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IR | F. Chopin

MEBERSEMH - (Em6

4 Mazurkas, Op. 6

B FHGA
B Frc/dviR
B EXH

B PFRe/dVdE

No. 1 in f-sharp minor
No. 2 in c-sharp minor
No. 3 in E Major

No. 4 in e-flat minor

hEBEFR - Fm7

5 Mazurkas, Op. 7
®E—% PEB AR No. 1 in B-flat Major

B aNiB No. 2 in @ minor
B=® /iR No. 3 in f minor
Pk FEAKS No. 4 in A-flat Major
BHIE CK#A No. 5 in C Major

MESEFR - Fm

4 Mazurkas, Op. 17
F—3k PEBKAHA No. 1in B-flat Major

el

/7

B e/ No. 2 in e minor
B BFEAKSH No. 3 in A-flat Major
B a/il No. 4 in a minor

MEBEF - (Em24

4 Mazurkas, Op. 24

B—3k g/A No. 1in g minor
BT CKEH No. 2 in C Major
BT BEAKESR No. 3 in A-flat Major

Sk b/

No. 4 in b-flat minor

UG AE Intermission ————————

H | F. Chopin

MEBEF - Em30

4 Mazurkas, Op. 30

F— c/\iB No. 1in ¢ minor
BT b/ No. 2 in b minor
B=® PEDKR No. 3 in D-flat Major

BE Fc/d

No. 4 in c-sharp minor

MESBEF - Em33

4 Mazurkas, Op. 33
B Fg/i#

No. 1 in g-sharp minor

BT DXKEBR No. 2in D Mcjor
E= CK#R No. 3 in C Mdajor

B bR No. 4 in b Major

MESEF - (Fm4]

4 Mazurkas, Op. 41
F—® FcidB
BT e\l
E=SR BXKH
SEISE  FEAKH

No. 1 in c-sharp minor
No. 2 in @ minor
No. 3in B Major
No. 4 in A-flat Major

=8EEF ' Em50

4 Mazurkas, Op. 50

B—K GCX#A No. 1in G Major
BT PRAKEE No. 2 in A-flat Major

B=H Frc/d

No. 3 in c-sharp minor

YiBMAL. Intermission ——————————

#m3B | F. Chopin

=EHEF  fEmb56
3 Mazurkas, Op. 56

F—3% BXAE No. 1inB Mdgjor
$TH CKEB No. 2in C Major
= /il No. 3in c minor

=—BEBE+t EmS9

3 Mazurkas, Op. 59

BT—R o/l No. 1 in a minor
FTH PRAKXKSE No.2in A-Flat Major
$£=%% F /8  No. 3in f-sharp minor

=EHEF  fEmé3
3 Mazurkas, Op. 63

F—3% BX:E
BT AR No. 2 in f minor 2
B=9® Fc/hd  No. 3in c-sharp minor

No. 1 in B Major
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MERERSE @ 1F@m6

4 Mazurkas, Op. 6

Op. 6 EHAREHMNEE-FEH - 5#1830-1831 FEH -
LERFHROp. 7 —BUR -F—8H A GF WiEtE
B AHEENTIERERNBEEAAENRENERE - £—
TEZRBRENHEENR —EBENNMREERREREN
R - CREFESEHERE ERBINMAREN 1S
HERENRYANNBEREZINADERE -

E£°8H Frohd  ZEERERELEHERIESR - BER=
EENEEBIMNTIZNREANERL - S TEFEERE
& R HIENARSIRRLRE T - PEREZIRH  Eitd
— & FEE AR -

E=F EXRH - WEPE—AIAH - EFTREANHEIME - X
RS EE R AS (dudy) RS EFEE=1 -

FEUE - Be/dl BAOEENESR - AR L Tpresto, BF
SEMT S FLURTREEAEIERSE  EFRBRHBHE
ERN—BARESATE - EE—AEERENEE NG e

hEF/ER Fm7

5 Mazurkas, Op. 7

ERFHE—EREMKNEE REH - £S5 BBAH - E
RATAIBRTEE - A EFAARNEEFER  F—EEHER
B Bf  EAPRESHEENDIHEBERREAR
REL HRNEABRRKRENTASHINEARKREENT
X BEthBH2HMBUREREEREE

BH o/ FREAEAR - E—TEERTEEMA
BERENER BEER - RREEZFITAEANAKRH &
BV 2B ED - ARG - WERBBEEENN S
ERasl . BRESCFEREIE—EEBBAER

F=f - A# ERENNERENEEEE - 2HAR /R
EEBEMEES|IEHE—TE  BHHOMSABLURE &
—TEERNERERE D HEM G B
BE AR EEEY (con anima and rubato) - FEE#E|
B DKR#A REBELVTNAEK a-b-c =48 - PEFEEq %4
EIEFR b BaEEEEEL MM ZEEREINL
B —RA—\HBRER  c ARKEFESREBTBEE
Biig SEREEAREE EEBARNBE—TBIEpp
FRIRETE A o

BUE - FEARS - RONRAE 1824 ER(F - BRSE R
REERTAFENE - SBE RN - B—TEEETESN -
W7 R ZAG AT TAT AR A - IERANEEEHR - B
REGREIIRART TR AEFNeEREBRE0OzE X5
FRISEIEE—EEMAR  ZEOFRTERN—M -

£OhE CKHA - REMNEREREOp. sNRE—H - R
BXRENER - EFEEHNEHNNSEHHEDE - AR
RENF—TEAEBTHER B-FENRBHREK B
BES_PHOSEFTLE - EEFRPRMEBRBE HEHD
R MEEEFERMERAS  EEREBIMENEE
WEHHE » BEKUGRFEIER  AREHEXR -

Maria Wodzinska's watercolor of Frédéric Chopin. 1835

MESER - E@17

Program Note

4 Mazurkas, Op. 17

e EAF A BB fF B R R AISE 1 1832-33 4F - A jit 1834 £FE
b o BRI RE R B2 HEIRTEMIER R ith
B EY —REBRLIEMARNSHEHER - (FAE
BEHNSE—HER  BIHBEANSHRER  RANEERE
SHEBESEEEIEFERE -

FE—H BBARHA A-B-AZEE - BELISFE@SEH(mazur)
MWHEAESE  h—HfSERERS - F—TELFREEL
ZEFMAESER  BETEBEERM | (Vivo e risoluto)
BEHREBIERE - A RBEMRERIPE - FEREX
@ L aEEART  EEEHEAT  REBELE A BRRE
R » 2B FIMINIEEERBMNES L -

EFTH - e/# E—BBEERIROF AT (kujawiak)
FETESEBEEGBANNEREEE  BHLS - B
WESHHEERE KBEFEERNEH—PmBANEER
B o BRI RE AR  EfEdN bRt R
TE LR T TRAM  (dolce) BRIER » BEBHMEE AR
EEEPHENES  2RFEREREMNEH - BEBERE A
EREHIE L - bih RERIFE I B ERMN AT SRBERY
Hh - #EE5 4% (Pauline Viardot) AR BH LS S HE
12 5EEREdHz— -

E=H BRAKRHE - LHiBRBTY —ERLIMENHER - BRE
BHEAMELESE  (FHREARNNERER LEE
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@Eﬂl‘ jg-E L 1?1%] 30

4 Mazurkas, Op. 30

AL1835 1 - BB AFNRNERE £ - 83 Op.
301 Op. 33 MEHENHARFEERE —HEUBRAK
MREWE - IRIESF ST Op. S0OMTF R A « FHFHLAIE
FHNSEFHHAREERRANEE  BEZEERE

F—H o)A ZREBONENEH BERFEN—
# BRESENMEERPESINS ALENER - i
EEE AR A-B-AGH  BEREENERIUAHRE -
2HRBERBEFNAERE

£_H b BENEEENS BHELEE  RRE
MOERELREPEORIISIER  EFHEEHLE—HER
B BELARFER —DFRERUNNDER L EEE
M ERBmEEE | BIIRME « PRAEF—EMN
HPERSR  EEFAHEBNMNBRETT EEERT
NRINEEHBRECERAANFE(ERELRBER
H)o BEAERERLENFHFE  ABHERT e
RFEIRBER— »

FZH BDAH HHESKRELERODREASZE W
NEFHIENDADRAR B _FRENRE—&FM
Zo-RMENMNEEREHMBTEUNRO ARARENEL &
AL BEEEERBERNANER BHUEEEFLES
WHgaE R E AR ERERONESR - BEEARE
EHBE-E -BAMETEFEENZENBRE  SEEER

EMmE EFRRACEENYRNEREF M B
MELEMRMN  FHAS -

SOE Fc/@l TEHMPRSWERBRZNIFER LA
SEHHEE HAAROENEEES - REF =AM AR
MEdSE —GREFEEEMNERERETZ e~ A+ d
—_ENREHETE FFEERTEARBEATEEE —E
EAES WEB=ESHEN  #EHRNEELET sotto
voce, (BEB¥) EARAELRBEpNEEERS O
FE—BRENER IMAS"5ERAMNDESE &
FAEBZNEANE LEBHLEEHEE-EMNRE - &
HHEE-—HELEEERERRUR  PREENMER
BETETE-EAMMETLMNE  SLEEEMBERER

REOHE K BHHANEORREE & BRRNR -

X /BER | LB EREB TR R |

MEEEK  {Em33

4 Mazurkas, Op. 33

ENESEFHEMEETR 1837-38 4 i 1E 1838 F
i - Bk %5 Rosa Mostowska » & #4 B 81 ¥ 11 Mostowska 1
EHERED R RSN EL  hE—DREN

AR - AENE  BEESEISER W2 ERGEE
WENIE EERS A - B @ Mostowska BIAEE ~ =05 A0 8 M A BUER
ERERERERS  FRMIBNRPENRES -

fs EL R M FBHG Mostowska /F s BLBRE S0 R » 2 (B0 48
MBS R RET SR ETREE  SRREE
9 B30 6540 LG 00 B AR TR (E A ARG » S FB O
Rf— TR + ORI FRAE D ML B LB T 0
IEAESUSERHT AN E Al R AL fFR A A 2 M AF @5
9 1838 F + AFFBIE T IMPAS A RN MO NS Rl o

HENEEERFAMES BB AFIEMEE - EE
RREBRRIHNEZEERY - NFEE —HBHBEIIRE
ZHEETMATEIL !

E—8 Tt g/hil  BEERM (Mesto)e 5FIERE 50 /&
BEEELEART=ES: 28 NLEBR(LEZ LI
FEIERE appassionato « BANVEAER )~ EFRBAZE -

£TH  DAF  Etrif (Vivace)s Vivace th R & TiE
B ENREREMERBETEERNERTERRES
—HHER - E-EHENEETRAMERETEN—8 &
EEERMEBHEREEN BEREESSPANYL . BARH
BRRZANEASZ LT —BRRNBRE TG —BE—
B RERIOESR  BESHERE AN RBEEPERE -

=8 CKHA - BM (Simplice ) - BBEERABRLLE
HCRFBRMRBEMFELS - MRNRY WREWmAE
MM, AEMS EEBRFE-EKAUBEEARLE
PREZEREBNEARDIR  RFFARLRBEAXRE L
HEFRBREKEALEMRIBRE -

M b A BEEBE (Mesto) o B — HRIR R
FRAESR  EARE  ENAENSEEEHH
REELN—Y - RHRABLRITHNES  TREES
WRSE/\R | MIELESEET 2EERBESSZ— B
LT AR A R SO AR Al A <

MESER - (Fm4]

4 Mazurkas, Op. 41

FEFRAE 1838-39 FEMBIMFENMEBEF - Wit 1840 FEH
B B o 3 B E B B G 57 & Stefan Witwicki = Witwicki

(IR
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SA MHRFAEFELNER  EEEHE g E—EHARENBRRRER  NEREET AT
lgﬁ?:'ﬁ 1830 KA HEOEREZE « LIRE I B8 5 E'w“fT\ = B FIEE ARG E AT E RS
Ak B Biig -

TERB|E-EF M

» ROBARANED 2

—B5'B
H L4 Stefan Witwicki B2 E R LR It o 3 28 38 E'#}fﬁ:‘fﬁ"i‘i’é,..g

HEs AR - bEMSERAFENERERSZMHS  F~AH ?L?_lﬁﬁﬁ’ﬂgjﬂ*'lf"uf%ﬁﬁﬁﬂ_ o
WA 17wl —HEIBHBIMER 37 BEHI 20 £F
ﬁﬂ CEEAIMET S TRBE I (17 Polish Songs, Op. BN B A KE '}Jﬁi(AEIegreTTo)f MU EE AR

) PEREE T ERNEBEKRE TEME,  TEAMNREER
H2EEFAMNEESANENEEYSR  EEEPE
A+8E 2| Witwickl Eu BIfER » ] BEE R ith 2 R Ay R 1
FE - EE—REHPE R RE R f“ji + HBAR
@Hﬁfﬁ%ﬁ?ﬁ;ﬂﬂﬂfiﬁﬂﬁﬁ

Chopin: Six Polish Songs ) ¢

RNV —8 - HA-B _HE -

i ( Liszt /

= il S EEFEME  FANEREARE SR
Tl A2 ELEEAHRANERLBL HE—EERE

BB zENAE  -MEABRAEAFEEF
SHRAN FEEASEANTIMNERES (Majorca) E
B HALEEFREREHAEMESHEEEFTEEMN

E—8 Fc/hdl HEN (Maestoso)e BBAFEHIERE
rE|;: o T = A EHH‘%H‘Z\M o e Rﬂnﬁfmfﬁ!u B
BEERNE_FTHE MESEHBTFES

BRI S s o

B e Nl TR (A

SRS E  EREE—

fr
fti

Chopin on His Deathbed, by Teofil Kwiatkowski, 1849,
commissioned by Jane Stirling.

T

L

e

=B/EF  1EmS50

4 Mazurkas, Op. 50

A E—EFnER

“ BA 2 Leon Szmitkowski + Leon 7&

1930-31 fﬁ@%ﬁﬂ?;x[*. HERHPNBEE -TME—EEE
ESEMAIER 1842 4 - B E—RAMKMEMBESEE
{4 Mazurkas, Op. 41 )Em BB EEERDARTH
MR BE-EERMME - T &al « RIEENE B’]%ﬂﬂ’i"‘:

Foh - At EBEE HYRMR : [T Op. 7 ZLIAH
FHBE—E5 AL EER—ELR - M n—ﬂﬁ‘?:
th o BREBAIEERD=-HMEAR—FE - BRE "%HF% = EWNE
%*T;x{_rtnul’ﬂx““;;m B 2l BRR

R MR LB —EABRRANER - AWt ZHE |

u:¢mfﬂﬂﬂgrﬂ7mmﬂ%?w+$r5$
EHBMAEE « EE
Op 50 Z'Fjd B ;l”. _é?{fiﬁ I_‘}t.sL,{_TEB 173 % T SZAE R 1
 FRUBHE I SR SREAAY S 0 B, MORANE o AL
e AT  AFHBCRRES « £TRER
Mme*w;'mE@m@ P S A0 88 o
_ LU R o BREE £ HEEA S HNE
mﬁﬁa@ Mxm BTN « MRS  F L
FREEFMAHER -

ey

§

B—8  GXHA BRI (Vivace) « Bl A A-B-A-C-A F’{I%ﬁﬁfﬁ
o ARSI/ ENEREAEEEESR ITUBn r)‘F ﬁl
FRAEELAP Y A0 FRBE
IHERGEATAER - C ERRBEMHIR T ABRER EL,{’%KI']%—E
B MAARMERTHEEZNERABCE  #iEd

S ERAY TR

=

1810-1849, Mazurkas for piano. op. 50 : autograph manuscript, 18422
The Morgan Library & Museum

R - BB T RN R - A
EEEs S| B ERE S -

T BAKE TR (Alegretto ) o 2855 AR E LS
Bk TR, BEER - ERAITEMRIEBIEM o Al EFIL/I
EIINEREAREE - E—HEPEAEZTH R ERPAMEER
HEHE - RS ABBIHAE SNE =S (Balade
Op. 47 No. 3in A-flat Major ) =

F=H » F+ c /i » P (Moderato) 45— H I EE Y
FIRERA 4L - A BT R M bR AL TR
BEREE  BEBIIHSEARR BB EE 20
BEERIER -

LR (20
Program Note
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=B8EEF ' Em56

3 Mazurkas, Op. 56

==] M UE =
= ,':'nr Pl 1-.' '_f—-

g Bk ey
= Al

#IR4R (Allegro non tanto)
HY A-B-A-B-ARYE
'\\_{' ]\;15 R

E TRE R

2

|

=

Hon. Catherine Charlotte
Maberley [née Prittie)

by Richard James Lane,
after Alfred,

Count D'Orsay
lithograph, [1848)

@ Mational Portrait Gallery.
London

(00 1 i
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Chopin's Pleyel upright piano in the Valldemossa Charterhouse, Mallorca,
where George Sand and he worked during winter 1838-183%

=BBEF  Emb5?

3 Mazurkas, Op. 59

EEFRERN 1845 FEX » LR ERBRERRA
EMEEERELKD  MABE—F2RATEE—ERL
BFFEEMFEBMER  ESHEO0MER © 1843 £/ -
RANBARE-RERKRLHATENTR BN LERER
N R RR  EHALBATAFRED 2T
19455 WA -BER URBEENEL=-ER[ELT

AFEEMNRBERNIH  RbEE—F  RAFATLRMR
ARBNFZMREILE @R -

RFREAABEALLANAERCAS ST LN -
Op. 59 2l 1 HREMNBE-FEthPE——4#2 55
EREHRM WEHERAK LR EER Op. 50 8 Op. 56 Y
FFRRENEERBESE  EEOp. SYEBTHELR
EREFENMEITH - PHEEENAERKE  REE
EMEEMNE  NEASMREEUEFTEEEREE -EF
ERRENSHTAFEREEART

B—8  a/# P (Moderato) « A-B-A =ESEE « 5T HER
M BRE—EERARTE (kvjawiak) » BEHEH R HE
R —EEENEARMEEE  FAEEEHRTE (AR
FERATHER B2REF 5 HESFTERARBAMFIER
TEEM-

BTH - BAKE IR (Allegretto ) s MRS — RN
EhiE — B9 EE (nocturne) « 2#IFIETMRE  EEHER
£ 42 8h 7] 3 2 A & 2 9 8 (Felix Mendelssohn) [&) i 75 74
o MSAER - 1844 FE - [REWMPEL T —HEHEMT - Bes
BARATZEWENFEER (WEEEZWHMNER) ESLY
Al THBRSNFEREAER L —ASLIECNET - 5E
ERFRBSERNSE  LEFPAFL T EEERTER
R FHERRIER T o

= FNGE EWRIR(Vivace) e A-B-A =R AR
BRI RAEE R R B RSB NE S
HA B ©

=BBET  Emé3

3 Mazurkas, Op. 63

EESERFMFTAER 1846 SMMT - 721847 G iR - B
TEHEEFFT IR R E —E B E £ + B8RS Laura Czosnowska ©
Czosnowska & —1i1 1830 RN ELHIH R AR « ERK
T REH  FRERMNGHTEEE-RJEESEHE

Czosnowska PR TE ik 350 5 B /0 - BIEFREHFRE - 2
PR FE FRE A B Czosnowska AR5 AR EE B A R A B

RELEEFREGR - Op. 3RIKHEFRBAEFEE
—REAEMHAESE £ BEESRIBM BT 8L
LR EAERIRSER - FTLIE 1846 - 2% » A2 M - B
B BEREEMBALGRRAIFNEES - BRTEN
MEMBIRTY « 7 - MPEALENRE= - LEA - ERMA|
TS EEESEM - HBIE Op. 67/2 81 0p. 68/4 4 EEEE
BEIALE TN EE—GAE  BUUBRSRME BEREMmMNHRE -

Op.3HHN—HEARRE EMETHIPNEEREEFNE
& MEMFNHRAELD  HTEAMES T XERHNS
B EEEHHEERERENRE MM "€ B &, Hi52
EOHREE=HFRERT

B—8 BK#H  ERM(Vivace) A-B-A = #8 » SEE M
FEBAFEE LRNREEEAR - EHMTLIER  BiRaE
ZEFAMPRREEFRNFE BT - RENBEFHHEE
DHBIEBERLMHANMET - AWK L =RIBAHF A
B MERHIREE » fAME « B R ERBARRMELL  BEEERE
EHERRFBERREFER AR T - FANREH B B
aT XS RERIERT 2R INEE A FRAVEIMELER] -

B8 G BR (Lento) e — RS » BRY 2REIBIES 1Y
ERIFR e (sarabande) « B RMSER - BERLEE
BREEILL TR, R A — B 5B - MIBBIEEA S0/ NAEL
HEERLUERMNEENEBEERTERGIESE -

E=H  Fho/ - BRI (Allegretto) » AT E"HHNEER
ERARERE TR EE— B - ERTRAEE N =%
HPRREN—BE R EERE R SRR E e e R
BN EE= I TEERRE—8 - hEEHMEENEER -

X/ BRIGIE | BT EAbEi R E AR |

il 1A s
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T R IhIE e i S B IE
Luisada centereTiigada

"HBHPEFTREMNBES AR LR TEMHERANERAGRHE -
MASE—HEEREAFRANEFERAOE -
{ MusicWeb International}) () RS o

S ESFAMNEERBERSE T-EREE5
Fll5E, - HERERHTE ~ KAl - iEBAT (Mikko Franck) ~ ¥ 24 - 4
I 3 (Emmanuel Krivine) ~ 2 41 & ~ & 1 48 ~ i K & (Jean-

Hf"

BERLL - LIRGE

Bernard Pommier )~ 575 2 B ¥ K* Hr & (Stanislaw
Skrowaczewski ) RHFF - GHHTFA - REBERAKE
R4 - NHK 228 52 [ ~ KE GRAE - RIBEEEUS
W « RS R TR A « WA EALE (Sinfonia Varsovia )

PEMEEES ABRIEREMRES -, (ClassicsToday}

1983 4 + BB WEEFHIE (Dino Ciani) IZEABEE S -
KM+ BRMGEENE - 1985F  BREWEN

FIREABERL « AT OB RS

THRpREEERY  REEFPE—ETRERATIRNKNEE 8

B R ARS RN EE RE1ER
BHAE « £E B ATMEAERBABEZE - A m{ml FELEFTEYE LN A BE L ENRBRER

. 5FB K%M E & E 8 E Quatuor Sine Nomine ~
Kocian Quartet ~ Quatuor Modigliani » LI & Talich Quar-
fet- W EXRBE E EE 2 X Paul Meyer~» & f & Patrick
Gallois ~ KIE2ZEZR Gary Hoffman F A ¢

HEREEE BEVERMEZTRERREDL - MK

S iE 1956 A ILIERERD - i B AARE THYSNEEBSE o

L Marcel Clomp| (1891-1980 -

TSR TR E EFE - R il
B A )% BBV 6F£AD“EX 507 + BAVELEMFWIE K - F—IRIBH B Harmonic
BEERE  RANERNEEISENIE

. SETIREE Domiflque Meret Records /T + UKk F 8 (AT B ) LU (s + &
(""l-i[i” Kﬁ‘@ﬁhm}i—]957 FHARLERESZ A Hi‘{f—'r:.t) ) F‘_ BITEEAYREIESAE LT S ( Le Monde de la
1§74 Genevieve Joy-Dutilleux (B + 2 musique ZHRSET B REE T Choc | ~ Diapason J8 55504 T ig
HETINET) - B HEIs E RN E A S 5o 2

h’t

TR AREETREAEY BIEERINEFYH -
FRENES25 - FEMNEEEEERS LT - 5
0 MEETRTEG  LEANT N EE 258

2 IR TE

& IJ(JTEH:H 2R

88 1 B J Répertoire 81 Télérama S350 5 B

whi - EASRENRREMELEERIRR 2 R1 ST GRINEBKIEH DG B - BIT—RFIEE » BF ANBIERE - BRI O ERRPIT AR
RERBIER ~ BRI - LREE - URIS M Mitosz Magin BEEE A WEEENNEEE  BEEE - MURHE BEEE RR=GNELE BETFEROH TR
(1929-1999 » BB RER  ERERERARBERRLE 7 - SEIEE AR LN SRS S WG o |TEE A ERERE TARSHEBTEY
BT 1957 ERBHISE - REABWBALE) FA o BEEENELEE R

1998 4F « B 50 B E RIS RCA Red + 8 FiF2 358 A3F
B 20 EL R SR tﬁﬂ«%ﬁZm»w%hﬂ&ﬁhh&T$ﬁ@fﬁgﬁﬁJ
Jtiﬁfmjfé{’fu' 25 Er?*“tj'wa ftho\m’?@l—' ~ R .M_H?EH AT BRES) s ERALTS - & =¥ 3
HENEEEE  fE0HEPEREFEAEER AR : WES « BUEBE

ERE ]
KM RIEHRER SRR RS S
=t SRS RS R -

= (Chevalier

Jf/l’}-: EmER 'i-ﬁ?}"]r%?ﬁ%dﬁiﬁﬁiﬂ% P AMERNRpIIFE - =h ERE S A 3 A ) des arts et lenres) ; 1999’#]] = TFK-EEJTIJDT’}%%%&* [ &5
U”—‘H—% BRI E - BEVERIRBALE - SHAERE If* 2008 4F ¥ 83 '_7"-3f55-|1"5{5’-;%5‘%"l: 6': :‘i"*— ~ 2009 LLH’J“; ‘F:”:‘f».-‘"r Babar) ' 1 DG 47 Jihfé iecS ,;J,HJ‘ 4 R + [ % &= (Chevalier du l'ordre du mérite) = 20034E7 B
3 SRR IR BB 0S8 SR AR AR HE R 1 A 708 2 “‘:F‘ B~ 2011 928  LIE 2014 SE09[E EEdf - gEe  TH-ZRVBANE 8 r*ﬁ“""z — TSk § 14 B 50 ERIRAEEHENCEEE B (Officier

i tEmBEZNBEEEE - SIS RERFHA #f  ( Feu Sacré - George Sand and Chopin ) » B84 8 des arts et lettres) » B ST HPWERFTFITN 191945

BB R TR B RS | S A dppiiE - BBE0E A ENE R BASWESRES000 B - hEE ZeHERBONELY BoRSEER (BEELT) HixE SR B % E 8 (Ecole Normale de Musique de Paris-

OREEADNIEFERE  SEERESEFREAE]

FpEd i ERE R EEEREE Jeanne Moreau ( 25 » & Macha Méril &4 o Alfred-Cortot ) =




“Luisada has the style to make every note indispensable
and to uncover poetic motifs in the deepest recesses of
the score.”

Profoundly shaping his musical talents were two
teachers: Marcel Ciampi and Denyse Riviere, with
whom he studied first in Paris, then at the Yehudi
Menuhin School in England. He then began his studies
at the Paris Nafional Conservatory of Music, where he
studied piano with Dominique Merlet and chamber
music with Genevieve Joy-Dutilleux. Winning first prize in
both disciplines, he began postgraduate work in 1978,
while working regularly with Nikita Magaloff, Paul
Badura-Skoda, and Milosz Magin, who would remain his
teachers after the completion of his degree.

In 1983, Mr Luisada gave a prize-winning performance
at the Dino Ciani competition at La Scala in Milan. In
1985 he was a prize winner at the International Chopin

Competition in Warsaw.

His success in Warsaw opened the door to an
infernational career. Concerts across the globe
ensued. Invited o tour Japan after the competition, he

now returns on an annual basis fo a faithful public.

In conjunction with the rise of his touring career,
Jean-Marc Luisada recorded first with Harmonic
Records and then with the Deutsche Grammophon
label with whom he realized numerous recordings -
some of the most noteworthy are the Chopin walfzes
and Mazurkas and the Grieg and Schumann concerti
with the London Symphony Orchestra and Michael

Tilson Thomas.

Jean-Marc Luisada signed an exclusive contfract with
RCA Red Seal/BMG in 1998 (now BMGSony). His releases
on the label feature the music of Bizet and Fauré
(for which he received the Disc of the Year award),
Dvorak, Schumann, Mozart, Haydn, Liszt, Scriabin,
the Beethoven no. 4 piano concerto with the Orchestre
Philharmonigue de Radio France and of course several
recordings featuring the composer Chopin, including

his latest release in 2009,

Mr Luisada has a great love of the cinema (he has a
personal collection of over 8,000 films !) and one of his
favourite projects was a recording for Deutsche
Grammophon of Poulenc's "Histoire de Babar"” with
French acirice Jeanne Moreau. He has since gone on
fo pursue other projects combining the two arts,
such as "Feu Sacre - George Sand and Chopin" a
concertmonologue with renowned godardian acfrice
Macha Meril. He has also worked with actors Nicolas

Vaude, Marie-Christine Barrauli, and Bruno Putzulu.
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Jean-Marc Luisada has performed under the direction
of Charles Dutoit, Adam Fischer, Theodor Guschlbauer,
Eliachu Inbal, Hiroyuki Iwaki, Marek Janowski, Mikko
Franck, Emmanuel Krivine, Yehudi Menuhin, Michel
Plasson, Cord Garben, Jean-Bernard Pommier, Yutaka
Sado, Stanislaw Skorwacewski and Michael Tilson
Thomas with the LSO, NHK, Orchestre National de

France, Orchesire de |la Suisse Romande, St Petersburg

Orchestra, Sinfonia Varsovia, Orchestre du Capitole de
Toulouse.... He is also a devoted chamber musician and
performs with the Fine Arts, Sine Nomine, Kocian,
Modigliani and Talich quartets, as well as with Paul
Meyer, Patrick Gallois, Gary Hoffman, Yuzuko Horigome,

Phili

p Dukes, Josephine Knight, Laurent Korcia, Raphaél

Oleg and Jean-Paul Fouchécourt.

Jean-Marc Luisada is a frequent guest at the Besancon
Festival, the Festival de la Roque d'Antheron, the Radio
France Festival in Montpellier, the Strasbourg Festival,
Bergen in Norway and the Valdemosa Chopin Festival
in Majorca. He plays throughout Europe and Japan,
and has appeared at the most prestigious halls
including the Queen Elizabeth Hall and Wigmore Hall,
London; Suntory Hall, Tokyo; New Bilbao Auditorium of
Barcelona; Victoria Hall, Geneva; Alice Tully Hall and
Carnegie Hall, New York; Palais des Beaux Arts, Brussels;
Musikhalle of Hamburg; Herkulessaal, Munich; Teatro
San Carlo, Napoli; Verdi Hall of the Conservatory of
Milan; Dvorak and Smetana Halls, Prague; Symphony
Hall of Osaka, Tchaikovsky Conservatory, Moscow;
Tonhalle, Zurich; and in Paris at the Salle Pleyel, Theatre
des Champs-Elysées, Salle Gaveau, Thédtre du
Chdatelet... Projects in 2009/10 include a carte blanche
three special concerfs series at Thédaire du Chatelet in
Paris, a one month tour of Japan, and two Chopin CD

releases with Sony BMG.

In June 1989 he was appointed Chevalier des arts et
lettres and in November 1999, Chevalier du l'ordre du

meérit by the French government. On 14th July, 2003 he

was promoted to Officier des arts ef letfres.
He is also a Professor af the Ecole Normale de musique
« Alfred Cortot » in Paris. He lives with his black labrador

Bogey (after Humphrey) in Paris. m




