHT LA

fliiE " A HEF IR Philharmonix | HYEC S - & FH#E AN SERIAOAR S S8R0 & JE [F] B2 AR 28] - sk T &
LEREESR - G 2018 FFHEFFELE T H QR4S -

TER — R BRI B R BEMI R - Rl s Tl %tﬁ””%‘%ﬁ%%ﬂ:ﬁ)ﬁﬁ WEF I N3 T R 2 e - BedfEhn (B
WE CEHREM) hEMEIERKAETHER - RERER - REF - FLKETE - R DREET SR T 2E
E’J%iﬁ% RIES - = —mEHzdhH - %?ﬁ%ﬁﬁﬁﬂﬁﬁﬁﬁ@mﬁ%Z:ﬂz,\‘(;iau% * R 2022 SRS R th
AR S EREE PN RS S E

Austrian pianist Christoph Traxler enjoys a multi-faceted career as soloist, chamber musician and educator and has toured
and performed in the most prestigious concert halls worldwide. He has been hailed for his stylistic versatility and passionate

performances.

Recent solo appearances include Beethoven piano concertos in the Toyota City Hall (Japan), collaborations with Manfred
Honeck, Stefan Vladar, Michael Barenboim, Thomas Hampson and performances at the Verbier Festival, Gstaad Menuhin

Festival, and the Rheingau Festival.

He is a member of "Philharmonix", a unique ensemble founded by members of the Vienna and Berlin Philharmonics that

transcends stylistic boundaries and has been awarded the Opus Klassik prize in 2018.

An avid recording artist, Christoph Traxler can be heard on numerous albums with Deutsche Grammophon and Sony Classical,
most recently on "The Clarinet Trio Anthology”, a comprehensive 7-CD collection covering the repertoire for clarinet, cello
& piano with his close chamber music partners Daniel Ottensamer and Stephan Koncz. He has been regularly invited to
perform with the Vienna Philharmonic as orchestral pianist. In 2022 Christoph Traxler was appointed Professor of Piano at the

prestigious University of Music and Performing Arts in Vienna.

i
/!

S =) OREE

=
0y

SHIHAVIDOId

013



014

2% i 52

PROGRAMME NOTES | BEpEENEF LB S SR R EIE I

=1t Taipei - & Taichung

H%7%r « B B KHISE = H2% (i E)

Ludwig van Beethoven: Piano Trio in B-flat Major, Op. 11 "Gassenhauer”

BRERERR - FLABRRF R ATy (B —ER e ll) 318 > DIRZZF (1770-1827) il BhRRH - JERFLE
FAIRLLE S TR aE R GBI Y HH 3 -

HZ25ny () =HEREIER 1797 4 - 2HRFE = H S UMBE MR R - &G KA A1 SZ 83
BOry S AR - ek —SE R e BE MRt o T HEUHIZHC ) (Gassenhauer ) —] » FEIRENEIHB AT
Ml o FEREFRRIRR - HERSET (Joseph Weigl, 1766-1846 ) W (HFEMI< %) (Lamor marinaro, ossia Il corsaro )
FRESRE - B%ERLRR RIS R BB AR AL AT B B e (Burgtheater) BlE -

HZ 25— e A M ey Bt - Eh () B eEat R ihfy 18 5 55— U7 B En sz
TEALFF (JUREBR) =FE % (The Kegelstatt Trio) HYRLEE - 1799 7 » (F %) (Allgemeine musikalische
Zeitung) i HZ25E ERMAL Ry " IIRREE A iz - HEGE R 2R HAESL AT - FESIRAI AR TR
R R EBHHUME EZ(EN - REFE BRI ER T/ MES IR ERE - (MG nlgEE Rl ny B E
RHERIBER - HE (Joseph Bihr, 1770-1819 ) MIZEEAISE -

P EFs = ALY B

Arvo Pirt: Mozart Adagio

fe%r (1935-) By CEALRFEM) BEEs 1 AE il = B2 AR B AU S MR - BB eni(Fih Ll
SRR E R T REA o FIRFERM G A RINSEREDS - CEALRFENR) K5 SALRF IR 4aoC R EL IR r 28
fisc i R E AR AR - S SA L R BB R AN A AR RN RIRE R - AR T ARG AR R |l
FE-/\ G B - iERC ] - 5B SR P E AN 208l T — SRR - ok (BEE —HARE ) EiE
THACET R - B SRS -



A : ZE/DE 0 EEHBREE - KREZF RMEF eV E /D

Max Bruch: 3 pieces from 8 Pieces for Clarinet, Cello and Piano, Op. 83

HAEARHERRER (1838-1920) - ME=EEGE B CEL LAY FIRFACAYAEHIHYT (Johannes Brahms, 1833-1897 ) 4
Ty AEEE - MRS ARER I T AR o AR PO B R AR R AL - M AME R G /NF/NE
Sl EMimic IR o o Kk AEHAREABIEZECIRIIES, - Flaithry VE/NG) o VIR EEE -~
REMSIEELET - Rkl EEE - KEEENIE - SHEENER S ERMEECHIRT - EEEH
FR BT - BF]TET (Max Pelix Bruch, 1884-1943 ) 5 &I » FETalll - BR[Taii DL " #lF « RS0 CRIEEE:
B fEEERE AR o (JVE/ING) o B =S EE S NEISEL] - 8IS TR AR AL TSI
EEARMEE R T E AREIR - F=EmMmE RN - B E RIS A IR iedE 4 -

HjEAS : B

Arnold Schénberg: Fragment

ARG (1874-1951) JE S —fLEs B A B ARG ME R 2K » ) AR 2 B AR T 2L (Alexander Zemlinsky,
1871-1942) HYERE » RARHHEAL » B — ANBCOR AR - 78] FAS R IR HT L ATARER ~ SSIEFETE (Mathilde
Zemlinsky, 1877-1923) Ry o 1 (BEEE —HREI) 9EkEh - HEEN (i) HAE AN - B8R
iy E FAS T OB R TR EE B IR R S —EH RN S - ER VA HENEE - BEERH - K
T2 - SEEAYE (A E SRR - BT e B QA i © B = g, sEMimbIH A Bl - ]
MREE B T - 0 FLEHFeE © T ABE > EE i T AT Ry = B AR - BREAE D /N Il
HBFHBE SRR EIER AL - #AREE - Sl B2 BT = E - HRRERERR - 5 A
i — S R PR BRI - BAMTERI =7 - AIFGERT R G M S BRI -

EOARIT L ¢ D /DI %

Alexander Zemlinsky: Clarinet Trio in D Minor, Op. 3

RRRRILIR - AR A B S — B R LY S BRI - INEARI YT - @ EELBITER 1896 4 » JEATALARHT
EIFT—4F - Zedhi AR - fE Bl o F AR PRI BSOS FEA 2 [ AT RL BT A /NI SR = E# %% (Op.
114) B - R AEAE A SR RS - BLE%) ( Gustav Mahler, 1860-1911) ~ BREF - S5 T (Richard
Strauss, 1864-1949 ) F:[A]%% J1¥85E -
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AR TR E A R BIVEIR R 2 A 8 H 2 2R AT R T A B R B R - (E A At AR R - BE T
BAREEWES - EEMETTREZN - FIRIE EAETER - —J7i - MEEAERARE G LIEEh SRR -
ATERAE R TR 5 55— 51 > MBSzt MY 8 - Al - FEAS S BBy - 2R Ry
SRR
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Nino Rota: Clarinet Trio

EHEEGNRREIEH - EEANETERTRIEIREH - B (1911-1979) FUEEE —HE - {5
AFORBAATEZEE 5 - 8 Bt PHAARITEE 42 - 12 BREA TEIBBITE S0 M OB 3 3¢ - SESEHORRE H 480 -
R RS BE PR U a5 e etk - RESE L SE BRI o et - BAEHRIZ A B (Aaron Copland) ~ EE{H (Samuel
Barber) il Rylif K+ % LA (George Gershwin ) HYE L5 4% » B RIFRIGHIMELSIATE XK - S H - 5
i R NAIEY - IR MR H S B (A TEAYTHE ) (LaDolce Vita) ~ ML (AL) %51 (The
Godfather) ~ 7REHJE (5153C) (Romeo and Juliet) 5 - [ HERBERIVFANZZEE N ~ 2l « MBI R = 9485
UINEYN

8 HEE —EEAER 1973 & EREE OO —F - B - IRRER (B SRR
ALK H R E R I BEE T HHRBERE 4 AE - 1974 50 (BOCRESE ) - FEthUiRefy e Aimie - (g =E%)
ST S B B S IO BRE R - )IMA S TR E - EiiEGEaE - DIERZIE L e
BT RS SRR AV - KIESRALLGE a7 T —IRHERY Fiat 00 VREEAEPRASERE BATHE ) s

#7471 Hsinchu
H2%7%y : & B KifiZ =dizs (2D

Ludwig van Beethoven: Piano Trio in B-flat Major, Op. 11 "Gassenhauer”
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Robert Kahn: Serenade in F Minor for Clarinet, Cello and Piano, Op. 73

TREIFHh R (Rr - R (1865-1951) HZAFR S - FEISRAVELER AT - IGH VOISR TE AT R
AR LS - 1886 4 » &R B BAAT R 2L an i P ROME —— K& 1 - A ALY HE A FF SR PR 3¢ B 5L
PEL > R EAEIERAY H 7 KA (S B R S G R R -

AIEF R FLLAEE A H PR RS - " Ak - REZE —EEIEWEEE - IR 0ifE - BRI
HWIRETST » ¥ H QA SR IRAE HARGATRI I 2 - ) RIEH 1894 FEREEAM IR RRE 220
1916 Ry 5 LB S — 8 - R - RER AR S 7 GERY 1938 SFRE RIS - EEEARIER
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Robert Muczynski: Fantasy Trio, Op. 26
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Isang Yun: Rencontre for Clarinet, Piano and Cello
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Johannes Brahms: Clarinet Trio in A Minor, Op. 114
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Matvey Demin Flute Recital
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Edward Gardner & London Philharmonic Orchestra
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