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ORF Vienna Radio Symphony Orchestra

The ORF Vienna Radio Symphony Orchestra is a top orchestra of world renown; the orchestra defines itself
in the Vienna orchestral tradition. Cornelius Meister took over as Principal Conductor and Artistic Director
in September 2010. The Vienna RSO is known for its exceptional, bold programming. By combining
nineteenth-century repertoire with contemporary pieces and rarely performed works of other time
periods, our programming often places Romantic era classics in unexpected contexts.

All of our performances are broadcast over radio, particularly on Osterreich 1, but also internationally. For
the past several years, one has been able to hear each and every RSO concert across the globe on the
internet for one week after the initial broadcast. Through our growing presence on European television, as
well as our collaboration with the FM4 young people's station, the RSO is constantly reaching out to new
music lovers. Numerous enthusiastic supporters have become members of our "Friends of the RSO"
association.

The RSO regularly performs on two subscription series in the Vienna Musikverein and Konzerthaus. The
number of subscribers to these series has increased significantly of late. In addition, the RSO appears
annually at major Austrian and international festivals. The orchestra has close ties to the Salzburg Festival,
the Wiener Festwochen, Wien Modern, and musikprotokoll im steierischen herbst, which provides a
platform for the performance of new and experimental music. Tours to Japan and China are a regular part
of the RSO schedule as well. The orchestra has also concertised in the USA and South America. Our most
recent tours have taken us to the Berlin and Cologne Philharmonic Halls, the Alte Opera in Frankfurt, and
the Tonhalle in Diisseldorf. Since 2007, the RSO has successfully collaborated with the Theater an der Wien,
thereby gaining an excellent reputation as an opera orchestra. Yet the RSO is also entirely at home in the
film music genre. Every year, the RSO is conducted by composers who have won an Oscar for Best
Achievement in Music Written for Motion Pictures. In 2012, the RSO recorded the soundtrack to the film,
Die Vermessung der Welt (Measuring the World).

Leonard Bernstein, Ernest Bour, Christoph von Dohnanyi, Christoph Eschenbach, Michael Gielen, Andris
Nelsons, Kirill Petrenko, Wolfgang Sawallisch, Guiseppe Sinopoli, Hans Swarowsky, Jeffrey Tate, and
Simone Young are among the guests who have stood on the podium of the Vienna RSO. Composers
Krzysztof Penderecki, Bruno Madera, Hans Werner Henze, Ernst Krenek, Luciano Berio, and Friedrich Cerha
have all conducted the orchestra. Internationally renowned soloists who make regular appearances with
the Vienna RSO include Renaud and Gautier Capugon, Martin Grubinger, Hilary Hahn, Patricia
Kopachinskaya, Lang Lang, Sabine Meyer, Heinrich Schiff, and Christian Tetzlaff.

The broad scope of our recording activities includes works in every genre, among them many first
recordings that represent modern Austrian classicists and contemporary Austrian composers. This is how
the "Neue Musik aus Osterreich" ("New Music from Austria") series of CD recordings came about.
Orchestral works by Friedrich Cerha, the recording of all nine symphonies by Egon Wellesz, orchestra music
by Josef Matthias Hauer, and first recordings of music by Erich Zeisl are all part of this series. Anton
Bruckner's Symphony No. 4, works by Béla Barték, and the twenty-four CD set, "my RSO", were among the
recordings released in 2012-2013.

The Vienna RSO has initiated a broad-based educational programme. It is comprised of workshops for
children and young people, as well as the "Mitten in my RSO", "my RSO Musiklabor", and "Klassische
Verfihrung" concert series. Highly talented musicians have been admitted to our very own RSO orchestra
academy since 1997. The Vienna RSO plays regularly for the final concerts of the conducting classes at the
Vienna University of Music.

In 1969, the Vienna RSO grew out of the main orchestra of the Austrian Radio. Under the leadership of its



chief conductors, Milan Horvat, Leif Segerstam, Lothar Zagrosek, Pinchas Steinberg, Dennis Russell Davies,
and Bertrand de Billy, the orchestra has continuously expanded its repertoire amid growing international
renown.
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Principal Conductor and Artistic Director / Mo. Cornelius Meister

Drawing silken sound from the strings and burnished playing from the brass, Meister phrased the music
[Brahms’ Second Symphony] with tenderness and old-world geniality, paying equal attention to the
smallest moments and the longer musical paragraphs, and building to an exuberant crescendo to finish an
uncommonly fine reading.

The Washington Post, Joe Banno, 02.05.2011

Cornelius Meister, born in Hannover in 1980, was appointed Chief Conductor and Artistic Director of the
Vienna Radio Symphony Orchestra in 2010. Each season, he directs the orchestra in Vienna’s prestigious
Musikverein as well as the Konzerthaus, and in recordings and tours throughout Japan and Europe
(Salzburg Festival, Berlin Philharmonie). In December 2012, the new 24-piece CD box “my RSO” and in
January 2013, the latest recordings of Bruckner’s 4th Symphony and Bartok’s “Concerto for Orchestra”
were released.

In July 2012, Cornelius Meister completed an impressive seven years as Music Director of the City of
Heidelberg, of both the Heidelberg Philharmonic Orchestra and the Opera House. In 2007, he was
honoured by the Association of German Music Publishers for the best German concert programming of a
season (in Heidelberg). He was furthermore recognized for the extensive development he achieved in
Heidelberg’s education programme.

Over recent seasons, Cornelius Meister has been guest conductor with major orchestras including Het
Concertgebouw Amsterdam, City of Birmingham Symphony Orchestra, BBC Philharmonic Orchestra,
Baltimore Symphony Orchestra, Indianapolis Symphony Orchestra, Swedish Radio Symphony Orchestra,
Danish National Symphony Orchestra, Orchestre de I'Opéra national de Paris, Ensemble Intercontemporain
Paris, Rundfunk-Sinfonieorchester Berlin as well as Deutsches Symphonie Orchester (DSO) Berlin, NDR
Sinfonieorchester Hamburg and Symphonieorchester des Bayerischen Rundfunks (BR) Munich.

In the early years of his international career, Cornelius Meister appeared at many important opera houses:
Aged only 21, he gave his debut at the Hamburgische Staatsoper, followed by the Bayerische Staatsoper
Munich, New National Opera Tokyo, San Francisco Opera, Theater an der Wien, Royal Opera House
Copenhagen, the Latvian State Opera (Der Ring des Nibelungen) and Vienna State Opera.

In 2013/2014, Cornelius Meister is invited to conduct concerts with the Orchestra di Santa Cecilia Rome,
Tonhalle-Orchester Zurich, Helsinki Philharmonic Orchestra, National Symphony Orchestra Washington DC,
Orchestre de Paris, BBC National Symphony Orchestra of Wales, Radio-Sinfonieorchester des SWR
Stuttgart and Deutsches Symphonie-Orchester Berlin (DSO). He gives his debut at the Royal Opera House
Covent Garden, and returns to the Deutsche Oper Berlin, Sachsische Staatsoper (Semperoper) Dresden and
Opera House Zurich.

Cornelius Meister studied piano and conducting at Hannover University with Konrad Meister, Martin Brauf}
and Eiji Oue, as well as at the Salzburg Mozarteum with Dennis Russell Davies, Jorge Rotter and Karl
Kamper. He also plays cello and horn. As a pianist, he has given concerts in Europe and the USA. Most
recently, Cornelius Meister play-conducted works by Grieg, Liszt, Gershwin (Rhapsody in Blue), Beethoven,
Mendelssohn and Part (Credo). He is prize-winner of the “Deutscher Musikwettbewerb” as well as the
“Schleswig-Holstein Musik Festival”.
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Pianist / Maria Radutu

Much in demand as a soloist and chamber musician, Austrian-Romanian pianist Maria Radutu has
performed throughout Europe and Asia and has won more than twenty national and international awards.

Maria Radutu’s solo career has included a debut in the Musikverein (Vienna), performing Rachmaninoff's
Second Piano Concerto; a performance of Mozart's Concerto in A minor (KV414) with the Vienna Chamber
Orchestra in the Salle Gaveau (Paris); and a debut in Madrid’s Auditorio Nationale with the Orquesta
Clasica Santa Cecilia with a performance of Richard Strauss’ Burleske. Radutu’s versatility has also been
proven by several collaborations as a guest pianist with the Vienna Philharmonic Orchestra.

Maria Radutu is the artistic director and co-founder of the chamber music ensemble, PhilKlangWien.
PhilKlangWien’s successful debut at the Wiener Konzerthaus was followed by the invitation for Radutu to
become the artistic director of the "Kontrapunkte" festival in Lafnitz (Steiermark). With PhilKlangWien as
,Ensemble in Residence,” Maria Radutu founded the SoundGarden Chamber Music Festival. She has also
performed at the Carinthian Summer Festival, the Neuberger Festival, the Halbturn Palace Concerts, the
Pannonic Forum Kittsee, the Al Bustan Festival and in Festispielhaus Baden-Baden. Together with Lang
Lang and Dominik Hellsberg, Maria Radutu took part in the opening festivities of the Mozart Year in Vienna
as well as in Carnegie Hall.

Born in 1984 in Bucharest, Maria Radutu was quickly recognized as a prodigy. In 1998, while studying at
the George Enescu Music High School, Radutu won the Gold Medal at the National Olympics, considered
the most important Romanian award for young musicians.

Maria Radutu continued her studies at the Vienna University of Music with professors Stefan Vladar and
Stefan Arnold. Radutu received her bachelor's degree with honors, followed by the Benjamin Prize for the
best and youngest candidate, and completed her education in 2010 with the Concert Diploma.

Maria Radutu’s Debut CD ,Joujoux” was released 2013 by Preiser Records with works from Chopin to Ligeti.
Her next Album “Insomnia” and the Debut CD of her New Piano Trio will be released soon.

“The young concert pianist Maria Radutu in turn enriched the Burlesque with refined technique and a
sensibility of excellence that musically unified with the orchestra. She merged completely with the
orchestra's interpretation and proved herself an excellent connoisseur of Strauss, deemed challenging for
the interpreter. She will undoubtedly continue her rise in a brilliant career that already shines.”
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Discovery of the Season in Lambach

"The Stiftskonzert in Lambach was arranged by a little-known trio of young artists called "Kokopelli". Piano
trios by Haydn, Beethoven, Mendelssohn and Sulzer were played. The three students - Nina Heidenreich
(violin), Maria Radutu (piano), Thomas Kaufmann (cello) - exceeded expectations. Their technically
advanced playing allowed them to interpret nuances and characteristics of each work, particularly in the
dynamics, to give full attention and provide the excellent individual skills to the service of ensemble



playing. So Haydn was ideally met, Beethoven’s op.70/2, the lesser-known counterpart to the "ghost trio",
was clearly mastered and in Balduin Sulzer's "Piano Trio 1988" fireworks of infectious motorical skills were
lighted. The final increase was acclaimed by Mendelssohn’s Trio in D minor, op.49, that, with youthful,
purifying freshness, tore the audience out of their seats. This trio Kokopelli, that studies with G. Schulz, H.
Schiff and S. Vladar in Vienna, you will want to meet again."
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Trio Kokopelli surprised several times

"With extraordinary success, the young Viennese Trio Kokopelli introduced itself at the Stiftskonzerte in
Lambach’s "Sommerreflektorium". The Vienna-based artists Nina Heidenreich (violin), Thomas Kaufmann
(cello) and Maria Radutu (piano) surprised with technical brilliance, but especially with the artistic maturity
and their program selection: Joseph Haydn’s Hob.XV: 27 with the fine-spun, precise design work and the
graceful Andante of Beethoven’s Piano Trio in E flat major op.70/2 delighted in their dramatic density. As
subsequent birthday congratulations to Balduin Sulzer, the ensemble chose the "Piano Trio 1988" that
fitted the young Viennese musicians perfectly, as a raging, emotional chamber music that surprised with
unbridled forward thrust. The artists impressed with romantic poetry when playing the Trio in D minor,
op.49, by Felix Mendelssohn-Bartholdy. Of course, the stormy applause had to be followed by a Mozart
encore. "
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"The Viennese "Trio Kokopelli" in Lambach’s "Sommerreflektorium": Full of technical brilliance, deep
cantability, emotionally charged and with hardly restrainable impetus. With Balduin Sulzer's "Piano Trio
1988", the very young artists from the highest level created a musical firework. Accurate the poetry of
Mendelssohn, delicately ornamented the Haydn Trio, Beethoven’s op.70/2 captivating. Loudly roaring
applause! "
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"Previously, there was the chance to listen to Beethoven’s Triple Concerto and to get acquainted with the
excellent trio Kokopelli: Maria Radutu (piano), Nina Heidenreich (violin) and Thomas Kaufmann (cello),
together with the casual yet concentrated conductor Erdd, focused on the difficult work with passion. They
are all in their early twenties, their musical future seems assured."
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"Light-handed - this word would have to be invented as a counterpart to the familiar light-footed to
describe the essence of Maria Radutu's piano playing"

[FEEZE 2SR [HREEEAR ] (light-footed) MEIFMERY EXREER] (light-handed) —33 « FHE
R BISRELD - HIHNER=HAVEEE - |
——151F#K Kurier

"Rachmaninov’s 2nd Piano Concerto needs a certain virtuosity = #2515 and brings the danger of getting
performers to slip into sentimentality. Both problems have been overcome by the young musician: pianist
Maria Radutu played confidently, expressive."
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"Maria Radutu, a 19-year-old student revealed to Rachmaninov her safe technique, musicality, her joy with
rich sound: it is remarkable how easily she masters the extremely difficult passages, chord transitions and
cascades of sound, big bows beautifully contoured and always provided with clear, smooth tone for
density and thrill. A harmonious, rich way of playing. "

M+ NBREVISEEL: - HiAtBEAIHSEEXER § XIS ER - EENESEST B E
HIMRE - ISEECIAVBETI B ARE - NMEERMERE T RERHENNFER « MRSR—ER0ET -
IREEIFERLIEWIRIGRY S - [EHIER T EEMRE - e IREEX EEITHIERR
150 ]

——E£@#K Kronen Zeitung



