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What, exactly, are today's artists hoping to accomplish amidst the conditions in the contem-
porary world and in present-day Japan? | was enveloped with this sense of crisis—a thing
that also affects me personally—as | came face to face with the numerous projects’ plans |
was charged with evaluating. Serving as a jury this time around, | believe | was not the only
one who felt this way. The differences between artistic genres are inherently negligible,

and | don't have much interest in works that attempt to shock or comfort the people of this
transient world. The things that really matter are truly solitary, intellectual activities and
pursuits by artists with an eye toward the future. As a result, many of the works | chose may.
appear plain or uninspired at first glance, but | believe that | have singled out numerous
works appropriate to introduce here in Tokyo as it stands in today's world.

FERIR, X FAT T —T 1A b HEBFAZMA AT |AMAS] Bu%
Composer, Media Artist/ Professor, Institute of Advanced Media Arts and Sciences [IAMAS]
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As a program open to applicants throughout the public sphere, and a program which strives
to provide opportunities for people in an expansive range of genres, | feel that we have offered
new possibilities for a wide array of participants, including those involved in art, music and
the performance arts as well as leaders of lectures and workshops. This diversity, of course,
has made it quite challenging to serve as a jury: | had a hard time establishing different
criteria for judging each of the individual genres and formats involved as | strove to determine
what qualifies as expression rooted in actuality. | tried to choose works that clearly expressed
ideas and intents in consideration of the societal conditions under which participating artists
and presenters operated, their expressive intents related to Tokyo as the venue, awareness of
modern-day problems inherent in the relevant genres, and other such factors.
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Senior Curator, NTT InterCommunication Center [ICC]
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When constrictive, set forms are taken out of the picture, | feel as if this time's proceedings
were an examination not only of the participants being judged, but of the judges themselves.
Can specific artistic forms as well as highly specialized, art-related jargon—the various
words and phrases that have become standard within the set boundaries of certain activities

“and relevant venues—stand on their own separate from its functionality related to a specific

field or genre? The artist being judged must work to develop the persuasive powers needed
to overcome such obstacles, and the judge must at times honestly reflect on his or her
restrictive fixation on such limitations while at others must facing a self that has become
indiscriminately entranced or intoxicated by them. We have only just begun to experiment
with this type of approach in Japan, and without a doubt we still lack experience. Obviously,
this means our experience with producing such output is also insufficient.

EMFHRR. KFEMAZHR
Art Critic / Professor, Joshibi University of Art and Design
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One might say that the efforts of Tokyo Wonder Site (TWS) have resulted in the continual
formation of "rifts” or “interstices" in the public realm. We have always provided support for
innovative endeavors that pursue new directions rather than those that rely on established
formats, patterns, precedents or customs. And when pursuing such alternative directions
under government-supported cultural policies, we believe that it is important to ensure
sufficient possibilities and potential for a diverse range of creative activities. OPEN SITE is a
reexamination of the TOKYO EXPERIMENTAL FESTIVAL and Emerging Artists Support Pro-
gram—which have contributed to the discovery of so many talents and creation of numerous
projects—in order to achieve a new venue for expressive potential. The programs of TWS

up until now have been utilized by numerous artists seeking venues for experimentation,
and we have listened carefully to such artists’ aspirations and made an effort to select from
among submissions the works that accurately reflect actuality and that feel real from both

the perspectives of the judges themselves and society as a whole. It is in these public "rifts"
or "interstices" that we can experience the beginnings of some truly singular things.

F—Fa—7rZ—H4 MER
Director, Tokyo Wonder Site
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The OPEN SITE project pursues cross-genre and -format public recruitment of, and support
for, artists on an even wider-reaching scale than that of Tokyo Wonder Site. OPEN SITE's
first public appeal for contributions garnered more than 250 applicants, two-thirds of whom
applied from locations outside of Japan. Efforts included our Emerging Artists Support
Program, in which we reached out to artists throughout society and provided thoroughgoing
support from initial recruitment all the way up to the actual holding of exhibitions and shows,
and our TOKYO EXPERIMENTAL FESTIVAL, a music- and sound-themed event revolving
around carefully selected experimental presentations and exhibitions. These two programs
have been held nine and ten times respectively—a testament to their growing significance

in the public eye. The judges this time around felt that the cross-genre concept itself had lost
much of its meaning, and instead focused on the meaning of the Tokyo venue itself as well
as the significance of the present as it relates to Tokyo. In a time when it has become
difficult to express overarching narratives, it is hoped that the painstakingly selected
projects shown at this Tokyo venue will be able to elucidate some of that meaning we hope
to further explore.

F—Fa—T7 & —H4 FRERR
Director of Arts Program and Residency Division, Tokyo Wonder Site
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E-mail: ticket@tokyo-ws.org|Fax: 03-5689-7501
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. Booking should be made by E-mail or Fax.
Email: ticket@tokyo-ws.org / Fax: 03-5689-7501
. Please inform us of your name, phone number, date/time/name of
the performance and number of tickets with a subject of “Booking for
OPEN SITE". (On booking by Fax, please provide us your Fax number, too.)
. Payment should be made at the venue on the day of performance.
Booking will be closed by 17:00 of the day before each performance, or as
soon as the seats are fully booked. For the latest ticket information,
please check TWS website: http://www.tokyo-ws.org
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Tokyo Wonder Site Hongo

T113-0033 HREBIXRXASL2-4-16

2-4-16 Hongo, Bunkyo-ku, Tokyo, 113-0033
TEL: 03-5689-5331| FAX: 03-5689-7501
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7 minutes' walk from: Ochanomizu Station

(JR Chuo Line, Sobu Line / Tokyo Metro Marunouchi Line),
Suidobashi Station (Toei Subway Mita Line / JR Sobu Line),
Hongo-Sanchome Station

(Toei Subway Oedo Line / Tokyo Metro Marunouchi Line)
There is no parking for cars available at the venue.
Visitors are encouraged to use public transportation
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TEL: 03-5689-5331/Email: opensite2016@tokyo-ws.org
Website: http://www.tokyo-ws.org

Twitter: [JP] @TokyoWonderSite [EN] ENGLISH@TWS_EN
Facebook: [JP] Tokyo Wonder Site [EN] Tokyo Wonder Site EN
YouTube: Tokyo Wonder Site

o tokyo wonder site

Sm— Il of Contamporary Art and
Inernational Cultural Exchange, Tokyo
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OPEN SITE is a new program to accept multiangular activities in creative fields.

By this program TWS will strive to make it to be a new platform for future art and

a venue for creators from all genres to interact. This program is classified into 2
categories based on the way of presentation: Project A (Duration Based) and Project
B (Space Based). The selected participants refine their plans while receiving support
from TWS to realize these in TWS Hongo.

ZIRR5A | Masahiro Miwa
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Composer, Media Artist / Professor, Institute of
Advanced Media Arts and Sciences [IAMAS]
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NTT InterCommunication Center [ICC]

£H 3 | Atsushi Sugita
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Art Critic / Professor,

Joshibi University of Art and Design
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Director of Arts Program and Residency Division,
Tokyo Wonder Site
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[1] Providing a space for the project
for free of charge.

[2] Providing subsidy

Project A:

-100,000JPY (residents in Japan)
—200,000JPY (overseas residents)
—Returning 90% of ticket revenue
Project B:

—300,000JPY (residents in Japan)
—400,000JPY (overseas residents)
[3] Providing accommodation in
TWS Residency

(for overseas residents only)

[4] Assisting a part of PR and
management of the project
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Contemporary Music,
Workshop, Screening,
Theater Play, Dance etc.

Performance / Screening
schedule and price of tickets
vary depends on each program.

Tokyo Wonder Site (TWS), a leading art
center to discover, nurture, and promote
emerging artists, has launched new
program OPEN SITE; a new platform to
welcome all genres of expressions.

While development of cross-genre and
interdisciplinary creation has been
accelerated, we need to reconsider the
meaning of existing art genres. In this
program we would like to introduce
innovative projects that explore unique
expressions by expanding their roots of
genres of arts such as music, fine arts,
performance, dance and so on.

The selected 16 projects of over 250 entries
from all over the world, in addition to 4

of TWS recommendation programs will

be presented at the venue of TWS Hongo
through the 6-months period. We hope to
bring our exciting programs of OPEN SITE to
both participants and audience by providing
open and expressive site for creativity.

2016/10/16(Sun.]
15:00-17:00

2016/11/27 [Sun.]
15:00-17:00
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Chiku Komiya (Japan)
“We have to keep on swimming”

HB¥ | Date:2016/10/21 [Fri.]. 22[Sat.]
F® | Start:19:30 (348 Doors Open 19:00)
*MH &6 | on both days

Ticket: ¥1,500

BMT7—-T1RF:
PEMARFRE . RRFR.ERFER
Participating Artists: Chiku Komiya, Masumi Nemoto,
Seiji Kanazawa, Sayo Zenyouji
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A performance of live electronic works in which vocalists
are required to sight-read a score and keep singing
endlessly. The score and electronic sound are produced
based upon their voices in real-time, and as long as
performers are uttering sound the process of performance/
generation is repeated. Vocalists must keep swimming in a
flood of voices that has been made out of control by media
technology, and it even restricts performers.
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Jaime Ibanez (Netherlands)
“The contemporary Primitive animation”

[7—%av7 |Workshop]

HEiF Date:

2016/11/3 [Thu.]. 5[Sat.] 13:00-18:00
11/6 [Sun.] 11:00-14:00

Ticket:Free
T—=0ay 7 DSMBRAILDVTIRTWSY 27 %4 + %
T8 LT, | Please visit TWS website to join in the workshop.

[#&% | Presentation]
2016/11/6(Sun.] 16:00-18:00

Ticket:¥500
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What is a Primitive animation? A storytelling machine,
made from a typewriter or another utility, wood or rope
and other simple materials. Theatre maker and visual
artist Jaime Ibanez translates his stories into primitive
form of animation. A primitive animation is also exploring
new ways of how a story can be told, this results in a
collaboration between image, performance, film and music
is expressed in. In workshop, participants will join to make
their own primitive animation and will present their works
by performing/screening a short primitive animation.

7RA74=Jv|Profile
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http://chikukomiya.com
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http://www.jaimeibanez.com/
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Aleksandra Niemczyk (Norway)
“ISHI”

2| Period:
2016/11/26 [Sat.]-12/3 [Sat.]
11:00-19:00 (BEE{kEE | Monday Closed)

Ticket: #Hl «FORE A L OTHIBVLLETET,
Ticket: Free
Booking is not required. Accessible during opening hours.

IR EICE SR e RBE D A E B o R IEIshilc &
ZHREATICIERAICHRL T XBOEHEZ D
SLLAERCROERMEEHINTLS, HWF
RBRELI-EE. FULEHLEOATYA KW
FarBC=RL.ADNXAZRRESE. ZhoD
AIPEERYEoT-RED /b AL XECLT:
WHRORBORAZIAET 2,

Mrs. Ishi, the last living woman, tries to understand and
make peace with her dying culture through a series of film
diaries that gradually reveal to us the post-human nature
of her futuristic world. The artifacts of her time and our
own take on a peculiar poignancy as old letters, corroded
metals and strange half-animal machines are used to
evoke themes of loss, aging, decay, and transcendence.
Overlapping videos and objects will bear witness to the last
days of human dominance on Earth.

Support:Vederlagsfond Prosjektstatte Norway

[FosR74F2b—vav|

Decibel New Music Ensemble (Australia)
“Chance Figuration”

HB¥|Date: 2016/12/9 [Fri.l.10[Sat.]
% Start: 19:30 (Fi#% | Doors Open 18:30)
7L b=21PreTalk:18:45-19:15 «@E &4 | on both days

Ticket:¥2,500

12/9 [Fri.) Yay -or—=<-av7Y=p-JrPYT—=YavX
Complete John Cage Variations
12/10(Sat. ] F¥ ¥ R-74F¥2b—¥av-aF5Fb—arvX

Chance Figuration Collaborations

BMT7—T1RMFYRN-Za—-Za—Yy7-
T Y7 v ELISTE. hHBFIED
Participating Artist:Decibel New Music Ensemble,
Haruka Hirayama, Tomoko Nakai and others
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Chance Figuration is a two-part project—Decibel new music
ensemble will present a performance of their ‘Complete
John Cage Variations'—which features a dedicated iPad
score player to present these landmark works of the
American avant-garde in new and more accurate ways.
They will also work with local composers and musicians to
develop a program of new, collaborative works engaging
with their iPad app, the Decibel ScorePlayer.

#41 | Cooperation: MA Lab, Western Australian Department of
Culture and the Arts Edith Cowan Unviversity
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https://aleksandraart.wordpress.com/
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http://www.decibelnewmusic.com
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“BINARY: Amazing music for {
#ETOS S L b—Fa—TIARY A

REFHZE

HBE¥Date:2016/12/16 [Fri.l.
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In this fascinating program of recent
BINARY will explore works that push
the performers to their limits, both
Not restricting themselves to the stai
McKay and Andonovska will also be f
compositions for the alto and bass flt
surprised at the intimate, powerful ai
of BINARY.

*EEMIITWSO V27 YA b ZR S
Please visit TWS website for concert program.

Kaori Nishio (Japan)
“2020”
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12/24 [Sat.] % | Start:15:00,

12/25 [Sun.] Fi® | Start:14:00
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Doors open 30 minutes before each p¢

Ticket:¥2,000
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In 2020, Tokyo will host the Olympic
time. For Malaysia, 2020 is the time
imposed upon itself when it announc
a Developed Country. In this project,
deconstruct images of “correct” histt
personal experience of growing up ir
Can dreams of advance ever be abar
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Project B

Art Exhibition, Research
Project Presentation,
Discussion Platform etc.

Each project is accessible during
opening hours for free of charge.
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[ Acoustic Device
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Masamitsu Araki (Japan)
“Acoustic Device —Five movements for the noise

”

2 | Period:
2016/10/15 [Sat.]-11/13 [Sun.]
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I created an art work about “noise problems” in 2015. Lt i¢sunroof ((REB v hDdF —F 17427 L)) 2015 OSyo ogasawara
By researching the meaning and usage of the word on TRk DTI—) 2015 OFLT—T AR T L—R XY b —E X (HAPS)
the Internet, | found there were many ideas of “noise =

problems” scattered such as complaints, unfocused 7R74=M|Profile

definition and criterion etc. Then, | tried to represent 1981 LR E E ., RETEE, RBEFZWAF MG BEZWFR
“noise problem" as “voices that have nowhere to go”; by FET—TAABE - EER BB LEER (showing) DE-EE
sometimes yelling from speakers attached on vehicle, the P RBICEODBEEEBMARCHIVES PAYF AL Y& —, NV ENEW
other time whispering secretly. These voices were brought MANUKE D A > /38— & LTHES),

into a.sound installation that invites audience to vicarious hittp://www.araki-masamitsu-paramiz.com/

experiences again and again. For this project, | would like

to try to create a space with recorded sound and voices,

detaching from their original contexts, and the place tries

to offer chances to be listened to wandering sounds.

[POST-ER OFFICE]

POST-ER OFFICE Executive Committee (Japan)
“POST-ER OFFICE”
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In the art scenes, various thoughts, doubts, hesitation

and convictions are being rose and gone every day. In

this project, we try to establish a structure of platform

for poster-based discussion consisted of exhibition space
and temporary office whose concept is based on the idea;
to bring voices, passion, hope and lodgments of every

sort and kind toward “past/present/future” for artistic
expression into a format of poster and statements, we are
able to incubate new suggestion and issues for discussion.
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http://blanclass.com/
http://ca-mp.blogspot.jp/
http://kisogei.org/
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Ko Nien-Pu (Taiwan)
“Flags,Transnational-Migrants
and Outlaw Territories”

2HA | Period:2016/11/26 [Sat.]-12/25 [Sun.]
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Curator: Ko Nien-Pu

Participating Artists: Hikaru Fujii, Kum So-Nji,

Kao Jun-Honn, Au Sow-Yee
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The Shibuya Incident happened in 1946 in Shibuya,

Tokyo, was a confrontation between Taiwanese in Japan
and police, and touched upon complicated identity and
nationality issues at the jurisdiction between Taiwan, China,
Japan and America. It caught attention to arouse protest at
the international level, and generated different discussions
at the same time. This project takes the Shibuya Incident
as a unigue point to go back to the postwar history, relook
into the naked condition of human under changing state
power and geographical border. From the perspective of % ﬁ?

four artists from Asian region, by carding the changing :

context of geographic spatial from postwar memory and ’}]‘ "“)( 7~ K (
postcolonial experience, revisiting its history with the T
attempt to question the meaning of human condition, - '“T
people and place as well as homeland.
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Kosuke Nagata (Japan)
“Therapist”

&4l | Period: ..
2016/11/26 [Sat.]-12/25 [Sun.] |
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Recent works by Kosuke Nagata have practiced for
rethinking ways of our recognition, focusing on the
relationship between media and images. This exhibition
focuses on differences between our recognition and the
materiality of art works through a variety of media such as
photography, video, and 3D computer graphics.

Through dissolution of fundamental relationships that
are materializing forms of art works such as between
pedestals/sculptures, substrates/pigment, and displays/
videos, the exhibition tries to reconstruct our ways of
appreciation.

_E:(Repetitive practice) 2016 F:(Translation) 2016
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http://knagata.org



