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| use the title of one of my solo exhibition in 2011 “The Nameless Men” and add a line-through it, so
“Fhe-Nameless-Men” becomes the title of this exhibition. The meaning of “the nameless men” are the
roles in my art; they are substitutes, neutral and non-personalities, always playing the roles of crime
suspect and victim. My past works were always in accordance with news issues, and | used two of my
friends’ figures to re-perform the news stories. However, in this exhibition, | plan to use “their reality”
to be my new work objects. It is maybe a confession or rebellion from my past art, but is the
proclamation through the way of “double-negation”. For me, it contains a double meaning: before I
consumed their images to show mass media spectacle, but this time in the plan I will try to compensate
for them. With the other contrary meaning, this time I also consume them in their real meaning. It’s the
reality, and it is also in vain.



FHEsE —  Yyan-Zhidie -1

figr HH AR ~ B2 image output on cotton paper, sound

BEBIFIRBESHRHEENS - DS REE - mEFFRRANRE RS AR NIV E
—RER MR ERAY B A - DURSCRIHY T8 - FrRIfEIY— 25 1@E - (BERE T rErAT—R
g~ OB - BB PUREERER R BRI g S - IAEE i E b2k - A S EaLE
1 (IPEERAR TR BEAIATRE) - R B4 AE - TRelEIA B "R, - RS ERaIE
TSR R st Bl 5 -

My past artworks are always searching for news issues and remade from the figure of Yuan Zhi-Jie.
This time | make the new series of artwork based on Yuan’s memory—about his grandfather’s suicide
and his parents’ separation. But all of the roles (grandfather, father and mother) still use Yuan Zhi-Jie
and Cheng Liang-Hui’s figures, and part of the drawings will be inserted into my old artworks,
reassembling and simulating news issues again. | try to use the endless “chasing tail” mode to turn
Yuan’s memory into disorderly scenes.
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I choose two of Yuan Zhi-Jie’s photos that | took before, and use them to draw and output to huge
portraits. The Yuan who is in the photos was posing in postures for some “news issues” | chose. But for
this artwork, I just draw the “source material” itself, no more stories put on the material. The artwork
plays on Yuan’s talking sounds, in which he describes how embarrassing it is to be my artwork model,
and how embarrassing to “this artwork”: the display of the portraits maybe comes from Yuan’s
embarrassing condition.
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I choose one of Cheng Liang-Hui’s photos that | took before, and use it to draw and output to a huge
portrait. She is my ex-girlfriend, and we didn’t contact for a long time. | put a letter nearby her portrait,
and | don’t tell her about the letter and this artwork in advance. This letter only exists in the exhibition. |
don’t know if she will see the letter or not, but the role of “ex-girlfriend” is my tipping point of sense.
For me, she is extremely impressive and real, but in the meantime, the artwork is just consuming my
past memorable scenes.









