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e Tungha1 Garden Yang Kui got back to writing; his rneetlng w1th the “Return-to- Reallty youth (1n
-Hsiau AChin’s term)2 gave birth to not only lots of “life photos” but also a literary album inspired by
" the movement S1ng Our Own Songs It s a pity that the garden went ruins after the old gardener left.

: -Crystal Records released another l1terary album Yang Kui: Mother Goose Gets ‘Married and Avanguard

o Publ1sh1ng House produced aliteraty documentary Yang Ku1 Through s1ght and sound, Taiwan
-_-l1terature underwent anew wave of ‘media turn.” :

e emerged ironically from a political- prlsoner of White Terror to an old hero of anti-Japanese ; \

- construction. From then on, though the garden is nevermore Yang Ku1 slegacy is never lost It’s =
there w1th layers for us to dig up] more.. ; :

rickin the.:'Galfd"eiil

, ‘I Have a Bri

However, the plowing and ﬂowerlng in the 70s bear fru1ts for'the followmg generatwns In the 90s,

.Base"don the ﬁrec'eding .exhibitlon “.The F_ooli'sh Old Ma‘n.Removes‘.the Mountains‘_:“Th'e Soundsand |

= Images of Yang Kui,” this exhibition “A 'Briek in the Garden” re- -search Tunghai Garden in its 6(ls and ;
70s. It portrays Yeh Tao, from a “Lady Riot” on barr1cade to “Flower Seller Granny in the garden It
: spothghts Yang Kui's taking roots and routes 1n ‘the garden When the martlal law loosened Yang Ku1

Colonialism. In- such a crevice, he bu1lt an anti- panoptlcon “social- dwelllng with bricks, openlng up a
field forliterature, 1mages and songs on a garden. Yang Kui’s return to wr1t1ng in the late 70s was at

" the same ‘time his re~cast1ng himself into the somety, inthe form of a br1ck for 1ntellectual and social R 4

: Te-:)__(t ;by Hsing-Jou Yeh

1. Yang Ku1 " H'ave'a Brick," Central Daily Ners, 1976/10/2'1 the 10th j)age According to a sentence
in this article "Eight years ago, when we started to seta garden on th1s rocky hill,"it’ s presumable
that Yang Kui wrote this essay'much earlier. :

2. “Hsiau'A-chin! (2010) Return to Reahty PoIItzcaI and Cultural Change in 19705 Taiwan and the
Pos_twar Generation. Taipei, Inst1tute of Socialogy, Ac_ade_mla Sinica.
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10:00-17:00 =BA
10:00-17:00 (Closed on Mondays and National Holidays)

Take the MRT.Tamsui-Xinyi Line to the Guandu Sta_ti.on (Exit 1), then take TNUA shuttle bus or

Da-nan BusRed 35, Red 55 to the museum;

ax 02-7750-7231 | www.kd nofa.tnua.edu.tw
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