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0jo|2 MAE Michael Just EI-E| Xl Ting-Ting Cheng

Ot012 MAE= =2 HISRIM #Ssh= Michael Justis an interdisciplinary artist based In. g-8 M2 19854 Ef0|2tof| A EfO{Lt 2008 Ting-Ting Cheng was born in 1985 in Taiwan,
CHRlO&7ich S 2T 0|2 thgtol M SEHOH g‘?rl'”'lc‘Gerfmany: ZZ Zt:?\;ii?:gr:e;;zzﬁ:ﬁiem'e 2O 2 0|=8f YAEDIAE] ChStO|M AFEISIOZ moved to London in 2008 for her first MA in
o . usseldorf, receiv : N . . o .

HE CHSful SEL0[Z00M O HAHSRIE W University of London and participated in the MAL o9 E F S50, 20143 SEAD|A e e OL WeSUTIISEL,
L2 S|EL| 0|23 S26 T2 20| Aojsict . Y P p N "N ol - and graduated with MFA Fine Art from Goldsmiths
7S FEL Ol SYATTR 0| OO Whitney Museum Independent Study Program ZEX|0M & 0|22 AAL SH9|E AT M College(2014). Cheng is interested in our cultural/
MAEE XX OfTIX| 7|eke] tHR|2F EXI, M2kt in New York City. Just works mainly in two- ALY 22t £KojA BBHE, R7HH, AZH MMMl national/racial identity within the context of history
HHEG I|HOR St IRMES F2 T} dimensional, image-based ";ed'“_ms' '“:Fa”at"’”' CHSH ZHAlS HIELO 2 ChRFSt ALS|E ZIGH LHOA{ WA, - how politics, race, culture and colonization
9| ®eie n|C|o EMMEC E7| JjE=o|H and = a_nd process-base prOJECtIS- Is . OIE, B3}, AlBIX|3I7} M O A| AS KRH=x| interplay with each other within as well as between
IS Mt 230 MHE ASH= REH practice pr|or|t|zes.a. post-conceptua approac £t " ’ L xboq - different social groups. In her practice, she
dog dost SeiHel dHE F8sks B3R, over medium-specificity and could be described SRSt J= &Y QtollA O|0]X|, AHRE, HIC|R, applied images, sound, video, objects, actions and
ASERNM MSHZAX 2ofo| HEQ Izt st 4 as a network gf permeating, interacting and QEF| HE, A0IZ B MK/} HEHA, A7, participations to form installations, performances,
AT 7t2 40l JHE S Al HEfo| WX|dat HX|9|  interrelating f'eLdSItha.t form 3 Corlnplef’I( ‘f‘éhC"e' . AY, AS E2 QY S It St 22 walks, games, interactions and interventions. In
HEjate RSTQI JHYS &S Ok, 23xox  Using notions of plasticity to develop fluid concepts TRHENME BED MAFZ £t =02 =3} her recent projects, Cheng re-interpreted and re-
AB|o] B THE 20 M THSAS o= Hsto| 0| of the politics of form and the form of politics, Just - _|__'AIX-|I_ e Hol Bo ol o 1 enacted archival and found materials of unofficial,

2120 A4S 5 FESIS =R e is ultimately concerned with historical, present and 23l HIZ A0l 1 JHRIFQl, =2 QG Tl HALH personal o forgotten historical events, wishing
2ot AL, oix, 2ol Sgo| SHS =Lt future implications for the conditions of becoming AFZAO| 2H3H O}FF0| o} L ARl Q BHIZ KHSHAISET to construct discussions through actions and

as they pertain to opening up possibilities within XISt b} lch. narratives.

the progression of societies.
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