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Speaxs

The "Seeding Future" Tropical Rainforest Project
initiated by SUAVEART is a sustainable art project
that meets nature, science, and the rainforest. We
seek to promote art as a sustainable approach to
ecological conservation, exploring the issue of
tropical rainforests and environmental protection
from cultural, scientific, and educational perspec-
tives. We invite scholars, creators, and citizens
from various fields to collaborate and facilitate
dialogue. We hope that the public can learn about
the environment and ecological conservation
from multiple perspectives and plant the seeds of
a healthy planet for our future generations.

In the short term, "Seeding Future" uses art as a
starting point to build a bridge between interna-
tional academic research and local community
dialogues and raise the visibility of Taiwan's
contribution to ecological conservation. The
project is expected to become a sustainable and
innovative project in the next three to five years.
That will build an open community and allow art
and culture to inject conceptual validation and
open up new facets of creativity.

The theme of 2020, "Herbarium and Environment
Speaks," focuses on tropical rainforest plants and
the network of connections between humans and
nature. We will take you to the tropical botanical
gardens and Banana Bay in Southern Taiwan to
learn about Taiwan's unique and precious ecolog-
ical landscape and culture through the vision of
plant hunters and forest ecologists by plant
collection, identification, and drawing workshops.
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Special Collettions: 7+ :
: Orchid: plants, folklore plants, lianas, aqua:ci'c"‘i
Ky "pléntsi;per‘e_aﬁnialg, sundews, tropicahfruit trees,
rare plants, legumes, white banyan plants, ficus
plants, coconut plants, crustaceans, camphor
_ plant area,” variable-leaved wood plants,
Tennantaceae and ferns.
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The Diversity of Southern Formosa Taiwan

Credit

XF Text | ZEKM Yipei Lee
B H Photo | PREGE Sunny Lin, EIe = Hsin-Feng Guo

BERFERECE,

RERE  SA1EHNM2BAEMRBHALRE
BEREBTHHES , BHMKARKSA
12 A ERERRRLEAN = REMATH
RE-BEFIRRED. RABRIRE
MRASEMEEMBEAER, MR, K
ME, BEMA-BEEEFRFEYEER
EAKRS  BRMMARESE  BERLEKR
CHEIMEY. BOERED , —FHA
XAELBERARBNERE , THH
BHEEYNBEEEEXR LNEEERRE
B, REBRAETHBNEZRFE
S , BIRE EEYE AR KEIME.
RERRENESRHE &R,

R EER & 8 W E R YRR IR R & EIL
aTHE BEFEEBHREFEIE. B
HERESHNEERTHENERRAERS
REBHN  HATTEREABNATE
VE A EBEEFEENEYERE K WIEEE
NEFFZIEEERENRTEL.

[ 1R 178 ]

13:00 - 13:30 | [EEABEYE
13:30 - 16:00 | fEYEE
17:00-18:00 | EEBEE
18:00 - 19:20 | K& & KB BFRA
19:30-21:00 | EEEBRBES

[ 52X 1772 |
09:00 - 09:30 | EEBR FEIEE
09:30 - 10:00 | BEH=E
10:00 - 12:30 | HEMEARTEE

[ Day | Schedule ]
13:00 - 13:30 | Hengchun Tropical Botanic garden
13:30 - 16:00 | Forest Docent
17:00 - 18:00 | Ecology Tour at Banana bay
18:00 - 19:20 | Dinner & Rest
19:30 - 21:00 | Night Ecology Tour at Banana bay

[ Day Il Schedule ]
09:00 - 09:30 | Taimei Libary
09:30 - 10:00 | Sharing by participants
10:00 - 12:30 | Herbarium & Drawing

This article was written after the outbreak of the
epidemic.

Now that | think about it, the Eco-tour and painting
workshop held on May 1 and 2 unexpectedly
became the public's last outdoor event before the
pandemic back again. And we are entering to
Level 3 alertin Taiwan on May 12. | missed that day
when | was with SUAVEART team, the lecturers,
Trevor Padgett, A-Gai, Ke-Ting Chen, and the
participants. We walked the tropical botanical
garden in Hengchun under the sun, listening to
their lectures and sketching the plants' people
observed. In the late afternoon, the group moved
to Banana Bay beside the road. Itis a place we had
never heard of before. We are here to learn about
intertidal life and observe the important habitat of
land crabs on the Hengchun Peninsula. The next
day, we went to the Taimei Library in Zhutian
Township to witness plant hunter A-Gai dissecting
orchids and using specimens to practice drawing
plants.

Suppose there is a county or city in Taiwan with a
climate closest to the tropics. In that case, the
Hengchun Peninsula is definitely a good place to
visit. Although not strictly a typical tropical botani-
cal garden, it has a rich botanical ecology and
cultivates many tropical plants that are not native
to Taiwan.
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After the guided eco-walk through the tropical
botanical garden, we left and headed to Banana
Bay.

Before, when Trevor and | discussed a suitable
place for a night visit, he immediately mentioned
this place. | vaguely remember him saying, "There
is a lot of rich flora and fauna, and it's also a super
important place where land crabs migrate
through to lay their eggs.

A few days later, he sent several videos and
photos, carefully pointing out how the route
would go and where to see crabs, starfish, or other
amphibians in the evening and at night.

Of course, the seasons are different, and so are
the views.

This is one of the most common phrases | hear
from ecologists and botanists. Nature is so
fascinating, so varied.










ETESEXRRN , BMNFRESHEEESE
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Before the workshop began, participants were
invited to sketch out the plants' shapes, details,
and colors that had impressed them the day
before on graph paper. Hengchun Tropical Botan-
ical Garden has a wide variety of species; the
participants in the room explained why they chose
the seeds, branches, leaves, flowers, and other
parts.

A-Gai was familiar with orchids, so they were used
as specimens for dissection and production. The
material collected after dissecting the plants
involves two crucial activities - collecting speci-
mens and recording information.

Even if you know a lot about the local flora, you
may not accurately identify all the plants in the
field. During the vegetation sampling process,
collectors collect representative specimens of all
species important to meeting their needs. In
addition to known rare and endangered speci-
mens, photographic records are taken simultane-
ously.

These specimens will later be used to confirm
identity and provide a permanent record for
future reference. Your collection may represent an
extension of the plant's range or contribute to an
understanding of the taxonomy or natural history
of the plant. It may also indicate the "plasticity" or
variation that can occur under different habitat
conditions. It is essential to record accurate
habitat information when collecting specimens. It
is often difficult to remember and difficult to
record accurately in the future.
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BRI,

—EE,

RENERETEE , IRABF. ARK
wEBRE , TRERBBAT R—AHE
ML FRBERRABBREN,

LRI ? ) REREEER,

FEtER. L MEEERFPAOSEER:
PMIRSHRFE | L MUBEHXT , RE
FEERER

HE? .. TEFE? ., BEMFREET
Z2®& , Bk,

REBNZS BT THE , STER2E
BExR, FRR K BRELEBT —HEE
FH. FESFER/HOA, HREFFL ,
REETREAMMAEMAE? AR, HH#
RTEEEEME - aBREBREE,

BERNBETNE  ERYNBSEISRCE
%% (Labuanium scandens) , ER—E&
EFRBNEE  tWEFETEETES
WBEAMPHEERNAS L, NRRE
ERER , KETEERM, BRBIE
REEBENBERER 6 FENREMRE
HFREBAMERI I | BSR —F — ERNBF 2K
M E— XKL,

EEFENDEEMERERY T AR
FEHE , RUEKASRNRERE,

AEETERLNEREEELOBREEN
XE , fHAAMRA LRSRCHEES
Btz —. MPETERER,

REBYESFHEBZREBFER. T
B, WIELER ; MIRE (Scandarma lintou)
REETFEMIES  (Pandanus odoratissi-
mus ; %iR) Bd , EEEPRENRKF
EW , MEEE (Geothelphusa albogil-
va) RIESHIREHR. AM , KZEY
BXEEBFPET MO,

RAMREIEFENSE - HBBRNE
B, AR —HE 260K, HRHFSE
BRR  ER—MEXMER, BT RER
i, —EEENREFTHEAT . LEBH
ZFE , SIMEELREKE , M8
B ZAABAR , LKA LRKRE
WHBHE LS HEBR, EREE , BT
BE-ERmNE  APIESRHAED,

BRAGEHIEEE, —RAMHEBEBEEY
B (Metasesarma aubryi ; BK#&HHFEE)
ZH 18 (Cardisoma Carniflex ; X/ 1R [E &
) N, EEEERERNEREEEEH
BB (Discoplax hirtipes) HEFERE
(Discoplax rotunda) , B REENENER
BRE+EE.

B-UMESH BREL+EELESREE
OF7 38

BE#EEH, AR A RIFR R SREIRT

Because of roadkill, there is road sign remindin rivers to drive slow
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ETIHMRFM Volunteers and public

Credit

XF Text | #1# Trevor Padgett

B F Photo | B Trevor Padgett
#IFE Translation | ZEK{M Yipei Lee

Holding a butterfly net and an empty bucket, |
stand alone on the shores of Banana Bay
watching the sun set. As it dissolves below the
turquoise horizon, day blends into night.
Behind me light from the rising full moon
sneaks through the trees: it is time to get to
work.

| click my headlamp on, sending a beam of
light cutting through the darkness. It guides me
up the beach, over the ancient coral rock,
through the thick coastal forest and, eventually,
to a highway.

I am no longer alone.

What on any other night would be a dark
stretch of road is tonight spotted with lights,
forty or fifty people who are, just like me,
carrying nets, buckets, and flashlights. Togeth-
er, we are searching for one of Hengchun
Peninsula’s most secretive inhabitants: land
crabs.

We are not just looking for them; it is their
spawning migration season, and we are trying
to save their lives.

| have volunteered with the Banana Bay Land
Crab Spawning Migration conservation project
for 5 years, but | originally got involved quite by
accident: | chose the scenic route home.

Let me explain. A forest ecologist, | was driving
home after a long day working in the moun-
tains. At a red light | had two roads to choose
from: one road lead directly to Hengchun, my
home; the other around Hengchun Peninsula’s
coast before taking me home, one of the most
beautiful coastal roads in Taiwan but one |
seldom travel. When the light turned green, |
chose left and headed for the coast. After a
long day of mud, thorns, and heavy backpacks
carried up steep slopes, | had earned the
scenic route home.

And this decision changed my life.

Nearing the end of my coastal detour | crested
the small hill that descends into Banana Bay.
Against the rich black asphalt | noticed a small
smudge of mottled-brown - a crab, mindlessly
crossing the busy highway. Instincts kicking in, |
pulled over, and stood at the side of the road,
eyes simultaneously fixated on the courageous
crab slowly approaching the centre yellow line
and the speeding cars barely missing it. |
nervously watched both.

A gap in traffic finally came, and | lunged into
the road and scooped it up. Standing in the
middle of the road, vehicles continued to
scream past me, but | noticed one car slow
down, pull to the side, and stop.

efB5% Labuanium scandens
ERENBIERPRBRIEMNEE
This is the crab I saved when I met the police

Lights flashing.
Police.

The officer driving rolled down his window and
waved me over. | nervously approached,
unsure of the gravity of the traffic offence | had
just committed to save a crab.

“..Yes?" | stammered.

“Thank you..."” he said, pointing to the crab in
my hands, “and good luck tonight!”. Both
officers smiled, and then drove off.

"Good luck...with what?", | thought to myself as
they drove away.

| released the crab on the other side of the road
and continued home, confused. Until a few
moments later when | drove by a group of
bucket carrying, flashlight holding people.
Curious, | stopped and asked what they were
doing. And then | discovered what needed luck
- Taiwan's land crab conservation project.

The crab | saved, | later learned, was Labuani-
um scandens (%/[CfE55%), a recently discovered
species of land crab that spends its life almost
entirely in large Barringtonia asiatica (fAH)
trees in the remaining fragment of Kenting's
unique coastal forest. Had | gone straight |
would never have met her. But | took the scenic
route, luckily on the same night she left her tree
to start her annual journey to the ocean.

And this lucky twist of fate introduced me to a
conservation project that has since become my
passion.
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SIREEE Cardisoma carniflex | BEREFISR Abdominal cavity and Eggs

#i&%E Scandarma lintou
MR — IS EEY L, HREEEFE
This crab lives its entire life in this one plant and never goes to the ocean

EZER%E Discoplax hirtipes | EH Eggs

Kenting National Park is home to at least 89
species of land crab, making it one of the most
diverse land crab habitats in the world. New
species are constantly being discovered.

Most species need to return to the ocean to
spawn each year. Not all, though; Scandarma
lintou (Fk#%%) live their entire lives in Pandanus
trees (Pandanus odoratissimus; #£#%) and lay their
eggs in rainwater collected in the leaf base,
and Geothelphusa albogilva (FIXi#2%) eggs
hatch while the mother is carrying them.
However, most species must release their eggs
in the ocean.

Getting from forest home to ocean spawning
grounds is a perilous task because of one
thing: Highway #26. For many crabs itis a death
sentence. To protect them, a simple conserva-
tion program was established.

During the migration season, volunteers patrol
the highway to catch before they cross the
road, carry them across and release them safely
on the beach. It is simple, but it has a secret
power: people willing to help.

And every crab matters. A single female carries
hundreds (Metasesarma aubryi; BEKEHFE) to
hundreds of thousands (Cardisoma carniflex; W1R
[Elfii#) of eggs. The most common species in
Banana Bay, Discoplax hirtipes (&R EIEE)
and Discoplax rotunda (B¢ [El#%,), have been
recorded with over 500,000 eggs per crab.

Each mother saved is half a million opportuni-
ties for life.

A
Al

Over the years | have met many people on this
road. | am impressed by the number of people
who, like me, see the trail of flashlights and stop
to ask;  am overwhelmed by how many get out
of their cars to help.

Three years ago, | met a couple visiting Kenting
from Taipei. On their way home from dinner,
they stopped on the side of the road and asked
me what everyone was doing. | introduced to
them the crabs, explained where they live,
where they were going, and why we were
helping. Sensing their interest, | offered them
my spare net. We spent the rest of the night
together catching crabs, and when the night
was over, we said our goodbyes and parted
ways.

A year later, on the same stretch of road,
familiar voices called my name. “Remember
us"? they asked?

Kenting's land crabs had caught their hearts. In
the year since we met, they had been volun-
teering at local schools, teaching Taipei area
kids about Kenting’s hidden secret. “This year”,
they said, showing me a video camera, “we are
making a small documentary about the crabs”.
This is the power of such a publicly accessible
conservation program. It is not just about
solving a problem, it is about helping people
better understand their own home.

?ommonly seen coastgl Tand crab eating juveni
mhiverols scavengers crabs will OFS eat other

I lay on the edge of an overhanging rock and
watch a crab silently slip into the sea. Rain
drizzles on my shoulders as my headlamp
illuminates the patch of water and | watch her
release her eggs. The tired mother rests in the
water while her ruddy-brown eggs float away.
She and her eggs survived this year.

Saving the crabs is not just about the crabs
themselves, it is about the whole coastal
ecosystem. These eggs will not all become
baby crabs; only a small percentage will survive
to crawl out of the ocean and into the forest.
Waiting for them in the shallow water are
marine animals that rely on them for suste-
nance. In the forest, these omnivorous scaven-
gers are vital for nutrient cycling and keeping
forests healthy and diverse.

By living a double life - ocean and land - land
crabs connect two ecosystems. Time and
evolution took them out of the water, but in
homage to their ancestry they remain the keep-
ers of both.

But now, the keepers need our help. Your help,
too, if you are willing.
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Credit

XF Text | HES Hsin-Chieh Hung
B Photo | S/ Hsin-Chieh Hung
BIE Translation | ZERMA Yipei Lee

Central Taiwan is the most developed market
for horticultural florists. As a central Taiwan
native and a fan of tropical rainforest plants, |
am no stranger to Formosan medinilla/Taiwan
medinilla, which is one of the few native
species in Taiwan with great ornamental value
and popular in the horticultural market.

When | was in my twenties | bought a medinilla
plant form a florist and planted it at home.
Then, one day in the summer of 2004, | went on
an expedition to the Hengchun Peninsula to
collect plants in the virgin forests of Laofo
Mountain. There, each tree has become a
community, co-existing with other plants,
insects, and numerous other animals that grow
and live on and in them. The higher the
altitude, the richer the diversity becomes.
Naturally, the most spectacular and eye-catch-
ing plantin bloom was the Taiwan medinilla.

It was the first time in my life that | saw a wild
Taiwan medinilla. | was so moved that | couldn’t
help but exclaim in my heart, “The natural ones
are really the most beautiful.”

According to botanical descriptions, the wild
Taiwan medinilla is an evergreen scandent /
trailing shrub-like plant. The key words “vine"
and “scandent” suggest that this plant grows
on the ground and climbs up a tree, yet the
potted plants in the flower market looked lush
and thick, unlike a climbing vine. The problem,
| realized later, is that the plants sold horticul-
turally are not a single plant but are actually a
cluster of multiple cuttings growing together in
one pot. Finding Taiwan medinilla growing in
its native home on the slopes of Laofo Moun-
tain, | saw that it grows on other plants more
like a shrub attached to a large tree.

The leaves are ovate-lanceolate shaped, shiny
and smooth, and are arranged oppositely or in
whorls.  The bright red cymes form
cone-shaped inflorescences extending from
the ends of the branches. The flowers consist of
four white to pink-white ovate petals surround-
ing purple pseudostamens. The fruit are spher-
ical berries that are at first purple-red then turn
purple-black when ripe. This beautiful and
special plant is endemic to Taiwan, growing
only in the Hengchun Peninsula, and is one of
the most representative of tropical rainforest
plants.

My love for Taiwan medinilla has never dimin-
ished with the passage of time, and | have
produced hundreds of seedlings from cuttings
and seeds. In terms of ecology, | have surveyed
more than 30 sites across Taiwan medinilla‘s
entire range in the Hengchun Peninsula and
collected at least five or six specimens. In terms
of art, | have taken pictures and drawn illustra-
tions of this beautiful plant. Beyond the art, |
have risked my life by climbing high up on rock
walls and within tree canopies to collect the
branches and fruits.

What else can | do for the Taiwan medinilla?

ormosan medinilla/Taiwan medinilla
Hsin-Chieh Hung | 2021
FBEFE Ball Point Pen, ¥ Photography
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#E Story | Aletheia Hyun-Jin Shin, Zeus Bascon

#%8 Drawing | Ange Labyrinth
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BERRRIEEREETRLER
My mom boils Philippines herbal

Sampaluk-sampalukan to heal illness

Credit

X Text | Zeus Bascon
B H Photo | Zeus Bascon
B Translation | ZXKM Yipei Lee

KRETERAMEY Sampaluk-sampalukan /
Sampasampalukan , & %% 533 51 k& F £
Fi T 86 B&JAHEAN Nueva Ecija WEZEMAH
T ARME KWL HBEEIMEE |
mEREEE 5 F , BENEESENGEHE
AR EER T S KR,

BHESH298 E6 A 11 RERHME , B#
ZERARKE  tERNRRCEE. RER
REBRZRER —BITREXNER , &
SERE (MR rEE) RREFERE
—, SRB® ERBFEIEMEEFEY
R, RBRERBEER , AFZBREIH
%, ARERDEA,

| drew Sampaluk-sampalukan / Sampasampalu-
kan. It is a medicinal plant my mother had to
consume as suggested by an 86yo healer from
Nueva Ecija. He was diagnosed with stage 3
cancer with only 5 years to live, but with his
practice of herbal healing and his spirit guides,
he lives up to today.

My mother has to boil the plant and drink it from
May 29 to June11 while a black candle is lit. The
black candle i think was supposed to connect the
healer (and his spirit guardians) to my mom for
the rituals or prayers. This night i just heard them
talking on the phone, talking about how my
mother will be cured soon, just drink the extract
and do not move the candle.
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The Human and Natural Connection on Islands

Credit

XF Text | &M Yipei Lee
B F Photo | #I7& E4I7 SUAVEART, Catalina Africa
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HRARERZERBERERE XS NERR
FTIEY  ARRHZEMBERNBREE
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BT (Poklong Anading) EAZRE
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TRMTEBRBMUE , RBAEERE
ARNER, W ERBEERETYEHFR
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BUNMSBERAR, HOEARKSELN
HREESBINRKRERR. ERFEN

B, ME, HRSIELE  YEARKE
[EI5h B REEEL IS

In this online painting workshop led by ecologist
Trevor Padgett and artist Catalina Africa, the
participants were mainly local artists and art
school students.

Since it was their first time participating in an
international online workshop during the
pandemic, we introduced ourselves to the partic-
ipants. Catalina mentioned that she moved from
Manila to Baler after her marriage. Her life has
changed a lot, being very close to the ocean and
mangroves. When she found out that SUAVEART
started to pay attention to the island environ-
ment after 2018, she continued to be in touch
with us about making art.

Poklong Anading grew up in the city due to his
family. He is aware of humans' burden on nature
in Manila, a town full of plastic and garbage. His
artwork often draws inspiration from urban
objects and explores the dark structures of
contemporary social class. Besides that, other
people's relationship with nature includes stress
relief, sensing plants, letting go, and finding out
where they come from connected with land.

Trevor's ecological observation course presents
four perspectives: "observation," "
"tools," and "return." He guided us on building
scientific basics through examples of the

construction and growth sequence of leaves,

comparison,”

flowers, and seeds. Next, we will be able to use
storytelling to describe the phenomena and
relationships in the ecological landscape. More
than that, we can use the flashlight, pencil and
paper, camera, and other tools at hand to record
and visit nature often.
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From scientific knowledge to scientific painting

or pictorial creation, artist Catanina's style is
imaginative, often bringing in abstract and
ethereal elements. When we discuss the connec-
tion between humans and nature in art, she
chooses the worldview of Shamanism to enter
the transformative consciousness. She guides
the participants to use their spirit to enter the
world of painting. Through the process of "clear,"

"present," "seeing," "focusing," "empower," and
"dream weaving," she connects the material and
immaterial worlds, human and nature, and even

the world of matter and energy. And this power

will be transferred back to the painting on paper.

The typical painting workshop conducted by
SUAVEART is conceived and arranged in an
atypical way. It echoes the idea that botanical
specimens and drawings have social and scien-
tific uses and can symbolize human life through
artistic imagination. The manuscript drawings
after the workshop were uploaded to the Github
open source website and transformed into a
civic participation collage website in the virtual
world, inviting everyone again to express their
own artistic expression of the natural landscape
and nonhuman-centered environment.
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Korean Women Use Bongsunhwa, Balsam

Flower for Dying Their Nails and Makeup

Credit

XF Text | BB E Aletheia Hyun-Jin Shin
RS Photo | BB E Aletheia Hyun-Jin Shin
B2 Translation | ZXKM Yipei Lee

ERNRETEE-—ESEENEYWUHME
filife / bongsunhwa, PHIKER L&A
CRFABFIEARER LR, BHLER
RERIRERBLEAZIREGE. 5—
BEBNERRBNER  WRIRNFiE—
BEREELRBETHWEBE , ROVER
BRE , B,

ERVTHEEEYRE K BERLRMEERE
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% REMNAZFEREERE , &M
REBHBRMNMIRNEX, ETHEZEERHH
BEARGE , RSB FEMF—LERER
BE, EYHEMEBRIZEAEZSR.

This is one of my favorite plants I've been grow-
ing and been fascinated by. Its called bongsun-
hwa, balsam flower. In the past in Korea, women
used it to dye their finger or use it as alternative
make up. The red color dye was also believed to
protect you from evil spirits, so those are some
stories related to this plant.

Another fun myth is that if you keep your fingers
dyed till the first snow in the winter, your first love
comes true haha. But as | learned about the
plant, you actually extract more colors form the
leaves rather than the flower. Which | found
interesting.My collective members and | often
dye our fingers together with this on our down
time. Its been a way to relax together and just
enjoy time. We also do it when we have special
guest join us, just because its something fun to
do together. So the plant has a lot of personal
meaning to me.
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When Drawing Plants in Detailed with Different Ways
of Expression, or a (happy) Note by a Participant do

not Know Plants Well.

Credit

XF Text | #IEZE Tze-Ning Hong
BBF Photo | HIEZE Tze-Ning Hong
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A Workshop for EVERYONE

For me, an art-related workshop designed for
EVERYONE would be challenging. However,
during the humid and pandemic summertime, |
joined an online "Drawing Workshop", which
made me very impressive and it was fun! The
"Tropical plant and landscape in Indonesia
Neighbourhood" hosted by SUAVEART, under
its Seeding Future project.

Here's how they constructed this relaxing while
trying something new: all participants could be
included because they offer two types of content
at one time and guided/accompanied partici-
pants to take these aspects applied on their
memory. These two contents, from ecologist
Trevor Padgett, we got to know how to look at
plants carefully in detail; from artist Aliansyah
Caniago, how to turn those we saw into the
things we could draw, with personal or artistic
perspective.

Lastly, everything connected to the core of the
project, which reminds me of the sharing by
hosts Yipei and Sherry. In short, as individual
participant, we only need to bring one story of
plant/landscape, plus any tools for drawing. The
following is how it works! And the story | bring
was about Coleus amboinicus.

Observing to Look into Details, Expressing via
Drawing

When | drew it in the workshop, | realized that |
could distinguish which part of the leaf | don't
know- in the past, | pretended that | could draw
some lines to show that itis a leaf. However, since
| only had a picture in my hand, it's enjoyable to
realize the details of Coleus amboinicus | don't
know.

For instance, the edges of the leaf were round
instead of sharp; "veins" were parallel to the
central vein till the edge of the leaf. And | also
kept some MYSTERY parts blank. (Cause no
matter how zoomed-in | did to the picture, | still
only got one perspective). It might echo what
Trevor recommended to us to "observe overtime
and return" so that | could pick up different
images of the same leaf at other times. Or tried
different lights, "backlighting" for instance.

Besides, | did highlight the tastiest part. It was fun
to recall this even though | haven't tasted it for
such a long time. | remember its bitter-herbal
taste, and even learned that it is called "jinten" in
Indonesia, by sharing of other participants!

Surprise and Enjoyable

To conclude, here | experienced how the act of
“drawing (for participants who are adults)” could
related to art project, and not limited by the style
of painting. Always recall how fun and surprise
we will be by observing plants again and again,
is the key that made our mind open for the
combing of art and nature.

A small clip of memory could indeed link to the
environment we are living now, and it was very
natural to talk about how we look and how we
transform this impression. And | guess those
dialogues, images we created, will be one of the
interesting ways to approaching ‘ecological
conservation’, and it is welcoming everyone!

Story of Coleus amboinicus :

Its tick and furry texture were impressive for me
back to my childhood when | first saw it. My first
time was in the first year of the elementary school
in New Taipei City. That time, our teacher asked
all of us (30 kids) to eat a leaf every morning-
before classes started.

We treated it like a proper vegetable (as if in the
kitchen at home): cleaning, drying by the wind a
bit, and eating it with clean hands. And actually,
you might wonder where are those "Coleus
amboinicus" from? They're planted right beside
the window of our classroom. That's my kind of
the first impression of a herbal taste, mixed with
a sense of order/rules from an authority, formed
as "we're the only group of kids EAT GRASS
every day with rigorous ways of eating." Last but
not least, | did enjoy the taste.
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EE % Trevor Padgett

REMEXWERCRKEABETNIET
13F, FR—BERMERBRMERLEM
ft EERTERHARAENBENARE
g, B eiRESFERNATER GLUE WE
B OORETLEHEUE - ABEAHE
(Taiwan Nature Education) BV &I A . B FEAE
FREBREFREERABELENBEN
NE A RETFEHREZERBITENRLET
, Bt R AN AR K R ARAR AR (RE 1=
IAEYIIERE) WA AR,

Trevor from Canada has lived and worked in
Taiwan for 13 years. As a (tropical) forest ecolo-
gist and ecology teacher, he often serves as a
nature guide for international researchers and
students. He is currently a director of GLUE, a
non-profit educational organization, and the
founder of Taiwan Nature Education, a bilingual
ecological education institution. Trevor often
writes articles about land crabs and sea turtles in
Taiwan for international magazines. He is an
enthusiastic volunteer of the land crab conserva-
tion project in Kenting. He is also the photogra-
pher and editor of the forthcoming publication
of the “Nanren Mountain Plant Guide" for

tropical lowland rain forests.

EHEMEBMABEDEAEROMAS , B
ERR a8t RN EY REE B ER
EEREYRER D, BRTERIBEFNREN
MOREEY 8 R TFEEREIRER
RATEMNRERE , ETHERNREARE
B, MBRBEAME, 2021FHERFELR
EEMRE  HEARFDEM , REEEY
RENEEY , UREBLNEFRNEE,

A-Gai, who has the title of plant hunter in the
plantacademia, is currently working at the KBCC,
the only world-class plant conservation base in
Taiwan. In addition to collecting and caring for
plants in the wilderness, he always takes a
camera to capture the beautiful moments of
plants and conducts delicate scientific painting
and creation. He just participated in an exhibition
at the Chiang Kai-shek Memorial Hall. He hopes
that everyone will understand the importance of
plant conservation and the preciousness of
Taiwan's forest resources through getting to
know him.

BREIZE Ke-Ting Chen

EENTEABEYHFEZBRTRAN , B
HASMR , BFAREA. RRELENS
B BILEERRERE  RREE
VRS AR |, BT ARBRKEH
LRF  BERERNEETRERLS.

BRI IR ILREAREE  ZEE
ERHERFESREMTENME , EBsI
NEREAZEHENER  MERAKS
B, £EREERAENKETEE,

Graduated from the Institute of Plant Pathology,
Chung Hsing University, he is an atypical artist,
claiming to be a collector. Initially engaged in
biodiversity research and concerned about life
and environmental issues, endophyte research
has entered tribes and villages, concerned about
how people and nature can coexist forever and
put traditional wisdom into practice in contem-
porary society. Now He is returning to home-
town, Xinbei Pinglin, to set up a collective
workroom for collectors to organize old houses
and gardens. In addition to participating in art
projects and farming, they also enter the local
area by introducing resources and cooperating
with communities and schools, hoping to
combine agriculture, life, and skills and a
sharable sustainable studio.

FIEEHE- X IEF Catalina Africa

REFEEN-FERMBR 2012 FH T M
FEEABRESENIWBE L 20, #B
B, pRtEREN=HREAE K REER
BRFALEMEFSRER , ERBEEPE
EEANME, ELEERIBENRETR
BUTREZEMERNRR, K RETES
HBRAEERE, HRNXF,

Catalina Africa finished her Bachelor of Fine Arts
major in Painting at the University of the Philip-
pines in 2012. Since then, she works in painting
and installation, often whimsically combining
both to produce serendipitous encounters
within everyday life. Simulated and sensate,
these environments temporarily transcend the
boundaries implied by the exhibition space and
evoke more fleeting memories, worlds, and
words.



FIE L% fEZERF Aliansyah Caniago

MEZWL , BoRRHR. BEEEFNIHE,
fEMNESEETBRENERTZREE
BE HEEBERELESHE  BiBHY
BESENTE, KENTARE , B
BMASHRMAENENER , EAFTRBFL
ABEBEZBENRE, FHERE, GRE
BRNEAE-ERMERNKD. EZHH
TRRET , RRT ABERSBENEI S
RS MAMASBKAmNY , XHEDM
BARREH — 3B T AV EE(HR,

Aliansyah currently lives and works in London
and Bandung. He studied painting at the School
of Art and Design, Bandung Institute of Technol-
ogy, Indonesia. He is interested in working
directly with the community to develop artworks
that engage with society through site-specific
interventions, installations, and performance,
entering conflict zones, and repairing damaged
environments. Questions of identity and environ-
ment, tradition and modernity have been central
to his work. In several performances, he explores
the close physical connection between humans
and the landscape, how they are embedded in
or stand out from it, or how they become part of
it or its extension.

o 4

B2 0

AMERFNES
B IRIEE Ay, RPIBRZRNTG M
“ Credit ZHEE  HRERRLFNRE

XF Text | ZMKM Yipei Lee
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The heart of everything P BT T
& L0
i ™ There are colors of poetry inside forest
.,,,‘. Sun shines on the earth; we are feeling the wind's direction
(4 Old trees lead the way, telling the birds journey during winter and spring
Scions sprout and trigger the caterpillar's spirit and motivation

Apes and crocodiles guard the wild home

The older man's life span is not longer than the trees

Then singing the green leaves and red flowers into a folk song
Walking over the mountains accompanied by white clouds
Jumping fancy-free and filling the soul with joy
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HAIFM Shaping Your Rainforest

BAJRMEYE Open source website
https://seedingfuture.collective.tw
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