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Solo Exhibition of
Hsu Che-Yu
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P BT digital output, sound
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I choose nwo of Yuan Zhi-Jic's photos that I took before, and use them ro draw and
output to huge portraits. “The Yuan who is in the photos was posing in postures for
some “news issues” I chose. But for this arowork, 1 just draw the “source marterial”
itself. no more stories in it. The arowork is presented with Yuan's talking sounds, in
which he describes how embarrassing it was to be my artwork model, and how embar-
assing this arowork is for him : the legimacy of the portraits comes from this embar-
rassment mentioned above.
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Wzt —FHE digical ourpur, a letter
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I choose one of Cheng Liang-Hui's photos that I took before, and use it to draw and
output to a huge portrait. She is my ex-girlfriend. and we didn't contact for a long time.
I puta letrer nearby her portrait. but I didn't tell her about the letter and this artwork in
advance. This letter only exists in the exhibition. I don't know if she will see the letter or
not. bur the role of “ex-girlfriend” is my tipping point of sense. For me. she is extremely
impressive and real, but in the meantime. the artwork is just consuming my past memo-

rable scences,
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My past artworks are always searching for news issues and replacing original people
with the figure of Yuan Zhi-Jie. “This time I make the new series of artwork based on
Yuan's memon—about his grandfather's suicide and his parents' separation. But all of
these characters (grandfather, father and mother) are still replaced by Yuan Zhi-Jie and
Cheng Liang-Hui's figures. and part of the drawings will be inserted into my old
artworks. reassembling and simulating news issues again. I try to use the endless
chasing tail” mode to turn Yuan's memory into disorderly scenes.
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I use the dtle of one of my solo exhibition in 2011 “T'he Namcless
Men™ and add a strike-through to it. so “Fhe-Nameless—Men"
becomes the title of this exhibition. “The Nameless Men™ are charac-
ters in my works: they are substitutes. neutral and non-personalitics,
always playing the roles of crime suspect and vietim. My past works
were always in accordance with news issues. and 1 used two of my
fricnds’ figures to re-perform the news stories. However., in this
exhibition. I plan to use “their reality” to be the background of my
works. It might be a rebellion to my own works or spoiling the
stories, but it is a true confession through a way of “double-
negation”. IFor me, it contains a double meaning: before, I consumed
their images to show mass media spectacle. but this time [ will oy to
compensate for them. On the other hand. they become event-
spectacles. but this time. in their real meaning. they are comsumed by

my works. It's the reality. but it is also the fudlity of reality.
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« Venue : Gallery 1o4. Kuandu Museum of Fine Ars. TNUA
+ Hours tio:ooa7:00 (Closed on Mondays) « Address D Hsueh-Yuan Red, Peitou, Taipei nz . Taiwan
o Direetion : Take the MR'T Danshui Line to the Kuandu Station (Exit No. i,
then take TN UA shuttle bus or Da-nan Bus Red 35 to the muscum
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Nattnal Cubure snd Arts Foundation




